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H ow IMPORTANT A ROLE <lid music play in early 
Jcsuit institutions? ' Answers vary. Bccau~c lgnatius 
of Loyola, who founded the Society of Jcsus in 
1540, dispenscd with the daily chanting of the divine 
office in Choir.' sorne liturgists ha ve concluded that 
neither he nor the early Jesuits were overly fond of 
music.' Nonctheless, music instruction did occupy 
a significant place in early Jcsuit educational 
curricula-whether at Rome' or Madrid,' in India, ' 
China,' the Philippines,' Brazil, • Mexico, 'º Colom-
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bia," C hile," Peru." or Ecuador." Robcrt Stcvcn­
~on ob~ervcd the succcssful cmploymcnt of music by 
the Jesuits in thcir missions of Northwc\tern Mcx­
ico in his Music in Az1ec and Inca Terrilory" and 
rcmarked on the lndians' ability long aftcr 1767 to 
retain what musical knowledge thc Jcsuib had im­
partcd (as more than onc A rgcntinian and Bolivian 
document attests 1
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Bccau~c he had alrcady madc a 1rn111c in ltaly, 
Domenko Zipoli (1688- 1726) remains today thc best 
i..110\\ n Jcsuit missionary-m usician in the New 
World. But hi~ ''ªs no i'>olated talcnt among colonial 
Jc.,uil mi"ionaries. " Onc of thc more important 
early Jc.,uit missionarie5 in Mcxico, Juan de Tovar 
(ca. 1543- rn. 1626) wrote a music treatisc that "'ª' 
ac:ccptcd l"or publication." In alphabctical sequcnce. 
anothcr 28 Jcsuits with grcater or les5er musical 
background sened missions strctching from Baja 
California to Paraguay: Francisco Javier Alegre 
(1729- 1788), Wolfgang llayer (1722- 1772), Lui5 
Bcrger (1588-1639), Xavicr Bischoff (1710-1768), 
\\'cnccslao Braycr, Melchor Cano, Francisco Javier 
Clavigero (1731-1787). Juan Bautista Colinucci 
(1569- 164 1). Pedro Comenial (1595- 1655), José 
Dadcy (1574- 1660), Martin Dobri1hoffcr (1717-
1791 ), Francisco Ellauri ( 1602-1665). Joscph Gu­
milla (d 1750), José <le Hurtado (1578- 1660), Jorge 
Krazer (1722-1793), Pedro MartineL (1533-1566), 
Juan Mc~ner (1703-1768), Pictro Nascimbcn (1703-
1754), Francisco del Olmo (l 709- 1765), Florian 
Paucke (1719-1780), Ignacio Pfefferkorn ( 1644-
1717), Martin Schmid (1694-1772), Amon Sepp 
(1655-1733), Nicolas Tamaral (1686-1734), Luis de 
Valdi,ia (1561-llH2), Juan Vasscau (1584-1623), 
Francisco Javier Zcphyris (1695- 1769), and Bernar­
do Zurmillen. •• Al least a dozen German Jcsuits 
cntcr the foregoing list. lndeed, Spaniards by no 
means dominate thc catalog. 'º 

The first permanent Jesuil missions in the Span­
ish Americas were established in Peru ( 1567) and 
Mexico ( l 572).' ' Next carne missions in Río de la 
Plata (1585)," Quito (1586)," Cartagena de Indias 
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( 1589)," and Santiago de Chile ( 1593). '' In ali of 
thcse arca~. music wa5 thc con~tant handmaiden of 
the Christian messagc. 

Twentieth-century historian Rubén Vargas Ugarte 
has confirmcd thc importancc of music a~ a Jcsuit 
pcdagogical 1001 in Peru . Music classe~ werc usually 
hcl<l betwcen 4:30 and 5:30 P.M. in Pcruvian Jcsuit 
schools. Litanies and catcchism wcre sung.,. E ven 
the blin<l Pcruvian lndians who bclongcd 10 thc 
Cofmdia del Nombre de Jestís excelled in villancicos, 
motels, thc litany, and the Salve Re¡¡ina. Many 
mcmbcrs of this cofradtíi had also mastercd instru­
ments, cspecially flu1es and trumpets. " Juan Pére1 
de Bocanegra, well known for his Ritual Formulario 
of 1631, called upon Jesuit-trained lndians for art­
work in the church at An<lahuaylillas." The mission 
of Juli supported not only an cxcellerll choir, but 
also an orchestral ensemble that a!!racted the al!en­
tion of the Conde de Lemos during his vi<.it there in 
1668." 

In hi<; Historia Nu111ral y Morul de las Indias, 
1590, José de Acosta (ca. 1539-1600) comparcd the 
musical and dance traditiom of Mexican and Peru­
vian Indians. Writing in the late sixteenth century, 
he observed that in both viceroyalties a large num­
ber of dances perpetuatcd preconquest bcliefs. He 
noted sorne dances showing Portuguese influence. 
Maskecl dances portraying the devil, and others that 
rcpresentecl shepherds, laborers, fishermen, and 
hunters, were accompanied by drums and sorne 
form of wind instrument. In addition, various 
named dances were accompanied by songs cast in 
call-an<l-response formal. Acosta also noted that 
native texts to music brought from Europc were not 
uncommon. But the choreography of Mexican 
dances was in his opinion without equal. 'º Accord­
ing to the Historia del Nuevo Mundo by Bernabé 
Cobo (1582- 1657) each subdivision of the precon-
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quest Inca empirc had its own individual songs and 
dances. After the conques!, however, tribal groups 
pcrformed not only their own songs and dances, but 
those of other tribes as well. He was able to count 
~orne fony dances in one small town.' ' The music 
for Inca ruling class dances differed frorn thal hcard 
at comon folk dances." 

Guillermo Furlong-Cardiff of thc Socicty of Je­
\U\ highlighted the relation of Jcsuits and thc arrs in 
thc Río de la Plata region. 11 No more knowlcdgeable 
witnesses than the Gcrman writcrs Martin Dobriz­
hoffer, Florian Pauckc, and Anton Sepp tcstificd 10 
thc musical accomplishments of the lndians under 
thcir charge. In magisterial dctail, Dobrizhoffer de­
~cribed the cntire life-cycle of the Abiponcs." He 
notcd lhat they were sufficiently skillful in the man­
ual arts to reproduce any given ítem. Musical instru­
mcnts were no exception ." He stressed the accuracy 
of their musical memory," and outlined severa! na­
tive rituals in which music played an integral role. 
For one example: during early May, when certain 
stars were nol visible, the Indians believed their an­
ccstors to be near death. A hechicero, maestro de 
ceremonias, described by Dobrizhoffer, directed 
the May rituals. She jumped rapidly back and forth 
from her lefl foot to her righl, remaining in place. 
Meanwhile terrifying music was sounded by trum­
pets and other military instrurnents." For him, the 
music sung by women at funerals was doleful in the 
extreme. Two large drums soundcd alternately while 
a viejo hechicera, who directed certain aspects of thc 
funeral ceremonics, intoned a canto fúnebre. " 

According to Florian Paueke, lndians at the mis­
sions scrved by hirn had mastered the violin, harp,,. 
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and organ.' 0 Rcferring frcqucntly to meinen indi­
anischer Virtuosen.'' he boas1ed that they could con­
struct any musical instrument.'1 and he reli5hed the 
Tafelmusik hi5 students presented on ccrtain fcast 
days.' ' 

Not ali Jesuits arrivcd as well trained rnu~it:ally a~ 
1hcy would have dc~ircd. Anton Scpp lamcnted not 
having laken fullcr advantage of opportunitie'> given 
him for musical study beforc he left Europe." He 
mentions musical instruments purchased in Spain 
and, in particular, an organ acquired in thc Nc1hcr­
la11ds for Bueno~ Aires.'' However, he complctely 
rnisapprchended Spanish Baroquc notation for fas1 
ternary music: 

Hasia el día de hoy los españoles -como lo he visto en 
Sevilla y CádiL- no tiene ni corchea' ni fusas ni semi­
fusas. Sus notas \On todas blancas: la\ semibreves, las 
mínimas y las semimínimas que son parecidas a las nola'> 
cuadradas de la vieja música lilúrgica; es una música an-
1iquísima, como los libros viejos de los cuales los corre­
gentes tienen cajones enteros en la provincia alemana. y 
que utilizaron para encuadernar nuevos aulores." 

Dobrizhoffer, Paucke, and Sepp served in Para­
guay. Their colleague in Chile, Bernardo Haverstadt 
(ca. 1708-1781), published a monumental study of 
1he Araucanian language, Chilidugu sive res (Monas­
lerii Westphaliae, 1777), that contains severa! hymn 
1exts set to European melodies. The texts of hyrnns 
numbered 661 and 664 (Duamtumn Vill pu che and 
Huera que che) ernphasize contrition, while number 
673 (Ae11i ta in Mapu) was to be sung for the entry of 
Government and ccclesiastical authorities into Arau­
canian villages (see pp. 124-125 and 127 below). 

The Colombian musicologist José Ignacio Per­
domo Escobar" recorded the role of Jesuit José 
Dadey (1574-1660) in fomenting music in what is 
now modern-day Colombia. " Pedro de Mercado 

"lbid .. JI, 633. 
"tbid., "· 572. 
"lbid .. "· 571. 
"lbid., "· 624. 
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1ones Jesuíticas, 1 (Buenos Aires: Edi1orial Universi1aria de 

Buenos Aires, 1971), 203. 
"lbid .. '· 206. 
"lbid .. 1, 207- 208. 
"Robcrl S1evcnson, "Monseñor José Ignacio Pcrdomo Esco­

bar," lnter·Ameri"<m Mu>i<' Review, 111!1(Fall,1980), 117- 118. 
"Historia de la Músico en Colombia (Bogolá: Edilonal ABC, 

1963). 24. 
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CHILIDúéU 
S 1 V E 

RES CHILENSES 
VEL 

Defcriptio Status tum natura lis, tum ci­
vilis, cum moralis Regni populique Chilenlis, 

iníerta íuis locis perfell.re ad Cbileníem 
Linguarn .Manudufüoni, 

DEO O.M. 
MUL TIS AC l\llRJS l\IODIS 

JUVANTE 
optr2 , fumptibus • ptriculisque 

BERNARDI HAVESTADT 
A¡Tippincnfis quondam Provincilt Rheni lnfe:riorit prit 
mum Horftmarilr in Wdtpba.lia, dciode iD Americar )tcr 

ridionali1 .R.tpoCbilrnfl t SociNtt JESU Miffion1rii, 

TO MUS l. 

77. 

PmnifTu Supaionm ac RMI " Esimil D. Ordinarü 
Coloa1t11n1 Facalutt íp•clall. 

Monalttrii W t nph1li" Tn>i• Afrhondorfianis. 

' 1 

CJWL31Jtlgii 
!Pars Jexta: 

Jíofre Jdu.sica ad canendum 
in Clqvicfiordio 

Canlioncs /Parlis lerhre 
' 

a n. 650 u.sque aa n. 
676. 

CHILIDúéU 
PARS TERTIA. 

CATECHISMUS 
I~ 

PROSA & VERSU. 
TO.MUS 11. 

Noaallml Wtft~ali. Typl1 Aíchndorfiaala. 

1777. 
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65 1. {a) 2. 
Quine Dios 1Jei vill pepilvoe, 
V11l mapu Toquiquelu caí: 
Vill dgu ta vei quimvoe , 
Vill mapu mo mlelu caí. 

J. 
PiUan, antu Dios gelai, 
Talca, armco, cúyen no ca\: 
Dios ni elel, Dios ni veme! , 
Vill che ni cume mooeam tvei. 

4. 
Quinelu Dios, mai Dios Chao, 
Dios ni votm Dios gei cai : 
Dios gei cai Efpiritu Canto; 
lluelu cúla Dios gelai. 

65Z, (b) 5· 
Dios ni Votm JESU Chrillo 
Mu pin Dios, mupin Che gei, 
Virgen Maria ni pue mo 
Chegetui inchin mo tvei. 

6. 
Ta Virgen fanta Maria 
San Jofeph egu pinombui , 
Huelu Tva pelai ni anca; 
Dios ni gracia mo conibui. 

7· 
JESU Chrifio Cruz meu lai 
Ta ni anca, ni Chegen mai: 
Ta ni pllu pepi lalai, 
'fa ni Diosgen tvei no cai. 

8. 
Culan antú mo mogetulu 
Pratulai Huenu mapu cam? 
Avle mapu tva ramtupaialu 
Vill pu Che ta ni huerilcan. 

65 3. {c) 9. 
Cúme que che ni anca !ale , 
Huenu mapu mo ni pllU prai: 
Veimo vachi mapu able rume , 
~foil antu mo tepeai. 

10. 

Huera que Che ni anca !ale , 
Ta ni pllu ktal mo pouai: 
Cauchu rume veimo gúmale , 
Vill antú 'mo ptegeai. 

11. 

Ta pu Che ni pllú e\ln 
Cahuellu vemgelu laquelai : 
Lale rume ta ni anca e\ln , 
A6e mapu tva mo9etua1. 

(a) Canilur In Milfa ad Credo. Sonu1 : Verbum 
fupemvm prodien1. 

(b) Crn1or almo C.dorum 1 Ad Gloria. 
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~ •
111 l141 lf11tld·:I: Cl l1u.,d' 1'111'~1•4'1 

t. - . 

SoJ1••: Cu nn1"41H lll'liht~t. 

l. 

Duamtumn vill, pu che 
Dios ni cúrnegen , 
Dios ni aiilgen, · 
ni venten vut~'den 1 

%.li quine Díosgen ! 
111 \'Onten vutagen , 
Dios ni aiUgen, 
Dios ni ciamegen, 

Duamtumn vill pu che. 

AUus Contrr"J"mis. 
So•~• : JoHHI mltC"ª Lua Bohitmi~ , Prali:taí•• 

clara fu Eccltí••· 

660. '· 
Ventenlu ta Dios ni cómeiaen ! 

Ventenlu ta Dio$ ni Apa~en ! 
Chum'llelu mai incho 
Vei vemgenobule, 

Eap1lan 1 
Deuma afcúduamqucn. 
Perdonaiaen piquen , 

A ni Dios em! 

A(luJ lflan'tulll ~ Cou/,.,/1oml. 
Sunn mititari1 /\l~lhl~cv.: i:~.:r"I A:e, 

661. '· 
Duamtumn Vill pu che 
Dios ni cUmegen , 

Dios ni te mogen. 
ni venten Apo~en, 

Quine Diosgen ! 
Vill duamtubilu tvea , 
Tva ta mi'\ píbiel : 

Veicu ~dequebin 
Vill ta ni huerin 

A ni Dios em! 

ftlCNI. 

~nlH: U Anu"a p.1r calo Spttko, 

661. l. 

A Senor Dios 
lluenu vemvoe, 
Ta Tue vemvoe, 

)fontulvoe ! 

Ta mi cUmegen, 
Ta mi Vutagen, 

Ta mi Diosgen ni v1a 
Villchi dgu mo cacha 

lod aiUeimi ! 

'· lldequebin 
Vill ta ni piuque mo, 
Villchi huera dgu mo 

vm t& ni huerin: 
Dio' ema! 
Chao ema! 

Perdon niUaeiu: 
Hueritcahuelaian 

Une laian. 
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iln..66i. Jiuera ~Ch.e ., .... 

664. l. 

Huera que che ktal mo pouai: 
H 11enu mapu mo rume pralaiai; 

HueJ11 ni huerin iod údequebin, 
Huerilcalu ni Dios em üllculcabin. 

Aiüeimi ta íenor Dios :1: 
Aldi.m clame geimi , 
Aldún aiúgeimi, 

Aldui m1 Apogen, 
Aldüi mi Temogen, 

Ventengelu mi Quineluchi Dios~en. 

Co11/io R. P. Ludiv1ú Bolthvio .le )>lero 
JES llLO . 

.. 
JESUS pellebichi, pi ta ni duam, 
JESUS peUebichi, deuma ni laam, 

Chem mo cupa peabun 
Antu lumlumquelu ; 

·chem mo ta quintuabun 
Cuyen purilelu; 

Iod c,;mei JEíua em ta ni pegeal: 
JEíus pellebichi, pi ta ni duam, 
JEíus pellebichi deuma 11i laiam. 

2. 

Antú tipapeium 
Inaquei ta pun; 

Aftu ni alelpeium 
Tipalu yepun : 

JESUS quimpunlai, 
Afnoalu ni alen. 

J. 
Caque che pebipe 

Cümei ta unelvoe, 
PiUan quintubipe; 

JEfus ta in l\lontulvoe 
Vei duamtubin , 

lod ni alabam. 

4. 
Hu"l}h• pelongelu, 

Ta raquivalnolu, 
Doi Temo¡¡elu 

Nutamtuvalnolu 
JEfus mi alequen 

In alel¡¡eam. 

Hualu¡¡ ni cupaium 
.ilnm te pelquelu , 

RaQún ni cipaium 
C.ilme nwnuquelu ; 

lod hualu9 , iod raQ.iln 
Ta JEfu1 no cam ~ 
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Omni J1I Jü ftfari~. 

667. l. 

Aiubi11e Dios ni nuque 
V1Uchi Chrillianoche : 

Duamtubipe, quintubipe 
VUl antú ta mi piuque. 

z. 
Venten cume vachi nuque 

lnchin llúreniemaeteu, 
Jluenu meu , Dios ni a,¡e meu 
Ta in du9unmaeteu. 

J. 
Huerilcauyel>ulmi, mtmbi,_e 
Huerilcan mo tipaiam; 

Dios meu, ta mi chao meu 
Ca mita unotuam. 

Qu1ne duam fa" Coz( tno. 
Scuaut: X l'litri rumpe mora1, ad India. l. 

668. l. 

Mari mari vill pieimu A Can Jofeph ! 
Vill piuque mo mtmeimu : fan Jofeph du­

gunmamoinca, 

l. 

Aldun pepilqueimi , 
Vill Dios mo dituqueimi : 

J. 
Uios ni lluque ni Virgen Pinom 
Pequelu in J [uerilcaknon 

4· 
Cume mo11eam , cüme laiam 
Vei mtn piquei ta in duam: 

AJ /anO"m An¡el""' Cuflodtm, 
So•H: Dáatot aollu a!pkt:. ;ad Sa"61i1.. tu. 

669. '· 
Santo Angel em ni Quintunieteu ! 
Vill ant~ quintunmaiaen ! 
Vill ni mogen mo toquinmaiaen ! 
Ta ni pouam Dios ni mapu meu. 

671. 

Pie 'Je/u Domi11e "º"ª eis Rer¡ur~m. 
Ad memento dd. 

So1uu Je S. JoanDe Nrpwnuc, 

l. 

Cad Bllrenyeve fenor JEfu Chriílo em ! 
Mu Cutanyeve inchin ta in Chao em ! 

Petu cutantulgei , petu hueralei 
Ta in pulalu em ! 
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.18. "· 6ts. Jteui t-f ¡@ p:t ¿ 
0 

<••""'º ·;. :;:-;::;..,''/;,';::";'.: EN«J•. 

~~¡r1W1ffi?_I 1 ~M .::tuidh,;;. 
. ~ ~ • Vachi Reyno ni Apo (pu Patiru ni Apo) 

P:f}' ¡ i· t 1'1111, ¡ j\U] 1 ff1 l$l l1rl:7I:'· ~7ri:~~!¿;~~~t;ueiu: 
r Ui Excellenci..l ! 

~ ' t ~ m lllullriOim~ ! 
1¡ 'lªn l1.r¡#1¡1.tjI@jtrl@I + r~¡cj·. r,~ic~~~~:7~~~~,~i:i;, 

· - - - ---- Viv .. , viva. vav" 
~ ~ ni Excellenci~ ! 

, , 1: I ¡, , 1111l1 ·IJ.1 i , 1, ¡I •, lblJlll'-11 r.: ~::::;:·· 
19. n.. 6'Ts. Vci~ ~ei Ak r lll :,. Cúme piuque niepei 

~ t g rM@f t ~1:1r¡u6ff1ri F'?f if ,~~.7-~ .: .. <:.-:.;·~~· 
Tva Camaricu em ! 
Cümo Chao cume Apo em t 

Aldim tepequein, 
Vitl piuque mo piqueiu 

Vlva . viva. viva 
m Et.celleocia ! 

Mi cupan mo tullolin &c . 
... 

Acui ta in ruca mo &.c. 

I• C11•utiü Gtru,o/i'Ms /tM 
Hueupin . 

.. 
Vau mlei, vau miel pu Mapu Cho, 

Venten yavü.n U lmen ! 
llllei cai pu Huinca Che , 

Quim¡ei ni Cona¡en : 
Miel Cenor Prefidente, 

Aldoln volt.a Apo no cam 1 
Pu Patiru mloi huente, 

Anitlei ta ni duam. 

l. 

Veimo ado yavulumn 
Ta in pu peni em ! 

eete; ciame entumn 
Vill ta mn duguquen : 

Rey venu:n quintuquelu 
' Ta ron aldUn cU.melen. 

41ec&i aculquelu 
PU.tUn. iquen , ptem. 

J. 

Vem\\ei vemgei douma venteni , 
Abi ta Hueupin ; 

Chunlln Rey ta venteni 
Dio• duamtubin 1 

Dio> Rey ni Rey no cam ve ? 
Dios Re Apo mtn ! 

Gel .. i Rey, Dio1 elunobllo 
Gen, temn , mo9equen. 
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( 1620 1701 ), in his Historiu de la Provinciu del 
Nuevo Rei110 y Quito de la Compañia de Jesús, con-
1ended that the best church musicians in the Quito 
region werc the lndians of Caxicá, whom the Jcsuit' 
had introduced to European music ... Felipe Sal­
vador Gilij (1721 - 1789) described native musical 
instrumcnts'º and such tribal dances as those of thc 
Tamanacos, whose builes ordinarios were accom­
panied by flutc-music. In ordinary dances men, 
women, and children, each made a concentric cir­
cle. " In contrast. the dances performcd for more 
solcmn evcnts created a "half-moon." Drcssed thc 
mo\t elaboratcly of any in the half-moon, a mem­
ber of the nobility scrved as lcader of the lattcr type 
of dance. Gilij prcferred the rhythmical aspcct ovcr 
the melodic. " According to him, the "more beau­
tiful" merited thc lengthiest descriptions." Fellow 
writcr Joseph Gumilla (d 1750) described dances for 
weddings" and funerals. " Among imtruments that 
he com;ncnted on were a tambor de f!.uerru audi­
ble for miles," and clay trumpets uscd for funeral 
ceremonies. " 

Missionary to Blacks Alonso de Sandoval (1576-
1652), in his De lnstauranda Aethiopum Salute, 
described the customs of Africans arriving in Car­
tagena de Indias. The etiopes guineos boasted a type 
of vihuela, " Blacks from Zofala (in Mozambique) 
marked their musimos or holidays with particular­
istic song and dance," Blacks from Abagamedi 
divided into two antiphonal groups (one formen and 
another for women),6° and Negros Filipinos sang 
genealogical songs. •• 

Jesuit missionary activity in the Province of New 
Spain began in Florida (1566-1572). lndians were 

"Pedro ele Mercado, H1stor1u, 1, 101. 
" Translatecl and ecJitecJ by Antonio Tovar, Ensayo de histor10 

amencuna. 11 (Caracas: Fuenle< para la hi,roria colonial de 
Venezuela, 1965). 228- 229. 

.. tb1d . • 11, 229-230. 
•! lbid . . 11, 230-231. 
" lbid .• "· 234. 
"1:.·t Orinoco llurtrado (Bogo¡¡\: Eclitoiial ABC, 1955), 

110- 111. 
" fbid .• 131 - 135, 138. 
'' lbid. , 296- 298. 
" lbid.,131. 
"(Bogotá: Bihlio1cca ele la Prc;idcncia de Colombia, 1956). 

M . 
.. fbid . , 116. 
" lbid., 144. 
•• lbid., 49. 

there trained to sing thc doctrina and litanics, and 
Pedro Martíne1- a musician-was thc first martyr 
of the mission. •• 

Andrés PéreL de Ribas ( 1576- 1655), hi~torian of 
mission~ in Northwe~tern Mexico, observed that bc­
fore two naciones would engagc in battlc, the sound 
of a drum audible for one lcague would accompany 
a dance cnding in drunkenncss of both performcr 
and spectator." Thc lndians of Sinaloa carried ef­
figics ofGod 1he Father, thc Virgin Mary, and Jesu\ 
into their dances.•• The Ahornes were praised for 
their exceptional musical ability." Apart from his 
account of the mitote del emperador Motezwna per­
formed by the studcnts in the Jesuit Colegio de San 
Gregario of Mexico City,'• Pérez de Ribas's Tri­
unfos de Nuestra Santa Fe (1645) contain~ approx­
imatcly onc hundred other references to music and 
dance.'' and his less known Crónica an almost cqual 
number. •• 

Likc Pérez de Ribas, Joseph Och ( 1725- 1773) 
commcnted upon thc rclation of dance to warfare 
arnong thc lndians.•• However, he also noted the 

''Juan Sánchcz Baquero, Fundación de ta Compail{o de Jesús 
,,,, Nueva J::spaña. 1571 1580(México: Editorial Parria. 1945). 
167. 

" Triunfos de Nuestra Santa Fe, 1 (México: Editorial 
LAVAC. 1944), 130. 

"lbid . , l. 167. 
"'lbid . , 1. 288; also consuh 1, 295- 296. 
.. Stevenson. Muste, 166 citing Péret de Riba\, Triunfos, 111, 

326- 327. 
"f : 81,82.83,84,85, 130, 155, 164, 167, 170, 171.173.176. 

177, 181, 182. 183, 187. 202, 204. 224, 227, 231, 241, 244, 254, 
263. 281, 283, 286, 288, 295, 296, 305, 306, 311, 339, 340, 341, 
351, 352, 356, 367, 368, 373, 375. 11: 24, 36, 84, 118, 122, 159, 
161, 172, 177, 184, 191, 223, 224, 265, 267, 270. 111: 19. 22. 
29. 30, 43, 47, 51, 57, 80, 83, ff5, 116, 121, 154, 156, 162, 215, 
248, 261, 265, 278, 286, 294, 304, 309, 313, 318, 323, 324, 325, 
326, 327. 330. 

"Crónica y historia religiosa de la Provincia de la Compa· 
ñía de Jesús de México en Nueva España (México: Imprenta del 
Sagrado Corazón de Jesús. 1896). 

1: 30,31,34,35,50,51, 102, 103, llO, lll, 124, 125, 128. 
129, t36, 138. 139, 146, 147, 152, 180, 181, 182, 216, 217, 242, 
243, 244, 245, 248, 249, 252, 253, 254, 255, 256, 257. 258, 259. 
265. 270, 297, 369, 370. 11: 2, 3, 6, 7. 22. 23, 172, 173, 220, 
221. 240, 241, 262, 263, 264. 265, 268, 269, 270, 271. 296. 297. 
298. 299, 310, 311' 338, 339, 340, 341, 346. 347. 348, 349, 354. 
355, 386, 387, 420, 424. 428, 429. 488, 489. 518, 519. 520. 528, 
529. 562. 

" Tramla1ed and cditcd by Theoclore E. Trcutlein, The Trove/ 
Reports of Father Joseph Och. S.J. (San Franci~o: California 
111'1orical Socicty, 1965), 131. 

 



Jesuit Chronic/ers and Historians o/ Colonial Spanish America 129 

role of music in ordinary daily life. Songs wcrc 
recited after mcals in a monotonc, with cach phrasc 
bcing repeated twenty or thirty times. 

Jesuits in Baja California lcft pcrhaps thc richest 
trove of ethnomusicological data.'º Bctween 1697 
and 1767 Ben no Ducrue, " Johann J akob Bacgcrt ,'' 
Sigismundo Taraval," Francisco María Piccolo," 
Miguel Venegas," Ignacio María Napoli,'• Miguel 
del Barco,'' and Ignacio TirS<:h" each recorded valu­
able information on 1hc musical practices of the 
indigenes of Baja California. Thc Gcrman writer 
Jakob Baegcrt (1717-1772) men1ioned 1ha1 the am­
bera didi dance combined whispering and shouting, 
and that the agenari was characterized by gesticula­
tion. jumping, and hopping." Another rnissionary, 
Juan María de Salvatierra (1648-1717), counted 
sorne thirty distinct dances, and delighted 1hc ln­
dians by joining in one called the nimbe.'º 

·• For an e~cellcn1 \ummary sec: l:rncs1 J. Burru,. "Rcligiou' 
Chronicler. and Hi\lorian<: A Summar) wi1h Anno1a1cd Bib­
liography," Handbook of M1ddle Amerrcan lnd11111>, x111, 
138- 185. 

"Burru>. D11crue 's Account of /he Expulswn of /he Jesuils 
from lower Co/1fornia 1767- 1769 (Rome: lnstitutum Hl\IOri­

.:um Socie1a1is le\u, 1967). 
" N11chrich1en von der amenkonischen Halbinsel Cal1fornien 

(Mannheim: Churfurstl. Hof- und Academiebuchdruckerei, 
1772). 

"' Translated and edited by Margarite Eyer Wilbur. The ln­
diun Uprisings in lower Cal1fornio, 1734- 1737 (los Angeles: 
Quivira Society, 1931). 

· • Edited by Burrus, Ynforme del eslado de tu nue1·a cris-
11anidud de Col1famw (Madrid: Porrua, 1962). 

" Not1c1os de la California y de su conquisru temporal y es­
pmlual hasru el 11empo presenle sacada de la hisrona manuscriro 
formado en Mex1co, año de 1739 (México: Editorial LA YAC, 
1944). 

'•James Robert Moriarty 111 and Benjamin F. Smith, The 
Coro lndians ofColtfor1110 (Los Angele>: Dawson's Book Shop, 
1970). 

" Miguel León-Portilla, editor, Historia Natural y Crónico de 
lu Anligua Californio (México: Universidad Nacional Autó­
noma de México, 1973). 

"Translation by Elsbeth Schulz-Bischof with narrative by 
Doycc B. Nunis, Jr., TheDrowingsoflgnacio Tirsdr, S.J. (Los 
Angeles. Dawson's Book Shop, 1972). 

"Observa//ons in lower Californio, Ir. by M. M. Branden­
burg and Carl L. Baumann (Berkeley: University of California 
Press, 1952), 89. 

"Miguel Venegas, Juan María de Salvatierra of the Company 

1-rancisco Javier Alegre, a traincd musician, wrotc 
hi' Historia de la Comp(lli(a de Jesús en la Provin­
cia de Nueva España at the requc1>1 of thc Provin­
cial of 1he Mexican province. More than two-third~ 
of thc work concerns thc lndian cu~tom'> and 
re,pomc to thc mi,sionaries' messagc." He rccounl'> 
1hc role of music in 1hc missionary 1hcatcr." Latcr, 
a; an exilc in ltaly, he wrote a 1heological trcati~c in 
which music figure• prorninently." H is ad\ anced 
vicws on music rcílect 1he liturgical and theological 
clima1c of Mexico," not that of ltaly. 

In summary, thi> c'say illustrate'> how many Jc~uit 
v. ritcrs providcd valuable data for thc history of 
music in Spani;h America. Ju~t ª' Alfred l\tétraux 
commcnted that "anthropology owcs a debt uf grati­
tudc 10 the Jcsuit>. "" so do ethnomusicologists. 
Whilc scholars 1>uch as Guillermo Furlong-Cardiff, 
Rubén Vargas Ugane, and José Ignacio Perdomo 
ES<:obar, in their pioncering works, have signaled the 
importance of music in Jesuit cstablishments and, in 
particular, the value of Jesuit missionaries' writings, 
they have also issued a challengc to future scholars 
10 index Jesuit writings, so that the wcalth of infor­
mation in them may be more widely utilized. 

of Jes11s, M1ssionury m 1he Provi11ce of New Spam (Cleveland: 
A. H. Clark, 1929), Marguerite Eyer Wilbur, translator and 
editor. 66- 67. 

11 Burrus. 11f ranci!r.co Javier Alegre: Hi,lorian of thc Pro"ince 
of Ne" Spain," Arch1»um Hisroncum Sonela/1> /esu, xx11 
(1953), 439-509. 

"Edited by Ernes1 J. Burrus and Félix Zubillaga (Romc: ln­
stitutum Historicum Socictatis lesu, 1'156- 1960). 

1: viii, ix, x. xi, xi1, xiii, 121, 130, 131, 164, 165, 197, 198, 
220, 221, 222, 223, 274, 306, 307, 310, 397, 398. 407, 425. 426. 
432, 433, 468, 469, 541, 550, 551, 552, 553. 11: viri, ix, x, xi. 
xii, xiii, 1, 2, 19, 38, 40. 41, 46, 47, 51, 79, 80, 92, 93, 118, 119, 
123, 128, 129, 134, 137, 151, 152, 160, 188, 189, 190. 258, 2S9, 
2'14, 373, 434, 463, 464, 499, 530, 531, 532, 533, 546, 547, 560, 
561, S62, 563, 565, S66. 111: viii, ix, x, xi, xii, 23, 64, 129, 182, 
183, 203, 240. 241, 242, 243, 251, 254, 25S, 257, 261, 262. 321, 
322, 329. IV : vli, viii, ¡,,X, •i, xii. ,¡¡¡,Xi\, t2, 13, 271, 273, 
274, 314, 316. 

"lns111u1io11um Theolog1carum Libri XVIII (Venice: Antonii 
Zanae et filiorum, 1787- 1791). 

"Gabriel Méndez Plancarte, "A Great Mexican Theologian: 
Francisco Javier Alegre (1727-1787)," M1d-Amerrco, xxv 
(1943), 139-151. 

"" Jesuit Missions in South America," Hondbook of Soulh 
American lnd1ons, v (1949), 645. 


