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On the same program Biscaccianti sang Bellhy
Casta Diva, ‘‘Kathleen Mavourneen’” and *“‘ON
Folks at Home."’

Atwill’s next copyright entry—dated April 16,
1852, only a month after ‘“The California
Pioneers’’—included an arrangement of “‘Old
Folks at Home.”* George Peck’s ‘“The San Fran-
cisco Quadrilles arranged from the most favourite
Negro Melodies for the Piano Forte. Respectfully
dedicated to the Ladies of California by Their Sin-
cere Admirer’’ contains nothing local, but instead
the following five songs (all by Stephen Collins
Foster, except the fourth by F.H. Kavanaugh):
**Poor Nelly'' [= ‘‘Nelly was a Lady,’* 1849], “*Old
Folks at Home'' (1851), ““‘Carry me 'long”’ [**Oh!
boys, carry me ’long’’ (1851)], ‘“The Virginia
Rosebud'’ (1849), and ‘“‘Nelly Bly’* (1830).

Accompanied by William McKorkell, violinist
Peck played arrangements of Rossini’s Tancredi
overture, airs in Bellini's La Sonnambula, and two
numbers by De Beriot (Lucia di Lammermoor fan-
tasia and Air vari¢) at an Adelphi Theatre concert
February 28, 1852. The same Peck (without an iden-
tifying first name) on March 24 and 31, 1852, played
violin numbers at Eliza Biscaccianti’s second and
fifth concerts of her 1852 season at American The-
atre, San Francisco. George Loder, who conducted
the orchestra at her ten concerts, composed a ‘‘Song
of Greeting to California’’ (beginning “*Within thy
Golden Gate, Fair Land’’) dedicated to Biscaccianti
and premiered by her (with *‘rapturous applause’’)
at her sixth concert, Friday, April 1 (Daily Alta
California, April 3, 2:3). Peck and [William]
McKorkell, his piano accompanist at the March 24
and 31, 1852, concerts, played in Loder’s orchestra.

Listed in Charles P. Kimball’s The San Francisco
City Directory (San Francisco: Journal of Com-
merce, 1850), page 88, as a ‘‘produce merchant,”
George H. Peck is called a ‘‘storekeeper’’ in Lang-
ley’s 1861 city directory (p. 271), and a ‘‘wood and
coal dealer”’ in the Langley 1865 directory (p. 353).

Stephen C. Massett

Atwill in 1852 published two ballads by the London-
born baritone Stephen C. Massett (1820-1898) who
had given the first public concert in San Francisco
June 22, 1849. Of those whom Atwill and his im-
mediate successor Dougliss published at San Fran-
cisco in the 1850s, Massett by all odds enjoyed
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greatest national and international fame. San Fran-
cisco Theatre Research, edited by Lawrence Estavan,
Volume 1 (San Francisco: W.P.A. Project 8386,
May 1938), begins with a 73-page monograph
devoted to Massett’s career as ‘‘singer, writer, and
showman.’’ However, since his name has thus far
eluded musical dictionaries—even The New Grove
Dictionary of American Music (1986) omits him—
his biography here deserves more than perfunctory
summary.

In the summer of 1837 at age 17, Massett with
another brother bid their widower father farewell at
St. Katherine's Dock in his native London, and set
sail aboard the Hampton for New York—arriving
there in late August. After three weeks in New York
City where an older brother was already located, he
travelled to Buffalo to take up employment as a
student-clerk in the law office of Thomas Jefferson
Nevins. In his memoirs, ““Drifting About,’’ or what
“James Pipes of Pipesville”’ saw-and-did (New
York: Carleton, 1863), Massett recalls meeting at
Buffalo a kindly attorney, Millard Fillmore, who
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Buffalo he and some other law students formed a
Thespian Society. But when his elder brother wrote
him news of an opening for a bookkeeper in the firm
of Thomas L. Chester, New York City carpet mer-
chant, Massett’s hankering after the professional
stage drove him back there.

San Francisco Theatre Research, 1, 18, has it thus:

Joseph Atwill’s Music Saloon, at the sign of the Golden
Lyre, 201 Broadway, was in that day [1840] a lounge for
musical people. Massett, who had made the acquaintance
of Mr. Atwill, was in the habit of frequenting this place
during his leisurely afternoons, and thus he met many of
the foremost musicians who flashed across the horizon of
1840: Braham, Joseph Philip Knight, Mrs. Sutton, Sig-
nor De Begnis, Henry Russell, Mrs. Edward Loder, and
others (including Henry C. Watson, a young English mu-
sician and composer who later made his reputation as a
critic).

An encounter with W. H. Latham, then manager
of the Charleston Theatre, resulted in Massett’s
abandoning his carpet business employer in order to
begin a stage career in South Carolina. His singing
and play acting kept him there until 1842. At
Charleston he composed his first song hit, ““When
the Moon on the Lake Is Beaming,”’ sold to pub-
lisher William Dubois, 285 Broadway, for $5.00 cash
on his return to New York. In accord with George
Loder’s suggestion, William Mitchell—who man-
aged the band-box Olympic Theatre—engaged Mas-
sett that fall to sing the part of Count von der
Teimer in William Michael Rocke’s opera Amilie,
or the Love Test (1818). George C. D. Odell’s An-
nals of the New York Stage, iv (New York: Colum-
bia University Press, 1928), 656, lists George Bristow
as leader of the seven-piece orchestra accompanying
the 1842 revival of Rooke’s opera, and Loder as mu-
sical director. Twenty-two-year-old Massett won this
favorable appraisal of his debut in Amilie October
12, 1842 (Spirit of the Times, October 15):

His voice is a baritone of good quality, and with practice
and study he will become distinguished. He sang the
music correctly and with good taste, although evincing
great timidity.

Next, Massett toured the East Coast with George H.
(‘““Yankee’’) Hill. In July 1843 he set out for Malta
and Smyrna, supporting himself during the voyage
with entertaining letters to the Spirit of the Times,
edited by William T. Porter. At Boston, in the

REVIEW

Widter of 1842-43, he sang the role of Razlecroft, the
izard, in James G. Maeder’s three-act romantic
opera Peri; or, the Enchanted Fountain (New York
performance, Broadway Theater December 13,
1852). During the quadrennium 1844-1848, Massett
continued in New York City working in the County
Clerk’s office, singing in St. Thomas Church choir,
and acting in occasional stage productions.

News of California gold inspired his sailing from
Baltimore January 13, 1849, aboard the Veracruz-
bound schooner Sovereign that instead landed its
passengers at the mouth of the Chagres River in
Panama. Another ship carried him to San Francisco,
where he landed April 20 and was next day hired at
$182 per month as a notary public and clerk in the
office of a fellow New Yorker, Colonel Jonathan D.
Stevenson, who had turned real estate agent.

On Monday evening, June 22, 1849, Massett gave
the first public concert in San Francisco, perform-
ing “‘at the old school-room on the south-west
corner of the plaza’ (Frank Soulé, et al., The An-
nals of San Francisco, 655). Accompanying himself
on a piano borrowed from the port customs collec-
tor, E. H. Harrison (H. H. Bancroft, Works, xxum
[*“History of California,” vi, 1848-1859], 244, docu-
ments four pianos in San Francisco as early as 1847),
Massett sang three songs by himself. Beginning with
his earliest published hit, ““When the Moon on the
Lake Is Beaming,”’ he next sang ‘“When a Child I
Roamed’ and ‘‘List While I Sing.”" By other com-
posers, he sang John Philip Knight’s setting of
Thomas H. Bayly's *‘She Wore a Wreath of Roses™
(1839): “‘My Bovhood’s Home,"” an air from
Rooke’s Amilie (the opera in which he had debuted
at New York October 12, 1842); and ““When Time
Had Bereft Thee’’ from Auber’'s opera Gustave 11
ou Le bal masqué (1833). To afford relief, he
devoted the rest of his solo program to recitations
and impersonations. His proceeds from the program
at $3 per customer (front seats reserved for the four
ladies who attended) approximated $500 (piano
drayage cost him $16).

Massett spent eight months in 1849-1850 as a
successful auctioneer at Sacramento, quitting Sacra-
mento only when Henri Herz (after fourteen con-
certs at San Francisco, the first at National Theatre
March 26, 1850), engaged him as assisting artist at
$200 per concert for a tour of the interior of the
state.

Next, wanderlust took Massett to Hawaii for a
short tour. The Polynesian (Honolulu, August 6,



terms:

The American vocalist’s first appearance at the Hawaiian
Hall last evening was attended by His Majesty, King
Kammehameha, and the principal English and American
residents, who appeared quite delighted with the rare and
intellectual treat afforded them. Mr. Massett was waited
upon at the close of his performance by a number of in-
fluential gentlemen, who requested him to defer his
departure for a few days, to enable them to enjoy a repe-
tition of his ballad entertainment.

Returning from Honolulu to Sacramento, Massett
in late November of 1850 was persuaded by R. H.
Taylor, founder of the Marysville Herald, to pur-
chase a half-interest and become co-editor of that
newspaper. Arriving at Marysville December 1,
1850, Massett co-edited the Marysville Herald, Janu-
ary 18 to November 29, 1851. In the spring of 1852
he set out for a lengthy grand tour of Europe
recorded in letters to Knickerbocker Magazine.
Upon his return to New York in the summer of 1853
he still retained the ‘“‘“fortune of several thousand
dollars'’ made in California. But a speculation
depleted his finances, and by the end of 1853 he was
on his way back to California *‘to woo Dame For-
tune anew on the shores of the Pacific.”

During the next two years he worked in the law
office of Doyle, Barber, and Boyd, and wrote arti-
cles published in The Golden Era (San Francisco,
April 30, August 6, October 17, 24, 1854; May 1,
September 18, 1856), Pioneer Magazine, and other
periodicals. On November 16, 1855, he resumed con-
cert giving. His friends crowded Metropolitan
Theatre for a triumphal event during which he was
assisted by seven opera stars then singing in San
Francisco. Inspired by his success, he toured
Sacramento, Oroville, other mining settlements, and
Oregon in 1856. His self-published new song ““Clear
the Way! or Song of the Wagon Road, music com-
posed and dedicated to the pioneers of the Great
Pacific Rail Road!"’ (copyrighted at San Francisco
April 29, 1856) and ‘“You’re All the World to Me”’
were composed for his provincial so-called ‘“ballad
concerts’’—at which he played his own accompani-
ments on a melodeon, when no piano was to be had.

Journeys to Australia, India, Egypt, and England
intervened before his third visit to San Francisco,
where he arrived October 27, 1859. Returning to
New York on Christmas Eve, he “‘settled down’’—as
he put it at the close of Drifing About, page 370—
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to write his autobiography published there in 1863.
The review published in the New York Times, July
27, 1863 (2:2-3) treated the book kindly.

Though he is the hero of his own story, his chequered
career is modestly narrated, even when in the first flush
of success in California (the land of his adoption) the
scenes he witnessed were enough to throw the most staid
and self-possessed man off his usual balance.

Massett's earliest song in California Sheet Music
Collection 1104, UCLA Research Library, is ““I'll
look for thee, Mary”’ (J. F. Atwill, 1852). After five
other songs, his last in the same collection is *‘Learn-
ing to Walk,”’ dedicated to the wife of the Lieu-
tenant Governor of California, 1871-1875, Mrs.
Romualdo Pacheco (San Francisco: Matthias Gray,
1873). This sweetly sentimental song made publish-
ing history with one of the handsomest lithographs
in full color on its cover ever done by the famous
San Francisco lithographers, Britton & Rey. Both
Massett’s ““Clear the Way’ and ‘‘Learning to
Walk’’ exemplify Massett’s very real talents in the
popular song realm.
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His obituary in the New York Times August 22,
1898, 5:5 (recording his death in St. Vincent’s Hos-
pital August 20) lists his three most enduringly popu-
lar song hits as ‘““When the Moon on the Lake is
Beaming,”” *“My Darling’s Face,”’ and *‘Shadows in
the Lane.’’ He never married, and in his will (sum-
marized in the New York Times, October 9, 1898,
10:2) specified that his cremation at Fresh Pond
should be attended by none except his three execu-
tors. He bequeathed *‘eleven valuable paintings, cash
in Chemical Bank, and other assets’’ to various lega-
tees not related to him and left a token $100 to his
landlady, Miss Mary West.

Resident Composers of Sheet Music
Copyrighted 1856-1862

Apart from Massett, the names of at least nine other
composers whose sheet music was issued at San
Francisco from 1856 through 1862 can be learned
from copyright entries listed in Robert Greenwood,

raptiy (Los Gatos: The Talisman Press, 1961), pages
480-504. Alphabetically listed, the following either
themselves copyrighted their songs, or let others do
the copyrighting in their behalf.

(1) HeroLp, RubpoLpH. ‘‘He fell at his post doing
duty. Words by Caxton [pseudonym], Written on
the death of James King of William. Music com-
posed by R. Herold,”’ copyrighted by W. H. Oakes
November 11, 1856.

According to Samuel Colvilie’s San Francisco Directory
Sfor the Year Commencing October, 1856 (San Francisco:
Monson, Valentine & Co., 1856), page 163, Oakes was in
1856 employed as a printer at the office of the Daily
Evening Bullerin edited by James King of William—the
first number of which was issued October 8§, 1855. (In the
same year, 1856, Oakes engraved Stephen C. Massett's
self-published “*Clear the Way!"")

Herold’s setting ranks among the finest compo-
sitions published at San Francisco before the fire.
The author of the lyrics honoring assassinated James
King of William's memory was the journalist Wil-
liam Henry Rhodes (using the pseudonym of *‘Cax-
ton”’). In 1856 Rhodes was editor and co-proprietor
of the True Californian (newspaper established May
26, 1856).

James King of William (born at Georgetown, D.C.,
January 28, 1822) had emigrated to California via Val-
paraiso, Chile, in November, 1848. On October 8, 1855,
he began editing the Daily Evening Bulletin and became
immediately known through its columns as an implaca-
ble enemy of intrenched vice and corruption. On May 14,
1856, he published an attack on James P. Casey, an ex-
inmate of Sing Sing prison in New York state who had
fraudulently obtained a seat on the San Francisco Board
of Supervisors. That very evening Casey shot King as he
crossed at the corner of Montgomery and Washington
Streets. Six days later, King died, and on May 22 his
funeral services were held. According to the Chronicle of
May 23:

**One of the greatest demonstrations ever made by a
people in tribute to the memory of a private citizen took
place yesterday in honor of James King of William. All
the associations of the city mustered their members, and
all the citizens united to honor their dead. Presidents have
died, governors, prominent men in politics and in all
departments of human activities have died with their har-
ness buckled on their backs, and have been followed to
their tombs by thousands, striving to do honor to their
names, but few have ever had such a testimonial as that
of yesterday."”
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Words by GEORGE COOPER.

Music by NTEPHEN MANSETT.
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So much for the text of ““He fell at his post do-
ing duty.” What of the composer?

Composer-pianist-conductor Herold (Bibra near Leipzig,
March 29, 1832; San Francisco, July 25, 1888) studied
with Moscheles and graduated from the conservatory at
Leipzig before emigrating in 1851 to New York where he
participated in a concert at Metropolitan Hall June 7,
1852 (George C. D. Odell, Annals of the New York Stage,
y1 [1850-1857], 186) and served as Emma Gillingham
Bostwick’s accompanist during her 1851-1852 season.
His success with Bostwick won him the favor of Cather-
ine Hayes, *‘the Swan of Erin,”* whom P. T. Barnum in
1852 engaged for sixty concerts in California, Mexico,
and other parts. At her spectacularly successful inaugural
concert November 30, 1852 in American Theatre, San
Francisco, Herold *‘executed a fantasia on the piano with
taste and skill”’ (Alta California, December 1, 1852).
Electing to remain in San Francisco after her tour, he
became in a short time the “‘most valuable and honoredl
musician’’ in the Bay area. He gave lessons, conducted
both English and German musical societies, directed
Italian operas, and was chorus director for the Philhar-
monic Society founded in 1854 by himself and Robert Ni-
colas Bochsa [1789-1856]. He played organ at both St,
Mary’s Cathedral and the First Unitarian Church. He
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egmducted “*The ‘Great Musical Festival’ in San Fran-
cisco’’ February 22-24, 1870, noticed in Dwight’s Jour-
nal of Music xxx/2 (April 9, 1870), 220, and continued
at the forefront of all other musical events of civic
proportions until retirement from public life after 1885
(History of Music in San Francisco Series, 1, 165; m, 141).

(2) McKorkELL, WiLLiaM. ““Gentle Mary Hand,
Ballad written by Frank Soule, esq., composed by
W. McKorkell”’ (copyrighted January 30, 1856), was
followed by his ‘““The Challenge Schottische, as
performed by [Joel W.] Fuller & [A.] Walcott’s
guadrille band, composed for the piano by W,
McKorkell”” (copyrighted by Andrew Kohler August
9, 1859). To the same year, 18359, belong McKor-
kell’s “‘Fleur de Marie”” and ‘‘Military Polka”
(Music of the Gold Rush Era, 203).

In the fall of 1851 The Daily Alta California (October |
and 2 [3:1] and 3 through 21 [1:2]) advertised McKor-
kell’s arrival in these terms:

Mr. W. McKorkell, the Pianist, has the honor to announce to
the elite of San Francisco that his morning time will be devoted
to those (already advanced) whe are desirous of finishing les-
sons on the piano, and invites the attention of private families,
in a spirit of confidence resulting from the vast experience he
has had in the European Courts of Russia, Germany, France
and England, (of which he holds diplomas and testimonials, and
will have great pleasure in showing them to those who will honor
him with a call).

Families purchasing pianos will find it to their advantage to
have the assistance of Mr. McKorkell in the selection. Tuning
of pianos attended to.

Address at Mr. Atwill’s Musical Depository Plaza.

McKorkell played piano accompaniments for violinist
Peck at Eliza Biscaccianti’s concerts in American
Theatre, San Francisco, March 24 and 31, 1852. In 1853
he played harp with George Loder’s Pacific Musical
Troupe and in 1855 with Loder’s Philharmonic Society.

On November 22, 1855, McKorkell *‘the harpist’’ (and
other artists) joined the San Francisco Philharmonic So-
ciety conducted by Loder in a benefit concert for Martin
Simonsen given at Musical Hall (Dorothy H. Huggins,
Continuation of the Annals of San Francisco [California
Historical Society, 1939], 87). On January 6, 18537,
McKorkell gave his own harp concert at the American
Theatre (Celebrities in El Dorado 1850-1906 [San Fran-
cisco: W.P.A. 10377 History of Music Project, 1940],
162).

[Samuel] Colville’s San Francisco Directory . . . for
the year commencing October, 1856, page 145, locates
William McKorkell at 175 Washington St. Henry Lan-
gley’s San Francisco Directory . . . June 1859, lists Wil-
liam McKorkell, “*professor of music,'” as a boarder at
190 California Street.
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(3) NicHoLts [= NicHoLs], PHiLip R, “ThRE
bition Fair ,
members of the San Francisco Mechanic’s Institute’’
(1857) and “*Jennie My Darling with words by D. F.
McDonald™’ (1858) [Music of the Gold Rush Era,
203] were Nicholls’s first songs published at San
Francisco. On April 22, 1859, Andrew Kohler
copyrighted Nicholls’s ballad, ‘‘Millie of the Vale’’
(see below, pages 109-112 for facsimiles of the
music) and on September 26, 1859, his ‘‘Florence
Fay, a ballad as sung by Kip Currie Heffert of the
Alleghanians.’” Charles F. Rohbins on September 1,
1862, copyrighted Nicholls’s topical song, “‘I Do Not
Want To Be Drowned.’” (Arriving at San Francisco
in 1852, Rohbins [1831-1884] within two years had
his own printing firm. Langley’s 1861 directory
makes him that year a ‘‘job printer, agent for Rug-
gles’s presses, and importer printer’s stock’’ at 419
Clay.) Gray’s 1872 Catalogue of the Musical Pub-
lications lists Nicholls’s ““Coaxing Maggie Cut’’ as
“‘a pretty little Irish ballad.”’

Langley’s 1859 directory page 239, describes Nicholls as
a “‘music-composer, [lutist at Bella Union Melodeon."’
In 1863 he enters Langley’s directory as ‘“musician dwell-
ing with Arthur Quinn’ and in 1864 as ‘‘music-composer
dwelling with Arthur Quinn, Mission Dolores.”” In 1867

aregsee? Bitge oo

ED-'AND Dtl)‘lc‘l'(D s _] ]
TO THE MEMBERS or rue SAN mmc:sco T
_-_ mrcuamcs INSTITUTE®: RN

PuBLISHED cr A Kﬂﬂlfﬂ' 178 wsnmcnn 51
. L AwD lind sromvon sTaRer
LITHPALSE AF LOVIS WAGEL &30 cuar arar

(ru’ = __m.a-,,;,
fr“’ﬂl Tzfzsg‘ﬁ( Tﬁ}ith““&) 3))

-""" BAN FRANDIBCD.
Unnted ke 1%blished by Chas F Robbins & Co

I et ol S S gt W St
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1862

he dwelt at 51 Stevenson; in the 1872 directory he is listed
as “‘teacher of music dwelling at 811 Market,”” in 1873 as
*‘professor of music.”” He is thereafter absent from San
Francisco directories.

(4) OrprieLp, F. H.H., copyrighted ‘““Our
California Hills"* August 27, 1862.

The title page adds: *‘Published for the Author, by Sal-
vator Rosa, No. 615 Montgomery Street. / Charles F.
Robbins & Co., Music Printers, 427 Clay Street.”
[Samuel] Colville’s San Francisce Directory . . . for
the year commencing October 1856, page 164, identifies
F. H. H. Oldfield dwelling at 280 Jackson above Powell
as member of Lambert & Co. (auction and commission
merchants). That same year, 1862, Oldfield arranged
““‘Abraham’s Daughter, as sung by Ben Cotton’’ (San
Francisco and Portland, Oregon: Matthias Gray).

(5) O’Nen, I. H. copyrighted “‘O’Neill's Quin-
tessence of old Virginia Schottisch’ November 13,
1860.

(6) PraneL [=PLaNELL], Louts THEOPHILE. Be-
cause of its high opus number, ““The Rose’’ varso-
viana, op. 76, published as No. 1 in Flowers of
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California (Atwill & Co., 1856), proves Planel to
have been long an active composer before he pub-
lished anything in California. Three years later
(1859) Andrew Kohler copyrighted Planel’s ‘‘Music
School Polka . . . dedicated to his pupils.”” Gray’s
1872 catalogue refers to Planel’s Ernani quadrilles
as ‘“‘a fine set of airs from Verdi’s opera.”’ In 1872
he self-published his ““Hymne a la France.” That
same vear Gray published another chant patriotique
Bt e Ny M g e o ke wdy W by Planel, “*Le Maitre d’Ecole Alsacien.”

According to his obituary, ‘*‘Death of a Well-known Mu-
sician,”” in the San Francisco Call, February 6, 1889 (7:2),
he was born 1804 and died at Paris January 5, 1889, aged
84 years, Of French descent but a native of Montevideo,
Uruguay, he was the son of Louis Antoine Planel, a na-
tive of Dieppe, France. His mother was born at Montéli-
mar, France (Lauro Ayestaran, La musica en el Uruguay,
Vol. | [Montevideo: SODRE = Servicio Oficial de Difu-
sion Radio Eléctrica, 1953], 231). His brother Federico =
Freédéric was born at Montevideo May 1, 1822, Back-
ground data on Planel before his settlement at San Fran-
cisco was assembled from Lima newspapers of the
1825-1833 period by Rodolfo Barbacci and published in
his **Apuntes para un Diccionario Musical Peruano,”" Fe-
P nix Revista de la Biblioteca Nacional del Peru, v1 (1949),
+ ¥ == ¥ T ¥ S = _ﬂ 486.
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Ceux qui t'ont mutilée espbrent dans leur rage,

Que tu succomberas sous 1'ipre vent dorage,

Ils planent sur ton sein comme un vol de Corbeaux

Maie le Chaca),en vain,veut dévorer sn proie;

La lionne aujourdhui, voit pousser avec juic

Les ongles deses lionceaux,....
Car dieu,&c

3. 4.

Hosanna!liosannal Leve ta noble tée!

C’est rester trop longtemps au joug de la teinpéte

@u’ un ennemi sans fol fait hurler m&mo au port.

Jette & tes défenseurs,au cri de délivrance,

Un peu dets grande hine.... Et viendra tavengeance

Aussisombre qu'un glas de mnort
Car dieu d&c,

Peuples,souvenes-vous! Elle fut la fournaise,
D'ou la lave jaillit en Vanquatrevingt treize
Pour courir en’ grondant affranchir Punivera.
Peuples Rapprlez vous que le boulet de fonte,
Qui lancerait sa mort.... vous cracherait la honte
Et plue fort,riverait vos fers.... :

Car dieu,de ses desseins la nomma la tutrice;

Son sang signes jadis I'ere de liberte:

Et de co sang &c.
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He emigrated to Lima, Peru, in 1825. There active
both as violinist and pianist, he applied on May 2, 1829,
for the post of first violinist and orchestra leader in the
national theater at Lima. On September 19, 1829, he
played some original variations and a violin concerto by
Charles Philippe Lafont (1781-1839) at the fifth function
of the Sociedad Filarmoénica. At the same function his
brother Federico, advertised as seven years old, sang a
Rossini aria accompanied by orchestra. In 1832 the
Teatro orchestra conducted by L. T. Planel numbered 24
musicians. In 1832 he conducted Haydn’s Farewell Sym-
phony (Las tinieblas del Célebre M. Haydr). That same
year one of his piano pupils played Steibelt’s La tempestda
at a concert in the Teatro. On February 6, 1833, he an-
nounced his departure for France. Thereafter his trail is
lost until he settled at San Francisco.
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“Ais obituary in the San Francisco Call states that ‘‘he
resided in California from 1851 to 1874.”

In 1858 Planel and his wife maintained a music studio
in San Francisco at 258 Stockton St. Next year in Henry
Payot’s Almanach frangais pour 1859, page 76, the
couple advertised an “Ecole de musique vocale et in-
strumentale’ housed in a ‘‘maison en brique’® at the
“258, rue Stockton’’ address. Among other advantages,
he boasted his *‘longue expérience dans cette profession”’
in France, she in Italy. Langley’s San Francisco directory,
September 1861, page 406, lists L. T. Planel among 35 lo-
cal music teachers. Alta California on October 18, 1864
{1:3), carried a front-page review of one of his concerts.
The Langley San Francisco directory, October 1868, lists
L. Théophile Planel, music teacher, dwelling at 1018
Stockton.

At his death he left “*a son of his same name, also a
talented musician, who resides in Paris.”’

Franz Pazdirek’s Universai-Handbuch credits him with
eight compositions published in Europe. These begin with
five fantasies, the first on Mozart’s Don Juan, the next
on Edward Rimbault’s “*Bright things can never die,”’ the
third a Fantaisie Californienne *‘on popular airs.”

(7) Saint Cramr, C. G., copyrighted ‘‘Flowers of
Guadalupe’ April 13, 1858. According to Music of
the Gold Rush Era, page 203, Saint Clair also self-
published two songs in 1860: ‘‘The Octaroon’’ and
*“On these my thoughts are fondly dwelling.”’

Langley’s 1860 San Francisco Directory, page 291, iden-
tifies C. G. St. Clair as a violinist at Bella Union (dwell-
ing on the NE corner of Vallejo and Vallejo Place).
Langley’s 1861 directory, page 317, identifies Charles St.
Clair as a chair-maker residing at 323 Pine.

(8) SARLES, MARTIN ANDREAS, copyrighted ‘A
national song, written and composed by [himself]”’
July 18, 1861.

(9) WHITE, CLEMENT had his song ““Where shall
we meet?’’ copyrighted by Andrew Kohler, 178
Washington and 176 Stockton Street, October 15,
1857.

Earlier in 1857 Kohler copyrighted two songs in-
troduced by the San Francisco Minstrels, “‘I’ll return
to the land of my father’s [mother’s}’’ (July 9) and
““Thy Daughters, Columbia, are fairest’® (Septem-
ber 3) (A San Francisco Songster 1849-1939 [Works
Progress Administration, 1939}, 193). On October
2, 6, 1858, Kohler copyrighted ‘‘Hope that breathes
of spring.”’
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l.e Maiire en parlant de la France ' Enfants, vous qu’ a frappés In guerre,

Avait des larmes dans les yeux; Bouvenes - vous de nos malheurs,

Ba voix enseignait lespérance Et que la Nouvelle frontiere

Aux orphelins .silencieux: Nexiste jamais pour vos ceeurs,

Il leur disait: dans vos priéres, Lex yeux tournés vers la patrie,

Le soir quand vous Jmndle: les mains Grandisses, T'heure sonnera

Parles la langue de vos péres (Bis) Ou son fme aujourdhui meurtrie (Bis)

Qui sont tombéx sur nos chemins! Vers elle vous rappellera.

La Patrouille allemande passe, La patrouille allemande passe,

Baissez 1a voix men chers petits, Baissez la voix mes chers petits,

Purler lrancms n‘est plus permis Un jour la langue du pays

Aux petits enfants de 1'Alsace. Nous ln parlevons dans 'Alsace.
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Andrew Kohler

Andrew Kohler’s personal history, heretofore ex-
cluded from all musie reference works, can be read
in The Bay of San Francisco, The Metropolis of the
Pacific Coast (Chicago: The Lewis Publishing Co.,
1892), 1, 546-547.

Born at Obendorf, Wittenberg, January 2, 1819, he was
apprenticed to a clockmaker before emigrating with his
mother to New York City in 1835. Haas and Gates, toy
importers, employed him for three years, after which he
was hired by a jeweller in Catherine Street, He went next
to Troy and Albany, New York, where he worked as a
dry goods clerk until 1848—in which year he transferred
to Boston, where he married Cordelia A. Coffin, a na-
tive of Freeport, Maine. The couple sailed from Boston
on a California packet ship March 4, 1850. After a trip
around Cape Horn lasting five months and 20 days, they
landed at San Francisco August 20, 1850, bringing with
them a supply of accordions and vielins.

As recorded in Music of the Gold Rush Era, pages
97-100, Andrew Kohler’s career after arrival in
California reads thus:

A. Kohler—Music Store, the first enterprise of its kind
in San Francisco, opened for business near the foot of
Broadway in [September] 1850, selling not only music
instruments but also groceries. His wife meantime made
famous pies that sold for $1 each. In 1851 fire destroyed
the Kohler shop, but he at ance rebuilt on the same site.
In 1852 he moved to 276 Stockton Street and in 1853
substituted for groceries ‘‘Fancy Goods, Imported and
American Toys, and Children’s Clothing’’—meantime
giving his shop for its name ‘‘Santa Claus Head Quar-
ters.”” In 1857 his wife’s nephew Quincy A. Chase (b
Freeport, Maine, 1830)—who had begun as a clerk
immediately upon arrival in 1853—became a partner. By
1857 the Kohler firm had become chiefly wholesalers. In
that same year the firm added a second store located at
175 Washington Street. In 1863 Kohler went to Europe
on a buying trip, establishing an agency in Rome to facili-
tate purchase of the famous ‘“Roman Strings’’ and an
agency in Germany for a continual supply of toys. By
1885, the year of his death, he counted among the
wealthiest businessmen in the Bay Area.

From the outset of his San Francisco career, the
Kohler firm advertised aggressively in directories and
newspapers, and was also first in the field with its
own musical periodical. The following examples will
illustrate. Langley’s 1858 San Francisco Directory
carried this advertisement:

A. Kohler’s Stock of Musical instruments probably ex-
ceeds the sum total of all other similar stocks in
California—consequently he must and will sell CHEAP.,
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“The goods must be SOLD to make room for that M-

VIENSE STOCK which is now on the way from France
and Germany.

PIANO FORTES from different manufacturers, and
warranted perfect in every particular,

BRASS INSTRUMENTS—French, German, and
Italian at prices varying from 75¢ to $50 each, with and
without bows and cases,

GUITARS—with paper or wooden cases, if required,
prices grately reduced.

On October 19, 1859, the San Francisco Call an-
nounced the following expansion:

KOHLER'S NEW STORES

A. Kohler opened his new rooms in second story of
Howard’s Building on Sansoine Street extending from
Clay to Commercial Streets last evening. He occupies the
entire floor, 120 x 65 feet—the south half as a music
store and the northern half as a wholesale store for toys
and fancy goods. A large company was present last even-
ing and there was music and dancing till a late hour. In
addition to these magnificent rooms, Kohler continues his
stores on Washington and Commercial Streets.

In May 1867 Kohler, Chase & Co., 421 Mont-
gomery Street, inaugurated San Francisco’s first mu-
sical periodical, The Pacific Musical Gazette. This
monthly continued through at least July, 1868 (Vol.
II, No. 3). Published in large folio format, the issues
now surviving at the Bancroft Library, Berkeley,
contain both letterpress and music. To cite what one
typical number includes: the July 1867 issue contains
a four-page music inset with 17 hymn tunes by
Lowell Mason, G. F. Root, W. B. Bradbury, Hubert
P. Main, George Webb, and T. F. Seward. The lead
article by George Birdseye (page 1) discusses
‘*American Song Composers.’”” The next page con-
tains an anonymous article entitled ‘“Hebrew Music,
Berlin,”” which begins thus:

Berlin is the centre of Jewish music and a striking exhi-
bition of its position in the world of art was lately af-
forded in the opening of the new synagogue recently
erected in the Oranienburgerstrasse in this city. The new
building is said to be the largest synagogue in the world.

Continuing, the article states that at the dedication
introduced by trumpet fanfares September 5, 1866,
the choir sang metrical hymns in German.

Other Publishers 1852-1863

Apart from Atwill, his successors Dougliss, Kohler,
W.H. Oakes, and Charles F. Robbins, three other
firms published sheet music before 1863.



California Pioneer Sheet

A

(1) SALVATOR Rosa—who opened his music shop ey e 1S

at 180 Clay Street in 1852, moved in 1856 to 193
Clay (Langley’s 1856 directory lists him as “‘importer
of musical instruments’’); in 1858 he moved to 157
Montgomery and in 1862 to 615 Montgomery. He
continues in San Francisco city directories through
1869. According to Margaret Blake-Alverson’s Sixty
Years of California Song (San Francisco: Sunset
Publishing House, 1913) page 88, Rosa spoke little
English but survived because he catered to Italian
opera enthusiasts. Rosa’s publications, in UCLA
Sheet Music Collection 1104—never very hand-
some—are dated 1857 (Herzog), 1862 and 1863
(Scott), and 1864 (Schultz). On April 11, 1860, he
copyrighted a song not in the UCLA collection, *‘I
loved thee long, and dearly.”

(2) RascHE Bros. took over Salvator Rosa’s bus-
iness after he moved to Sacramento Street. The earli-
est copyright credited to Rasche & Sons is the song
““Poor wounded heart, farewell,”” entered December
23, 1858. On March 9, 1860, Rasche & Sons
copyrighted a “‘Rosa Schottische, composed and ar-
ranged for the piano forte and respectfully dedicated
to Mrs. G. B. Wood.”

In the 1859 Langley’s city directory (page 230), father
Frederick Rasche and sons Henry and Alfred are listed as
importers. In the same directory, Langley identified
Henry S. Rasche as “*professor of music, San Francisco
College."”’

Founded in 1856, San Francisco College, located on
Bush Street between Mason and Taylor, claimed John
Chittendon, ‘““member of Cambridge and Londen
Universities’’ as its principal. “*For the entertainment of
the students of San Francisco Cellege and their friends,”’
Henry F. Rasche composed in 1859 “*The Year among
the Young Folk, an original Christmas operetta; the
words by one of the teachers, the music by Henry
Rasche, the instrumentations by the teachers’' (San Fran-
cisco: Valentine & Co., 1859; 12 pp. [text enly]). Rasche’s
Te Deum, first sung in Trinity Church, San Francisco,
Easter Sunday 1860, won favorable mention in Dwight’s
Journal of Music, xvit/18 (July 28, 1860), 142.

(3) GeorGE HorLBrooK BAKER copyrighted in
1859 an ‘““‘Independent City Guards Quick Step”’
played by the Sacramento Union Brass Band during
the visit of a Sacramento military unit to San Fran-
cisco September 27, 1858. Baker, whose earliest
dated California lithograph is a map of the mining
region of California copyrighted December 23, 1854
(California Imprints, 1833-1862, A Bibliography
[Los Gatos: Talisman Press, 1961], 487) not only
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lithographed the cover but also in all probability
himself composed the music of the ‘““Independent
City Guards Quick Step.”’

The story of his life supports this conjecture. As
narrated in Harry T. Peters, California on Stone
(Garden City, New York: Doubleday Doran & Co.,
1935), pages 47-50, his biography runs thus:

Born March 9, 1827, in East Medway, Massachusetts, at
the home of his maternal grandfather who was an organ
builder and bell founder, Baker passed his youth in Ded-
ham and Boston. His mother, who taught music, was a
noted singer. At age sixteen he was sent to New York,
where he endured a painful three-year apprenticeship
with a commercial artist named Smith, and thereafter
studied at the National Academy of Design until age 21.
On January 8, 1849, together with a party of twelve, he
sailed from Boston for Veracruz. After a trek across
Mexico the party embarked at Mazatlan for San Fran-
cisco, arriving there in May, 1849 (details of the trip were
published in the Quarterly of the Society of California Pi-
oneers, vi/4 [December, 1930] and Baker’s diary from
May 1849 to August 17, 1850, is in the same quarterly,
vir/2 [March, 1931]). After a few days in the mines mak-
ing $17 per day, he set up a merchandising business in
San Francisco.

From 1852 to 1862 he lived at Sacramento (1854-1857
in the Barber & Baker partnership; 1857-1862 indepen-



dently in the business of publishing and editing
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@ngs and duets occupy pages 17-18, operatic songs

Lanjfe,
Journal and Spirir of the Age, and as a Iilhographnd duets 18-19, guitar songs, page 19; *‘pianoforte

ter the 1862 Sacramento flood, Baker settled at San Fran-
cisco in the lithography business. In 1862, while located
at 543 Clay Street, he lithographed the cover of P. R.
Nicholls's song, ‘I Do Not Want To Be Drowned”’ (see
above, p. 26). Baker moved frequently in later years
(1866: 522 Montgomery Street; 1867 and 1869: 430 Mont-
gomery; 1868: 428 Montgomery; 1870-1873: 408 Califor-
nia Street; 1880: 329 Sansome Street). He died at San
Francisco in January 1906.

Matthias Gray

Matthias Gray—by far the most prolific and dis-
tinguished music publisher in early California his-
tory—was born at Manchester, England, April 19,
1829, and died at San Francisco March 23, 1887
(Recards from Tombstones in Laurel Hill Cemetery
1853-1937, San Francisco, California, copied by five
San Francisco Chapters, Daughters of the American
Revolution Under the Direction of The Genealogical
Records Committee of California, 1935, page 46).

According to Blake-Alverson, page 84, Joseph At-
will in 1860 *‘sold out to Matthias Gray, a former
clerk of his.”” The advertisement at page 443 in
Henry G. Langley’s San Francisco Directory . . .
June 1859, locates Matthias Gray that year at No.
176 Clay St. with his partner William Herwig
(“‘clarionet player'’)—and cites them as “‘Importers
of Piano Fortes, Melodeons and Musical Merchan-
dise, Sheet and Book Music (English, French, and
Spanish spoken).”

In 1860 the Gray & Herwig Music & Piano Store
at 163 Clay sold as ““top of the line’’ Hallet & Davis
pianos manufactured at Boston. Two years later,
Gray dissolved his partnership with Herwig and
henceforth advertised himself as “*Sole Agent for
California’’ of Steinway & Sons (this agency re-
mained with the Gray firm until Sherman, Clay took
it in 1892). On October 1, 1867, he started a period-
ical, The Musical Monthly (about which more will
be said below). By 1872 he was ready to issue a 60-
page Catalogue of the Musical Publications printed
and published by Matthias Gray, 623 & 625 Clay
Street, bet. Montgomery & Kearny, San Francisco,
Cal. and 101 First Street, Portland, Oregon (Ban-
croft Library, Berkeley, Z6818 G7x). In this cata-
logue, English language songs—each described in a
short annotation and each telling its compass—are
listed alphabetically by title at pages 1-17; German

solos’’ graded easy, medium difficulty, or hard (1,
2, 3) occupy pages 21-43, four-hand pieces 43-44,
piano studies 44-45; dance music (waltzes, polkas,
schottisches, galops, marches, mazurkas, quadrilles,
and lancers) is listed at pages 45-47; pieces for vio-
lin or flute with piano are listed at page 48.

This 1872 Gray's catalogue rates as a prime docu-
ment for California music history because he in-
cluded in it solely works of which he himself had
been the original publisher. Further to mark his seri-
ousness, Gray was the only California publisher of
his century who systematically documented each
publication originated by himself with a plate num-
ber. By 1871 he had reached plate 378, by 1873 he
was at 614, by 1877 at 1188, by 1879 at 1610, by 1881
at 1676.

His address from 1863 through 1871 was 613 Clay
street, from 1872 through 1875 was 621 & 623 Clay,
1876 through 1878 was 106 Kearny, 1879 through
1882 was 117 Post, 1883 through 1887 (the vear of
his death) was 206 Post. His business continued at
206 Post through 1890, and in 1891 expanded to
206-208 Post. Langley's San Francisco City Direc-
tory for the year beginning May 1892, page 639, lists
F. Woldemar Ludovici as manager of Matthias Gray
Company located at 206-208 Post. Langley’s 1893
and 1894 directories name Thompson Blair as
manager of the company at a new address, 137-139
Kearny. Langley’s for the year starting April 1894
is the last to list the Matthias Gray Company as pub-
lisher and music dealer. The Crocker-Langley Direc-
tory of 1900, page 746, cites Matthias K. Gray as
living at 2131 Larkin with his mother, widow of
Matthias Gray.

Not only did Gray himself commence as a clerk,
but also he trained two of his own clerks to branch
out. In 1875 Charles H. McCurrie and Julius Weber
established their own business at 213 Kearny Street.
However, they rejoined him when he moved to 117
Post. Following Gray’s death, McCurrie composed
children’s songs and Weber joined Mills College
faculty. Although Gray was a member of the Music
Board of Trade that controlled prices, Oliver Ditson,
on dissolution of his business, ‘‘bought the immense
Gray stock for a song’’ (Blake-Alverson, page 83).

So much for the history of the publisher who in
the 1860’s and 1870’s extended a more welcoming



hand to California resident composers than did a¥
other nineteenth-century publisher. Who were the
composers who benefited from Gray’s receptivity to
the local product?

San Francisco in Dwight’s Journal

The first periodical to mention any of the various
local composers whose works were to be itemized in
Gray’s 1872 catalogue was Dwight’s Journal of
Music, 1x/5 (May 3, 1856). At page 37 of this issue
Dwight’s published a report from San Francisco
dated April 4, 1856. The anonymous writer, a self-
confessed Bostonian, had attended two concerts (of
a series of six given at Musical Hall on Bush Street)
by the San Francisco Germania Society conducted
by Rudolph Herold; and

when [ tell you their fourth programme [Friday, March
28, 1856] consisted of the compositions of Weber
[Oberon overture], Mendelssohn, Meyerbeer, [‘‘Robert,
toi que j’aime’” from Robert le Diable], and the last three
movements from Beethoven’s Grand Symphony in C
minor you will decide with me in my estimate of musical
taste. The orchestral performers, numbering thirty mu-
sicians, who seemed to feel what they had to do, were ex-
cellent, and, judging from the goodly number present, |
should think were well patronized. A flute solo [arrange-
ment of Ernst’s Carnaval of Venice] by Mr. [Christian]
Koppitz [6 Hamburg 1829; concertized in Eastern United
States 1849-1853; San Francisco debut April 13, 1853;
European concert tour 1859; 4 Havana, 1861], I think was
superior to anything I ever heard upon that instrument.

Dwight’s Journal of Music, xvii/8 (May 19,
1860), 63-64, quotes from a letter written at San
Francisco April 14, 1860, by an ex-Bostonian sign-
ing himself “W.H.D.”’ This letter also deserves at
least partial reproduction here:

Gustave A. Scott i1s one of the finest executants that I ever
heard and an admirable musician. Besides these excellen-
cies, he possesses that of being a boon good fellow, kind-
hearted, and always ready to offer assistance where
needed, and without remuneration. He is a universal
favorite and deservedly so, being always ready for a good
time. Some rare performances take place in his room,
which looks upon Montgomery St., the Washington St.
of San Francisco.

Scott has a fine grand piano. . . . Every Monday even-
ing a quartet of us have some pleasant glee singing, at the
same place. . . . We¢ have a society gradually improving
in chorus singing, that we hope will one of these days be-
come an Oratorio society. The “‘Pacific Musical Society”
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is tl{gc e of this promising club, consisting of about

riembers, under the charge of Mr. [Washington] El-
iot, the best tenor singer and one of the best amateur
musicians amongst us. Like Scott, he is always ready for
a good time, particularly if music is connected. He
formed the present Club some few months since, taking
simple glees to commence with. The book now in use is
the Opera Chorus Book, and many of the choruses are
rendered very excellently. The credit is due to Elliot who
conducts and has trained them well, and Scott, who is in
this affair to help all he can and ‘‘do the orchestra.” 1
think, too, that the ““Handel and Haydn Society’’ might
profit by the example displayed by this little society in
point of attendance.

Madame [Eliza] Briscaccianti is here still, but appears
seldom in public. A Mr. [George T.] Evans is likewise
here and has played at one or two concerts. How long he
will remain here is not known. He plays the organ at Dr.
Scott’s [Calvary Presbyterian] church, but though he
shows ability and perfect control of the instrument, [ fear
that Bach or Handel would be horrified at finding the
noblest of instruments treated after his manner. He loves
to show it off, but he has no true appreciation of its
grandeur.

Now do not judge from what I have said, that music
is scarce in San Francisco. On the contrary, we are con-
vinced each evening that nowhere in the States is it more
plenty.

In W.H.D.’s letter from San Francisco dated June
20, 1860, and published in Pwight’s, xvni/18 (July
28, 1860), 141-142, the same correspondent rates
Rudolph Herold as ‘‘most certainly a thorough
master of his art, and a conductor [who] ranks at the
head.’” Continuing, W.H.D. writes as follows:

He [Rudolph Herold] is a present conducting a German
society called the ““Cecilia Club’® which is now rehears-
ing Elijah. His excellencies are many, Mr, George F. Pet-
tinos is considered to possess the finest pianoforte touch
of any of our musicians. He is also a thorough musician
and having been here for a number of years, has hosts of
friends, by whom he is highly esteemed. He is originally
from Philadelphia. Of Mr. Gustave A. Scott, I have
spoken in a previous letter. As an accompanist he is very
superior, and as a florid executant, he cannot be sur-
passed. Young [Henry S.] Rasche, who plays the organ
in Trinity Church, where Madame Biscaccianti sings, is
considered to possess talents of a high order. This is cer-
tainly his, if we may judge from a Te Deum of his com-
position, which was sung at Trinity Church on Easter
Sunday. Being very modest, he does not thrust himself
forward, but true merit will make itself known.

Mr, George T. Evans is the organist at Dr, Scott’s,
where is the finest organ in the ¢ity. He is a very talented
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style does not suit all, as he loves to make the organ show
all of which it is capable, but of his talent there can be no
question. As a pianist, he is said to be equally fine,
though of that I can say nothing, never having heard him
in that capacity.

The Lucy Escott troupe are now here, comprising that
enterprising lady herself, Misses Rosalie Durand and Ge-
orgia Hodson, Messrs. [Harry] Squires, [John] De Hago,
[Stephen Walter] Leach, etcetera. They have rendered
Lucia, Lucrezia Borgia, Ernani, and Traviata in Italian;
Maritana, Marriage of Figaro, Enchantress, and Rose of
Castile in English. They have not yet given us anything
in German, though from the versatility already displayed
we might almost expect it. Escott and Squires have taken
the city by storm by their excellent singing. . . . Leach
has done finely, being very reliable, and though most of
the daily papers seem inclined to deprive him of his
laurels, the audiences have appreciated him. He is an ar-
tist, and is always up to the mark.

We have also had Chinese opera, which certainly suc-
ceeded in creating a sensation. . . . Since writing the
above | have been informed that Madame Biscaccianti
Joins the Opera troupe to-day. This will be an acquisition
indeed.

Musical Periodicals Started in 1867

In 1867 three San Francisco piano distributors
started musical periodicals. As has already been
stated above (page 34), Kohler, Chase & Co., 421
Montgomery St., began in May with a folio size
monthly, The Pacific Musical Gazette. Walter S.
Pierce’s Musical Circular, Vol. 1, No. 1, appeared
October 12. The issue dated December 14 contains
““The Sailor’s Wife, sung by Mrs. R. K. Marriner."
After 1/6 dated January 11, 1868, Pierce (who ad-
vertised himself a ‘‘Manufacturer and Importer of
Pianos® at 536 Market St.) apparently desisted.
Matthias Gray’s The Musical Monthly from its
first issue of October 1, 1867, differed from the
other two periodicals because in each issue it carried
at least some news concerning San Francisco musi-
cal notables. As samples, the inaugural issue noticed
The Hebrew Ladies’ Concert September 25, 1867, at
Platt’s Hall; carried the English translation of a let-
ter from Louis Moreau Gottschalk to the Courrier
de San Francisco dated at Montevideo, Uruguay,
May 25, 1867; and mentioned L ‘Elisir d’amore as
having been performed at diva Elvira Brambilla’s
benefit in American Theatre ‘‘last Thursday even-
ing’’ (September 26). Other local news: ‘“last Tues-

tions at City Gardens; at the same concert Ernest
Schlotte (= Schlott), French hornist at California
Theatre, played the romanza *“Call me thine own”’
(with flute obbligato supplied by George Koppitz [a
player not to be confused with Christian Koppitz]).
The November 1 issue of Gray’s Musical Monthly
mentions Brambilla’s departure for New York Oc-
tober 30 aboard the steamer Sacramento (after more
than three years in San Francisco); the meeting of
the Handel and Haydn Society October 22 to elect
officers; the founding of the local St. Cecilia Society
in July 1867 with 25 singers; the concert of the lo-
cal Motet and Madrigal Society October 8 in the hall
of the British Benevolent Society; and various
benefits. Both October and November issues contain
songs (by the English composers John L. Hatton
and Claribel = Charlotte Arlington Barnard). The
December 1 issue includes George T. Evans’s
“Bridal Veil Schottisch.'’ Among the local news, the
February 1, 1868, issue itemizes the farewell concert
program given by the Eugenio Bianchi opera troupe
January 16 at Maguire’s Opera House prior to their
departure January 18 for Lima (where they inaugu-
rated a season at the Teatro Principal in March). The
March 1, 1868, issue names the performers at W. S.
Pierce’s Parlor Concert February 14—among them,
basso Walter Campbell who sang Schubert’s Wan-
derer and French hornist Ernest Schlotte who played
two solos. The April 1 number opens with detailed
news of “‘Concerts in Aid of the Synagogue.”

Organized in April, 1851, Congregation Emanu-El in
1866 erected an elegant brick edifice on the south side of
Sutter between Stockton and Powell. Costing $185,000,
it housed an auditorium 53 ft. wide, 97 ft. long, 50 ft.
high, seating 1200. Beneath it, the basement served as
quarters for a school enrolling 463 youths. By compari-
son, Congregation Ohabai Shalome on the east side of
Mason between Geary and Post worshipped in an edifice
erected in 1865 that cost $60,000. Shereth Israel, Beth
Israel, and Shaarey Tzedek completed the list of five
Hebrew congregations organized in San Francisco before
1868.

The concert given at Platt’s Hall March 1, 1868,
in aid of Emanu-El building fund, enlisted the ser-
vices of the Germania Musical Society conducted by
Herold with Schlott [Ernest Schlotte] as horn soloist.
The members of the congregation playing piano
solos included the Misses Adele Godchaux, Lizzie
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Jacobs, and Laemlein. At the concert March 19 I®
the synagogue itself, Herold played two movements
from Mendelssohn's Organ Sonata in B flat, Louis
Schmidt, Jr., played the second movement of
Beethoven’s Kreutzer, Schlott played a Notturno
(French horn solo) by Lorenz, and members of the
Emanu-El congregation sang solo, ensemble, and
choral excerpts from Handel's Samson, Haydn’s
Creation, Mendelssohn’s St. Paul and Elijah,
Mozart’s (Zulehner’s) /2th Mass, and Rossini’s
Stabat Mater. From a local history vantage point,
the contents of such a program and the names of
such Emanu-El congregation participants as Adele
Godchaux (family of fancy goods importers), Mrs.
Wertheimer (tobacco importers), and Mrs. Gisholm
tell far more concerning the level of homegrown mu-
sical accomplishment in San Francisco the year be-
fore completion of the transcontinental railroad than
any number of operatic solos by visiting celebrities.

San Franciscans in Gray’s 1872 Catalogue

It was for such local performers as those taking part
in the Emanu-El building fund concerts given in
March of 1868 that Matthias Gray provided a steady
stream of local composers’ publications. His 1872
catalogue of 470 publications itemizes at least sixty
works by sixteen composers who can be securely
identified as San Francisco residents in immediately
preceding years. (Comments after titles within
parentheses occur in the catalogue.)

On the other hand, Gray up to 1872 made no at-
temp! to compete with Eastern publishers so far as
standard European composers go. At page 14 of his
1872 catalogue, he did write: *‘I pride myself on hav-
ing the finest edition of Chopin’s waltzes published
in the United States; careful fingering, bold and clear
type [distinguish my edition].”’ But up to 1872 he
slighted the rest of the Chopin repertory. Of Henri
Herz's pieces, he published only an ““Empress Hen-
rietta Waltz,”” annotating it: “*has a glissando move-
ment,’” and up to 1872 nothing by Gottschalk. He
did publish an *‘Etude, or Mazeppa galop'' an-
notated “*Alfred Jaell favorite solo.”” Thanks to
Adelaide Phillips’s popularizing of Sebastian
Yradier’s songs in San Francisco, Gray published
““Maria Dolores'’ and ‘*Poderosa,’’ but otherwise
left the Spanish-language song repertory untouched.
The sixteen composers in Gray’s 1872 catalogue who
can securely be identified as San Francisco residents

ef with their works in the 1872 catalogue) are
H .-/ -
isted alphabetically below.

BosworTH, HENRY M.

Langley’s 1865 directory lists H. M. Bosworth as partner
in W. B. Frisbee & Co., dealers in music and musical in-
struments. The 1867 directory identifies Henry M.
Bosworth as teacher of music at 1014 Taylor, the 1869
directory as teacher of music at 1506 Jones. Langley’s
1878 directory lists him as piano teacher, office at 139
Kearny. Langley’s 1883 identifies him as “‘organist, resid-
ing N s Twenty-third between Sanchez and Noe.””
(1) *“*Advance march,' (2) **Brigade march,”” (3) *‘Claribel
waltz,” (4) **First amusements”™ [12 numbers including a
mazurka, polka, schottische, waltz, march], (5) **Gaetana,
mazurka,” (6) '‘Grand medley of the good old songs of
Ireland,’ (7) *‘La Zingara,”’ (8) **Railroad galop’ (an ar-
rangement for pianoforte of Gung'l's celebrated galop).

DoHRMANN, JOHN HENRY

Relying on data supplied by the biographee, Jessica M.
Fredricks’'s California Composers; biographical notes
(San Francisco: California Federation of Music Clubs,
1934) states that John H. Dohrmann was born at Ehlen,
Hesse, Germany, April 29, 1840; he died at Oakland Sep-
tember 1, 1921. According to his biography published in
Margaret Blake-Alverson, Sixty Years of California Song
(San Francisco: Sunset Publishing House, 1913), page
217, he began receiving piano instruction at age six and
at age eleven was sent to a seminary at Homburg (nine
miles NNW of Frankfurt a/M) to study piano, organ,
and theory with Wilhelm Volckmar (1812-1887). In 1856
he emigrated to California, where an elder brother,
Frederick W., had preceded him two vears earlier. After
continuing his studies of harmony, theory, and in-
strumentation with Rudolph Herold, he moved to
Sacramento in 1857, to San Jose in 1858, and back to San
Francisco in 1861,

In 1862 he began his long career in San Francisco
theaters as a pianist. Langley’s 1864 city directory lists
him as “*professor of music'’ at 337 Bush; the 1865 as
‘‘professor of piano”’ at 706 Bush. From 1872 his career
directing music reads like a catalogue of San Francisco
theaters. He directed the music at Metropolitan, Mont-
gomery Street; American, Sansome Street; Alhambra
(later Bush Street Theater); Shiel’s Opera house (Bush
Street); Platt’s Hall, Montgomery Street; Grand Opera
House, Mission Street; Winter Garden, Post.and Stock-
ton Streets; Tivoli, Eddy Street. In Oakland, where he
resided many years, he conducted the music at Oakland
Theater (later Coliseum, on Twelfth Street).

In March 1864 he became organist of St. Patrick’s
Church, San Francisco (then located at the corner of
Annie and Market Streets, and after 1872 on Mission
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Ibach organ just “‘arrived from Germany, with fifty-two
stops, twenty-four feet wide, thirty-six feet high, and
eighteen feet deep, and weighing ten tons,”” as the
““largest on the coast'’ and qualifies St. Patrick’s as the
biggest and ‘*most costly church edifice in the State.'"

““My native South"’

Evans, GeorGE T.

Celebrities in El Dorado, pages 15-16, identifies George
T. Evans as a ““pianist, conductor and composer.”” Ac-
cording to Dwight’s Journal of May 19 and June 20,
1860, he was also an organist. Born in New York City
August 1, 1836, he died at San Francisco February 12,
1878, “‘aged 41 years, 6 months, 12 days’’ [Daily Alta
California, February 13, 1878, 8:2]. Exhibited in New
York as a prodigy at an early age, he studied there with
Leopold de Meyer and with Thalberg (who began at
Niblo's Saloon November 10, 1856, and who continued
giving concerts in New York to April 5, 1858). George
C.D. O'dell’s Annals of the New York Stage, vii (New
York: Columbia University, 1931), 191, lists a program
given at Niblo’s Saloon October 26, 1858, by several
cooperating artists including 22-year-old George T.
Evans.

Evans made his first San Francisco appearance as an
assisting artist in four concerts given by the opera star
Eliza Biscaccianti (1824-1896) at Musical Hall October
27, November 8, 12, and 15, 1859. Her much older hus-
band, the cellist Alessandro Biscaccianti, and the San
Francisco-based ‘‘celebrated guitarist’® Manuel Ygnacio
Ferrer also assisted her. The concert advertisements in the
Daily Alta California consistently referred to Evans as
““the eminent pianist’’ and the concert reviewer in the
Daily Alta issue of November 9, 1859 (3:3) gave him the
following kind lines: ““the new pianist, Mr. Evans, dis-
played a delicacy of touch and refined taste in the han-
dling of that instrument which stamps him as the true
artist.”

Evans’s clandestine affair with Eliza Biscaccianti
greatly aided his career as a composer. At her fourth con-
cert November 15, 1859, Biscaccianti introduced his can-
zonet ““Thou Art Mine Own Love.”” According to one
reviewer (The Letters of Miska Hauser [San Francisco:
W.P.A. 10377, History of Music Project, 1939], 12), this
song—*‘somewhat of the sacred ballad style, composed
by the accomplished pianist, Mr. Evans'’ and enriched
with cello obbligato by the singer’s husband—was the
“‘gem of the evening.”” Among Evans’s other composi-
tions that Biscaccianti sang to success was his patriotic
song with chorus, ‘“‘United Forever’’ (published by Gray
and Herwig in 1861).

Langley’s 1860 San Francsico Directory, page 126, lists
George T. Evans as “‘pianist dwelling NE corner of Bush
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S and Montgomery.”” The 1861 directory identifies him as

“‘pianist Bella Union Melodeon, dwelling at 706
Washington'’—drawn to Bella Union no doubt because
Biscaccianti was singing there. However, a new opera star
appeared on the San Francisco scene in 1863. Josephine
D’Ormay, a soi-disant Hungarian countess turned singer
after her husband’s death, made her first appearances at
the Metropolitan Theater April 6, 7, and 8, 1863. Evans’s
whirlwind romance ending in marriage to Josephine
D’Ormay interrupted the Biscaccianti liaison. But only
temporarily. Before Biscaccianti’s final departure from
San Francisco in the summer of 1864 for Lima (Fénix
Revista de la Biblioteca Nacional del Peru, vi [1949],
428), they were again living together—whereupon
Josephine filed for a divorce and obtained monthly al-
lowance till his death (Celebrities in El Dorade, 13-14).

Langley’s 1864 directory, page 151, identifies him as
““musical director Academy of Music, dwelling at 621
California.” In 1867 he had again moved and was
““professor of music dwelling NE corner of Second and
Mission,”” but from 1869 to his death he was permanently
located at 609 Folsom. The 1873 directory identifies him
as musical director at Alhambra Theatre; the 1875 and
1876 directories list him as musical director at Maguire’s
theater.

Whatever his romantic liaisons, he never forfeited
professional esteem during his nineteen years in San
Francisco. On November 28, 1863 (1:2), Daily Alta
California carried a front-page story on a gold mounted
baton worth $100 given “‘George T. Evans, Musical
Director of the Eurcka Theatre, at his benefit last even-
ing”’ by Independence H. & L. Co. No. 3 *‘in token of
high esteem’” and on February 20, 1874 (1:2) a front-page
story on a diamond ring tendered him, beginning thus:

OPERA HOUSE—Mr. George T. Evans was the recipient of
a benefit last evening and also of a handsome solitaire diamond
ring at the hands of a number of his friends. The house was
filled in every part, and those who attended enjoyed one of the
best arranged benefits ever offered in this city. The orchestra,
numbering forty-five pieces filled the stage.

Evans conducted the William Tell Overture, Anna Bishop
sang **Coming Thro® the Rye.”" The notice continues:

Messrs. Alfred Wilkie, Carmini Morley, the Italian Chorus,
[singing Grand Chorus from the I Lombardi], the Amphion
Quartette, and the Bohemian Club Choir, also added to the mu-
sical attractions.

The Letters of Miska Hauser, 114, summarizes his career
thus:

Evans seemed to have his finger in almost every musical pie
during the years he resided in San Francisco. He was at various
times director of the California Theatre orchestra, conductor of
the Handel and Haydn Society, director of several opera com-
panies, organist in several churches, and interested in many
benevolent organizations. When he died February 12, 1878, at
his residence at 609 Folsom Street, San Francisco lost one of the
most prominent musical figures of the gold rush epoch.
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(item 5 duplicates item 11) make him the most prolific
San Francisco composer of his era. Eight of the dozen
“*hits’* advertised in Gray’s flyer, ‘“‘New and Popular
Songs and Ballads’* (1872), are by him. In contrast with
““The California Pioneers’ (Atwill, 1852), Evans’s ““The
Pioneer’’—with lyrics expressing similar urges (Gray,
1872)—showed how well Evans knew how to gauge local
taste by becoming an immediate best-seller.
(1) **Beautiful bells (Ixion) waltz’’ (a collection of popular
melodies), (2) *“Bridal veil schottische,” (3) “*Brother home
again’® (with lyrics beginning: 'Tis only me, sister, that
knocks at the door/ Returned home unto thee and mother
once more), (4) “‘Dublin Bay™’ (sung by Samuel Wells [basso
Samuel A. Wells, 1826-1864, after a minstrelsy career in
New York and England, sailed for San Francisco in 1855 o
work with George Christy, returned to New York to work
briefly with Bryant's Minstrels; on August 27, 1864, was
killed at San Francisco when thrown from a horse]), (5) *'Ex-
press galop’' (new; cover has a view of Cape Horn in snow
capped Sierras; [same piece as **New Express Galop)), (6)
“Flying Trapeze Waltz,” (7) *‘Half-and-Half Polka,’’ (8)
“Ixion Polka* (a collection of popular melodies), (9) “‘Mid-
night thought, mazurka a la Styrienne,”” (10) *‘Mouse trap
and Flying trapeze waltz,”* (11) *“New Express Galop”
(premiered opening night of California Theatre), (12) **On
the Beach™ schottische (cover shows Cliff House and Ocean
Beach), (13) *'Our brave U.5.G." (song and chorus), (14)
‘*Sister’s appeal’ (a beautiful ballad), (15) **Sun Flower
Schottische™ (also simplified version available), (16) ‘“Walk-
ing down Broadway (Ixion polka),” (17) “Whoopla”* from
Offenbach's La Perichole.

FERRER, MANUEL YGNACIO

According to the San Francisco Chronicle, June 3, 1904
(12:7), Manuel Y. Ferrer was born at San Antonio, Baja
California [mining town 30 mi SE of La Paz] in May of
1832, and died at San Francisco, June 1, 1904, aged 72.
He was survived by his wife, Jesusita de Vivar, who was
also a musician, two married daughters and five other
children (Juan, Alfredo, Ricardo, Eugenia and Amelia).
His obituary, published in the Chroricle of June 5, 1904
(31:7), states that ‘‘he came to California in 1850 and be-
gan a career in music that only terminated with a fatal ill-
ness lasting a couple of days (an operation and the best
medical attendance failing to ward off death).’’ Follow-
ing a funeral Mass at Nuestra Sefora de Guadalupe
Church, June 5, he was buried in Holy Cross Cemetery.

Ferrer introduced himself to the San Francisco public
with a guitar concert at Metropolitan Theatre September
18, 1854. In company with pianist Gustave A. Scott and
harpist William McKorkell, he assisted at a benefit con-
cert for violinist Martin Simonsen at Musical Hall
November 22, 1855. Thereafter “for nearly four decades,
he was a leading spirit at [San Francisco] concerts and
musicales.”” In 1860 he lived at 128 Broadway (*'gui-
tarist’"), in 1861 at 1105 Powell (*‘professor of music’’),
in 1862 at 1709 Powell (*‘guitarist and teacher of
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'), in 1864 at 1705 Dupont (‘‘professor of guitar
and singing’’), in 1865 at 1710 Mason, in 1872 through
1875 at 1516 Mason. However, after such frequent
changes of address he dwelt at 1810 Pine from 1877 to his
death.

The Bay of San Francisco, 11, 258-259 (which confirms
his birth of a musical family in Baja California in May
of 1832 and his arrival at San Francisco in 1850), has it
that among his ten children, Adele (guitar), Carmelita
(mandolin), and Ricardo (violin) toured the East in 1891,
playing at the White House and at the Vanderbilt man-
sion in New York. His magnum opus is a 227-page pub-
lished volume entitled Compeositions and arrangements
Jor the guitar, A complete collection of vocal and in-
strumental music (San Francisco: Matthias Gray, 1882).

According to Alta California, June 18, 1873, (4:2) George F.
Pettinos (arranger of Ferrer's Anita Schoitische for the piano)
was born at Philadelphia May 17, 1832, and died at San Fran-
cisco Tuesday June 17, 1873 *‘aged 41 years and 1 month.” His
funeral took place at Howard Presbyterian Church, Mission
Street, June 18 at 2 p.m. The same issue of Altg Cafifornia (1:3)
carried this front-page notice: *‘Death of a Musician—Mr, Geo.
F. Pettinos, a well-known organist and music teacher died
yesterday morning after a very brief illness."’

He arrived in San Francisco at age 20 and immediately took
rank as a first-class concert pianist (Alta California, December
10, 1852 [2:4]). In Dwight’s Journal of Music, xvii/ 18 (July 28,
1860), 141, he is rated as a *‘thorough musician'” who '‘is con-
sidered to possess the finest pianoforte touch of any of our
musicians.””

(1) **Anita schottische’ (a brilliant composition by our well

known guitarist and composer; arranged for piano by
George F. Pettinos), (2) **Happy moments'’ wallz,

See below, pages B7-88, for facsimiles of ‘‘Anita
Schottische.””

KorriTZ, GEORGE

Master Hands in the Affairs of the Pacific Coast, Histor-
ical, Biographical, Descriptive [San Francisco: Western
Historical and Publishing Co., 1892], 201, states that
George Koppitz was born at Altmar, Germany, in 1832
(Jessica Fredricks, California Composers, page 19, gives
Hamburg as his birthplace). After studying with his
father and at Liibeck 1847 to 1850, he came to America
with the Germania Society, and resided at Boston 1850
to 1860. In 1860 he settled in San Francisco, playing at
Maguire’s Opera House until California Theatre opened
in 1869. During the next ten years he played in the
California Theatre orchestra and arranged excerpts for it
from 121 operas and operettas. In 1892 he was senior
member of the local Musical Fund Society.

(1) “*Die Tanz lustigen (The Merry Dancers’ Waltz)," (2)
“*Nightingale Polka'’ (played frequently by cur theatre or-
chestras and invariably encored), (3) **San Francisco March"'
(trio quotes ''Long and weary day'’; also has an optional
part for violin or flute).
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LAawRrIE, JAMES R.

“*Santa Clara Polka'’ (the many pupils of the author, at
the seminaries and colleges of San Jose and Santa Clara
should possess this fine piece).

LEACH, STEPHEN WALTER

Born in London, Leach began his New York theatrical
career as a member of the troupe from Drury Lane that
gave Balfe’s Bohemian Girl its first New York perfor-
mances November 25 through December 14, 1845. He
continued there in singing and speaking roles through
November 15-17, 1853, when he sang in Donizetti’s La
fille du Régiment (George C.D. Odell, Annals of the
New York Stage, vi, 315). On January 13, January 16,
and frequently to July 3, 1855, he acted or sang at theatri-
cal and operatic events in San Francisco. On June 21,
1854, he conducted the Sangerbund and Philharmonic
Societies in the first West Coast performance of Félicien
David’s Le Désert. After another [ling in New York City
he returned to San Francisco March 31, 1858, with his
wife, the singer Georgiana (b New York, d San Francisco
February 1, 1873, sister of Bret Harte). The Langley
Directory for the year starting July 1860 lists him as
‘*professor of music, who boards with Mrs. 5. J. Adams,
NE corner of Sutter & Montgomery.”’ Langley’s 1869
directory lists him as professor of music and actor,
California Theater, dwelling at 715 Bush. He remained
in San Francisco active in all phases of musical life to his
death in 1895. In latter years he became librarian for the
Bohemian Club and directed the choral music for their
many entertainments. In 1893 he made his last stage ap-
pearance acting in Shakespeare’s As You Like It [Music
of the Gold Rush Era, 168-169].

“‘Row, brothers, row’’ (comic song sung in Formosa, lyrics

by Bret Harte).

See below, pages 50-52, for facsimiles of Leach’s song,
“Departure.”’

LysTER, FREDERICK

Indexed entries in George C. D. Odell’s Annals of the
New York Stage, v and vi, identify Fred Lyster as an ac-
tor, singer, and chorus master active in New York 1850
through 1856. He again enters Odell’s Arnals, 1x and x,
with New York stage appearances in November 1870, De-
cember 1873, and October 1878. His activities during in-
tervening years in San Francisco were no less varied than
in New York.

Langley’s 1869 directory identifies Lyster as a profes-
sor of music, dwelling on North Everett between Third
and Fourth; and John Brougham, as hairdresser, with
his saloon at 918 Dupont. The 1872 directory iden-
tifies Frederick Lyster as “‘business manager California
Theater,’” but the 1873 again as ‘‘teacher of music, dwell-
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a 127 Kearny.”' His name is absent from 1875, 1877,
, 1882, and 1883 directories. The 1880 lists him as
“theatrical manager, residing at 905 Market.”’

(1) ““Cruel Kitty'’ (a charming little Irish ballad, words by
John Brougham), (2) “Where the shining spirits are.””

M.C.

M.C.=Mary F. Cassin, who was a teacher of music and
languages, resided at 316 Jessie in 1869.

“Flirting on skates'’ (splendid melody sung by Billy
Emerson).

McKoRrkELL, WILLIAM

{1) ““Do 1 not love thee’' (melody from Abt’s “‘lrene,’”’ a
beautiful song), (2) ‘“The last schottische™ (a sprightly
composition).
See below, pages 102-104, for facsimiles of ““Do I Not
Love Thee.”

NICHOLLS, PHILIP
“Coaxing Maggie Out'’ (a pretty little Irish ballad).

PLaNEL, Louls THEOPHILE

(1) ““Ernani quadrille’ (a fine set of airs from Verdi’s opera),
(2) “Rose, Varsoviana.”'

ScHMIDT, Louis

The Bay of San Francisco (Chicago: Lewis Publishing
Co., 1892) 1, 540-541, identifies Louis Schmidt as a na-
tive of Germany who emigrated to California in 1861.
His organist posts between then and 1892 included Grace
Church, Trinity Church, Church of the Advent, First
Unitarian (“*past ten vears’'), and Jewish Synagogue
(“‘for over twenty vears’’). His three sons received their
musical education at Leipzig Conservatory, ‘‘and the
youngest is the leading violinist in the Grand German
Opera at the new Metropolitan Opera House."'

(1) **Champagne Charlie Polka,'’ (2) ‘‘Montgomery Street
March.”

ScHuLTZ, CHARLES

Langley’s 1860 San Francisco Directory identifies Charles
Schultz as “‘leader orchestra Lyceum Theatre, dwelling S
s Post between Dupont and Stockton,”” In 1861 he was
“‘conductor orchestra, Metropolitan Theatre, dwelling 6
Hardie Place.”” In 1862 he was “‘professor of music”
residing at 211 Post. In 1864 he was “‘leader orchestra,
Metropolitan Theater.”” Alta California carried front-
page stories on him in issues of March 17, 1865 (*'A Gold
Medal,”” 1:2) and April 16, 1866 (*'Going from Us™ 1:3,
aboard the steamer Sacramento, to direct the music of
the touring Buislay Troupe during their East Coast tour).
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Langley’s 1867, 1880, and 1882 directories identify hix
merely as “‘musician,’’ always dwelling at different home
addresses. In 1869 and 1873 he was *‘leader orchestra,
California Theater,”” in 1871, 1875, 1877, 1878, and
1879, **conductor orchestra, California Theater.'’ The
1883 directory identifies him as *‘musical director,
Haverly’s California Theater.’’ Located on north side of
Bush between Kearny and Dupont, this was the renamed
California Theater at which Schultz had worked from
1869 to 1879. Schultz’s home address in 1883, 1217
Golden Gate Avenue, shows that he had again followed
his yearly custom of moving to a new location.

The appreciation that he evoked among San Francisco
theater-goers in the 1870’s is documented in three further
front-page stories on him that appeared in 4/ra Califor-
nia June 2, 1870 (presented with a baton, 1:2), April 17,
1871 (valuablz gift, 1:1), and August 29, 1873 (life sketch,
G 1

Headed ‘“‘Charley Schultz. The Advent of the Leader
of the California Theatre Orchestra in California,’’ the
August 29, 1873 sketch reads thus:

One morning in 1853, a sailor-boy—a blonde, curly-haired
German—dressed in a red flannel shirt, dark trowsers, slippers,
and no stockings, stopped in front of a music store in this city
and looked wistfully in. Some one was trying the tones of a
piano, and the sailor-boy eagerly listened, his hands nervously
moving, and his lips parting and firmly compressing. He stepped
in cautiously, paused a moment, advanced a little further and
stood until the person testing the instrument had left the stool,
and then our sailor-boy turned and asked permission to try the
instrument. The clerk, smiling contemptuously at the rough
figure, motioned his hand toward the door, indicating him to
leave. In "49 and 50 the habiliments of a stranger wouldn’t have
incurred this ungracious reception, but this was *53. The sailor-
boy hesitated, looking yearningly at the piano, when a fellow
countryman, a musician, standing by said:

“Why of course, vou may try it, sit down!”

With a MNushed face, the boy sprang to the seat, and ran his
tarry fingers over the keys; he paused, and bit his lips with sur-
prised mortification, looked at his rough, soiled digitals, opened
and closed them rapidly, frowning at them with a kind of sur-
prised curiosity, as if, by mistake, he had changed hands with
somebody, and had only just discovered it; ran his fingers ir-
ritably over the keys again, and then folding his arms, dropped
his head, and sat dejectedly looking at the key-board.

His new friend, who was intently observing him all the time,
and had seen the accomplished artist at once, through the
cramped and ineffectual attempts at instrumentation, now said
"*¥ou must be patient and wait the recovery of your fingers
from their rough usage.’” The boy said he had just arrived from
Europe, before the masi. On questioning him it was discovered
that he was a violinist and a private pupil of Spohr, and, his
story being confirmed by well known German residents of this
city—who had received letters desiring themn to be on the look-
out for the boy, whose family suspected he had gone to
California—he was properly cared for, and entered on the dutics
of his profession. There has never been a charitable object for
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rvices have been asked that he has not responded,
these years he never has received a benefit of com-
entary testimonial tc his generosity or professional merits.
On the first Sunday in September, Carl Schultz, Conductor of
the California Theatre Orchestra, will receive his first benefit
in San Francisco. Let it be remembered.

(1) **Camilla Urso or [1870] Festival Grand March’’ (com-
posed and published in honor of the grand musical festival
in aid of Mercantile Library), (2) *‘Daisy schottische (The
Girl in the Deollar Store),”” (3) ““Fireman’s March” (com-
posed and dedicated to the San Francisco Fire Department,
6th edition; it is the most popular march played here), (4)
*“Girl in the Dollar Store, schottische’’ (comic song), (5)
**Grand Festival March’' (composed and published in honor
of the grand musical festival given by Camilla Urso in aid of
the Mercantile Library of San Francisco; the time is well
marked, making it a favorite for school marching), (6)
““Highland Polka'’ (an old favorite), (7) *‘Love’s sweetest
messengers'’ (very pretty), (8) ““Silver on her heels’’ (written
and composed for Emelie Melville and sung by her; also sung
by Lydia Thompson).

ScotT, GUSTAVE A,

According to Master Hands in the Affairs of the Pacific
Coast (San Francisco, 1892), page 199, Gustave [Gustav]
A. Scott [Schott] was born at Hannover in 1829. After
studying piano with [Ernst Friedrich] Wenzel and com-
position with [Heinrich] Marschner, he emigrated to
America in 1843, remaining in New York City as organist
and music teacher to 1851, In that year he moved to
California, teaching at Sacramento to 1853. Beginning in
1853 he made his living at San Francisco as an accon-
panist to such visiting stars as Catherine Hayes (1853) and
Anna Bishop (1854, 1855), as a church organist (Howard
Street, 1853-1854; Starr King, 1854-1860, 1870-1877;
Calvary 1860-1870, 1877-1892; Jewish Synagogue 1869-
1891), and as a teacher. Dwighr’s Journal, May 19 and
July 28, 1860, issues, contain fulsome praise of his activi-
ties (see above, p. 37). Always sought by the socially
elite, he counted among his pupils a ‘““Miss Chapman”’
who later became Mrs. Ulysses Grant, Jr., and another
who became wife of W. H. Seward’s nephew.
(1) **American grand army mareh,”’ (2) *‘He that dwelleth**
from the 91st Psalm (solos for soprano and alto, duet for
tenor and soprano; ends with full chorus; it is a fine com-
position and should be found in every choir), (3) “Song of
home" (transcription of “‘Oh sing once more those dear
familiar songs”’), (4) **Souvenir de South Park’’ (a brilliant
polka-caprice), (5) **There’s a pale bright star,” (6) “‘Those
evening bells”” (duet, soprano and alto or tenor and bass).

WEIL, Oscar

Born in Columbia County, New York, June 2, 1839,
Weil died at San Francisco, April 14, 1921 (he is profiled
in Who Was Who in America, 1v, 993). According to
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Frgn-  «mgnts at 139 Kearny who had bought out the firm
\\-- Frisbee & Scott. The other music dealers in 1869

Early Master Teachers (History of Music in Say
cisco Series, vi [Works Projects Administration,
ern California], 1940), 70-87, Weil was of German-
Jewish parentage. He received his early education in a
private school at Albany. At age 18 he enrolled in the
Leipzig Conservatory, studying with Reinecke, Richter,
Plaidy, and Moscheles. Upon graduation with violin as
his chief instrument, he went to Paris for further study
with Lalo and there met Stephen Heller. He returned
home to enlist in the Union Army and was twice cited for
bravery, After the war he returned to Leipzig for studies
in theory and composition. In 1868 he emigrated to San
Francisco, there founding (with Louis Schmidt, Sr.) the
San Francisco Institute of Music. In 1881 he left San
Francisco to tour the country as director of light opera
companies. During the next fifteen years he wrote three
operettas, Pyramus and Thishe, Pygmalion and Suzette
(written for The Bostonians, premiered in April 1880 at
the Baldwin Theatre in San Francisco), and The War-
Time Wedding (Columbia Theatre, San Francisco, Oc-
tober 28, 1895).
(1) **Scherzino militaire’” (four hands), (2) **Valse’ (four
hands), (3) *“Vivian medley’’ (four hands), (4) **Six choice
duets arranged from popular melodies of the day’” (“*Moet
and Chandon,”” **The lion of the season,’” ‘‘Castles in the
air,"" *“Wait for the turn of the tide,” “*Ten thousand miles
away’’).

Sherman & Hyde (after 1880 Sherman,
Clay & Co.)

Unlike all other nineteenth-century California mu-
sic firms, Sherman & Hyde—after 1880 Sherman,
Clay & Co.—persisted (the 1986 San Francisco tele-
phone directory located the Sherman Clay music
store at 141 Kearny [executive offices phone, 415~
952-2300]).

The founder of the firm was a native of Boston,
Leander S. Sherman (b April 28, 1847; d San Fran-
cisco, April 5, 1926 [San Francisco Chronicle, April
6, 1926, I, 10:8]), who in 1861 at age 14 came to San
Francisco (via Pony Express) to work for his
brother-in-law, William K. Vanderslice, manufac-
turer of silverware. In Langley’s San Francisco City
Directory . . . commencing October 1864, page 360,
he is listed as an apprentice with Wm. Vanderslice
& Co., dwelling with Lyman Hall. In the directory
commencing December 1865, he has become a silver-
smith. But disliking silversmithing, he became in
1867 a clerk with J. T. Bowers, importer of music
and musical instruments, 138 Montgomery. Two
years later he was a clerk with Afugust] A. Rosen-
berg, a short-lived dealer in music and music instru-
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were Charles S, Eaton, William A. Frey, Matthias
Gray, and Salvator Rosa.

Having worked 1861 to 1867 for one brother-in-
law, Leander S. Sherman from 1871 to 1880 took as
partner into Sherman & Hyde another brother-in-
law, Frederick A. Hyde. In 1869 Hyde was a clerk
in the U.S. Land Office. Langley’s directories con-
tinue listing him as such in 1871 and 1872, By 1870,
23-year-old Sherman had accumulated sufficient
capital to buy out A. A. Rosenberg. Langley’s 1871
directory lists Sherman & Hyde on the southwest
corner of Sutter and Kearny as dealers in sheet
music, pianos, and musical instruments, The San
Francisco Business Directory for 1872-73 (Gilman
& Swanwick) continues listing Sherman & Hyde as
dealers in musical instruments, with 139 Kearny as
their business address. On January 1, 1874, the firm
began publishing the monthly Sherman & Hyde Mu-
sical Review, with Julius H. Mott as manager and
editor. From 1875 through 1879 Hyde, while still
continuing as Sherman’s partner, belonged also to
the firm of [John] Mullan & Hyde, “‘attorneys for
land claimants.”’

Langley’s 1878 directory (page 77) lists three mem-
bers of the Sherman, Hyde & Co. firm—the new
member being Clement C. Clay, who in the 1877
directory (page 213) had been listed as assistant
cashier of the Pacific Bank. Clay, a wholesale grocer
from Memphis who had brought his sick wife to
California in 1875, and who first enters Langley’s
directory in 1876 with no listed occupation, obvi-
ously joined the firm with capital. Either in the Con-
federate army or elsewhere he had become a major.

These three partners continued forming Sherman,
Hyde & Co. in April 1879. But according to Lang-
ley’s directory commencing April 1880, Hyde had
been replaced that year in the firm that still bore his
name by James W. Whiting—an insurance agent for
the Phoenix and Home Insurance companies. Whit-
ing lasted only one year. Langley’s 1881 directory for
the first time cites the firm as Sherman, Clay & Co.
(with Sherman residing at 2110 Green and Clay at
2216 Steiner). Hyde, having withdrawn, continued
the junior partner in Mullan & Hyde and dwelt—
as he had done from 1877—at Seminary Park,
Alameda County,

In comparison with the 113 Matthias Gray im-
prints in California Sheet Music Collection 1104 at
UCLA Research Library, Sherman & Hyde and
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Sherman Clay account for a mere 24. But if
(and most of it from music type rather than en-
graved plates), the Sherman & Hyde Musical Review
during its five-year existence from January 1874 to
April 1879 rates as the best musical periodical pub-
lished on the West Coast before 1900.

In summary, the further history of Sherman, Clay
& Co. to 1921 includes the following happenings: af-
ter Matthias Gray’s death, Sherman, Clay in 1892
obtained the coveted Steinway agency; three vears
later the company became exclusive agent for the
Victor Talking Machine Co.; in the 1906 fire the
firm lost its headquarters at Kearny and Sutter; in
1908 Fred Sherman and Philip Clay (sons of the
founders) opened a new eight-story fireproof build-
ing at their old location; in 1911 their capitalization
stood at $2,000,000; in 1916 their wholesale depart-
ment at 741 Mission, with warehouse at Spear and
Harrison, serviced branches throughout the entire
state; in the same year, Sherman, Clay became sales
agency [or products of the American Photo Play
Co.; in 1917 their offices in the Pantages Theatre
Building at 935 Market opened to handle a rapidly
growing sheet music business; in 1921 the company’s
capital stock was valued at $4,000,000.

At his death April 5, 1926, Leander S. Sherman
(who had outlived Clay by two decades) inspired an
editorial in the San Francisco Chronicle April 7 (11,
24:2) headed “‘L. S. Sherman Built on Character and
Service.”’

Sherman & Hyde’s Musical Review

In its first number, January 1, 1874, the publishers
advertised a monthly selling for 10¢ per copy, $1.00
for the year (price rose to 15¢ per copy, $1.50 for the
year in 1875) that would contain in each issue ‘‘one
or more pieces of music, such as Songs, Quartettes,
Glees, Etc. With Accompaniments for the Piano,
Organ, or Melodeon, Easy and difficult Instrumen-
tal Pieces for the above instruments, Sacred Music
for choirs, etc., etc.”” Since runs of this monthly (al-
ways incomplete) survive in only a few privileged
repositories such as Bancroft Library, Berkeley;
American Antiquarian Society, Worcester; John
Carter Brown Library, Providence; and Library of
Congress, three samples of the music by local com-
posers included in 1874 and 1875 issues are facsi-
miled in the accompanying pages: ‘“‘Departure,’’ a
canzonet by Stephen Walter Leach, As sung by Mrs.
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R. K¢ Marriner, at the Ladies’ Jinks, given by the
‘anfrancisco Bohemian Club (August 1874 issue);
“Oh' Have Pity,”” a soulful orchestrally accom-
panied solo by John H. Dohrmann, words by J.
Woodard; and “‘1 Sought the Lord,’” a setting of the
Thirty-Fourth Psalm by Joseph W. Yarndley (resi-
dent in San Francisco to at least 1882).

To give an idea of what local news appeared in
1875, five ““Music at Home"' pages are facsimiled
below at pages 65-69: two from August (‘“The New
Organ of St. Patrick’s Church,’’ ““The Kennedy Fa-
mily,”” “*Organ and Vocal Concert,”® “‘Frank
Gilder’s Concert,”” “‘Central Literary Society,”’
““Dominican Church,”’ *“The Sauret Farewell Con-
cert,”” ““Herold’s Orchestral Matinees,”” *St. Paul’s
Church, Oakland"); one from September (‘‘Ma-
dame Arabella Goddard,’" ‘‘Gilder’s Thirty-Sixth
Concert,” “*Herold's Orchestral Matinees,’” ““First
Universalist Church,’” ‘““Frank Gilder’s Thirty-
Seventh Concert’"); and two from October (‘‘Jesse
Shepard,’’ ““Lincoln Grammar School,”” *“The Pa-
cific Grand Orchestra,”” ““H.L. Mansfeldt’s
Matinees,”” ““Mrs. M. R. Blake’s Concert,”’ *“Con-
gregational Praise Service,”” ““The Jewish New
Year,” and ‘*Conservatory of Music"’).

For lack of space to include further facsimiles,
summaries of the local news in 18 of the 25 issues of
Sherman & Hyde’s Musical Review that suryive at
Bancroft Library, Berkeley, will best give an idea of
the vital concert life enjoyed by northern California
in the mid-1870's (in 1874, five years after comple-
tion of the transcontinental railroad, San Francisco
had grown to approximately 200,000 inhabitants).

January, 1874

PERSONALS: Stephen W. Leach, actor at the
California Theater, takes pride in having composed The
Church and Home, a standard anthology now used by
San Francisco Bay Area church choirs. Trinity church has
hired as new tenor Alfred Kelleher. Howard Presbyterian
has engaged Alfred Wilkie, the tenor brought West in
Anna Bishop’s troupe. Central Presbyterian has chosen
as precentor J. Emory Tippett, currently Sherman &
Hyde employee.

At his San Francisco benefit January 16, 1874 Frank
Gilder—formerly pianist with the Anna Bishop troupe—
plays Handel’s Harmonious Blacksmith variations,
Liszt’s 15th Rhapsody (Rakdczy March), a Tarantella by
Dohler, Barcarolle by Schulhoff, and his own I/ trovatore
fantasy and Old Folks ar Home variations.

Mills" Seminary (predecessor of Mills College) that
month enrolls 148 music pupils who keep 30 pianos in
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DEPARTURE

A CANZOIN ET,

As sung by Mrs. R. K. MARRINER, at the Ladies’ Jinks, given by the San Francisco Bohemian Club.

Composed by STEPHEN WALTER LEACH
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“Ohl Have Pity,” I Pray.

‘Words by J. Woodard, Esq. Music by J. H. Dohrmann.
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unsurpassed on this coast," Mills prides itself thataca
demic year on an instrumental faculty of six (Ernst Hart-
mann, Emil Steinie, Reinhard Schumacher, Edward von
Adelung, Misses Julia M. Howard and Marion E.
Rowell) and a vocal faculty of two (J. B. Beutler and
Miss Mary E. Gass).

With its usual proneness to error when any details concerning
music outside the East are at stake, The New Grove Dictionary
of American Music (1986), 1v, 141, cites 1894 as the year in
which Mills began offering music instruction: “‘Mills College in
Oakland, which had originally been a seminary for girls at
Benicia, began to offer music instruction in 1894 under Louis
Lisser.”’

Oakland Harmonic Society, organized in 1870, enjoys
a membership of 60 in January 1874. Its founding presi-
dent was Col. J. N. Olney, the present president is Wil-
liam K. Flint, the musical director is J. H. Dohrmann,
and the pianist is Miss Mary A. Scribner. Much of the
Saciety’s music had been donated by Gustav A. Scott.
The Society is now buying a Weber piano. G. F. Root's
cantata The Haymakers has been twice given by the So-
ciety, which is now preparing it for a performance in San
Francisco. The president thus commends the musical
director: ‘‘The Society has found in Mr. Dohrmann a
leader of rare qualities and marked ability, and the suc-
cess of the Society under his directorship has been due in
great measure to his untiring exertions, his arrangement
of the orchestral accompaniment for Haymakers having
been greatly admired.””

At Sacramento. Sixth Street Methodist Church spon-
sored January 17 a concert at which Amelia Bohl’s ren-
dition of Ascher’'s Lucrezia Borgia was encored; Irene
Smith and a male quartette (names given) supplied the
vocal numbers.

February, 1874

Anna Bishop sang Norma at Platt’s Hall January 22;
other members of the cast included ‘‘Mrs. George T.
Evans, Miss Anna Elzer, and Signor Baccei.”” At a
benefit February 5 raising $1000 for Howard Pres-
byterian Church Society, Anna Bishop sang an aria by
Guglielmi with flute obblipato and a duet from Norma
with Mrs. Rufus K. Marriner. Frank Gilder, **American
pianist,” played his own transcription from Bellini’s 7
Puritani.

On Monday evening February 9, Frank Gilder inaugu-
rated a series of ‘‘popular concerts’ at Pacific Hall.
Another complimentary concert for Anna Bishop, prior
to her sailing for Australia, is scheduled for February 25
at Platt’s Hall.

George T. Evans conducts rehearsals of the San Fran-
cisco Handel & Haydn Society every Friday at YMCA
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all. A benefit is scheduled for George T. Evans Thurs-
day evening February 26 at Opera House, **He will be as-
sisted by the orchestras of Opera House and California
Theatre’” which he had led; by the Galton and Lee
Troupe; Amphion Quartette, and Bohemian Glee Club.
Evans “‘has done more than anyone else to advance mu-
sical culture in San Francisco. A true musician, with
talents of the highest order; a man who has never failed
to proffer his services for the assistance and benefit of
any and all deserving charities; a leader in all our musi-
cal entertainments, and a composer of more than ordi-
nary merit,”’ he more than any in our musical community
deserves a benefit.

Among the 64 teachers advertising in this issue, George
T. Evans lists himself as organist of the St. John’s Pres-
byterian Church, Director of Music at the Opera House,
and gives 609 Folsom Street as his residence. Gustay Hin-
richs offers piano and organ lessons at 233 O’Farrell,
Hugo L. Mansfeldt at 1012 Larkin, Gustav A. Scott at
115 Kearny. Scott cites himself as organist of the First
Unitarian Church and the Mason-Street Synagogue
[Emanu-El]. Oscar Weil teaches piano and violin at 108
Stockton, R. L. Yanke piano, violin, and organ at 102§
Montgomery.

March 1874

On February 27, H. L. Mansfeldt gave a benefit con-
cert for the organ fund of First Presbyterian at First Con-
gregational Church. Friday evening, March 13, five
pianists from the graduating class at Mills’ Seminary (An-
nie Aldrich, Kate Beaver, Minnie Fox, Ella Hayden, An-
nie Polaski) gave a recital in Seminary Hall in honor of
the senior class at the University of California, Berkeley.

During the three-hour-and-a-half benefit for George T.
Evans at Opera House March 19, a 52-member orches-
tra played the William Tell overture, Tannhduser March,
and Henry N. Chauncey’s Bouguet Waltz. Anna Bishop
sang, Alfred Wilkie gave *‘In native worth’® from
Haydn’s Creation, and local composer Carmini Morley
sang his original song, “O love of mine.”

April 1874

On March 30 Schumann’s Paradise and the Peri, with
Otto Linden, pianist, substituting for the orchestra, was
given at the home of Dr. George W. Powers on Geary
Street. On April 22 the Oakland Harmonic Society gave
Root’s Haymakers in San Francisco at Platt’s.

Mrs. E.G. Hayden replaces John B. Beutler (b
Freiburg, Germany, 1824; 4 San Francisco March 26,
1874) on the Mills voice faculty, Beutler had come to
California in 1853, engaged by Henry Meiges as an
oratorio singer in San Francisco Music Hall. A lyric
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tenor’ he next year joinf.'d the Anna Blshop Opera Trou X ’f,Q/ {Phllm
directed by Nicolas Charles Bochsa (1789-1856), andS A9}

while a member made his strongest impression as Max in
Der Freischiitz. After an interlude in New York attend-
ing to his wife’s affairs, he returned to San Francisco in
1861. Accepting an offer from Miss Atkins to become a
voice instructor in the young ladies’ seminary at Benicia,
he continued teaching in it after the Rev. C. T. Mills took
it over and changed its location to Alameda County near
Oakland. However, having become despondent because
of losing his voice and forfeiting all further employment
as a soloist, he took his own life March 26, 1874,

On Tuesday evening, April 7, Washington Elliott
[=Elliot] is elected first Principal of Music in the Pub-
lic Schools. He is now preparing a music textbook
[copyrighted 1874 with the title Musical Catechism Col-
lection of Questions and Answers selected and arranged
Jor School Purposes (San Francisco: John H. Carmany
& Co., 1877) this catechism contains 226 questions and
answers, followed at page 20 of the published booklet
with an “‘Explanation and Pronunciation of Technical
terms’’].

George T. Evans is now endeavoring to organize an or-
chestra modelled after the Theodore Thomas orchestra.

May 1874

On April 27 the choir of Occidental Lodge No. 22 of
F. & A. Masons sang Rossini's Moses in Egypt in King
Solomon’s Hall of the San Francisco Masonic Temple.
Soloists included Messrs. Walter C. Campbell, Joseph
Maguire, Samuel D. Mayer, J. E. Tippett, and Alfred
Wilkie. The Blue Danube Quartette began the second
half of the lengthy program April 27 which also included
pianist Frank Gilder’s playing of his Il Trovatore
paraphrase and French hornist Ernest Schlott’s perfor-
mance of an Andante and Rondo composed by Stephen
Walter Leach. A review of this concert appeared in Alta
California, May 3.

Mozart’s Die Zauberflote had its first San Francisco
performances at Platt’s May 12 and 13 under Mulder-
Fabbri direction. Inez Fabbri sang Papagena; Mrs, J. T.
Babcox, the Queen of Night; Nat Cohen, Tamino; and
Cornelius Makin, Sarastro. An inefficient orchestra, in-
sufficient to cope with the overture, diminished the
performances,

Nathan H. Cohen (b Philadelphia, 1850/1851; d Hollywood,
CA, December 28, 1928) classed Makin, *‘a printer by trade,”’
as “‘a wonderful voice, powerful and of excellent quality.”” Ac-
cording to him, *‘the opera was a grand success’® and the
production was lavishly praised in **The Chronicle, Call, Jour-
nal, Golden Era, and the German papers.’” In 1875 he toured
the California coasi (to Los Angeles) and Nevada (Virginia City)
with Emile Sauret and Teresa Carreio (Stanley E. Chyet, ed.,
A Collection of American Jewish Memoirs, Lives and Voices
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phia: Jewish Publication Society of America, 5732/
p. 63-74).

At a Grand Sacred Concert for the benefit of Congre-
gation Ohabei Shalom (on Mason Street near Geary)
directed by Gustav A. Scott, his pupil Belle Greenberg
starred at the piano, and J. Nathanson, baritone, was
among the vocalists.

The Handel & Haydn Society plans a performance of
Handel’s Samson on June 4 at Platt’s Hall. Soloists will
include Anna Bishop and Mrs. R. K. Marriner, sopranos,
and the men Campbell, Maguire, Makin, Mayer, and
Wilkie.

June 1874

George T. Evans conducted Samson at Platt’s June 4
in a three-hour performance, during which Anna Bishop
sang Delilah, Mayer sang Samson, Campbell, Harapha,

On June 22 Carmini Morley, tenor, Fanny Marston,
soprano, Signora Franzini, contralto, and Signor Marra,
baritone, sang single acts of Rigoletto and Lucia at
Pacific Hall (with piano accompaniment). Although this
was a laudable attempt to acquaint the larger public with
opera, an admission price of only 25¢ attracted a noisy
audience. The experiment should be judged an artistic
failure—according to the Sherman & Hyde reviewer.

Evans succeeds Harry O. Hunt as organist of Howard
Presbyterian; Hunt goes to Grace Church.

July 1874

With George T. Evans as conductor, Howard Pres-
byterian Church choir must now be esteemed the best in
the city. Soloists include soprano Mrs. Rufus K. Mar-
riner, alto Mrs. Kate Chrisholm (since 1866), tenor David
W.C. Nesfield, and bass Walter C. Campbell (since
1862), who can descend to low B flat.

On July 4 Frank Gilder gave his tenth popular concert
at the Palace Amphitheater. Not deterred by his invalid
attempt June 22 to bring opera to the unwashed, Carmini
Morley gave another ‘“*Operatic Concert” July 10 at Pa-
cific Hall. Again the audience stamped their feet and
made other kinds of racket.

August 1874

A “‘Music in the Schools” article cites Boston as exam-
ple of the success being sought in San Francisco. Of 3,448
pupils at Boston, only 78 are unable to join in musical
exercises.

Trinity Episcopal hires J. W. C. Rhind (‘‘professor of
music,”’ office at Kohler & Chase) to replace Lewis A.
Seward as organist. The paid quartette choir consists of
Louisa F. Mills (mezzo soprano), Mrs. Eunice Barstow,
Alfred Kelleher, and Romberg Jansen,
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Asted that academic year to teach music in San Fran-
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organistship in San Francisco with a recital at Contea cisco public schools.

Presbyterian Tabernacle (Tyler Street near Market). On
the $7,500 Hook & Wilcox organ from Boston, he plays
the little Fugue in G minor of Bach, Mendelssohn’s
Prelude and Fugue in C minor, an original Offertoire,
and (to end) his own transcription of a March from
Meyerbeer's Le prophéte.

September 1874

The tour of Anna Bishop, Mrs. R. K. Marriner, and
W. C. Campbell through Oregon, Washington Territory,
and British Columbia has proved a striking success.

R.T. Yarndley is the new organist at Grace Church,
replacing H. O. Hunt, who had held the post only three
months. Temple Emanu-E] welcomes the congregation’s
newly chosen cantor, Max Wolff, but continues hiring an
expensive, mostly Gentile double quartet: Mrs. H. B,
Howell (Sundays at First Baptist to lead the congrega-
tional singing), Mrs. Kate Chisholm, Samuel D. Mayer,
Walter C. Campbell; Miss Canc Raymond, Mrs. John
Treharne, Benjamin Hirsch (tenor), and Cornelius Makin
(baritone). The organist, Louis Schmidt, Sr., plays Sun-
days at the Church of the Advent,

On August 24, Otto Linden conducted Gade’s Er/
King’s Daughter at the home of Mrs. J. B. Beutler.
D. W.C. Nesfield sang the part of Sir Olaf. Newly
returned from a trip to Los Angeles, during which Anna
Elzer accompanied them, the Mulder-Fabbri pair give a
concert August 27 devoted entirely to Schubert. On Sep-
tember 10 at their second *‘high art’’ concert of the sea-
son devoted to Beethoven, the Mulder-Fabbri team
included excerpts from Fidelio. The Sherman & Hyde
reviewer complains that Adelaide came off badly because
Baccei, who tried performing it, knew only how to sing
Italian opera.

On September 8, Ida Valerga—a native of San
Francisco—sang the part of Leonora in a local produc-
tion of [/ trovatore. The Sherman & Hyde reviewer
decrees her voice ‘‘too weak for the part.”” The star of the
evening, singing the role of Manrico, was Pietro Baccei
(who the previous May 22 had sung what had been an-
nounced as his ““farewell” in Platt’s Hall).

A letter written at New York September 15, 1873, by
the sensational soprano Ilma di Murska (who is due in
San Francisco the next season) rates Weber pianos as
‘‘the best.”” Sherman & Hyde has the Weber agency.
Matthias Gray is the exclusive Steinway representative in
California.

November 1874

A letter from “H. W. C.”’ headed ‘‘Music in Qur Pub-
lic Schools'” complains that the sum of $5400 is being

Cornelius Makin, whose voice is of baritone range and
quality, has been hired to succeed bass Wunderlich in the
First Unitarian Church quartette choir (Mrs. R. N. Van
Brunt, Miss Nellie Fisher, and Joseph Maguire are the
others). G. A. Scott continues as organist.

On October 15 at Pacific Hall, a benefit for Miguel Y.
Ferrer enlisted the services of singers Elzer, Campbell,
and Wilkie, pianists Gilder and Linden, and French horn-
ist Ernest Schlott (who played one of his own COmMposi-
tions). Anna Elzer sang Ferrer's latest composition, *“‘Los
lindos o0jos.”” The Sherman & Hyde reviewer calls this “a
very pleasant Cuban dance melody, whi¢h was very
pleasantly received.’’ The Mulder-Fabbri “‘high art’* con-
cert October 22 at Platt’s Hall embraced Schumann,
Rubinstein, and Wagner.

Frank Gilder played his 25th popular concert at Platt’s
October 25, assisted by the wife-and-husband vocal pair
Susan Galton and Alfred Kelleher. At the benefit for
violinist Louis Schmidt, Jr., in Platt’s Hall November 3,
H. L. Mansfeldt played the Schubert-Liszt Erlking, but
Sherman & Hyde's reviewer calls it **a hurried meaning-
less transcription.*’

George T. Evans played his original Overture ro
Stradella on the organ to open the Howard Presbyterian
concert November 5. On November 6, the Oakland
Harmonic Society directed by the ‘‘excellent’” JTohn P.
Morgan [b Oberlin, 1841; d Oakland, 1879] gave Men-
delssohn’s Athalie at Brayton Hall, Mrs. J. P. Morgan at
the piano. Frank Gilder plaved his “‘farewell’’ concert at
Platt’s Hall November 9, but with an admission charge
of 50¢ the hall was half empty.

After taking harmony and composition lessons at Ox-
ford with J.F. Bridge, Mus. Doc., George J. Gee of
Sacramento and San Francisco, is now studying at Stutt-
gart Conservatory,

February 1875

Sherman & Hyde’s Musical Review claims a circula-
tion of 5000; the price per issue has been raised to 15¢,
per annum to $1.50.

The Handel and Haydn Society under George T.
Evans’s direction gave an insufficiently rehearsed per-
formance of Haydn's Seasons at Platt’s Hall January
12, 1875. He prefaced the oratorio with the Allegro
con fuoco movement from an unspecified Rubinstein
symphony.

Although having advertised his November 9, 1874, re-
cital as a ““farewell,”” Frank Gilder played his 30th pop-
ular concert January 16 at YMCA Hall and his 31st
January 29 at Pacific Hall in King Kalakaua’s presence.
He played his own compositions at the latter ““popular
concert.”” Arabella Goddard opened her concert at Platt’s
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February 9 with a Beethoven Sonata in A flat (opus nun
ber not specified). She was assisted by vocalists Mlle.
Franzini, Susan Galton, Alfred Kelleher, Walter C.
Campbell.

April 1875

Local amateur tenor Nat Cohen sings selections March
22 at Dashaway Hall, 139 Post. (He sings there again
June 2, 1875, at a complimentary concert to Mrs. Emma
J. Davis.)

At the First Congregational Church March 28, 3000
persons hear a program including Handel, Haydn, and
Mozart selections. Samuel D. Mayer, organist, directs the
program. Lizza P, (Mrs. H. B.) Howell solos in the *‘In-
flammatus’ from Rossini’s Stabar Mater.

At the Platt’s concert of the San Francisco Zither Club
(seven members), Ernest Schlott plays French horn solos,
Schlott also plays solos at Frank Gilder’s 34th concert
March 29 at Platt’s Hall. Inez Fabbri and Walter C.
Campbell are the other assisting artists. Again, Gilder
plays his own compositions.

To redeem the impression left by an insufficiently re-
hearsed rendering of The Seasons January 12 [1875], the
Handel and Haydn Society repeats it under John P. Mor-
gan’s baton—this time to great acclaim.

Sherman & Hyde’s London correspondent is Lita Far-
rar, native of San Francisco and a pupil of Otto Linden.
She now studies piano at the Royal Academy of Music.

May 1875

At Pacific Hall on April 29, his artist friends tender
Manuel Y. Ferrer (teacher of guitar, currently residing at
1516 Mason) a complimentary concert. He himself plays
““‘with exquisite taste’’ a ““Luna Polka’ and ‘‘Home
Sweet Home"’ variations—both of his own composition.
Mauro Selano, music teacher at 1016 Stockton, contrib-
utes a harp solo. Frank Gilder plays two piano selections.
Accompanied by John Henry Dohrmann, Ida Valerga
{who had sung the role of Leonora in I/ trovatore the
previous September 8), Laura de Molla, Alfred Kelleher,
and Cornelius Makin offer solos and ensemble numbers.

Ilma di Murska’s opening concert at Platt’s Hall May
22 turns the audience “‘wild with enthusiasm.”’ Accord-
ing to Sherman & Hyde’s reviewer, “‘the brilliant success
of her opening night knows no parallel in the musical his-
tory of San Francisco.’’ Her assisting artists travelling
with her across the continent include Emile Sauret and his
wife Teresa Carreno.

Mons. Emile Sauret is a violinist of rare ability and sparkling
expression. His **Di tanti Palpiti’* and **Réverie’’ were each
encored with enthusiasm, and in the latter piece his playing
has been excelled only by that of Ole Bull. Mme. Carrefio
Sauret is a pianist of splendid execution and her Fantasie sur
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At Mills’s Seminary Commencement May 26 in Semi-
nary Hall, Alfred Kelleher, tenor, joins Miss Wixom in
duet.

Rudolph Herold’s orchestral matinees in Platt’s Hall
at 3 p.m. spaced a week apart enlist some 60 of the best
instrumentalists in the city at each event. He conducts
Wagner's Tannhduser Overture at the May 27 matinee;
Beethoven’s Symphony, Op. 68 (Pastoral), at the June 2;
and Gade’s Symphony in C minor at the June 9. Accord-
ing to Sherman & Hyde's reviewer, ‘‘Mr. Herold is an ef-
ficient conductor and the orchestra is well trained and
plays with admirable expression. . . . The playing has
scarcely been equalled in this city.”

J.H. Dohrmann, who resigned from conducting the
Oakland Harmonic Society in April and who is organist
of St. Patrick’s Church (founded 1851 on the north side
of Mission Street between Third and Fourth; new edifice
built in 1872), announces the arrival from Germany of
the largest organ on the West Coast. Weighing ten tons,
it is 36 f1. high, 24 ft. wide, 18 ft. deep, and has 52 speak-
ing stops.

Washington Elliot[t] leads the Howard Methodist Epis-
cepal Church choir. Begun in 1852, this church boasts the
most expensive edifice (Gothic style, built in 1862) and
parsonage of the fourteen Methodist congregations in
San Francisco; number of communicants: 450.

The three-member ad hoc committee appointed to ex-
amine and pass on music instruction in the San Francisco
public schools render their judgments in a report signed
by the chair June 1. The three members are the painter
Henry M. Rosekrans, who heads the Committee on
Music and Drawing of the San Francisco Board of Edu-
cation; the principal of music in the public school elected
the previous April 7, Washington Elliot; and the editor
of Sherman & Hyde’s Musical Review, Julius H. Mott.

Langley's 1873 Directory, page 450, identifies the latter as a
*clerk of the U.S. Surveyor-General’s Office’” residing in Oak-
land. The Langley 1874, page 485, makes Julius H. Mott, still
residing in Oakland, a ““bookkeeper for the California Butter
Company.’’ Langley's 1875, page 540, identifies him as “‘clerk,
Sherman & Hyde, dwelling at 10 O'Farrell.”” D. B. Bishop's
MNew City Annual Directory, 1875, page 741, names Julius H.
Mott “*manager, Musical Review, with Sherman & Hyde'’; and
the Bishop 1876, page 886, lists him as “‘editor, Musical Review,
with Sherman & Hyde, residing at 962 Mission.”’

The total number of grammar and primary schools
visited by the examining committee is 44. Because of the
large number, Rosekrans deputized W. B. Price to exa-
mine certain primary schools. Price also took the place
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of Washington Elliot, Principal of Music, in e
Elliot’s classes. Each of the six teachers (three male, :
female) teaches in four or more schools. Rosekrans’s
report dated Jume I, 1875, contains the following
judgments:

A large number of the classes read and sang excellently by
note in all the keys. In the first five grades, where full credits
were given, the classes sang as finely by note as by word, and
their performances in both were admirably correct and
spirited. . . . Professor Washington Elliot’s classes have
achieved wonderful results, and their modulation, time, tune
and finish are of the highest character. Mr. W. B. Price’s
classes sing with great energy and good expression, as well
as correct time, and are making rapid progress. Mr. Price has
labored with great assiduity to bring his schools up to their
present high standard.

Mr. [W. D.] Murphy’s classes rank lower than all the
others, in spite of the determined efforts of a part of the class
teachers, especially in the Rincon Grammar School, which
has formerly been distinguished for its excellence. . . . While
having a theoretical knowledge of music, Mr. Murphy’s style
and method of teaching and leading his classes is very unfor-
tunate, and has in the judgment of the undersigned been a
great hindrance to the musical progress of the
pupils. . . . Mr. Murphy evidently lacks the ability to im-
press his pupils with proper respect for him as a teacher, and
fails to irnpart correct instruction in music. The undersigned
deems it his duty to state the conviction that the money paid
to Mr. Murphy for his services as Teacher of Music in the
Public Schools, is worse than thrown away.

The June issue continues with elaborate praise of Ilma
di Murska’s operatic concerts. ‘*No other artiste has
drawn such crowded houses-in this city."’ Five hundred
were turned away from her program June 6 at Califor-
nia Theatre where she sang the Mad Scene from Lucia
and Shadow Dance from Dinorah in costume, accom-
panied by orchestra.

Madame Carreno Sauret has proved a pianist of superior
merit, whose execution is sparkling and spirited. Her “*Last
Rose of Summer”’ and *‘Home, Sweet Home"' have been ap-
plauded with more earnestness than any others of her selec-
tions, and several of her own compositiecns have been
superbly rendered. The Spanish Song arranged by Gott-
schalk, Liszt's Fantasie sur Lucia, Mason’s Silver Spring,
and Mendelssohn's Rondo Capriccioso have been particu-
larly well received.

Mr. Charles Pratt is by far the best accompanist who has
ever visited this coast; and has shown commendable skill and
judgment in sustaining without impairing, the voice and
violin.

On June 6 John Treharne, tenor whose weekday occupa-
tion was that of attorney-at-law; his contralto wife and
baritone Cornelius Makin (a weekday printer at 421
Stockton), both of whom sing at Temple Emanu-El,
basso Charles B. Stone (with Searles, Wolf and Stone,
produce); and their friends join in a Grand Musical
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Oiree at Dashaway Hall. Part I includes the “*Prisoners’
Chorus” from Fidelio (Dr. F. A. A. Belinge, soloist), Les
Norwegiennes by Delibes, and a trio from Der Freischiiiz.
Part Il opens with Gade’s Crusaders. Otto Linden (829
Mission) who directs the *“‘faithfully trained chorus num-
bering 55" is the Gade enthusiast who had conducted
Gade’s Comala at Dashaway Hall June 1, 1874, and
Gade’s Erl King’s Daughter at the home of Mrs. I. B.
Beutler August 24, 1874,

August 1875

Charles L. Flint, member of the Boston School Board
Committee on Music, had visited San Francisco Public
School June 22. He “‘frankly acknowledged that most of
the classes surpassed in singing those of the correspond-
ing grades in Boston schools, in which music has been for
years a leading specialty.”

The new organ of St. Patrick’s Church was built by
Richard Ibach in Barmen, Prussia. Largest on the coast,
it has a pedal of 20 notes, 53 stops, and three manuals
(Great, Choir, Swell).

Emidio Medina, ‘“‘professor of music at 431 Vallejo,”
is leader of the Mexican Philharmonic Band that gave
two overtures at the Sauret Farewell Concert. Given
August 10 in Platt’s Hall, this concert was a benefit for
earthquake sufferers in South America.

October 1875

Jesse Shepard has bewildered San Francisco with his
improvisations.

After the Bay Area he next visited Gold Hill and Virginia City,
Nevada. The Journals of Alfred Doten, ed. Walter Van Tilburg
Clark (Reno: Univeristy of Nevada Press, 1973), u, 1273, refer
to him under date of April 27, 1876, as “‘the wonderful pianist.”
On Sunday evening, April 30, he gave a “‘seance concert™ in the
“‘room parlor of Mrs. Gillig"" at Virginia City attended by
“‘about 75 people.”” Next, he mesmerized the public at San
Diego with evocations “‘from the tomb.”* On his departure he
left the Villa Montezuma there as his lasting West Coast
memorial. The Dicrionary of American Biography gives him an
entry under the literary name that he eventually adopted,
Francis Grierson.

Professional cards in this issue include both Joseph W.
Yarndley, “*violinist and teacher of singing’” at 1209 Clay
(at 6708 Leavenworth in 1878, 1532 Polk in 1882) and
Richard T. Yarndley, ‘“‘organist and pianist’® at 1209
Clay. Joseph W. Yarndley's ““I Sought the Lord’’ in this
issue fairly samples the church music published by Sher-
man & Hyde in the mid-1870’s.

Among other cards in this same issue Stephen W.
Leach lists himself as ‘‘actor, California Theater,”’ and
Samuel D. Mayer is an “‘insurance agent with Hamilton
and Sonnichsen.”
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[Lines wrlilen at nuurugu-.au. Rio ds Jauveiro.]
THE VESPER HOUR.

RY MES. CAROLINE PETTINOS HALL.
'Tis eve! light ‘ulls upon the esrtl her maantle gray,
Bofteulng the parting splendor of tha day,
Whose roral Lerald in the crituson west,
Regalng the bright pavilion of Lis rest,
Fllnﬁ: hin glit armor o’er the crystal desp,
And laya himn down in solemn pesce to sleep ;
But a falnt gleam yet lingers In tha sky,
To wark the thresbold of his cauopy ;

Like hope's last ray withio the bosom hnshed
Ere chill despalr that quivering spark has touched.
There's no* & sound (nvades this desp serens,
Whers nstura speaks to nalure's God unseen,
Bave where the zephst woos some lonsly flower,
Or 11fea the folisge of » sylvan bower,

Betrayiog from the aweets its wings disclose,

A brief communion with the fragrant rose,

The waters too, in gentl-st numbers speak,
Bathiog the feet of yonder® purple pesk,

Or gently glide their ripples to the strund,

Ta lave tbe flowers of this dellclous lnnd.

While oarsed upon thelr breast the snow-white eall,
Heaves Itx smooth cauvas to the paasing gale,

Avud now and then upon the air is heard

‘Tke fluttering pinlons of & woodland bird.

High swells his jonroey through the twilight breeze,
To hls young brood among yon forest trees,

What heart avows not the bewltching power,

The mild enchantment of the vesper hoor?

The bour of {nvocation—hour of rest,

When prssions melt st pature’s kind behest,

Aud aif:bn turmolls of the busy day,

8leep trauquil "oesth the twillght's pensive ray.

The hour when mem'ry mounta on fancy's wing,
Choice gath'rings from her chastened siors to bring
Of past endearments, plessurea young and bright
As the rich radisnce of & noonday light.

The honr when turaing to his humble cot,

The lowly peasant’s labor is forgot ;

Love's gentle smile exeris a holler power

As pow it greets him at the twilight hour.

Buot lo! the vesper light hag died away,

Left not a trace of the departed day—

The last attendent on her monarch’s train,
Has glided gently down the Western main,
Like & pores apirit from earth’s bindings riven,
Jist refoged safely in ita native Heaven :

Falr Cynthia haogs ber jewelled robe on high,
To steep in silvery light ths nzure sky.
Myrisda of twiukling gems pay to ber might
Thelr voiceless adoration—Lo! “tis night.

® Pao d'szacar or angar loaf.

jﬁusrc AT j-ioma.

Tue New Oncax oF St. Parnick’s Cacren.
—It is with pleasare that we chronicle the ar-
rival of san Immense Organ for St. Pat-
rick’s (Catholic) Church. This Organ was
built by Richerd Ibach, in Barmen, Prussia,
and is considered the largest on this coast,
having the greatest number of through sound-
ing stops. T'he tone is of superior quality, the
ensemble truly grand, and at the same time
the softest music ean be produced with won-
derful effect.

The Organ has three Bavks of keys, hesides
s Pedal of twenty tones, and in all fifty three
stops, os follows:—

Gurat.—1, Principal, 16 ft.; 2. Principal,
B ft.; 3, Viol di Gumba, B ft.; 4, Flaut Major,
B ft.; 5, Gedait, B ft.; 6, Holl Hute, 4 fi.; 7, Oc-
tave, 4 ft.; 8B, Holir Aute, 4ft,; D, Octunte, 2§ ft.;
10, Qctave, 2 fi.; 11, Bchinrfl, b ranks, 2 fi.;
12, Cornet, 5 ranks, B ft,; 13, Trumpet, 8 fi,

Cioin.—1, Principal, 8 ft.; 2, Bordun, 16 1 ;
8, Salicional, 8 It ; 4, Uema liorn, B ft.; 5, Rolr
Bute,B fi; G, Flute, 8 ft.; 7, Fascotte oboe, 4 ft.;
B, Oclave, 4 fi.; 0, Flute octavianot 4 fi.; 10, Oc-
tave, 2 ft; 11, Flantioo, 2 fi.; 12, Misture, 4
manks, 1§ [t,

SwELL.—|, Violio prine, 8 fi.;2, Dolee, 8 11.;

8, Harmonica, 8 ft.; 4, Clarinet, 8ft.; 5, Violon,
4 fu.; 6, Flate douce, 4 ft.

Pepar.—1, Principal, 18 fi.; 2, Violon, 16ft.;
3, Subbass, 16 ft.; 4, Quintbass, 103 ft.; 5, Vin=
loncello, 8 ft.; 6, Octave, 8 fi.; 7, Gedait, 8 ft.;
8, Quint, 5} ft.; 9, Octave, 4 ft.; 10, Trumpet,
8 ft.; 11, Trombone, 16 ft.

MECHANICAL StoPi.—1, Coupler, Great to
Cholr; 2, Coupler, Choir to Swell; 3, Coupler,
Pedal to Great; 4, Check, to Great; 5, Check
to Choir; 6, Check, to Swell; 7, Check, to reed
etc., in Pedal; 8, Check, to 16 ft., pipes in Ped-
al; 0, Yeatil; 10, foot Pedal for Swell; 11, Cal-
cant. (Thie stop is used to set the hydraulic
wachine in motivn, by which the Bellows are
worked.)

The Organ possesses a pneumatic machine
through the action of which the touch of the
Great, when eoupled to the other manuals ia
as light ag if no couplers were used, an oxcel-
lent improvement in Organs, and & benefit to
organists. The Lellows are set in motion by
one of Hesse's Pressure Wheels, Hydraulic
preasure and self governor, set up by Mr. Las-
well of 747 Mission street. The machinesetsin
motion four air pomps attached to the bellows,
end the apparatus works noiseleasly and with
entire eatisfaction. The Organ was put up by
Me, F. R. Biliz, of Oakland, and latterly tuned
by Mr. O, Wilkelm, of this city,

The total cost of the Organ is about $10,000,
including freight, duty, putiing up,and hy-
dranlic machine,

We learn that before ordering this organ in
Germany, the Organist of the chiurch, J, H.
Dolirmann, endeavored to negotiate for a simi-
Iar lostrument Eas , but was asked $15,000 in
gold, exclusive of freights.

On the 17th June an organ concert was giv-
en in the charcl which was botli a musical and
financia! success. Rev. Father P, J, Grey,
Pastor of the church, deserves great credit and
thaoks from bis parishioners for Lis enter-
prise, in aiding them to purchase such a mag-
nificent organ.

The builder bas appointed Mr. J, IL
Dobrmann, whose addresa is No. 359 Fourth St.
QOakland, sole agent for the sale of his organs on
the Pucific Coast.

Tug Kexsepy FaMiLy.— Mr. Kennedy, the
Scottish Voealist, nssisted by five memnbers of
bLis fumily, comprising Misses Helen and Mar-
jory, and Messre. David, Robert aud James Ken-
nedy, gave s series of *Songs of Scotland,” a1
Pacific Hnll, comprising nightly entertaioments
for two weeks, commencing with the 10th ult.
A pgreat variety of pieces were rendered, with
an entire change of progrsimme each evening,
sod lurge audicncen testified to the high esti-
mation of the public. Among the favorite airs,
“Scote wha bha'e wi' Wallace bled,” ™ Auld Lang
Syne,” " Auld Roblin Gray " snd * Ye Banks
nnd Braes” were received with enthoeinsm,

This company scem equally at home in pa-
triotic, hlumorous and patlietic songs, and their
glees, fur five and rix voices, evince long and
careful practice.

Tley give 8 genuine luterpretation to the
varied sentiments of Seottieh airs, and we con-

sider them incoruparably superior to other
companies in their speeialty. BMr. Kennedy's
bumorous delineations of Seottish life snd
character diversified the entertaloments, and
were received with particular favor.

ORrOAN aND VocAL CoNCERT.—At the Chureh
of the Advent, on the 224 alt, a grand con-
cert was given, in which the arrsy of talent
hins rarely been equaled. Miss Anpie Beau-
mont sang the aris, “ Rejoles Grertly,” and
the solo, with chorus, “Iaflam s;" Mrs
Zelda Seguin mang *‘ Rest im the Lord," and
Mr. Joseph Maas rendered * In Kative Worth,”
and “Then Shall the Righteous.” These
three artists of the English Opera Troupe,
gave their respective paita in a style equal to
that of their mnost finished execution in opers.

Miss Clara Beutler gave the solo.“ The An-
gel's Serenade,” with vlolin obligate by Louia
Bchmidt, Jr. Miss Beutler's singing lias al-
ways been distinguished for swest intonation
and beanty of expression, but on this occasion
ghe fairly eurpassed ler previous efiurts. Me.
Bepjamin Clark gave * Cuojus Animam,” and
Mr. R. Jansen & solo from “ The Crusaders,’”
with powerful chorus. These were excellently
rendered : and the chorus was entitled to the
highest praise, as exceptionally good inevery
respect. Ar. Louis Schmidt, Jr., executed a
violin solo, “ Legende,” in his most brilliant
style.

Mr. Louis Schmidt, Sr., played a voluntary
of his own composition, on the new orgen,
wlich is oneof superior tone. Prof. J. P. Mor-
gan gave a sonata in A minor, and Prof. Geo.
T. Evana an overture, * Midsummer Night
Dream.” These well known orgacists played
with superb effict, the delicate passages being
vepecially well rendered. Br. and Mrs. John
Trehiane, Mrs. Louisa Mills, Miss Nellie Stope,
Mr. D. P. Hughes, Mr. Walter C. Camplell,
Mr. Jacob Stadtfeldt, and Mr. Yarndley as-
sisted in the chiorus. The sudience were as
intelligent and appreciative aa any we have
eeen, and the concert was a soccess in all re-
spects,

Weare glud to learn that Prof. Morgan will
8000 commence & series of organ concerts at
this church on Saturduy afterncons, free to all
who may choose to apply for cards of admis-
sion.

Fraxe Grupes's Coxc: s1.—Mr. Gilder has
returned to S5an Francisco, and on the 9th inst.
grve Lis 35th concert at Platt's Hall, with able
assistance. Dlisy Susan Galton has loug en-
joyed an excellent reputation amoug our resi-
dent vocalists. and her rendering of * The Sky-
lark  and **Tripping through the Meadow,”
was np to her highest standard. Miss Blanche
Galton, the contrallo, i3 o more recent cnudi-
date for public favor, but gave * The Child's
Vision,' and otber songs with good expression.
She is evidently attaiuing a soperior cnltnre.
Mr, Thos, Whiffen, tenor, aud Mr. Earl Formen
the celebrated Lasso, gave several gelections
which were exceedingly well received. Mr.
Gilder showed his enstomary good taste in the
execution of his pianv wolos ; snd the concert
wap a decided success.
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CesTtiar. Lrresiny Socrtery.—This society
gave s literary and musical entertaioment on
the 20th ult., at the Central Methodiat Episcopal
Church, on Misdon Street, and the musical part
of the programme was ably conducted by Pro-
fessors H. C. Seit and W. K. Wheeler. The
fantasias for two grand pisnos from the operas
of Martha and Truriata were execuled with
unmusical brilliamey of expression by Mesars, H.
0. Beib and M. Lindskog. The trio ** Stara of
Night Shine o'er us™’ was given by Mies Addie
Mason, and Memws. Julius Stein and W, K,
Wheeler; and was not excelled by auy number
on the programme.

Mise Muson's sweet voice and quist expression
pleases the mast critical among an audience,
while Mr. Stein is the young tanor who, lately
made & sucoessfal debut as Manrico in Trozatore,
produced by Sigmor Speranza in Junelast. Mr.
Wheeler fully sustained his part in this excellent
trio, as well asin the duet from Lucia with
Mr. Stein.

Mre. Emmas Davis rendered the song * Judith'’
most expremively, and her fine voice was never
displayed with greater effect. Vocsl pieces were
also acceptably givea by Miss Anna Jansen,
Alrs. Emma Blanche and F. A. Sawyer. An

,address hy J. H. Freeland, an essay by Chaun-
c€y Gaines, a spicy declamation by Dave Boothby
and a reading by Miss C. K. Rizon wereall well
received, and the closing scene in ecostume
** We'll Have to Morigage the Farm,’” was given
fin excellent styls; the personation of Prof.
{Wheeler and Mism Jansen beiog worthy of high
praisa. The enlerlainment as a whole may be
juatly considered smperior Lo any heretofore
given by this organization. The officers and
mem bers of this society deserve great credit for
‘having e0 long and ably maintained & growing
literary and musieal institution, snd we trust
‘they may receive avery needed encouragement
drom an appreciative publie.

DoMisican Cacrcin.—On the 16th ult., at
‘Unlon Hall, & convert was given in aid of the
Dominican Chureh and Monastery, under the
excellent direction of Alr. Louis Bodecker.
‘ieﬂor M. Y. Ferrer's guitar solos were marked
hy unusual delicary and beauty, and received
duermﬂ npplauss. Dr. A. A. Belinge, tenor,
'wan especially fortonate in his rendering of
the ballad, “ Eileen Alanal,” and Mies Belin-
'da Raper, soprano, gave the cavation, * Ernanl
I‘Involnni," in ereditable style. Miss Fannle
Meyers surpassed all expectations in Ler piano
‘s0lo, “ Galop de Concert,” which was elegantly
Iplayed. Miss Bosan Galton, ln the ballad,
" Who's at my Window,” end Mr. Alfred Kel-

* 'lelier, In the song, ** Meeting of the Waters,"
‘were exch rapturously applauded, snd sang
lencores with the srmpathetic expression for
which they are alike distioguished, Mr. 8. 8,
Bamberger, the new baritone, scliieved a grand
trinmph in Lis two songs, * Oanly to Love,”
-and *“Bweet Love, Good Night,” and the ap-
;phuu was most enthusisstic. In one of Lis
 encores he sang & lmes solo from Tie Magic
Ffuu with maguificent effcct. AMr. Bamberg-
‘er's uccommon compass of voice was finely
'diephj’ed on thie oecasion, and In this his

first public appearance in San Franclsco, Le
made s remarkabiy farvorable impression.

TuE SavreET FAREWELL CoXCERT.—On the
10th inst., at Platts’ Hall, Mons. Emile Saurct
and Mme. Carreno Sauret gave their farewell
concert for the benefit of the sufferers by the
Into earthquakes in Sonth America.

Mone. Sauret, who made so profound an im-
presaion in the De Murska concerts as a violin-
lat of rare and beautiful execution, was greet-
ed with hearly applause, and the Orande Fan-
taisie from Faust, by Wieniawskl, and the
“ Carnival of Venice ' by Paganini, were giv-
en with such deliclous expression as to show
the continued progress of this gentlemanin all
that constitutes true artistic skill.

Mme. Sauret has lost none of her vigor and
brilliancy as s pianist, as her Grandes Fantaisie
from Trocatore, by Gottachalk, and other picoes
fully evinced. The closing number, “ Ave
Maria,”’ in which Mons. and Mme. Sauret wers
assisted by Signorina Ida Valergs, was superbly
rendered. Miss Clars Beatler sang two songm
with that peculiar beauty of intonation for
which she is distingunished. Mr, Burke yave an
English song, and Signor Luchesi a piano solo,
each in good taste, and the Mexican Philhar-
monio Band, under the direction of Mr. E,
Medina, played two excellent overtures. Miss
Bella Paternan gave as a recitation, Hood's
“Bridge of Sighs,” which was warmly re-
ceived. Mons. and Mme. Sauret will bear with
then on their departure the cordial wishes of
our citizens.

HeroLp's ONCHESTRAL MaTineEs.—Prof.
R. Herold gave at Platt's Hall on the 4th inst.
another of his Orchestral Matinees, under the
management of Mr. Charles Schutz. Beetho-
ven's * Pastoral Symplony,” * Gounod's Madi-
tation™ and the overiures to Robespicrre and
Oberon, were the principal numbers on the pro-
gramme, We have heretofore alluded to the
remarkable execution of this orchestra, and
hope these matinees may recelve such encour-
agement as will render them a leading musical
feature of our city. On this occasion, the or-
cliestrs, under the direction of Prof. Herold,
were fully up to their usnal standard of excel-
lence.

Br. PauL's Counciy, OsRLASD.—The young
poople of Oakland bave recently formed = new
Harmonio Society, which will hold regular
meetings at this cherch. On the 4th ixst., the
Grace Harmonio Society, of this city, made an
exourgion te Qakland, for the purposs of as-
sisting the new society to complete its organiza-
tion, which has been accomplished, with a
membership of 45. Mr. W. H. Whitaker has
been melected as the leader. Societies of this
description can be meade of great servics in
promoting the stedy of church music among
the members of the congregation, and we
boartily welcome this new scvession to the list.

A Vacoasie Vierin.—The famous Stradiva-
rins violin, formally belongiog to Bmliut the
French violinist, has been purc Mr. G.
Haddock, of Leeds, for the sum of :u: undred
guineas, from Mr. George Hart, the well-known
connoisseur in valuable instruments,

PRAMATIC, ﬁ‘rc.

Ex6rrisn Orera,—The Grand English Opera
Company has given nightly performances at
Maguire's New Theatre sinee the 51l ult:, with
& success tliat even transcendathe predictions
we made in ourlast issoue & \.er‘heanng Mignon.
Up to the 10th inst., forty reprezentations, in-
cluding matinees, have Leen given,and the fol-
lowing operas presented: Don Giotanni, Doke-
mian Girl, Ernant, Fuust, Fra Diarolo, Il Troe-
atore, Lueia di Lammermoor, Maritana, Martha,
Marriage of Figaro, Mignon. and De Huguenota.
While it would seem difficult to decide among
80 many operas as to the respective merit and
fidelity of their rendering, we do not hesitate
to express our preference for The Boliemian
Gfirl, whose exquisite solos have been most im-

pressively given. And while ! Trovatore Lias
been produced less frequently than severs]

other operas, it has been quite as eflectively
presented. Thls company is 80 large that only
& part of the artista can appear on any occasion;
and this Las 1:d to the repetition uf operas with
an entire change of cast, which has enabled us
to carefully compare the qusalities of the art-
ists, and observe their specialties.

Mume. C. R. Bernard in our estimnation ex-
cels the other prima donne in the perfection of
her vocal culture, although her voice some-
what lacka freshness; while her acting in
some scenes is of high order. As * Leonora™
in I Tyoratore, she achieved a grand success,
while ber “ Zerlina ** in Fra Diurolo is worthy
of eapecial mention.

Miss Anpie Beaumont has ¢charned the au-
diences with the superl: and vigorous express-
ion which distinguishes both her singing and
acting on all occasions; and she has attained
superior excellence in more roles tban eny oth-
er artist in the company. Her intensity of emo-
tion and dramatic power are finely displayed
in the chinracter of “ Arline " in T'he Bolemian
@irl, in which she sings the beautiful solo I
dreamt [ dwelt in marhle halls,'" while as
*Marguerite " in Faust, she has received re-
peated encores.

Mme. Julie Rosewald has » brilliant soprano
voice of the De Murska order, sparkling in the
upper register, and highly cultivated. She ex-
cels the other artists In the paris requiriag
delicacy of expression, and npext to her
graceful * Filina,” may be mentioned her
personation of '*Luecls,” which won ardent
applause.

Mrs. Zelda Seguin is magnificent as a dra.
matic actress, in which respect she surpasses
her associates. Her voice is & pleasant con-
tralto which has somewhat the timbre of a
mezzo soprano, and bas sufficient power to rus-*
tain her in the most thrilling impersonations,
and to execute impetuons passages. Her “Azu-
cena’’ in Il Trovatore, snd her “Gipsy Queen''
in The Bohemian Girl uro unequaled.

Miss Annsndale bas a contralto voice of fine
quality, but lacking culture in the mors forcible
phrases, and her actiug is best in the more quiet
ncenes. As " Nancy' in Martha sho attained a
gratifying success. Mme. Redenti in evidently
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Mipaxe Ananerna Gopnanrn —This gifted
piaunist, who has spent several months in this
State, favored our citizena with two farewell
concerts at Platt's 1lall, on the 13th and 14th
ult., the lntter a matines, on which occnniona
she was ebly assisted by Mme. Bernhard, M'lle.
Anuva Elzer and Mr. Karl Formes. Mine.
Fabbri was to have appeared, but was prevented
by indisposition. The leading sonata, in four
parts, "*The Maid of Orlesns," was written
expresaly for Mme. (Goddard, by Sir William
Sterndale Bennett.

This magnificent composition was the last
work of the renowned author, who waa Princi-
pslof the Royal Academy of Music in London,
and who died on the lst of February last.
Mme Goddard left England for her tour around
the world before this sonata was completed,
and the composer radly regretled that he could
not hear it interpreted by the talented ertiste lo
whom it was dedicated.

‘The sericsof concerts given in this city a few
months since by Mme. Goddard were most
highly valued, but no piroe then given was
received with such enthusiastic admiration ss
was this most graceful and melodious monata-
Severul other pieces were rendered with the
marvelous exnctness and brilliancy for which
this lady is distinguished, among them sonatas
by Beethoven and Bach, szlections from Men-
delssobn’s *“ Songa Without Words,” and fan-
tasias on “ The Star Spangled Banner " and on
airs from the opera of Don Giotanni.

Mme, Goddnrd will appear in the Eastern
cities prior to her departure for London, and is
rure of & most gratifying receptivn. We truat
this city may in the foture bo egain favored

with her presence.

Giepew's Tmirv-81x1d CoxcENT.—On the
24th nlt, ut the Youny Mens' Christian Associa-
tion Hall on Sutter atreet, Mr. Frank Gilder gave
another of his popular conserts. Miss Murian
Singer, favorably known as & soprano, gave the
song " Sing, Sweet Bird " and the ballad ** Jes-
sie Brown," in her best atyle. Mrs. M, R.
Blake, contralto, rendered with good expression
the ballad ** Only for One" und the song “O
keep sne in your memory.” The duet by these
ladies, * Drift my Bark,'' wes particularly well
execnted. Mr. C. Makin, much admired rs a
baritone, gave two songs, * A Warrior Bold”’
and “The Scout.” Mr. Gilder gave * Capriue
Hongrois," ind two other pinuo sulos, with his
usual biillisnt exeention, Signor Padovani,
thu excellent vivlinist, g.ve dne of his own
comapwsitions, and sn instruomentul duet with
Mr. Gilder, oomiprising slections frum the
Kreutzer Sonntu, and was encored, This con-
cert was well attended.

Hexorn's Oucnesciar. Marisers. — The
scriea of six coneerts given at Platt's Hall on
Weduesdays, ut 3 r. at., by R. HHerold's Orches-
tro, have been n remarknble success in EVEry
respect ) and on the lst inst, the last of the

series, the hall was literally packed. The pro-
gramms on this occasion comprised Meyerbeer's
Coronation Miveh, Mendelssohn’s ftalian Sym-
rhony, Wagner's overture, Tannhauser, Vogt's
Recerie (for atring instrumenis only), and
Nicolai's overture, Merry Wices of Windsor.
The performances were of the highest order,
and were grooted with ardent applanse by the
audience, especially the laat three numbers,
while the Ilecerie wns encored wilth enthusi-
asm.

It is, in our judgment, a great credit to onr
city, that excellent orchestral cutertainments
oan receive such liberal patronage. Heretlofore
it has been supposed that such concerts could be
sustained anly in a few Esstern cities ; but the
suceess of this orchestra proves conclusively
that the people of San Francisco not only excel
in appreciation of superior vocal, operatic and
theatrical talent, but also place a proper value
upon instrumental execution.

We are glad to learn that a second meries of
8ix concerts will be given by this orchestra,
commencing Wednesday afternoon, 15th inat,
and that the programmes will include many
pieces not heretofore rendered in thia city.

Fuwst Universarisr Ciuvncin.—The mem-
bers of this church guve their quarterly musieal
and social entertainment at Pacific Haull on the
16th ult. The programme comprised voecal
music by the choir, theatricals by well-known
amateurs, inatrumental music by Ballenberg's
Bund, dancing, etc., and the evening was one
of unalloyed pleasurs to th: large number pres-
ent. The choir of this chorch is now com-
posed ns follows: Organist, Miss R. Wood-
bridge ; Soprane, Mra. Humphrey ; Contralto,
Miss Winterton ; Tenor, Mr. Heess ; Basso and
Choir Leader, Mr. G, Nathanson. The incroas-
ing favor with which this gnartette is regarded
is due to their thorough practice, under the di-
rection of Mr. Nathanson, whose superior
musical ability is well recogmized in this city.
Rev. Dr. E. L. Rexford ia pastor of this church,
which bolds its meetings in Pacific Hull.

Fraxg Ginper's Tumnty-Sevesti Cox-
CENT.—At Platt's Hall, on the 3d inst., Mr.
Gilder had an overBowing house. Tho celo-
brated Iarl Formes was unable to appear on
acconnt of illueas, and hia place was taken by
Mr. Thomas Whiffen, who sang & humorona
rong und waas encored. Dlisses Susun and
Blanche Gulton were each warmly applauded in
their songs, and their ‘Qust received an cu-
thusiustic encore. Mrs. M. I1. Blake sang two
songs with her usual fine expression, and Me.
C. Makiu's voice was displayed to good advant-
sge in the Aria from 1%e Magic Flule. Biguor
and Madame Bianchi gave the Srand Duo from
It Polinte in most brillisnt style, sud richly
deserved the ardent spplanse they rveeived.
Mr. Gilder played Auld Long Syne, with varia-
tions, the latter composed expressly fur thin
occadion. We huve not space to meution all the
numbers upon this well-arranged programme.
This luat of Mr. Gilder's concerts was one of
his best, and was in all rexpecta a most gratify-
ing success.

.PRAMAT]C, ﬁrc.

Miss ELLa F. BADGER.—At Maguire's New
Theatre, on the Gth inat., this gifted young
lady made her second appearance upon the
stage, and thia time in the role of * Parthicoin ™
in the play of Jagomar. Remarkable as was
lier triumph at her debut on the 5th uit., Miss
Badger accomplished even greater results on
this occasion ; end the spohtaneity and freali-
ness of the character assumed, seemed exactly
adapted to ber geniua.

This young lady not only excels in vocal
modulation and facial expression, but what is
more, she acts with that earpest spirit and in-
tense feeling that no art can give, dnd tlLas
clearly iodicate a nature capable of exalted
eentiment and superb culture, The large and
intelligent audience, comprising many of her
pereonal friends, testified their appreciation by
ardent applause. and slie was repeatedly re-
called and presented with boquets. Biss Bad-
ger was admirably sustained by Mr. James
O'Neill, as “ Ingomar,” and other mewbers of
the favorite Hooley Comedy Company.

Avice DuxsiNG LixoanD AND Dickie Lix-
GanD.—These favorite actressen commenced a
second season at the California Theatre on the
Oth ult.,, with the noted play, * The Two
Orphans,'” in which their success has been re- ~
markable The two leading characters have
been most faithfully personated by these ladies,
who hauve meade a deep impression upon the
public. **The Two Orphans’ was repeated
until the evening of the 25th ult., when **La
Tentation ' was given as a farewell benefit to
Alice Dunning Lingard,

CarirouxtA THEATRE.—On the 18th ult., s
matinee benefit wns given to Mr. Robert M.
Eberle, on which occasion Miss May Howard
and the Lingards appeared in ** East Lynne,"”
before a full heuse. On the 30th ult., Col, V.
H. L. Baroes’ comedy, ** Solid Silver,”” was
performed, for the benefit of the City Guard,
Co. B, 1st Regt., N. G. C. Mr. W, T. Porler,
the scenic artist, received a benefit on the 31st
vlt., with the play * Two Lives.” The eame
play wos repeated on the st inst., for the benefit
of the ushera and doorkeepers. ** All that Glit-
teraisnot Gold," wasgiven on the 2d inst., bene
fit of Knighta of Pythias. The popular msa-
nger, Mr. Barton 1lill, had a crowded house at
bia benefit on the 3d, at which the military
drama, * Ours,”" was ncted superbly and re-
ceived great applanse,

Hooiey's Comeny Coupaxy,—This popular
company commenced & new season in the Opera
House, on the 10th ult, with ** Ultimo," and
rcplaced that famous play by ** Daniel Garrick ™’
on the 10th. '* Merchant of Yenice"' was pro-
duced on the 22d, and on the 214 the company
removed to Maguire's New Theatre and opened
wih * Magnolia." ' Lost in London' was
substituted on the 26th, and ** Romeo and
Juliet " on the 25th. “ Dora'' was given from

the 30th nlt. to the 2d inst. with success. On
the 4, ** Tha Long Strike *' waa given to & full
house, fur the beuefit of the esteemed mauayer,
Mr. Thomas Maguire, Jr.
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deslred fo every city aud town in the States apd Territo-
ries of the Facific Coost. Address,

SHERMAN k HYDES MUSICAL REVICEW,

BaX FRraXtisro, CaL.

CIRCULATIOXN, 5,000,

JESSE SHEPARD.

This gentleman is now giving parlor con-
certs in this city, eousisting of both voeal
and instrumental music, of so extruordinary
a character as to merit more than a passing
notice. Among those oveurring up to this
date, we have attended four; two,of which
were given on the 25th ult., and 2d inst., at
the residence of Mr. H. G, Maynard, No.
720 Bush street, and two at that of Mrs, L.
Pet Anderson, No. 3231 Dush street, the
20th nlt,, and 6th inst. These voncerts are
divided into two parts with a brief intermis-
eion, the first conslsting of pinno solos, both
classical and operstic, played in the light;
and the second part, requiring both voice
and piano, perforined in total darkness.

Among the authors whose styles of com-
position are represented by Mr. Shepard, are
Meyerheer, Chopin, Rubinstein, Mozart,
Beethoven, Verdi, Donizettl, and Wagner.
Some of his performances include selections
from these authors, hut the greater number
scem o be bhaprovisations, and theso are
guite equal to the Known mclodies.  Mr.
Shepard's bl seemt expressly  intended
for the piang, ax he reaches an octave and a
Balf with prerfect ense,  His tingering of the
Kevs iv wholly unlike that of any modern
selhond, s is i some respeets in detianee of
ull established rules; but tho ettects produeedl
are most wonderful, and his exceatlon of
ditlieult combimtions i surpassingly bril-
Linnt. 2

Mu, Shepard i< wholly wisdhde to pday from
wotes, aml vet i< improvisations jnelude an
nstonishing variety of compositions, And
what i4 st more noticeale, that which he
callsthe repetition of a plecs, though like it in
the general melody, i entirely imlike it in the

detalls, which geean to be given from the in-
spirution of the moment ; and this versatility
is extremnely rare.

This gentleman commenced playing on
the pinno some cight years since, and it is
seven yenrs since the writer first heard him
in Washington, I). C. Xearly six years ago
he went to Europe, and has but recently re-
turned. He has never been able to acguire
any musical knowledge whatever through
instruction by others, and seldom practices
except at his entertainments. On the Conti-
nent, he spent most of the time in England,
France, Germany, and Russia, where he
gave conceris in the salons of the wnobility,
and at receptions of literary and scientific
notables, with great snceess.

The vocal execution of Mr, Shepard iy in
some respects more remarkable than the
inatrumental., Most of his pieces are given
in a clear, brilliant, fiexible sepruno, with
innumerable trills and variations; and such
is the conlinuity of his voice, that on one
oceasion he held high C fur nbout forty-five
scconds, then came down an octave and
ended in the same phrase on F, and ull ap-
parently without effort, and without stopping
to take breath.

On each occasion he gives a superb duo for
soprano and basso, but not twice alike, and
glides from a high soprano to 2 sonorons
buss without a break. His low notes are
deep and powerful, and we heard him hold
low D, over thirty seconds. The transitions
from one part to the otherare instantanecous,
aud yet perfectly smooth, and impress one
like two distinet impersonations,

Equally phenomenal in charncter is the
concluding instrumental piece, nlways given
in the dark, called the ¢ Egyptian March,”
in wbich imitations of ancient nuvsic are
given, with battle and storm seenes. In this
strange production, the souud of drums and
cymbals are so plainly distinguished as not
to be mistaken, while iamborines, harps and
other instruments are sugzested to the liste-
ner. The storm and DLattle scenes are
marvels of execution, and in our judgment,
transcend In merit all his otherachievements,
In the four concerts, this march has Leen
singularly varied in minor parts, and yet the
lIending features, such a8 the clang of arms,
the tread of soldiers, the rush of eavalry,
and above alle-ihie reverberation of thunder
umong the clowds, are strikingly represented,

The orviginality and doumtic intensity of
these hnprovisations stanp Mr, Shepard as
a mnsieal gening of the hichest order, and

The audiences which have listened to him
here, including smne superior voealists and
pimists, ave Jelighted with his exeeution,
DM Shepas]l stops ot the Oeeidental Holel,
i will ive fuetber eomeert= in this eity,

- %

Music s one of the flowers that has out-
lived the fall, aml flourished in exile from
Paridise,

have won encomiums from Eastern crities,

LINCOLN GRAMMAR SCHOOL

On the 17th ult., apecial literary and musi-
cal exercises were held, in the afternoon, at
the Lincoln Grammar Schoul, prior to the
usual autuinnal vacation of one week. The
pupils of the first, second and third grades,
soine 500 in ull, marched with military exact-
ness into the large assembly hall, in which
a numiber of visitors were already seated.
The declamations were given with an enthu-
siasin and an accuracy of expression never
surpassed by boys of thelr ages, and in every
case their stvle, tones and gestures showed
careful study of their psartis, with thoroogh
training from competent teachers. The
programme was as follows: ¢The Building
of the 8hip," by Charles E. Cooper; * The
Dallot-box,”" by Oliver Everett; * Mother's
Fool,”" by Willie Hearst; * Johnny Bartho-
lomew,” by Wallace Gilpatrick; *Over the
Hill to the Poor House," hy Geo. Alexander;
tt Execution of Montrose!"' by Ouchie Polk;
*Bill Mason’s Bride,” by Pier Tiffany;
‘““Game," by Mackle Polk; *You Put No
Flowers on My Papa's Grave,"” by Willie
Connor; *.An Irishman’s Letter,” by Wil-
liam Rickards; ¢ Barbowa Frietchie,” by
Johin Keefe ; ¢ Ambition's Dreamn,” by Simon
Solomon; “Curfew must not Ring To-night,”
by Moses Grossman. Five lads in Mr. W. A,
Robertson's class spoke a competitive piece
for prizes, which were awarded by a con:-
mittee. -

The declamations wete interspetsed with
songs by the boys, concluding with ¢ Amer-
iea," which were given with the remarkable
spirit and precision for which they have be-
come distinguished. This part of the exer-
cises was conducted hy Mr. W. E. Price,
the teacher of music, whose instruction,
assisted hy that of superior teachers, has
produced the most favorable results,

At the close of the exercises, addresses were
mauade by Messrs. Davis, Spaulding and
Buflington of the Doard of Education, in
which these gentlemen expressed their
earnest appreciation of Prof, James K, Wil-
son, the Principal, and the excellent corps
of teachers, through whose faithful efforts

this school has attained such deserved celeb-
rity, -

o — —

THE PACIFIC GRAND ORCHESTRA.

This organization, we are pleased to state,
is in 2 fourishing comdition, Over eighty
members ar already enrolled, and, as no
more members will be adinitied after Satur-
day, 16th Instant, it 1s expected that every
one who desires to join at all, will do so
before that day. The rules are strict in this
organiztion, hut not more %o than is neces-
sary for the proper government of so large a
bamd.  Prof. Smith's style of teaching is well
apprecinted by all, and good pr'\'ngrcsu has

bheen made in the preliminary lessons.
—— e —

As vou cannot avold your nwn company,
nuke it ns good as possiblo,




BIBLIOTECA

and Publications

69

&

S

AL ﬁ.Evu-:w.

October 1875

MUSIC AT HOME.

H. T.. MANSFELDT'S MATINEES,—The first
of a series of four matinees, was given at
Pacific Hall, ut 2% T, a1., on Tuesday, 5th
inst., by Mr. Hugo L. Mansfeldt, assisted by
Messra F. Buch and J. W, Yarndley, violin;
1. Coloff, violan; Julius Hinrichs, cello;
ad ¥, Walter, bass, with an accompani-
ment of string instruments,  Mr, Mansfeldt
hns, heretofore, been noted for the excellence
of his piano solos, and classical music is cer-
tainly his forte. On this oceasion the pro-
grumme included a Quintett by Schubert, a
Polonaise by Liszt, a Quartett by Deethoven,
n Yalse by Satter, & Duo by Rubinstein, and
& Concerto by Chopin. The execntion was
of n high order, especially that on the piano
and cello, which were played with superb
expression. The concerto, which was the
concluding piece, with full accompaniment,
in our judgment, excelled the other numbers,
and was heartily applanded by the full house
This concert was o decided success, and we
trud Mr. Mansfeldt may continue to meet
with the encouragement that he deserves, in
presenting to our citizens instrumental enter-

‘tainments of superior character,

Mgs. M. R. Brake's CoscEnt.— At Pacific
Hall on the ith inst., a Comnplimentary Con-
cert was given to Mrs. M. R, Blake, of this
city, by her {riends. Mr. Otto Linden acted
as conduclor and pianist, and with Mr, Julins
Hinrichs, cello, and Mr, J. W, Yarndley,
violin, played two trios, op. 07, ** Allegro
Moderato," and ¢ Andante Cantabile ;" and
Mr. Yarndley gave a violin solo. Mr. Lin-
den haslong been known asan accomplished
planist, and Mr. Hinrichs as a superior vio-
lincellist, but Mr, Yarndley is a new candi-
date for popular favor. These pieces were
well executed. Senor 8. Arrillagn gave n
piano solo with such beauty of execution as
to gain an encore. Mr. John Trehane, the
well-known tenor, rendered the song, My
Love Iz Young,” with his nceustomed spirit;
snd Mr. Walter C. Caunpbell, the excellent
hasso, sang * The Miner,” with the agreeable
modulation for which he is distinguished.

The estimable Lheneficiary appeared in the
Bong, “The Wanderer," nlso in the song,
#“The Ruby" with cello obligato by Mr.
Tlinrl¢hs, and in the duet ¢ Zwiegesang,”
with Miss Clara Beatler.  Mrs, Blake was In
goodl voire, and sang her part with such fine
expression ns to win two enthusiastic en-
cores.  Miss Clara Deutler gave the song,
# Lovely Spring,'! with exquisite finish, and
received an ardent reenll,

CoxunFoATIONAL Praise SEnvice,— The

the imipense congregation, from printed
programmes, of familint hymns: and on
this ocenslon, “Duke Street,” “Nurem-
berg,” ¢ Federal Street,” ¢Downs,'” # Mar-
low," and © Boylston,"” were successively
given, followed by the Doxology. The sing-
ing was led by the organ, assisted by orches-
tral instruments, and the ¢ffeet was magmifi-
cent,

The quartette ehoir Is eomposed ns follows:
soprano, Mrs. Lizzie . Howell; alto, Mrs,
R. . Brown; tenor, organist and leader,
Mr. Samuel D, Mayer; basso, Mr. Charles
I, Stone. The following choice seleetions
were given: # Worship the Lord,"” * Hear
our Prayer,” by Millard, with solos by Mrs.
Howell, Mr. Mayer and Mr. Stone. A new
#“Te Deum Laudamus,'” in the key of D
major, by Geo. Wne. Warren, with solos by
the same persons. In this piece, several
verse parts, without orgnn, were finely ren-
dered. * Offertorium," by H. P. Danks, in
which Mrs. Howell the charming
soprano solo, ¢ Hear us O Father,” with a
brillianey of expression and an earne<iness
of feeling rarely equalled.

¢ Praise the Lord, O my Sounl," by Dudleyx
Buck, was given by the quartette, with
beantiful solos by Mrs. Howell and Mrs.
Brown. In the hymn by H. P. Danks,
« Praise to Thee, Thou Great Creator,” Mrs.
Howell sang a solo, and Mr. Mayer a solo
and a duet with Mrs. Brown,

S{lllg

Mis. Howell’'s solos aud her quarette
parts were all rendered with , surprizing
beauty, and she fairly excelled her previous
voeal attempts. As asinger of church musie,
this lady has few equals and ne superiors on
this coast. .

Ars. Brown, who hgs heen connected with
this choir but a short time, has an unusually
clear and rich eontralto voice, and sings with
s vigor and purity of style worthy of high
praise. Mr. Stone's bassosolos were given
with strength and distinctness, and his
voice is equally good in chorus.

My, Mayer has a tenor voice at once mel-
odions nnd powerful, and his solos were
finely exccuted. 1lis organ voluutary wus
excellently remdered.

Rev. Dr, Stone's address was a model of
condensed thought, and we regret that we
have not space for a proper abstract.
very truthfully remarked that the residents

seasons like those of the country, who are
more funiliny with Nature. A leading idea
of the uaddress was that we are tno apt to
compare our own situation and prospecis
with those more prosperons than ourselves,

nnd to become dissatisfied in consequence ;

He

of a vily camnot realize the transition of |

Tue Jewisit NEw YEAR.—The thirtieth
of September is the Housh Hashane or New
Year's Day, of the Helrew dispensation, and
Lhe anniversary just past inaugurales the
yeur 3636, of their ralendar. Imposing
memorial services were held in the various
synugogues In this eity, in two of which
musie formed a niost prominent part.

In the Temple Finanu-El Synagogue on
Sutter street, the services were conducted by
Rev. Dr. E. Cohn, Rabbi, and Rev. M. Wolf,
Cantor, The quartette chair is composed ns
follows: Boprano, Mrs. Lizzie P. Howell ;
alto, Mrs, Kate Chisholm; tenor, Mr. Samuel
D. Mayer; basso, Mr. Walter C. Campbell ;
organist, Mr. Louis Schmidt. On this occa-
sion they were nssisted by the following
second guartetie: Soprano, Mrs. Louisa
Mills; alto, Mra. J. P. Morgun; tenor, Mr
J. E. Tippett; basso, Mr. J. W. Yamdley.
The celebroted compositions executed by
this unsurpassed choir were mainly those of
Sulzer, Naumbonrg, Schubert, Hagydn,
Handel and Mozart, and were magnificenily
rendered in chorus, with occasional brief
solos,

In the Ohabai Shalome Synagogue on
Mason strect, the servicea were directed by
Rev. Dr, Bethelheim. Rabbi, and Rev. L.
Eisenbach, Cantor. The choir is as follows :
Basso and leader, Mr. G, Nathanson ; tenor,
Mr. Charles Morel; organist, Prof. Gustav
A. Scott, The soprano and alto parts were
finely given " by sixteen young ladies.
Among the superb =olos, were one by Mrs.
S. Rosener; one by Miss HRebeees Adler, a
younyg lady of fourte¢n; and three by M,
Nuthanson., The music given in chorus bore
e general resemblance to that of the first-
named congregation.

In each of the synagogues, the sgrvices
were continued on Friday and Saturday,
October 1st and 2d, and were most solemn
and impressive, and the large congregations
were devout and sincere in their worship.
The musi¢c was of an exalted and imposing
character, and comprized the most sublime
conceptions of the illustrionus composers,
The Hebrew service is certainly well ealeu-
lated to awaken deep religions feeling, and
the musical portions eannot be surpassed in
! strength and grandeur of expression.

CoNSERVATORY oF Mcesic.—The first con-
‘cert of the Faculty and Students of the
American Conservatory of Musie, under the
direction of Mr, Andréws Willinms, was
given at Platt’s Hall, on the afternoon of the
'25th ult, Miss Ella W, Polter gave as a
! piano solo, Thalberg's <+ Home, Sweet Home,"'
i\rith o purity of expression worth of high
priise, also n soprano solo ¢ La Primavera,"’

fourteenth Quarterly Praise Scrvice of the I wherens we should also compare our position ! Mixs Fanma MeAuley. contralto, gave a song,

]l"ir"it Con,
Rev. Dir. A, L. Stone, Tastor, was held on
Bunday evening, 3d inst., and the spacious
andd beautifol churel was tilled to its utmost
eapacity,
nost interesting services, is the singing by

ment. Tho wpeaker also expressed the
‘npinhm that those who were most wealthy
| A k

ll-njo_yull less happiness than those in moder-
I

_tions to sustain his position.

gregational Church in this eity, | with those less suceossful, and learn content- | Beantiful Flowers,” the words and music

composed by Mr. Williarns, This charming
| plece was exceedingly well-rendered, and

I the violin nbligatn, by Master Louls Ritzaa,

' -
A prominent festure of these ate circumstances, and gave wmple illustm- was very creditable to so youthful a player,

{83 wus also his eolo,
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April 1878

Having now reached Volume 5, No. 4, Sherman &
Hyde publishers announce a change:

For some time past we have contemplated transforming our
Musical Review into a quarterly publication, and reducing
the price to one dollar a year; and we have decided to effect
this after the present number. Through this means, we shall
be able to furnish our subscribers more musie in each num-
ber than at present.

Local news in this 28-page issue includes notice of Henry
Heyman’s having plaved violin, accompanied by Rod-
erick Herold, pianist, at the National Guard Co. C con-
cert March 20, 1878, in the Armory on Post Street.

Born at Oakland January 13, 1855, Henry C. Heyman died at
Paso Robles, California, March 28, 1924, Like Oscar Weil, he
was of Jewish descent (see above, page 47). Heyman also fol-
lowed in Weil's footsteps by studying violin at Leipzig Conser-
vatory. In 1877, after seven years at Leipzig (where he won the
Mendelssohn Prize and played in the Gewandhaus Orchestra),
he returned to the Bay Area—whege he immediately took first
rank in local music affairs. During ' visit to Hawaii in the sum-
mer of 1884, he was knighted by King Kalakaua—henceforth
calling himself Sir Henry Heyman and consorting with the
wealthiest nabobs in San Francisco.

In this issue the obituary of Joseph Maguire (b Glos-
sop, Derbyshire, England, September 1833; 4 Oakland,
March 19, 1878) written by J. E. Tippett, lirnns the career
of a tenor who was important in the musical life of both
Virginia City, Nevada, and the Bay area. At 15 he took
ship at Liverpool for Africa, at 19 reached Massachu-
setts, and in March 1859 came to California. From 1859
to 1862 he earned his livelihood at Auburn, California,
as a clerk on a toll road. From August 1862 to Decem-
ber 1865, he was tenor soloist in Bishop Oz William
Whitaker's Episcopal Church (St. Paul’s) at Virginia
City, a member of the Virginia City Glee Club organized
in 1863, and on weekdays was an assayer. After visits to
New York City, Central America, and a sojourn at Ce-
dar Rapids, he relocated at Virginia City and in 1870
journeyed with the Virginia City Choral Society to San
Francisco for performances at the Camilla Urso Musical
Festival. St. John’s Presbyterian Church at San Francisco
engaged him as tenor soloist in 1871. Next, he sang in the
Grace Episcopal quartette. Then he soloed five years at
the Unitarian Church (costing $115,000, this church was
rated among the most beautiful in the Bay area—
boasting a library of 2000 volumes and enrolling 450 in
the Sunday School at the time of Thomas Starr King’s
death March 4, 1874). From 1872 to his last appearance
March 7, 1878, Maguire continued in demand as one of
the most applauded members of the Amphion Quartette,
Handel and Haydn Society, Bohemian Club Chorus, and
(ilee and Madrigal Society. At his funeral in the Unitar-
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hurch, Stephen W. Leach conducted a choir of 70
gers paying tribute to his memory.

July 1878

Numbered Volume 5, No. 5, this 28-page issue is the
first to carry an article concerning Johannes Brahms
(“‘Brahms at Leipzig,’” page 295).

Although fulfilling the promise made in the April issue
to include more music, none of the four composers
represented in the music section is a local (Abt, Eaton,
Jungmann, Maylath).

Local news at page 26 dwells on events at the Musical
Festival in Mechanics’ Pavilion. On Tuesday, May 28,
Rudolph Herold conducted an orchestra of over a
hundred in the Rienzi overture. Carl Zerrahn from
Boston conducted a chorus of 2000 trained by John P.
Morgan (see below, page 101) in Mendelssohn’s Farewel!
to the Forest and the Anvil Chorus (30 anvils, artillery
fired by electricity from the conductor’s stand). Wednes-
day afternoon, Hugo L. Mansfeldt on a Weber grand
was accompanied by his wife at a second piano. Friday
afternoon, 50 young ladies under Mansfeldt’s direction
played Liszt’s Rakoczy March on 25 pianos (encore: 75
ladies playing Mendelssohn’s Wedding March). At the
same concert Mrs. R. K. Marriner sang Rossini's ““In-
flammatus’” (Stzabat Marer). Myron W. Whitney, basso
from Boston, headed the soloists imported from the East,
Saturday afternoon, Washington Elliot led 3000 children
in patriotic songs. Elijah Monday evening June 3 at
Grand Opera House climaxed and concluded the 1878
Festival.

Subsequent Musical Periodicals at Bancroft
Library

After Sherman & Hyde’s declined in 1878 and died
in 1879, the piano sales firm of Hazelton Bros. &
J. P. Hale sponsored The Welcome Visitor, ‘‘issued
monthly from the Great Pacific Coast Wholesale
and Retail Piano and Organ House.”’ Nothing more
than an advertising vehicle, this bulletin died after
Vol. I, No. 8 (September 1879). The Antisell Musi-
cal Journal issued by T. M. Antisell & Co. expired
after Vol. II, No. 1 (November 1881). The firm it-
self, which began constructing pianos in about 1873,
made 200 reed organs in 1882. In the early 1880°s
Antisell, then a member of the City Council, was
boomed for mayor. But his short lived musical jour-
nal completely ignored the local scene.

San Francisco Music and Drama began July 21,
1883, and lasted through June 28, 1884. Edited
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newspaper-size four-page weekly lived its short ex-
istence on boastful advertisements placed by Geo.
W. Hagans, 532 Clay St., “‘the most successful
music publisher on the West Coast,”” and other like
firms engaged in variety sheet music publication.
The reviews by ““Calliope’” occasionally dealt with
local composers’ effusions. The Saturday November
17, 1883, issue contained a review (2:4) of the
November 9 first symphony orchestra concert of the
season in Platt’s Hall. In addition to Beethoven’s
Symphony, No. 7 and Mendelssohn’s Fingal’s Cave
Overture, the orchestra premiered three works by
two local composers.

*“The larghetto by Mr. [Fred] Zech, [b Philadelphia,
May 10, 1858; d San Francisco, October 25, 1926; studied
at Berlin and Leipzig 1878-1882 with Kullak and others;
composed four symphonies, two operas] is an ambitious
work, but rather nondescript in conception and lacking
in color and harmonic quality. His song, ““The Absent
Sailor" [sung by mezzo Mrs. Small], with its somewhat
familiar motive, is also rather weak in elaboration and in-
effective in treatment. The first [larghetto] was repeated
at the call of the audience.

The fact that Mr. [Eugene] Kelly’s Confluentia was
also redemanded was more of a compliment to the work.
It is an arrangement of various musical threads, winding
in with one another, and in the idea as well as Mr. Kelly’s
execution of it, there was fresh evidence given that he is
a coming composer of high class.

Reviewing the Philharmonic Concert conducted
by Gustav Hinrichs at Platt’s Hall Friday evening
November 16 [1883], the reviewer in the same
November 17 issue gave a more favorable account.
All the novelties were by established Europeans

Therefore **Calliope’” needed go out on no limb
praising Hinrichs’s giving of all three for the “‘first
time in San Francisco’ (2:5).

Severe as were the remarks concerning Frederick
Zech’s compositions in San Francisco Music and
Drama 1/18 (November 17, 1883), 2:4, Zech survived
to win plaudits elsewhere. Alfred Metzger’s The Mu-
sical Review, vii/6 (April 1906), 36, records his hav-
ing been the first San Francisco composer to have his
works played by the Los Angeles Symphony Orches-
tra, where ‘‘his success was instantaneous.’’ Both
The International Cyclopedia of Music and Musi-
cigns (Dodd Mead & Company, 1943), 2087, and the
1935 American Supplement to Grove, page 410, car-
ried Zech's biography. He reappears in The New
Grove Dictionary of American Music (1986).

The San Francisco Musical Times, A Journal of
Art and Literature published by I. T. Bowers, 138
Montgomery St., ‘“‘importer of pianos and sheet
music,’” did not outlast the second ‘“monthly’’ issue
(July 1867) of eight unnumbered pages. In *‘Musi-
cal Chit Chat”’ [pp. 4-5] of the July 1867 issue, the
unnamed editor lamented bad performances at the
Metropolitan of Der Freischiitz and at the Academy
of Music of Petrella’s fone. Recalling happier days,
the editor can “‘never forget the pleasure we enjoyed
the first night we attended the performance of fone
in New York.” Although Neorma was better given,
Brambilla sang to a “‘poor house.” By limiting local
news exclusively to comments on operas, Bowers’s
periodical bore no promise of exceeding what the
San Francisco daily newspapers did more readily,
more freshly, and more cheaply.




California Sheet- My

ENTRIES PREFIXED WITH AN ASTERISK are vocal
numbers; the rest, unless specified, are piano pieces.
Box numbers refer to the twelve boxes in which
“1104"" music is gathered at UCLA, University
Research Library, Special Collections. None of the
present Special Collections personnel knows the
donor of ““1104,” nor its exact date of acquisition.
At least four-fifths of the music in ““1104”* was pub-
lished after 1900. The catalogue below lists only
nineteenth-century sheet music published in Cali-
fornia—247 of the total of 263 items having been
published at San Francisco.

The following 89 composers were living in Califor-
nia at the time that their items in *“1104”° were pub-
lished: Andres, Baumbach, Belcher, Blake, Blythe,
Bodecker, Bonelli, Bosworth, Brenner, Carnes,
Clark, Clover, Cummins, Davies, Docrichards,
Dohrmann, Espinosa, Evans, Ferrer, Fleissner,
Freeman, Gabriel, Georges, Graham, Greene,
Greer, Heimburger, Helmers, Hennig, Herold, Hill,
Hoffman, Hoffmann, Kaufman, Kerr, Ketten,
Kidd, King, Knell, Kohler, Lassaugue, Lawrie,
Leach, Loesch, Luther, Mansfeldt, Henry and
Stephen Marsh, Massett, Mauri, McCulloch,
McCurrie, McKorkell, Mehden, Melton, Morel,
Morgan, Neumann, Nicholls, Oettl, Packard, Peck,
Pferdner, Piccirillo, Planel, Ray, Reed, Roncovieri,
Rosenberg, Schmitz, Schmidt, Schoenberg, Schultz,
Scott, Seiler, Shear, Simonsen, Speranza, Stadfeldt,
Stuckenholz, Toepke, Train, Troyer, Yansant, Vile,
Wedel, Whitney, Wyatt, Yanke.

The most prolific local composers in **1104” are
George T. Evans and Charles Schultz, both of whom
wrote for the San Francisco theaters where they were
music directors. (*‘1104"’ items as a whole empha-
size the importance of San Francsico theaters.
Sacred music was not collected by the anonymous
donor[s] of ““1104."")

Composers of Latin American birth are repre-
sented in ‘“‘1104"" by Ferrer (Baja California) and
Planel (Uruguay)—both longtime San Francisco
residents. MJiguel] Espinosa (country of birth

unknown) composed one of the most elaborate
piano pieces in the “1104** collection.

Women composers in ““1104”" include Claribel,
Clover, Cummins, Galton, Kotschoubey, Las-
saugue, and Lillian (perhaps also Dolores and
Friederike Hoffman). The italicized women resided
in California when they were published. The Jewish
contributors to ““1104* begin with Charles Kohler
(1830-1888), later famous as co-founder, with his
wine-growing partner Frohling, of Anaheim. Koh-
ler’s being Jewish is attested by Rudolf Glanz, The
Jews of California from the Discovery of Gold un-
til 1880 (New York: Waldon Press, 1960), pp. 110,
139, and 186 (note 6). The Hebrew, published at San
Francisco, under date of September 4, 1868 (page 4),
noted the fact that as early as that year California
wines were already being ‘‘exported to Germany by
the Jewish firm of Kohler and Frohling.”’

*ABT, FRANZ. “‘Liebeswonne”” (Love’s delight), op. 190.

English version by D. Nesfield. San Francisco: M.
Gray, 1873. 5 pp. [M.G. 48] (box 6)
Langley's 1873 directory lists David W. Nesfield as music
teacher, dwelling at Lick House. The 1883 directory, p. 797,
identifies him as a journalist for the S.F. News Letter, resid-
ing at Abbatsford House.

*ABT, FRANZ. ‘‘Rose und Nachtigall’’ (The Rose and the
Nightingale), op. 317. English words by Fred Lyster.
San Francisco: M. Gray, 1870. 4 pp. [M.G. 261]
(box 9)

Langley’s 1872 directory lists Frederick Lyster as business
manager of California Theater; 1873 directory lists him as
music teacher at 127 Kearny.

ADAMS, A. NELsON. **Camp Dewey March.’’ Arr. and

Pub. for Military Band by the Author, First Reg. Cal.
U.S.V. Band, Manila, P.1.; San Francisco: Benj. Cur-
taz & Son, 1898; New York: William Pond & Co.,
Chicago: White, Smith & Co. 4 pp. (box 2)
Before setting himself up as dealer in pianos (San Francisco
agent for Sterling pianos in 1895) Benjamin Curtaz was an
employee of Woodworth, Allover & Co. (succeeded by
Woodwaorth, Schell & Co.)—a firm selling imported French
pianos and harmoniums. See Margaret Blake-Alverson, Sixty
Years of California Song, p. 89.
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*ALLEN, C.B. “‘The Days Were Sweet in Sul
Time.”” Words by R. Reece. San Francisco & Port=
land, Oregon: M. Gray, 1874. 6 pp. [M.G. 977]
(box 3)

ANDRES, CHRISTIAN, ‘‘Vigilance Redowa.’” Taught by
Miss Emma Baker and respectfully dedicated to the
Association of Merry Bachelors, Third edition. San
Francisco: Atwill & Co., 172 Washington St., [1856].
(Oakes, engr.), 3 pp. (box 11)

Langley's 1860 and 1861 San Francisco directories list Chris
Andres merely as “‘musician.”’ Langley’s directories 1874
through 1877 identify Christian Andres as ‘‘musician at
California Theater’' (dwelling at 345 Jessie). Colville's San
Francisco Directory for the year commencing October, 1856
locates **Miss Emma Baker, teacher of music and dancing,"’
in Apollo Hall (Pacific between Stockton and Powell).

Joseph F. Atwill continued selling “‘music and fancy
goods'’ at 172 Washington St. through 1860. After a decade
elsewhere (including Virginia City, Nevada) he is listed as a
merchant, dwelling at 512 Bryant. Wm. H. Oakes cannot be
found in San Francisco directories after 1856.

*ANTHONY, A. ““I Am Not a Gossip.”" Written and sung
by Wm. H. Lingard. San Francisco: M. Gray, 1874.
3 pp- [M.G, 953] (box 5)

William Horace Lingard (1839-1927), English actor and
manager, enjoyed a protracted career on the New York stage
beginning August 17, 1868, at the Theatre Comique, 514
Broadway (George C. D. Odell, Annals of the New York

Stage VIII, 500). He specialized in impersonations of famous
characters.

*Barre, M.W,, “Come into the Garden, Maud.”' Poetry
by Alfred Tennyson. San Francisco: M. Gray, 623 &
625 Clay St., n.d. [M.G. 319] (box 8)

*BARBOUR, WiLLiaM B., arr. ‘“‘Baby’s Asleep.”” Words
by Geo. Thatcher. San Francisco: California Music
Publishing Co., Geo. W. Hagans, Manager, 1878. 3
pp. (box 1)

William Barbour, widely travelled blackface minstrel, died
at Brooklyn, N.Y., September 5, 1899, aged 51. George
Thatcher, born at Baltimore July 15, 1846, joined the San
Francisco Minstrels December 10, 1877 (Edward Le Roy
Rice, Monarchs of Minstrelsy [New York: Kenny Publish-
ing Co., 1911], pp. 190-203).

*BaumsacH, A. ““To Home and All Its Joys, Farewell.”
Solo and chorus. Words by W. Richardson. Dedicated
to G. H. Hallett, San Francisco: Chas. F. Robbins,
[1860]. For sale at A. Kohler; Atwill & Co.; Gray &
Herwig; S. Rosa. (box 11)

In 1860 Charles F. Robbins was a ‘‘job-printer, agent [for]
Ruggles presses and imported printers’ stock.’”” Geo. H.
Hallett was that year “‘agent Contra Costa Laundry’® dwell-
ing at 128 Bush.

*BeLcHER, EDWARD A. “Der Zweifler (The Doubter),”’
German words by F. B. Stritt, trans. by Saml. Os-
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ourne. San Francisco: A. Waldteufel, 1886. 3 pp.

{box 3)

BeLcHER, E. A. “‘Lieber Traumerei Walzer," Gewidmet
allen meinen Schélzchen. San Francisco: M. Gray,
1881. 8 pp. [M.G. 1685] (box 6)

*BeLLINI, VINCENZO. ““E Serbato a Questo Acciaro’ (*Tis

Thy Mission), cavatina from Romeo & Giulietta. Arr.
by H. Millard. San Francisco & Portland, Oregon: M.
Gray, 1873. 8 pp. (box 4)

On the cover, Gray's Fiori d’Italia collection is advertised to
contain gems from 11 Verdi, 10 Donizetti, 4 Bellini, 3 Ros-
sini, 3 Meyerbeer, and 1 or 2 Handel, Mozart, Weber, Mer-
cadante, Halévy, Gounod, Ricci, and 7 other composers’
operas.

BLake, B. Warren. ““El Mérito March,”” Two-step

march. San Francisco: The Zeno Mauvais Music Co.,
769 Market St., 1899. 3 pp. (box 3)

BLUMENTHAL, JAkoB. ‘‘Elaine Funeral March.’”’ San
Francisco: Sherman & Hyde, 1875. 5 pp. (box 6)

BLYTHE, WiLLiaM J. ““Belles of Kitchen'" schottische.
San Francisco: M. Gray, 1875. 3 pp. (box 1)

Langley's 1871 and 1877 directories list William J. Blythe,
Jr., musician, dwelling at 227 and 283 Stevenson.

*BODECKER, Louis, arr. “‘Baby Mine”’ [Sixth edition],

sung with great success by Mr. T.B. Dixon of
Haverly’s Minstrels, also sung and played in Baby at
the California Theatre. San Francisco: California
Music Publishing Company, Gee. W. Hagans, Megr.,
1878. 3 pp. (box 1)

Langley's 1871 directory lists Louis and William Bodecker,
both musicians, residing together at 403 Union. By 1877 they
dwelt separately. Now residing at 402 Green, Louis in 1877
was ‘‘musician in Buckley’s Varieties.”

Thomas B. Dixon joined the original Haverly’s Masto-
dons at Chicagoe (opening October 21, 1878). He played San
Francisco with Emerson’s Minstrels in 1881, Born in 1847,
he died at Nashua, Mew Hampshire, November 25, 1890
(Rice, p. 198).

Bopecker, Louis. “Diplomacy Co. Lancers.”” San
Francisco: M. Gray, 1878. 6 pp. [M.G. 1537] (box 4)

Composite photographs of six actors—H. J. Montague and
his New York Company in Diplomacy—on cover (House-
worth, photo, 12 Montgomery St., San Francisco).

After success on the London stage Henry James Mon-
tague (1844-1878) debuted in New York October 6, 1874,
and ‘“‘became at once the accepted matinée idol” (George
C.D. Odell, Annals of the New York Stage, 1X, 521).
Diplomacy (1878) was Clement Scott’s version of Yictorien
Sardou’s Dora (1877).

BopECKER, Louis. “‘Lotus Bloom’' waltzes. To Miss
Jeffreys-Louis. San Francisco M. Gray, 105 Kearny
St., 1878. 6 pp. 2 copies. [M.G. 1538] (box 6)

Dedicatee’s portrait on cover.
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BODECKER, Louis. “*Rosalind,”” polka mazurka. San
Francisco & Portland, Oregon: M. Gray, 1874. 4 pp.
[M.G. 884] (box 9)

Portrait of Lillian Adelaide Neilson on cover.

*BODECKER, Louis. “*Rosy Violet Blue.”” Words by F.
Widman. San Francisco & Portland, Oregon: M.
Gray, 1872. 3 pp. [M.G. 625] (box 9)

Langley, 1873, lists Ferdinand Widman as a tinsmith with
B. C. Austin.

BOpECKER, Louss. “‘Royal Middy”’ schottische (or *‘Sea
Cadets’’). San Francisco: Geo. W. Hagans, 1880. 3
pp- (box 9)

Langley's 1880 directory identifies George W. Hagans as
music typographer at 532 Clay.

BODECKER, Louss. *‘Tidal Wave,”’ galop. San Francisco
& Portland, Oregon: M. Gray, 404 Kearny St., 1874,
3 pp. (box 11)

BODECKER, Louis. See Rekcedob, Siuol.

BoneELLl E. S. “Olympic Waltz.” As performed by Na-
than Ballenberg’s Orchestra. Composed and dedicated
to the members of the Olympic Club, San Francisco.
San Francisco: William A. Frey, 1877. 3 pp. (box 8)

Langley's 1878 directory identifies Angelo Bonelli as a
*‘prano-forte maker”’ for the San Francisco firm of Hemme
{August) & Long (Salmon H.)—their piano factory being lo-
cated between Van Ness Avenue and Franklin. E. S. Bonelli
was that year a bookkeeper dwelling at 1713 Howard. In
1880 E.S. Bonelli was **salesman and pianist at Kohler &
Chase' and a “‘teacher of music™ at 137 Post. In I883 E.S.
Bonelli sold pianos at 144 Third and his wife was an **assis-
tant at Golden Gate Primary School.”

Langley’s 1877 directory lists Nathan Ballenberg as
teacher of music and bandleader, residing at 711 California,
and William A. Frey as a dealer in music, musical instru-
ments, stationery, and fancy goods at 404 Kearny.

*BosworTtH, HENRY M., arr. *‘American Girl,”’ song and

chorus. Words and air by Col. Waldron Shear. San
Francisco: T. W. Shear, 1880. Geo. W. Hagans, music
typographer. 2 pp. (box 1)
Langley's San Francisco directories list Henry M, Bosworth
as teacher of music (1871), organist (1873, 1875), and piano
teacher (1877). He moved frequently: his addresses in 1871,
1873, 1875, and 1877 were 910 Geary, 9 Stockton, 108 Tay-
lor, and 311 Stockton. Langley’s 1877 directory identifies
Waldron Shear as a bookkeeper dwelling at ** 105 Fifteenth
rear.’" In 1883 he ran a laundry at 109 Fifteenth.

BoswortH, H. M., arr. “The Challenge Galop,’ as
played by Schmidt & Schlott’s Band during the Indus-
trial Fair of the Mechanics’ Institute. San Francisco &
Portland, Oregon: Gray’s Music Stores, 1871, 6 pp.
[M.G. 378] (box 2)

In 1875 Joseph Schmidt and Ernest Schlott, bandmasters,
were headquartered at 535 California.
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: H, H. M., arr. *“Half-and-Half Polka.’’ San
paficisco: A. A. Rosenberg, 139 Kearny Street
[1869?]; Sacramento: L.K. Hammer; Portland:

Shanahan & Co., 3 pp. [A.A.R.-9] (box 5)

BoswoRrTH, H. M. “*Oh, Nicodemus’’ schottische. San
Francisco: Sherman & Hyde, 139 Kearny St. By spe-
cial arrangement with Lee & Walker, Philadelphia,
Owners of the Copyright, 1874. 2 pp. (box 8)

BosworTtH, H. M. “Gung'l’s Railroad Galop,” in
Dance Music. As played by Willis’s Band at the
Mechanics' Industrial Fair. San Francisco: M. Gray,
609 & 613 Clay Street, 1869. 3 pp. [M.G. 216] (box 8)

BosworTH, H. M., arr. “‘Silver on her heels,”” schot-
tische by Charles Schultz. San Francisco: M. Gray,
1870. 3 pp. [M.G. 270] (box 9)

BosworTH, H. M. “‘Swallow Schottische.”” San Fran-
cisco: M. Gray, 1870. 2 pp. [M.G. 251] (box 10)

Fingering: 0 = thumb, 1 = index.

BosworTH, H. M., arr. **Vivian Medley.”” Founded on

the popular songs ‘““Moet and Chandon,’” **Castles in
the Air,”” “The Lion of the Season,” ““Wait for the
Turn of the Tide,”” and ““Ten Thousand Miles Away."’
As performed by Schmidt and Schlott’s Orchestra dur-
ing the Fair of the Mechanics’ Institute. Dedicated to
H. L. Davis. San Francisco: Gray’s Music Store, 1871.
6 pp. (box 11)
English-born actor Charles Algernon Yivian (b ca. 1830) was
rated ‘“‘the best comic singer that has ever appeared in this
country (no exception)’’ when he debuted at 472 Broadway
in New York, November 18, 1867 (George C. D. Odell, An-
nals of the New York Stage, vin, 359).

*BrAaHAM, HARRY (as sung by). ‘I Never Was Meant for
the Sea.”” San Francisco: M. Gray, 1875. 3 pp.
Braham’s photo on cover. [M.G. 1011] (box 5)

Bray, CHARLES E. *“The Two Orphans,”" schottische.
San Francisco: Sherman & Hyde, 1876. 3 pp. (box 11)

BRENNER, J.H. **2nd Artillery Regiment March.”
Dedicated to Col. Wm. Macdonald, Commander,
N.G.C. Los Angeles: 1. B. Brown, 1892. 4 pp. (box 9)

BRENNER, J. H. **Social Schottische,”” Dedicated to the
Portland Social Turn Verein, San Francisco & Port-
land, Oregon: Matthias Gray; San Jose: A. Wald-
teufel, 1876. 3 pp. (box 9)

BRENNER, J. H. ““St, Cecelia March.'* San Francisco &
Portland, Oregon: M. Gray, 1877. 3 pp. [M.G. 1183]
{box 9)

Bupik, F. ‘‘Schnell-laufer Galopp (Fast Runners Gal-
lop).” Arr. by J, H. Dohrmann. As performed at the
Metropolitan Theatre. San Francisco: Sherman &
Hyde, n.d. Spaulding & Barto, Printers, 414 Clay St.,
San Francisco. 3 pp. (box 4)
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A
e,
George Spaulding and Harrison Barto were “‘book &

printers’” at 414 Clay in 1877,

Carnes, FREDERICK (. ‘“*Fannie Marston,’’ polka de
concert. San Francisco & Portland, Oregon: M. Gray,
1873. 3 pp. 2 copies. Actress’s photo on cover. [M.G.
601] (box 4)

Beginning in Langley’s 1872 San Francisco City Directory
Frederick G. Carnes is listed as teacher of music dwelling at
776 Howard (1872) and as professor of music at 19 Sixth
(1873) and at 512 Leavenworth (1877).

CARNES, FREDERICK G. *‘She’s Every Inch a Queen,”’
schottische. San Francisco & Portland, Oregon: M.
Gray, 1876. 3 pp. (box 9)

Carnes, FReperick G. “‘Kentucky Jubilee Singers’
Schottishe.”” Introducing the popular plantation melo-
dies of “Darkies on the Levee,”” *“We’ll Cross de Rib-
ber of Jordan,’" 'O, Peter, Go Ring Dem Bells,™
“Swing Low Sweet Chariot.”” San Francisco: A. L.
Bancroft & Co., 1879. 3 pp. [M.G. 96] (box 6)

CELLIER, ALFRED. ‘‘Jack and 1.”” Expressly for, and
sung by, W.T. Carlton. San Francisco: Sherman &
Hyde, 137 & 139 Kearny St., n.d. 4 pp. Carlton’s pic-
ture on cover. (box 6)

*CLARIBEL [=Charlotte Arlington Barnard, née Pye
(1830-1869)]. ‘““You and 1,”" ballad, as sung by J. G.
Russell. San Francisco & Portland, Oregon: M. Gray,
1873. 3 pp. [M.G. 770] (box 12)

In 1873 James G. Russell was vocalist at the Alhambra
Theater (of which Thomas Maguire was owner).

CLARK, M.B. “Lightning Pleasure Train,”’ a descriptive
piece. Oakland: M. B. Clark & Son, 1877. 4 pp.
(box 6)

Sections entitled ‘*Leaving Depot,’" “*Whistle,”" ‘*Down
Brake,'” “*“Through a Wood,'' **Over a Bridge,"
**Homeward Bound.”

*CLOVER, May. “Weary Waiting Love for Thee.”’ San
Francisco: May Clover, 1894. 3 pp. (box 11)

*Cummins, Erra Steriuing. ‘‘California.’’ Song and
chorus, words and music by Ella Sterling Cummins,
arranged by George Koppitz. San Francisco: M. Gray,
1883. 3 pp. (box 2)

Langley’s 1883 directory lists George Koppitz as **musician”
residing at 602 Fell. According to Jessica M. Fredricks,
California Composers (San Franecisco: California Federation
of Music Clubs, 1934), p. 19, George Koppitz was born at
Hamburg, Germany, in 1832 and died at Sausalito, Califor-
nia, May 16, 1907. During his 46 years in the Bay Area, he
wrote prolifically for the “‘Koppitz orchestra and brass
band.”

Dana, Wiriam H. ““Bon Voyage'' waltz. San Fran-
cisco: Blackmar & Co., 1873. 3 pp. (box 2)
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Davies, J. MiLis. **The Great Republic,” a national
hymn. Los Angeles: Davies & Fehr, 1898. 2 pp.
(box 4)

DELLEPIANE, FiLippo. ““Any Old Knives to Grind,” valse
comique, as played by Varney’s Band, Virginia City,
Nevada. San Francisco: Matthias Gray, 1878. 4 pp.
{box 1)

According to Master Hands in the Affairs of the Pacific
Coast (San Francisco: Western Historical and Publishing
Co., 1892), p. 206, F. Dellepiane (b Genoa 1854) obtained
a musical diploma January 14, 1874, after five years study
at the musical institute in Genoa. The Business Directory of
San Francisco and Principal Towns of California and
Nevada 1877 (San Francisco: L. M. McKenney, 1877), p.
133, identifies Dellepiane & Noce in 1877 as operators of a
grocery store in Virginia City, Nevada at 111 North C; Var-
ney Dancing Academy was that year located at 49 North C
{p. 139). In 1880 F. Dellepiane settled in San Francisco as or-
ganist of Simpson Memorial Church and musical director of
the San Francisco Operatic Society. Langley's 1883 directory
identifies him as music teacher at 25 South Park. In 1889 he
was elected president of the Musical Union of San Francisco.

*DERFLA, B. A. “‘Looking Backward, or, The Waltz of

Broken Love.”” San Francisco: L. Budd Rosenberg
Music Publishing House, 1889. 4 pp. (box 6)

*DocricHARDS, MoHIRE. *‘She's Slightly on the Mash,

or, What Do You Think They’ll Say."” Dedicated to
Chas. W. Williams. San Francisco & San Jose: A.
Waldteufel, 1883. 3 pp. (box 9)

In 1883 Charles W. Williams resided at American Exchange
Hotel, 319-325 Sansome.

DourMaNN, Joun H. “‘Pigmy Schottische.’” Dedicated
to Howard P. Taylor. Composed by J. H. Dohrmann,
conductor of orchestra at Wade’s Opera House. San
Francisco: Sherman & Hyde, 1876. 4 pp. 2 copies
(box 8)

Concerning John Henry Dohrmann (1840-1921), one of the
chief Bay Area musical figures of his epoch, see pp. 39-40
of this issue. In 1873 Howard P. Taylor was a book and job
printer. In 1877 he was a business partner in the firm of Tay-
lor and [Charles W.] Nevin.

*DoLores. ‘“The Brook,” words by Tennyson. San Fran-

cisco: M. Gray, 613 Clay St., n.d. [M.G.44]. (box 2)

*DumonTt, FrRank. “‘In the Moonlight at Cape May."”

Song and dance dedicated to Canfield & Booker. San
Francisco: Sherman & Hyde, 139 Kearny St., 1875. 3
pp. Photo of dedicatees on cover. (box 7)

Frank Dumont, born at Utica, New York, January 25, 1848,
began his career as a minstrel in the fall of 1862. He ranked
among the most fecund composers of songs and writers of
sketches in the minstrelsy profession (Rice, p. 198). Eugene
Canfield (b Utica, May 3, 1851; d New York City, May 4,
1904) and Harry Brooks ‘‘constituted one of the truly great
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song and dance teams of minstrelsy.”’ They took Du
“‘Moonlight at Cape May’' to Paris, Berlin, Hamburg
Vienna, and Madrid, always singing it in the language of the
country visited (Rice, p. 222).

*EAsTBROOK, FRED. ‘‘Bess & I Are Qut.”’ San Francisco:
M. Gray, 1873. 3 pp. (box 1)

EmMER, A.C. ‘‘Freaks of Frisco,”” mazurka-caprice, op.
219. San Francisco: M. Gray, 1880. 5 pp. [M.G. 1648]
(box 4)

EHRLER, KARL. “‘Alpen Rosen (Alpine Roses Waltzes).”’
San Francisco: M, Gray, 1881. 6 pp. (box 1)

EspiNnosa, M[icueL]. “*Grande Caprice Polka.” Dedi-
cated ‘‘a mon cher pére.”’ San Francisco: M. Gray,
1877. 7 pp. [M.G. 1498] (box 4)

Langley’s 1875 and 1877 San Francisco Directories list
Manuela Espinosa, widow, dwelling at 114-1/2 Clara and
116 Clara. Langley's 1883 itemizes six male music teachers
with Spanish surnames: Santiago Arrillaga, Miguel Es-
pinosa, Manuel Y. Ferrer, Jesis M. Paredes, and Vicente
Quevedo; and three women music teachers: Virginia Arriola,
Germanica Gallardo, and Clothilde Herrera.

Evans, Geo. T. “Drum Major Polka.”” San Francisco:
Gray’s Music Stores, 1871. 4 pp. [M.G. 394] (box 3)
Concerning George T. Evans (1836-1878), a paramount mu-
sical figure in his epoch, see pp. 40-41 of this issue. Langley’s
1871 directory lists him as *““‘professor of music’’ residing at
609 Folsom.

Evans, Geo. T., arr. ““Flying Trapeze Waltz.” San
Francisco: M. Gray, 1868. 5 pp. [M.G. 153] (box 4)

Evans, Geo. T. ““Golden Wine Polka.’" As performed
at the North Industrial Exposition by the Evans
orchestra, dedicated to Gustave Mahe and written
for him by George T. Evans. San Francisco & Port-
land, Oregon: Matthias Gray, 1874. 3 pp. [M.G. 994]
(box 4)

Langley’s 1873 directory identifies Gustav Mahe as director
of the French Savings & Loan Society, office at 411 Bush,
his residence in San Mateo.

Evans, Geo. T., arr. ‘‘Half-and-Half Polka.”” San
Francisco: Wm. A. Frey, 1869. 2 pp. 2 copies. (box 5)
Evans is listed on the title page as Musical Director of the
California Theatre. Published from the Gray plates. From
1871 to 1877 Wm. A. Frey continued selling music and mu-
sical instruments at 404 Kearny.

Evans, Geo. T., arr. “‘Half-and-Half Polka.”” San
Francisco: M. Gray, 1869. 2 pp. [M.G. 190] (box 5)

Bosworth’s arrangement in F is more elaborate than Evans’s
in D.

*Evans, Geo. T., arr. ““If Ever I Cease to Love.”” As
sung by Billy Emerson. San Francisco: M. Gray, 1871.
3 pp. [M.G. 392] (box 5)
Billy Emerson (b Belfast, Ireland, July 4, 1846; d Boston,
February 22, 1906) *“was a unique figure in minstrelsy, for
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stood absolutely alone in his chosen profession; never be-
fore his advent had his equal been seen’’ (Rice, pp. 186-187).
After separating from two erstwhile business partners, Emer-
son launched his own minstrel company in February 1870.
On November 23, 1870, Emerson’s Minstrels debuted “‘un-
der Tom Maguire’s astute management at San Francisco, the
city which to this day reveres the memory of Billy Emerson.””
On May 12, 1873, the company sailed for Australia.

Evans, Geo. T., arr. ““Ixion Polka.’” Introducing the

popular melodies ‘““Walking Down Broadway’’ and
““They Take an Angel,”” as performed at the Califor-
nia Theatre. San Francisco: Gray’s New Music Store,
1869. 3 pp. [M.G. 186] (box 6)
[xion, or, the Man at the Wheel (1863), a musical burlesque
by the English playwright F.C. Burnand (1836-1917),
reached the New York stage June 21, 1866, and was again
revived with clever local topical allusions in 1868, 1869, and
1870. Ixion, spoiler of the Greek gods' wives, was played by
a woman, cantankerous Minerva by a man.

Evans, Geo. T., arr. *‘Ixion Waltz.”" Introducing the
popular melodies ““The Bells Go a Ringing for Sarah”
and ‘“‘Beautiful Bells.”” As performed in Ixion at the
New California Theatre. San Francisco: Gray’s New
Music Store, 1869. [M.G. 187] 3 pp. (box 6)

Evans, Geo. T. “Kenilworth Galop.”" Dedicated to
Miss Jennie Lee. San Francisco & Portland, Oregon:
M. Gray, 1874. 4 pp. [M.G. 946] (box 6)

*Evans, Geo. T. ““The Lion of the Season.”’ Written and

sung by C. Vivian. San Francisco: M. Gray, 1871. 3
pp. [M.G. 375] (box 6)

*Evans, Geo. T. “‘Loving Hearts, or, Happy Faces

Round You Mother.”” Words by Sam Booth. San
Francisco: M. Gray, 1872. 3 pp. Portrait on cover.
G. T. Brown & Co. Lith., San Francisco. [M.G. 175]
(box 5)

Evans, Geo. T. ‘“New Express Galop."" Dedicated to
the Lady Patrons of the Pacific Union Express Co.
San Francisco: M. Gray, 1869, 2 pp. [Remaining pages
are missing.] (box 8)

Lithographed cover by Britton (Joseph) & Rey (Jacques
Joseph) shows ““Cape Horn,"” Placer Co., Calif., and view
of the Sierra Nevada on the line of the Pacific Railroad. Ac-
cording to Harry T. Peters, California on Stone (1935), page
62, Britton & Rey “‘were the Currier & Ives of the West.”'
Britton (1825-1901), born in Yorkshire, and Rey, born in Al-
sace, emigrated to California in 1849, and their firm, formed
in 1852, “‘was undoubtedly the biggest producer of litho-
graphs in California.”” Rey, who sang and played the piano,
was the artist of the firm, his wife’s brother the businessman.

*Evans, Geo. T. “The Noisy Swell.”’ Item 6 in “*Mr.

J. H. Millburn’s Musical Bouquet.”’ Photo on cover.
San Francisco & Portland, Orcgon: M. Gray, 1872. 3
pp- (box 8)

Other items in the Musical Bouquet: **As Good as Gold,""
“‘Artful Joe,”” **A Starry Night for a Ramble,” **Cham-
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VANS, fGEO. T., arr. ““‘Strolling the Fair I'm Going to
Sopfide in You.” Written and sung by C. Vivian. San
Francisco: M. Gray, 1871. 3 pp. 2 copies. [M.G. 386]
(box 10)

Evans, Geo. T., arr. *‘Sun Flower Schottische,”” as per-
formed by the orchestra at the Alhambra. San Fran-
cisco: Gray’s Music Store, 1868, 3 pp. [M.G. 138] (box
10)

*Evans, G.T. *“United Forever.”’ [**Oh, wherefore that
cry’’]. As sung with immense success by Mme. Elisa
Biscaccianti. Words by T. G. Spear. San Francisco:
Gray & Herwig, 613 Clay Street, 1861. 3 pp. (box 11)

In 1861 Thoms G. Spear was a book and job printer, NE
corner Clay and Montgomery.

FERRER, MANUEL Y. **Alexandrina Mazurka de Salon.”
Composed and arranged for the piano and respectfully
dedicated to the members of the Bohemian Club of
San Francisco. San Francisco: M. Gray, 1873. 6 pp.
[M.G. 614] (box 1)

Concerning Manual Ygnacio Ferrer, see p. 41,

ot et Puauun eYyM.GRAY m-au(:uvﬁf i /ff ﬂ{l
pagne Charlie,”” ““The Roman Fall,” [**Noisy Swell”'], “‘Af- f ZUR
ter the Opera,”’ ““The Grand Parade.” ( "_:*\\

E G ) B 5 poSEOAND ARRANGED foR ¢
vaNs, Geo. T., arr. “*On the Beach,’’ schottische.
Dedicated to the patrons of The Cliff House. San \ \/ Pu A N @ \"'/ 4

F-ranusco: M. Gray, 1869. 3 pp. [M.G. 166] (box 8) DRE%PEETFULLY D[DIG*TI'D Q‘
Lithographed cover by Nahl Bros. (H. W. Arthur and ——_ —

Charles C. Nahl, 1867-1871) shows CIiff House and Seal %_Zi&k MEMBERS g /ﬂw

Rocks at the entrance of San Francisco Harbor. L. Nagel,
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*Evans, Geo. T. “The Pioneer.”” Words by Richard F. ~ By~

Ryan, melody by Philip R. Nicholls. ““As sung with
immense success by James G. Russell, at the Alham- I]Tru:p[
bra Theatre [Thomas Maguire, proprietor], San Fran-

cisco.”’ Dedicated to the Society of California
Pioneers. San Francisco & Portland, Oregon: M,
Gray, 1872. 3 pp. [M.G. 454] (box 8)

In 1871 Richard F. Ryan, attorney at law, had his otfice on

the SW corner of Montgomery and Clay. Langley's 1873
directory lists James G. Russell, vocalist at Alhambra
Theater, dwelling at Lick House. In 1873 Philip Nichols
[ = Nicholls], professor of music, dwelt at 811 Market. His

name is absent from 1875 and later directories. For the music
facsimiles see above pp. 43-45,
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FeErrer, M.Y. “*Anita Schottische.’’ Arranged

piano by Geo. F. Pettinos. San Francisco:
Qakes, n.d. (18567) 2 pp. (box 1)
According to Langley’s 1871 and 1873 directories, George F.
Pettinos continued as music *‘professor’ or ‘‘teacher’ dwell-
ing at 426 Second, on the northwest corner of Second and
Silver. Concerning Pettinos, see above, pp. 37 and 41.

FLieGe, HERMANN. ‘‘Gavotte Circus Renz,” op. 105.
Dedicated Herrn Director E. Renz. San Francisco:
Sherman & Hyde, n.d. 3 pp. (box 4)

FLEISSNER, OTTO. “*The Daisy Hop,” schottische. Dedi-
cated to the Xopos Club, Sacramento, Cal. San Fran-
cisco & San Jose: A. Waldteufel, 1884. 3 pp. (box 3)

*FrReemaN, ENocH, ““Our Easy Style.”” Words by Cogill
& Cooper. San Francisco: M. Gray, 1878. 3 pp. [M.G.
1878] (box 8)

Langley's 1875 directory lists Enoch Freeman as musician at
Bella Union Theater, dwelling at 1522 Stockton. He con-
tinued at this same address in 1877. Lithographed portraits
of both Cogill & Cooper on caver. Charles W. Cogill (b New
York 1850;  San Francisco, March 16, 1913) opened at the
Adelphi Theatre in San Francisco with partner Fred Cooper
in May 1877 (Rice, p. 210),

GABRIEL, F. W, ““Pearl Waltz,”’ op. 2. Dedicated to
Miss Maggie Westoby, of Benicia, Cal. San Francisco:
Sherman, Hyde & Co., 1877. 4 pp. (box B)

GaLToN, MaRrY PynE. “'Lillie the Fair,”” ballad sung by
Miss Dickie Lingard. San Francisco: M. Gray,
1875/1877. 4 pp. [M.G. 1053] (box 6)

GEORGES, LEONARD. “‘She Plays the Concertina.” San

Francisco: California Music Publishing Company,
Geo. W. Hagans, Manager, No. 532 Clay Street, 1878.
3 pp. (box 9)
Langley's directory beginning February 1878 identifies
Leonard Georges as bookkeeper at Sherman, Hyde & Co.
The 1876 and 1879 directories identify him as their salesman,
the 1881 again as bookkeeper.

GLOVER, STEPHEN. “‘What Are the Wild Waves Say-
ing,”" duet between Paul & Florence in Dombey &
Son. San Francisco: M. Gray, 613 Clay St., n.d. 5 pp.
[M.G. 51] (box 11)

GranaM, HENRY. “*Sensation Schottische.” San Fran-
cisco, Stockton & Portland, Oregon: Matthias Gray,
1877. 3 pp. [M.G. 1482] (box 9)

Langley's directory beginning March 1877 identifies Henry
Graham as a ‘‘professor of music’’ dwelling at 708
Commercial.

*GREENE, Cray M. ““Hit Him Again, He's Got No
Friends.” Sung by Miss Maggie Moore. Arr. by G.
Koppitz. San Francisco; Stockton; Portland: M. Gray,
1877. San Jose: A. Waldteufel. 3 pp. (box §)
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angley's 1877 directory identifies Clay M. Greene as a
stockbroker dwelling at 1534 Mission with his brother Harry
A., also a stockbroker.

GREER, WiLLIAM MCFARLAND. ‘“‘Lululine Waltz'' in
“Deux Danses Caractéristiques.”’ San Francisco &
Portland, Oregon: M. Gray, 1874. 2 pp. (box 7)
Langley’s directory beginning March 1875, page 331, iden-
tifies the composer as teacher of guitar, and also a business
partner of Henry M. Henderson. In 1877 he taught both
guitar and ute. But in 1878 he abandoned teaching to be-
come a clerk at H. P. Wakelee & Co., druggists.

*HaLL, GEORGE E. P. *“The Wine of Bohemia.”” Words

by Daniel O'Connell. San Francisco: The San Fran-
cisco Newsletter, 1892. (box 12) ¢

*HARPER, EDMUND B. “‘Truth in Absence,’”’ canzonet
sung by Miss Emma Howson. Words by Henry Bran-
dreth, Jr. San Francisco: M. Gray, 613 Clay St., n.d.
[M.G. 69] (box 11)

*Harris, CHas. K. **Just Tell Her that [ Loved Her,
Too." Arr. by Jos. Caulder. San Francisco: Chas. K.
Harris, 1899. 3 pp. (box 6)

HEIMBURGER, E. **The Scotch Song.”” Dedicated to Wil-
liam H. Sherwood, San Francisco: A. Waldteufel, 737
Market Street, 1888. 3 pp. (box 9)

*HELMERS, NEILS 8. ““Our Banner Queen.”’ Words
[beginning ‘“‘America dear native land’’] by Justitia.
To the Hayes & Wheelers Invincibles. San Francisco:
Sherman & Hyde, 1876. 3 pp. (box 8)

Langley's 1875 directory identifies Neils S. Helmers as
“‘teacher of music," residing at 403 Bryant. In 1871 he
taught music at 6 Haggin, in 1872 at 463 Bryant.

HENNIG, OTT10 E. **My Old Savannah Home.'" Text by
John Meadows. San Francisco: L. Budd Rosenberg,
with H.S. Crocker & Co., 1889. 3 pp. [Copyright
Geo. W. Hagans, 1880] (box 7)

This song belongs to a series called Gems of Music. Lan-
gley’s directory, beginning April, 1881, identifies Otto E.
Hennig as teacher of music residing at 809-1/2 Guerrero.

*HenNiGg, Ot10 E. “‘Strolling by the Seaside,’’ op. 63,

song and dance (words and music by Hennig). San
Francisco: Geo. W. Hagans, 1880. 3 pp. (box 10)

*HeroLp, R. ‘“He Fell at His Post Doing Duty.”’ San
Francisco: W. H. Oakes, 1856. 5 pp. (box 5)

See pp. 15 and 20-25 of this issue.

HerzoG, A. “‘Cuckoo Polka,”’ as played by the Ger-
mania Philharmonic Society, arranged by Charles
Schultz. San Francisco: Salvator Rosa, 157 Mont-
gomery St., 1857. 4 pp. (box 3)

Hess, Carr. ‘‘Aladdin Quadrille.” San Francisco &
Portland, Oregon: M. Gray, 1873. 3 pp. [M.G. 530]
(box 4)
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