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''T llE lllSTORY oF New World [Cathcdrall 
music-in thc first century, al lcast-bclong' to 
Spain. "' Thc cxrant ocuvrc of che carlics1 mac,tro' 
de capilla at work in Guatemala, Mexico, Pcru, and 
\\hat are 110\\ Bolivia and Colombia, continues prov­
ing this assenion to be as true 110\\ as it \\a\ whcn 
1 first made it in 1975. 

Howcvcr, in that ycar, \\C <itill haJ rca<,on to 
con,iJcr ali the forcmost maestros-among thcin 
Hcrnando Franco (1532- 1585) in Guatemala añJ 
Mcxico; Guticrre Fernándcl H idalgo (ca. 1553-ca. 
1620) 'uccessively at Bogotá, Quito, Culeo, and 
\\hat is now Sucre; Juan Gutiérrez de Padilla (ca. 
1590-1664) at Puebla; and Francisco Lópcl Capillas 
(ca. 1608-1674) at Puebla and Mcxico City-as be­
ing immigrants from the Spanish península. López 
Capillas's having modcllcd his Re Sol Mass on a can­
ción by thc Juan de Riscos who was chapelmastcr at 
Jaén 1598- 1643 gave grounds for presuming Lópe7 
to have studied with the Jaén maestro.' Al~o. the 

'See Lc,lcr D. Brorher,, "!6th·Ccnrur> Spani'h Mu"cian' 
1n lhc New World." paper detivcrcd a1 thc Fony-Fir;.i Annual 
Meeting of 1he American Mu,icologicat Socicry, l.o' Angele,, 
California, Oclober 31. 1975, publi>hcd under 1hc 'ame 1i1lc 11l 

Explora11on5 tn Rena1ssance Cul/Ure IJournal of thc Soulh· 
Central Rcnai\\ance Confcrcncc], 1v (1978), 1-16. 

'Brothcr>, "A Ne"'·World Hc~achmd Ma's h> hanc1'<·0 Ló· 
J>Cl Capilla\," Yeurboo/.. for lnler·Americun M1"1cul Rewurch, 
IX (1973), 9. 

Copyright ~J J 98'1 by 1.c,1cr Hrc>1hcr,. All nghl' rC\crvcd. 

high quality or López's other Masscs copied in 
Manuscript M. 2428 at che Madrid Biblioteca Na­
cional affordcd additional rcason for suppm.ing him 
10 havc originated in the peninsula. Only thc erudi ­
tion of such seventeenth-century peninsular com­
posers of Masses as Diego Pontac and Juan del 
Vado equalled the learning displayed in Lópcz Capi­
llas's Quam pulchri sunr gressus tui (a Palestrina 
parody) and hexachord Masscs. 

In their catalogue of music in the Madrid Biblio­
teca Nacional Higinio Anglés and José Subirá a<,­
cribed che works in MS M. 2428 to a Franci'co 
l\liguel López who dicd at Saragossa in 1723.' 
Howcvcr, Robcrt Stevcnson in 1970 showed that thc 
contents of MS M. 2428 concord with thc Massc' or 
Lópcz Capillas in C hoirbooks VI, VII, and VIII at 
Mexico City Cathcdral, and with thc same corn­
poser's Magnificats now at thc Viceroyal Mu,cum 
in Tcpot1otlán. • Thus, the Spanish manuscript docu­
ments the prowess of a mid-sevcnteenth-ccntury 
composcr in Mexico, not that of Francisco Miguel 
Lópel in Spai11. 

' Higinio Anglé' and Jo,é Subirá. Ca1á/ogo M1mml "''la H1-
hl10/<'<"0 Nunonal de Madrid, 1 {Catálogo; de la 1\1 u\i<:a an11¡t11a 
con'>Cnada en bpaña, 1) (8arcelon:i, 1946). 228 230. 

'Roben Slc\cnson. "The Fií'>I Ne-. World Com(l(l-e": Frc'h 
Dala írom Pcnon\11lar Archives," Jo1trnal of lh<' A111er1cu11 
1\11mco/0¡:1cal Soáely, n111 (1970), 106. 
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i\s pan of my doctoral dissertation' 1 undenook 
a study of López Capillas's Missa Super Scalam 
Are1i11a111 and publi~hed the rcsults in the Yearbook 
for lnter-American Musical Research.' Next, JoAnn 
Smith embarked on a University of Southern 
California dissertation dealing with ali the works in 
the Madrid manuscript. But after she abandoned 
any hope for thc Ph.D. degrec shc left it to Roben 
Johnson to complete a dissertation on the Mag­
nificats. ' Although Smith did share her transcription 
of onc of the Magnificats with Bruno Turner of 
London, who includcd it in the Pro Cantione Anti­
qua repcnory, a more acccssiblc gift to thosc in­
tcrested in the sound of Lópcz's music rcsulted when 
a motel and 1wo Allcluias wcrc rccorded in Roger 
Wagner's 1975 album sponsored by the Univcrsity 
of California, Los Angeles, Latin American Center, 
Festival of Early latin American Music,' and in 
1977 when Wagncr rccordcd Kyrie 11 of Lópcl'S 
Missa Super Scalam Arelinam and the exceeding­

ly lcarncd Agnus 11 of his Missa Quam pulchri 
sw11 gressus in Latin American Musical Treasures 
from tire Sixteenlh, Sevenleenlh, and Eighleelllh 
Centuries.• 

Wagner's pionecr performances havc in thc in­
lcrim whettcd thc appetites of connoisseurs and 
church musicians alike for more information con­
cerning the composer, and abovc ali for complete 
rccordings of Lópcz's larger works. So far as López 
Capillas's having been a nativeborn Mexican is con­
cerned, the composer's last will and testament 'º (dis­
covcrcd by Robert Stevenson, who announced his 

'Brothcrs. "The llc,achord Ma,s: 1600-1720," unpublished 
Ph.D. dis>erlation. Univer\ity of California, Lo' Angeles 
(1973), 233-284. 

' In"/\ Ncw.World Hcxachord Ma"," 1 >tudied nol only Ló­
pet's hexachord Ma>\ but also thc cxqui<itc calligraphy through· 
out Madrid MS M. 2428. 

' Complcted in 1987 at thc Univcrsity of Arizona. 
•Festival of J::orly Lolln American Music lrecording], Roger 

Wagner Choralc, Rogcr Wagner, C'onductor, Eldorado S- 1 
(UCLA Latin American Ccntcr). 

• Lolm A merit•un Musical Treasures from //re Sixteenth. 
Seventeenth, and l.:l11h1een1h Centurie.s (recording], Rogcr 
Wagner Choralc, Rogcr Wagncr, conductor. Eldorado S-2 
(UC'LA l atin /\mcrican Centcr). For thc score' of López's 
\\ork< rccordcd undcr Roger Wagner'' direction scc Roben 
Stcvenson. Lutm American Co/0111ol l\fus1c Antho/ogy (Wash· 
inglon. D.C .: General Secrctanat, Organization of American 
StatC\, 1975), 235- 246, and lnter-Americon Mus1c Review, vn/I 
(fall-Wintcr 1985). 57-67. 

••Archivo General de Notarías del Distrito Federal. Francisco 
de Quiñone,, libro 547Q (olim 325) 1674. fol. 8-11 '. 

find in a J 977 issuc of He1erofonia, ") settles thc 

question. The will begin~ thus: 

In 1hc name of almighty God, Amen, be it no1ed that 1, 
Licenciado Don Francisco LópCL Capilla, prebendary 
chapclmastcr of thc holy cathcdral of this city of Mcxico, 
residen! and native of thi\ city, lcgitimate son of Bar­
tolomé Lópe1 and María de la Trinidad, my dcccascd 
parcnts, being confined to bcd from the infirmity that 
God has seen fit to give me, and in full pmsession of my 
faculties . ... 

and then continucs with 1he cu~tomary sta1ement of 

faith. 
For our prescnt purposcs, the most valuable infor­

mal ion from the opening statcmcnt is, of course, 
that Lópcz was no emigrant, but a nativc of Mex­
ico Ci ty. His social clas~ and higher dcgrce are in­
dicated by his having bccn "Licenciado Don 
Francisco Lópcz Capilla ." The dcsignation "Don" 
in hi~ day still mcanl somcthing above common­
íolk. '' What lcvcl of accomplishment did his having 
obtaincd thc Jcgrec of licentiate imply? One author 

asscsscs highcr education in carly scventeenth­
century Mcxico thus:" 

The Jesuils were fast ptoviding the Creoles \\ilh lhe read­
ing, writing, and Latin they had lackcd, raising the leve) 
of 1heir hopes and encouraging thcm to regard 1hemselves 
ª' the intellec1ual. phy'>ical, and moral equals of the 
peninsular'>. The impro,ement wa' reflec1ed at thc 
University in Mexico City, which attained academic stan­
dards in this period which impressed a number of Euro­
pean Spanish '>Cholars. Vásquez de Espinosa, writing in 
thc 'econd dccade of thc century, assertcd that 1he ac­
complishments of the university students wcre of a high 
order and ciled this as proof 1ha1 lhe Me~ican climate was 
not in fact unconducive 10 in1cllect ual development. 

Francisco Lópcz Capilla ( = Capillas), as chapel­
master, and evcn more so as racionero (that is, as 
holder of an important bcncficc bringing substantial 

" Stevenson. "Primero< Compo,itorc' Nativos de Mcxico," 
fleterofonw, x/3 (1977), 4: and "Esteban Sale' y Castro, Pri­
mer Compositor Nativo de Cuba," HeterofomÍI, x/ 4 (1977), 4. 

" Stevenson, Chnstmas Music from Baroque Mexzco (Ber· 
l.clcy anJ Lo> Angeles: Uni,ernty of California Press, 1974), 
72, obsenes that no \cvcntcenth-century Puebla Calhedral 
chapelmastcr rcprcscntcd in the Sánchet Garza collection of ,;. 
llancrco' cnjo)cd thc ranl. or "Don." Nor v.as "Don" applied 
to the first ~tnico Cit) Cathcdral chapelm3'te" (JC'>us fatrada, 
Mtl!itca r m1mco.1 de la t!poca wrreinol (Mcxico, 19731. 89). 

" J. l. Israel. Roce. Cluss. and Poluics in Colonial Mexico 
1610 1670 (LonJon, 1975). 89-90. This is the source from 
which these general rcmarks are drawn. 
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remuneration), showcd 11ha1 dcgrcc it wa' pos\iblc 
for cien a Mexico City-born mu\ician to achieve. 
Morcovcr, hi\ l\ill a11c't' wcalth. Thi' i~ not al­
togethcr \urprising, foras lateª' 1742, wme ... evcnty 
ycars aftcr the composer's dealh, thc then Mexico 
Ci1y Cathcdral organist (Juan Tcllc1 Xirón) rccalled 
1 hat Lópc1.'\ im:omc had indudcd l ,000 pesos in 
remas alone, no1 to menlion ohenciones." 

Thc as,eb spccificd in the will indudecl valuable 
\ihcr itcm5, an organ already di5poscd of, a set of 
threc l'IOlones, and numcrou'> rainting• (Bachiller 
Don Francisco de Escobar y Or\uchil bcing allowed 
a choice of three). He also posscs•cd considerable 
real e\tale. At his death he owned 1wo "pairs of 
houscs," each consisting of a largcr building plus an 
aecessory structure. One he had bough1 from the 
Si\ICr~ of Santa Clara (for which he still owcd 1,500 
pc'>05; he also 011cd Jesús María Convcnt 1,000 
pe50\). The \econd was a p lantation manor which he 
had rebuill and farmcd. 

Debts authori¿ed for immediate paymcnt totalled 
953 pe,os, 631 of which are accountcd for by threc 
itcms: one, 10 a local mereham, Pedro de Almansa; 
thc \econd for (wrought) iron work (perhaps as part 
of his plantation improvements); and thc third 10 
Antonio de Robles, majordomo of lhe Cathedral-
190 pesos, "more or less according to his judg­
menl." He owed Cosme de Oncndic1a, apparemly 
a pawnbroker. fifty pesos. Additionally, he hcld on 
deposit sorne 500 pesos for Inés de San José, a nun 
of the convent of Santa Catalina de Sena. 

So far as contributions to religious causes go: he 
left twcnty pesos to the Areheonfraternity of the 
Blessed Sacrament in the Mexico City Cathedral, 
five pesos to the Archeonfraternity of the Souls of 
Purgatory, five for "Los samos lugares de Jerusa­
lén," and five to promote the beatification of 
Gregorio López, whose canonization, proposed by 
royal cédula in 1635, was being promoted by lhe 
University of Mexico faculty in "Claustro Pleno" 
during October 1674." At one peso each, he cn­
dowed 500 Masses to be recited for his suul in the 
cathedral chapel of Nuestra Señora de Amigua, 
where he wa~ to be interred. •• 

" Mexico Cily Carhedral, Acws Cupllulart!s (hcreaflcr A.C.(. 
xxxv1 (1741 - 1744), fol. 35' (January 30, 1742). 

"Crb1óbal Bernardo de la Pla¿a y Jaén. Cronica dt• la Real 
y Pon11/k1a Universidad de Mex1co (México, 1931 ), 1, 332 (Hook 
IV, paragraph 39). 

" Line' 25- 26 may po"ibly be unrda1ed 10 1how calling lor 
the reci1ing of 500 Ma<<e' (línes 22-24). 

Hi' gcncro\ity to personal a;,ociatc' is rctlected 
in 652 pe'º' divided among hi\ cxccutor and wit­
nc"c': l\laría de San José, nun of 1he whitc veil in 
thc convcnl of San Jo~é de García; 1hc previou<,(y 
mcntioncd lné' de San José, nun of the comc111 of 
San1a Caialina de Sena; and hi' thrcc ~crvant,. Fifty 
wcrc 10 be paid Simon de Fría' (majordomo of thc 
chapel in \\ hid1 he wa; to be interrcJ) for the pur­
po;e of dccorating his resting place. IJoria habel de 
Mafara y Varga~ inhcritcd hi' <,ilvcr uten\ils and the 
1110 manor\ l\ith ali accessorie; (in usufruct)-the 
mortgagc and othcr expenses to be paid out of the 
rents ~he 1~a; IO rccei\e for the rcmainder of her lifc. 
Hi; papcr' and book' of mw.ic 1vcre to be dcli,crcd 
to thc Ca1hcdral. Ali remaining good\ l\Cre lo be 
;harcd cqually by his three sister\: Leonor, Elena, 
and Jerónima LópeL de la Trinidad. (Can lhc 
Leonor who played bass for one Gu1iérrcl de Padilla 
villancico in the S:ínchez Garza collection, and who 
is specificd ª' a singer in a nothcr, havc becn the 
Leonor 11 ho was a member of thc Mexico City 
chapclma\tcr'' family? " ) Another rclation 'peeifi­
cally identified in 1he 11ill wa\ a ncphe\1. Don 
Agustín de San Cristóbal, to 11hom Lópe1 owcd fifty 
pesos (line~ 100- 102 indicate that he had \lill othcr 
relativcs, including Escobar y Orsuchil). 

Finally, thc will confirms Lópe¿'s ycar of dcath. 

The dale of l.ópc1 Capitla;'s dcarh (January lll, 16731 
given by /\111onio de Roble' in hi' Diario de Suceso\ 
Notables (1665- 1703) does 1101 tally \\Ílh thc Actas 
Capitulares cntry of Fcbruary 7, 1673. (facnl ª'late as 
May 7, 1673, when his full prcbcnd wa\ cffcctivc, no 
menrion "'ª' madc of his dcceasc. Howe,cr, 1hc fa..:1 that 
lhis date wa\ not rccorded [by Roble') a1 thc allcgcd time 
of thc composer's dca1h is suspicious; 1hc Ac1as Copi-
111/ares shoulJ be considcred more accuratc in this case." 

We must thcrcfore eonclude thal Antonio de Robles, 
majordomo of the cathedral and intimatc of thc 
composer, erred by a year. López's will is datcd 
January 13, 1674," and he died five days latcr. 

'' StevefüOn, Christmas Muste, 13. 
"BrothCI\, .. A Ne\\ -World Hc\achord Ma''·" 8. 
'Wi1nc"c<o "ere: Líe. Juan 1 ópez Lu¡án. prc\birero; Padre 

Fray Juan de Ubcda; Padre Fray Pedro de Conrrcra' of thc 
order of San Agu"in: Dr. Ambro,io de Lima; and Bernardo 
Enriquc1 del ('a,1illo. T"o rnusician' rncntion<'<l i111hc wíll may 
be idcntified: onc of 1 ópc1'\ cxcculol\. Dr. Dn. l·ranchco de 
l:<cobar y O"udul, and Diego de 1 eón. bolh of whom 'crvcd 
1hc Cathc'<lral ro 1hc cnd of lhc century. 1-rom no l:ucr !han 1656 
Or\uchil had bccn an ª"i,1a111 or¡¡ani,1and1uncr, amJ 1n 1671 
León "ª' IÍ\ICd ª' a ehoirboy 111 thc Ca1hcdrnl. Stc\Cl1'0l1 
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Auf er a nobis 
Rllf\.ISA. 137 (Mc\ico City Cathcdral)' 
C/uurbook VIII, fol,. 35, 36 

hancowo Lópc1 Carilla' 
{I; 

e' F 
Au · fer 

Au • fer 

r r 
A u • fcr 

A u ·fer 

. 
o) 

la . teS . 
., u ... 
. 
~ 

. . 
no · qui · Lll 

Lll lC$ 

. 
., 

In no . 

Au · fer a no . 
., :¡J :¡J ,;; 
• Au · fer a año 

., 
• 

-

no 

Au • fer 

no 
• 

....... ... 
mas 

teS 

. 

no 

Au · fer 

. 

. 
no 

$UIS 

t: 

bl'.» 1. RI QUI 

---ru · QUl · \a le~no • 

no 
M ¡ . 

bl\ a· ni QUI 

• n1 • QUJ • 1.a . Strll • 
. .. . • 

no · stn.S 

1 
suas no stras •' . 

siras • no · qui • la 

. 
ut d1 . sni ca· na-mus ti · bl ·ca· na-mu> 

., u ta--3 ~,; .. ~ ,; ~ ~ 
llllS UI do • 1ni ca·na-mus ti . bo · ca na mu> 

. ... 
Ut di · ani ca · na· mus ti bi ·ca· na· mu> 

'i ni · qui la • lC$ no stras 

ut di • sni ca ·111·m11S ti . bi·ca · • m111 
' -la no llrU 

. .. 
., 

ti bo 
co ·na· mus ti . bi ca· na · mus t1. bo alo · n. ae· me· lo& alo·ri ae me • 

. 
., 

ti alo·ri · K ~ ~- &Jo·n · ae mt·los glo · ri·ae me · k» alo n·•C me · 

. 

'i u · bo 
a na · mu~ 11 • b1 a · na · ti · bo alo · n 1e me lo& 110 n · •• m• · 

u · bo &)o·ri • ac me · lo& 
&)o·n . •• me· IM alo. n · at me lo& alon ••me 

'Rl\MSA- Renu1s>unre and Baroque Musical Source~ in 1he Amertcus (Wa\hington: General Secretariat, Organi1ation of 

American S1atc,. 1970). 
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quo bu> on do gm om n1 la 

loi qui • bus on · d1 an1 · om ·m lau - de 

'°' qui · bu) 1n · d1 · gn1 om · ni la u · de 

u . de 

lau · d< om 

om · n1 la ...--.... 
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la 

"' 

los me '°" qui · bus 1n · d1 · 1n1 om n1 lau 

la . u de la..__.. u-de 

ni la · U· dc om no la u · de 

u ni lau • de om....-... ni Lau • de om • mn1 lau • de 

om ni lau • de om "' Jau - de 

anis . si·mam col-Jau . da . mus lau·da • mus do · gni> · so • mam col lau-da mu> Jau-da 

'"" ·si·mam col-lau · da-mus Jau-da · mus di · ¡nis -si · mam col·lau-da·mus lau-da-mus lau ·da 

f '"" · si·mam col·lau · da · mus lau-da · mus d1 • anos · si • mam col-lau da · mus lau -da 

¡nos· Sl·mam col·lau · da-mu> Jau-da • mus di · anis·si • mamcoHauda ·mus lau·da · muslauda 

di-¡nos·M • rnam col - lau-da - mus col · lau • da • mus di • ¡nis-si mam col lau · da· mus lau-da · mus lau da • mus. 

"' 
d1·an1s·so · rnam col · lau-da - mus col- lau • da · mus d1 · ¡nis-si·mam col-lau da mus 

do 

d1 . 

do · 

do · 

mus 

mus 

.. "' 
d1·1n11 SI . rnam col · lau·da · mus col · lau · da · mus do . anis-si-mam col lau da mus lau·da -mus Jau da · mus 

~ 

do'"'' SI . mam col·lau-da · mus col · alu • da • mus do · 1nis·S1·mam col-lau · da mus lauda· mus lau·da • mus 
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Gloria laus et honor 
RBMSA, IJ7 (Mexico City Cathedral) 
Cho"boolc VIII • 

e' 
Glo ri . a laus et ho · nor ti 

IR 1 

e, 

Br 1 

" sit 
• 

r 

¡ 1 

r 

., 
A 

-~ - .. rJ 
Glo · "·a laus 

'j Glo . n · a laus 

Chri su: Re · dem 

"' ... -

.. .; ... -
et ho 1 · 1 

ho J nor 

Glo n - a laus 

[ID 

ptor 

... 

francisco Ló~z Capillas 
[[ 

b1 '" 

- -.; ... -
nor 11 • b1 Sii 

.........,__. 
ti b1 Sii Re• 

et ho nor u 

cu1 pu · c·n 

• Rex sit Rex 
... ---- Chri ·SU: Re -dem plorcui pu · e . ri 

~ 

. 
., . 
., 
• 

l' 

" 
., . 

Chn -su: sit Rex Chri · su: Re ptor 

bl su Rex Chr1 Sle Re dem ptor cu1 pu · e · n · le de 

• 

le de • cus cui pue • ri. le de . cus prorn psit Ho · san · na p1 

. - -ck cus cui 
1 

pu· e · ri le de • cus prom psit Ho · san • na r• • 
V 

pu. t ri le cus de • cus prorn psit 

1 
cus 

• 1 
ps1t prorn psit prom 

~ • 1 I:"\ 

um ho · san · na pi um ho • san · na um. 

um ho • san · na -PI 

Ho ·san· na pi um 

san · na p1 um Ho · san · na 

. 
um. 

fl 

Ho · san · na 
. 

PI • ~ 

um Ho · rsan • na PI um. 

CUI • 

Ho · 

& 1'J"'Etr u a 1 n nr Pu J,JiJiJ 1 J.J·J.Jiy ~ u a 1 n Pu u "D J 11 
l..ra el es tu Rex. Da vi dis et in cly ta pro les: Nom1 ne qui 1n Do m1 · no. Rex be nt die te. •e "" 
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2 Alleluias (Palm Sunday and Easter) 
RB,\-ISA, 137 (Mcxico City Cathedral) h ancisco Lópcz Capillas 
Ch0trboo~ 1 111 
~ f ol 6M• u . -
- • 1 r .. Oi 

Al le: lu .. al k 
Fol 69 . 

BE' 1 ~ ~ ll 
Al le: lu 

Fol 68• . ..--... 
Eil !! 1 

~ Al le: lu .. 11 le lu 
1

. .. al . - Fol 69 • - . .. 
' Al le Ju 'ª al le lu 

• [!] 

oJ 
lu · ia al le . lu .. al le lu · ia al . 

oJ • . -
ia al le lu 11 . - - -

~ -.....__,, . 
le lu ia 11 . le lu · 11 11 le lu 

11 al le lu -.. al le 

• [!ID 

1 oJ 
iJ - -le lu 11 le: lu ia 11 • le lu · ia . • . ~ -

oJ 11 le lu ia 11 le lu ia • . - • -
'l 11 al lc: . lu 11 11 le. lu .. 11 le lu · 1a 11 

t . • "" 
lu ia al lc: lu ia ll 

.[Il) - - _..--.._ ~ 

ll 
al le lu 11 11 lc: lu .. . 

~ 

" al le lu • 11 al le lu 11 . - ~ 

~ 

" 
w 

• le lu .. al • le lu ia al le lu 11 

• . ""' 
le kl 11 11 . le: lu .. 

 



108 INTER·AMERICAN MUS!r REVIEW 

Cltol,,,,,,_ VIII 

' 69• 
~ p .. 

t 70 

B' 
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" 
., ;¡-
" ., _ 
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l' il 
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r J 
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-

-
Al · le: 

Al · k 

Al-Ir -

~ ~ 

- -
11 . -. 
11 .. 

il 1) ... 

o.e no bis Ma • ;;---- 1 quid 
A 

lu · 1a al le: 

lu . 11 al · le: Ju - -lu "' al 

" 
..... 

Al · le: Ju • 1a al 

le: lu · 11 

le lu ia 
.. 

11 . 
1u 11 al ¡;-

lu 'ª 31 le 

fil}_ 

vi · das u'" vi 

lu 

.. 

1• 

--­.. 
lu 

le 

11 • le: • lu .. 
~ 

le lu .. 
~ 

lu ... 
~ 

lu 'ª 

Se · pul · chrumCIÍÍÍ • '" vi · 
A 

o.e no bi> Ma • ri a quid Yi · dis-tiin 

Se - pul chrum Chn · su \'1 • 

A 

., 
A 

., 
1is ven · el a.Jo n am '" d1 et alo · n am ~• · di re sur · acn · 111 rt sur · sen "' A 

l' 

ven · llS et aJo-n-&m VI di el ¡Jo-riam VI · di l'e · •llr · atn · 11> rt sur . aen "' 
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lu · ta al 
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Agnus Dei (11) 
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RBMSA, 141 IMexico City Cathedran 
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While the will is a comidcrablc boon, cnabling us 
as it docs 10 cstablbh an imporlant historical rosi­
tion for thc chapelmaster as not only thc fir\I nativc 
Mc .... ican, but abo thc first grcat native Ncw World 
composcr, it provides no hint as to where Lópe1: 
might ha\e gaineJ hh obviously superior mu~ical 
education. Jesús fatrada suggested that he entcn::d 
thc choir of the Mexico City Cathedral by 1625. 'º lf 
so. he studied with Antonio RodrigueL de Mala, 
chapclmaster al the Mcxico City CathcJral from 
1614 10 1643. 

Ahhough onc c;m only speculatc on López's first 
mu\ic in\truction, we rnay perhaps be more certain 
about his university education. In Crbtóbal Ber­
nardo de la PlaLa y Jaén·~ Crónica de lo Reul y Pon­
iificio Universidad de México (see note 15). chapter 
33 of 13ook 1I1 concludes: "54 si udcnts were gradu­
atcd with thc Bachelor of Arts dcgrce: in the faculty 
of theology. the Bachclor\ Juan de Loyo , Franci'co 
Lópcz,"'' and five other pcrsons. Ali other cntries 
under "Francisco López" in the chronicle are fur­
ther idcn1ificd \\ith a third name. Since the composer 
could only have addcd 1he appella1ion "Capilla" or 
"Capillas" afccr hi\ chapclrnas1ership (witncss lhc 
ab\encc of this in the Puebla accounts) \\C may hcrc 
be meccing nonc other e han our composcr. The dacc 
of graduacion, Augu\I 20, 1626, would place che 
birchdace of an eightcen-year-old Bachiller in 1608 
(which \quarcs with che long prcsumed da1e of be-
1v.ccn 1605 and 1610). In 1he dccade 1ha1 López 
carncd his bachcfor'' dcgree Vázquez de Espinosa 
lcMified coche quali1y of Mexico univcrsicy cduca-
1ion in his Descripción de la Nueva España." Obvi­
ously Lópc1 concinued his cducacion, for from 1647 
on he is identified as Ucenciudo in Puebla anJ Mex­
ico Cicy documenl\ (che rccipienc\ of chis degree 
are 1101 specified in Bernardo de la Pla1a y Jaén's 
accounl). Thus, cvcn chough in Puebla Lópcz was 
Bachiller on January 11, 1647, and Licenciado on 
J anuary 15, 1647, wc may assume he earncd che 

(Chmtmas Mu\ic, 6-11 nolc' 1ha1 "()r,uchil \llll hung on in 1699 
but had al1<ay; been a poor playcr. February 16, 1700, ;omc­
one propo,ed di-.rling 60 rx:•o; of hi' pay to the up-and-coming 
lcenagc organi;t. Juan Téllc1 Xirón, but the more humane ;o­
luuon ol relirement on lull pa) "'ª' accepled." 1 eón"ª' •lill 
a member of 1 he choir on l 69S (Slcvcn;on, Christmas Music. 
65). 

"h1rada, 8S. 
Bernardo de la Pla1a y Jacn. l, 297. 

11 Descripción de la Nuevo l:.'.~paña en el siglo xv11 por el padre 
Fray Antonio Vú¡;quez de l:.spinosu y otros documentos del siglo 
xvii, cd. Mariano Cueva\ (Mcxico, 1944), 127. 

licenciate degrec rerhars no carlicr 1han I·all (thc 
U\ual lime for awarding degrces), 1646. 

Whcrc López spenl 1hc fif1ecn years bc1wccn 1626 
and 1641 rcmains ª'ye! undc1crmincd. In 1641 he 
\IOn 1hc approval of che grcat Puebla chapclmasler 
Juan Guciérrez de Padilla (cu. 1590-1664), who in 
1hac year endorscd him for che posicion of organisc 
and ho1ó11-rlayer ac a salary of 400 pcsos­
apparencly wichoul public comrecition. '' The chief 
Puebla Calhcdral organbc wa .. lhen Pedro Simón, 
who\C record is studded wi1h frequenl and rather ex-
1endcd absences. Thus, for inscance, Lóre1 Jcpu­
ciLed for thc peripacecic Pedro Simón (who ª' an 
organ builder was in greac dcmand throughoul Nc\1 
Srain) from Sepcember 1, 1643. co January 15, 1644; 
a furlhcr lwo monchs by July 15, 1644; and for cighl 
month;, from May 11, 1646, co January 11, 1647.'' 

In September of 1645 LópeL was rcliC\Cd frorn 
any furlher bajó11-rlaying. except during Advent and 
Lene . when organ' \1cre \i lcnt. In 1647. he earned an 
addi1ional 200 pc\O\ for rcplacing Simón. Obviously 
displcased at so rnany absenccs, lhe ca1hcdral chap­
tcr dhmissed Simón for a second lime on January 
15. 1647, and promotcd Francisco Lópct 101he full 
salary of 600 peso\ ." When Simón returned, prob­
ably in July, the chapcer offcred him cmployment as 
a mere organ tuner. However, his scrviccs as inscru­
mcnc maker and repairer (he had been conscructing 
violones for Puebla rnu~icians) may have made him 
more indispensable chan lhe Chap1er was al firsl 
willing to acknowlcdge. At any racc, Simón managcd 
to regain his formcr posicion on January 17, 1648, 
al López's expense (López losing 100 peso\ in sal­
ary). ,. On May 2 che Mexico City Cachedral chap­
el master, Fabián Ximcno, wa~ paid for inspccting 
1he new large organ on a vi~il co Puebla" and on 
May 15 López quit." Ximeno's nephew, Ygnacio 
Ximeno, succeeded Lópcz at che Puebla organ bench 
July 29." 

Bue López was bound for greaccr glory, noc ac 

"Puebla Carhcdral, A.C.. xr, fol. 118'. The mo't complete 
documcn1ary accounl of López's Puebla actiYilic~ is in Steven­
'º"· Christmas Musi<", SO, SS. 

"Puebla, A.C., x1. fol. 194' (Scp!ember 1, 1643); fol. 214 
(January 15, 1644); fol. 231 (July 15. 1644); fol. 346 (Januar} 
11 , 1647), hcre called bac/11ller. 

"Puebla, A.C., x1, fol. 347 (Januar} 1 S. 1647). called 
ltcem·1ado. 

"Puebla, A.C., x11 (1648 1~52), fol 6' (January 17, 1648). 
"Puebla. A.C., xn. fol. 29 (May 2, 1648). 
"Puebla. Cabildo of Oc1obcr 6. 1648. 
"Puebla. A.C., x11. 49' (July 29, 1648). 
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Puebla but in thc capital. On April 21, 1654, a mere 
four days after chapclmasrcr Fabián Ximcno's dcath 
(and v. i1hou1 facing public competition) , he was 
unanimously elected chapclmaster and organist of 
the Mcxico City Cathedral atan annual salary of 500 
pesos.'º Clcarly he justificd this honor. In 1656 thc 
viceroy, thc Duke of Albuquerquc-perhaps aftcr 
having overheard the singers rehcarsing a Mass for 
four choirs writlcn for thc cathcdral consecration 
ccrcmonic~ upcoming on February 2-commissioncd 
on January 28 a ~imilar v.ork for thc consccration 
of four bishops on July 25." Unfonunately no Mcx­
ico City cathcdral polychoral music survivcs, but wc 
do havc an account of the cathedral consccration: an 
cyewitness exclaims with v.ondcrment at thc achicvc­
mcnt of Lópcz Capi llas." 

Unlikc Puebla, thc Mexico City Cathcdral at mid­
ccntury combincd the positions of choir conductor 
and organist (composing was a n additional expecta­
tion). Only for more solemn occasions woultl an a~­
sistant be called in. By 1661 double duty had becomc 
a bu rdcn to López, wbo complained to thc Chaptcr. 
But, helpless to rcmedy thc situation, it could offer 
no more than sympathy." Budgct cuts charactcri1cd 
the 1660's at thc Mexico City Cathedral and in 1664 
LópcL proposed to cut his scrviccs accordingly. He 
dccidctl to dispense with the customary new music 
and ext ra performances at Christmas. "For 80 
ycars," the chapter retortcd, "Mexico City chapel­
master~ havc bcen composing thc villancicos, and if 

" Mexico City. A .C.. XII, fol. 40' (April 21, 165~). Thc be" 
general treatment of Me,ico City cathedral mu~1c for this period 
"'ª' Steven•on'' "Mexico City Cathedral Mu,ic: 1600-1750," 
The Amencus. xxr ( 1964), 111 - 135; Spanbh tran,lation in 
Re1•ista Musical Chilena, x1x (1965), 11-31. For a more detailcd 
accounr of rhe ÍÍí\I half of rhis ~rio<l, •ec Src-en,on·, "Me\· 
1co City Cathedral Mu\ic, 1600-1675," in lnier-American Mus1c 

Rev1ew, 1x/I (Fall- Wintcr 1987), 75-114. 
" Me\ico City, A.C .. XIII, fol. 16' (January 28, 1656). 
" Gregorio 1\1. de Guijo, Diario 16-18-1664, ed. Manuel 

Romero de Terrero' (Colección de E\cri1orcs Me.,cano'I (11.té• · 
ico, 1952), 11, 5. 

"Mexico Cily, A.C., XIV (16(.1 1662), rol. 40' (Scplember. 
tMI). 

Lópc1 docs nol wi'h to co111inuc tloing so, a proper 
remedy will be found. "1' (lronically, not a single vi­
llancico by López survives, which is che more co be 
regrencd becausc he was the first co compose villan­
cicos in honor of thc Virgin of Guadalupe.) 

Fortunately, the arrival of new arehbishop Fray 
Payo Enríquez de Rivera in 1668 changed thc 
outlook for Lópcz. In September, 1668, he was 
awardetl a half prebcnd (media ración) and in thc 
final year of hi> life, 1673, he wa> promotcd to full 
prebend (ración e111era)." His suggestions for im­
provements, long unheeded, v.ere now takcn scri­
ously. One of colonial Mexico's finest organists, 
Joseph YdiáqucL, was engagetl in 1he newly-creatcd 
position of principal organist, and in 1673 an cxtcn­
sive rccruitmelll campaign was waged to strengthen 
thc pcrsonnel of thc choir." 

Thus, whcn LópcL Capilla~ tlic<l in 1674, he lcf1 
a rencwed musical es1ablishment al Mcxico Cily. llut 
an cvcn more cnduring legacy \\as thc sum of his 
liturgical works that survive in Mexican and Span­
ish archives. No1 his oulstanding performance ability 
bul rather his ocuvre en1i1les him 10 being callcd the 
Morning S1ar among native-born Ne\\ World mu­
sicians. A complete assessment of his style mmt 
await a fuller study, but already wc are assured 1hat 
he was "the most profound and prolific composer 
of l\lasscs in Mexican history" " -all evincing su­
perb craft and crudition. Living in lhe samc century 
as Juan RuiL Alarcón (1581-1639) and Sor Juana 
Inés de la Cruz (1651 - 1695), he showcd 1ha1 Mexi­
cans had no less to offer the worltl of music than 
thcy gavc to the world of li1crature. 

"Mc•ico Ciry, A.C., XVI (1664 1667), fol. 122'. 
"Dtic11111m10< para /u Historia de Méjim (l\lc\ico, 1853), 11, 

70, 11~ . Scc also Amonio de Roble,, Dwrm de S1Ke1m No1u 

bles (166$ 1703), cd. Amonio Camo Leal (Colección de Esui­
rorc' Mexicano<] (México, t946), r, 6J, 104. 

" Roble,, 124-125 . 
" Stevemon, "Franci,co LópeL Capilla,," in New Catholi<" 

t.ncyc/opedw, v111 (Ne" York, 1%7), 986. His article on Lópc1 
Capilla< in Die M11siA 111 Gerch1ch1e une/ Gegenh·or1, xvr. 1157-
1158. corrcct' mi,s1a1cmcnts in Alicc Ray Catalyne'' art1clc, T/1e 

New GrO\•e D1ctíonary of Musí<" "nd Mmician>, XI, 227. 
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Mexico City: Archivo General de 
Notarías del Distrito Federal, 

Francisco de Quiñones, 
Libro 547Q (olim 325), 

1674, folios 8-1 lv. 
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