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R oMANC"ERO STUDIES still abound throughout thc 
Occidental. and particularly the Hispanic world. 
where each ne\\ contribution hrings to light newly 
di..,covered verses corresponding to respective bailad 
themes, which. for the part, havc continucd to be 
recited or ~ung unabatedly in practically evcry lbc
rian rural and urban center since medieval times. 
Such additions have enabled us to recon~truc1 and 
expand the original episode!> contained therein. As 
epi~odic tale!>. and !>Ometimc~ as segments of a series 
of extended bailad texts. thcy have for ccnturics 
served as popular entertainmcnt. rendered primarily 
in orally transmitted, as well as in writtcn forms, such 
as pliegos sueltos ('broad~ide sheets') and libros de 
cordel ('ballads prc!>erved in prívate or commercially 
vendible chapbook~ · ). Although much of the music 
through which ballads werc tran'>mitted has becn 
lost, every bailad tune we have managed to salvagc 
1hrough the ages ha'> likewi-.c cnablcd us to !>hed ligh! 
on the mu!>icological branch of thi'> highly cherished 
tradition. 1 As bmacl Femándcz de la Cue~ta statcd in 
thc conclu~ion of his recen! article: 

... Jos accitlentes y cierto~ hecho.., puramente circun
~tanciale~, adventicios, por ejemplo. la repetición de los 

J whh 10 lhank my dcar fricn<.1 and colkague Diego Ca!alán 
for allowing me to publi'h Manriquc de 1.ara'!> uneditcd 1unc' 
\\hich fom1 thc ba,i:. for 1hi!> ariiclc. 

1 See my entry ··Romancero .. (2002), in wh1ch 1 pre.-.cnt a 
mu-.icological and biblmgraphical wrvcy of ih mu~1c through
out thc Hi,pamc \\Orl<.I. 

incisos para dar tiempo a la activación de la memoria. la 
propia voluntad o intención comunicativa y descriptiva 
4uc activan el talento mu~ical del romanceador. son ... 
rccur!.oi. universale'> que interfieren po~i1ivamen1e en el 
de~arrollo mui.ical y terminan creando un prouucto de 
indudable impacto e!>tético y expresivo (2003:87). 

In thi~ article 1 wish to prescnt thc unedited bailad 
tunes that were collectc<l in Scvi lle in 1916 by the 
renowned Spanbh collcctor Manuel Manrique de 
Lara ( 1863-1929), who~e arduous bailad collccting 
expeditions har<lly exceeded more than a decadc an<l 
a half. 

The mo-;t dctailcd infonnation corn.:erning Man
rique 's 1916 bailad collccting cxcursion!> in Anda
lusia had only come to our attcntion since thc late 
1980s.2 Prior to his fir~t Andalusian journcy (to 
Córdoba. Seville. and Cádiz). Manrique visited the 
Scphardic communities of Tangier ancl Tctuán in the 
Spanish Protectorate of Morocco. ~ whcre. from 

' Hcre 1 rdcr primanly to thc wcll-<.locumentc<.I publicalions 
of T. Catarclla ( 1989 and 1993) and A.J. Cid ( 1999:30- 55). 
plu\ \evcral importan! fact~ and ob,crvatwn' obtarncd from 
D. Catalán (2001 :1!8- 91 ). Cid (pp. 23- 30) abo prO\ idc~ an hi~
torical \Uney of hallad collecllng throughout Ancfalu,ia from 
18:?5 to 1910. 

'Thc partitioning of Morm:co bcgan in 190-1 undcr a wcrct 
trealy coordinaicd bctwecn Francc and Sparn to prolcct 1hcir 
intcrc,I\. Aflcr thc 1911 Monx:can rcvoh cau~cd by thc thrcat of 
Gcrman intcn enuon, Franee and Spain were called u pon to 
mainta111 thc country·~ 'ecurity. To in~urc \tability. both nation~ 
di\idcd M<mx:co into four admini,trati\c 1onc\ (Protcctorate\J: 
thc Frcneh cfominated 90'1 or the country: Spain controlled 
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A ugust 4th through October 17th of the previous 
year,4 he collectcd hundreds ofballad tcxts anda dis
proportionate number of tune:-. rendered mainly by 
fcmale informants.~ Sorne time aftcr his initial Anda
lul>ian sojourn. he returned to Morocco. expressly to 
extend his collecting activities among the Sephardic 
communitie'> of Larache and Alcazarquivir. situated, 
re'>pectively. on thc Atlantic ~eaboard and twenty 
miles inland. Thi:-. l-.econd Moroccan trip occupied a 
period of four month!>.r. following which he again 
crosseJ the Strait of Gibraltar, where, fully utiliz
ing thc hours of hilo. '>hort stay in Algeciras, he man
ageJ to collect an additional fiftccn ballaJs. lt is 
not clear whcn he unJertook hi:-. third voyage to 
Morocco, mainly to Tctuán. wherc he had planned 
to resume collccting among his fonner and most 
rcvered informants.7 

Spani'h Morocco. eMabli~hmg it~ capital in Tctuán: the ~outh
crn tone includcd the Spani\h Sabara: and becau\e ofTangier·, 
'trategic locaiion. il wa~ confcrrcd the 'tatu~ of an intcrnational 
tone. Liule o.lid Manrique rcali1.e that, ª' a Colonel. he would 
again rcturn to Morocco ycar~ aftcr hi' 1915- 1916 collccting 
cxcur,ion~ to command a marine infantry rcgiment during thc 
fiN years of thc Rif War ( 1921-1926), provoked by thc revolt 
of Muhammad hcn Abd-el- Krim (l 882?- 1963 ). chieftain of 
Morocco 's mountain-<lwellmg Rif tri he,. 

• AccorLling to hb own account in El Eco de Te111án ( l 9l5a:1 ). 
'In the samc periodical and in the journal Africa fapwiola 

(1915b:535-36). whercin the latter he neglected lo include thc 
date~ of his ~ojourn. he repeated its re\ult': "La colecci6n for
mada por mí en Marrueco' alcan1a apro"<ímadamente a vemtc 
mil ver~o~. y en ella figurnn. seguramente. la mayor parte de [o, 
romance\ que rná' frecuentemente 'ºn caniado' en la~ fie~ta\ 
familiares de lo~ hogare' hebreos. Ma' ~in duda. aún quedarán 
en la penumbra otra\ poe~ía~ narrativa~ que mi diligencia > mi 
entusiasmo no han logrado descubrir.'' He abo mentioned that 
"tal mi,ión queda rc,ervada a cuantos e~pañoles. habitando nor
malmente la hcrmo'a cíudaLI Lle Tetuán. quieran invc~tigar per
'onalmente en la tradición poética mantenida entre las familia\ 
hebrea\. Su labor 'crá \iempre fecunda. y aca~o con ella con
\Ígan 'alvar de una de,peración irremed1ahlc hermo~os frag
mento~ de nueMra\ vieja' gestas heroica\, hoy deconocida' 
u olvidada~ entre no,otro,, hallarán. ~eguramentc. la mejor 
recompensa." 

"D. Catalán (2001:89). 
1 Years earlier. under a Royal Decree (Llatcd Septembcr 30. 

1910) from the Mmi,teno de Marina. he wa\ granted a pensión 
( ·,tipcnd') for three month' to ~tudy the mu~ic and poetry of the 
Sephardic eommunitie' of the Eastern Mediterrancan region. but 
it ""ª' po,tponed. ª' "'ª' its renewal on Dccember 15. This 
excur,íon wa' to be untkrtaken in conjunction \~ith the Centro 
de fatuo.líos Hi~tónco' (('EH) of the recently e\tabli\hed Junta 
para Ampliación de E\tudio~ (JAE) which. \ince 1939. becamc 
known ª' the Con\ejo Superior de lnve,tigacione' Científica' 
<CSIC). 

What is not known are the inclusive dates of Man
rique de Lara's excursions in Andalusia. Neither 
Teresa Catarella nor Jesús Antonio Cid provided this 
information, lcl alone indicate the month or months 
of his short sojourn. Nor do we know of Manrique 's 
precise and sequcntial whereabouts between thc 
scquence of hi!> Moroccan and Andalu!>ian ventures. 
a!> well as their n:!!.pective temporal intcrvals. His pri
mary duties as a mi litary officer undoubteJly obliged 
him to maintain contact with the Ministerio de 
Marina (Madrid),H from which he was officially on 
extended leavc (excedencia for:osa), and which 
surely mu'it have required him to report in per'>On 
bctween his non-military bailad collecting expedi
tions. If there were additional motives for these trav
els, no documents exist to show that he was secretly 
cngaged in gathering intelligencc concerning thc 
Spanish military situation during hb Moroccan so
joums. Yet, like a magnet. Manriquc de Lara wal-. 
drawn to Madrid which served a!> his professional 
and cultural oasis. There. apart from his countle~:-. 

There ~oon followcd a newly ¡,5ued dccree (dated April 15. 
1911 ). granting him permission to carry out the planned expeJi
tion. which he began in Sarajevo during the monch of June. 
From there h1~ chronological itinerary took him to Belgrade. 
Sofia, and to the cítíes of thc Ottoman Empirc (lstanbul. Saló
nica, lrnür. Beirut. Dama,cus. Jeru,alem. and thc bland of 
Rhodes). He wa\ granted another Royal Decree (date<l January 
20. 1912) which authoriled him to re5ide on the lsland of Coríu 
for four months. and on Augu~t 9th it wa\ extended to allow him 
to continuc hi' tr.iveb abroa<l. 

The combined JuLlco-Spanish corpu' of Manrique de Lara's 
Ea\lern l\lcditerranean and Moroccan collecting expcdition~. 
represcnting \orne 2.000 textual vcr,ion' of bailad~ and other 
'ung genre~. werc later identified and cla.,,ifíed by Sarnucl G. 
Armbtead in hi' magnificent threc-volumc edition. publi,hcd in 
1978. See. particular!). hi' informative bilingual introduction 
(Sp .. pp. 7-39: Eng .. pp. 40-73). Furthern1ore, Diego Catalán. 
in hi~ magi!.terial two-volume study of the hi,tory of che Menén
dcL Pida! Archive (Madrid. 2001 ). includes. in the first volume. 
Manrique·~ im aluable rnntribution' to thc Archirn. hi'> varicd 
fieldwork experience~ throughout Spain anLI abroad. and bi'> 
long collaborntion with Ramón Mcnéndet Ptdal. beginning in 
Madrid in 1905. 

[ am prcsently 111 thc proce\s of complcting a critica! edition. 
complementing Armi\tead·~ Catálo~o. of Manrique de Lara\ 
collection ofuneducd mu\lcal transcription,, notated from among 
hi-. Sephard1c infom1anh. These total 435 bailad tunes and 
twenty-one songs of varied gcnres ( 165 + 'ixteen from thc EaM
em Mediterrancan rcgion) and 269 + five from Morocco, which 
include ver~ion' and variants). 

'On Junc l. 1910. he wa<. promotcd to the ranl of Com
modore (equivalen! to that of a Major). \\h1ch he maintaincJ 
Lluring hi~ Andalu\ian \Ojoums. 
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military colleagucs. he enjoyed the companionship 
of notable musicians. artists, and lcarned fricnds. 
with whom he partook in thc city's vibrant cultural 
and intellectual life. 

MANRIQUE DE LARA'S 
ANDALUSIAN SOJOURN 

Manrique de Lara "s ballad collecting excursions in 
Andalusia are well documented in three notebooks. 
wherein he meticulously listed. in chronological 
order (in Roman numcrals). the four urban centers he 
visited (Córdoha, Seville. CádiL. and Algcciras). the 
informants' namcs and ages. and thc bailad themes 
and song!> they each rendered (itemized according 
to their respective pagination (in Arahic numerals). 
J .A. Cid ( 1999:43~9) reproduced Manrique 's in
ventory from the first two notebooks. and providcd a 
themacic index (pp. 55-61) for the entire repertoire 
gathered in Andalusia.q Where Manrique's original 
thematic identifications were not clear, Cid furnished 
the titles consisten! with those in thc Cauílogo Gen
eral del Romancero (CGR). as well as from other ref
erence works of similar utility, such as the Catálogo 
General del Romancero asturiano and the Biblio
grafía del Romancero de Galicia, housed at thc 
Archivo MenéndeL Pida[ (Madrid). 

Notebook l. dcvoted to Córdoba, contains twenty
five distinct hallad themes (totaling 1.045 verses), 
including the mention of sixteen notated tunes. 
Among his seven informant'> were young girls and 
women ranging from ten to sixty-three years in age. 
The second of the youngest. the then twelve-year old 
Julia Pedregosa Pérez. alone provided him with six
teen ítem!., e leven of which !.he sang. Cid ( 1999:36) 
~uggested that the entire collecting process could 

"The categories, deriving from l . Romancero 1mdi1io11al, 
comprise: A. Romances de contexto épico e lristóric" 11acio11al: 
B. Romu11cl's morfacos. Ro111t111C('m nuevo. C. Romances caro
lingios y cuballere.Kos. D. Romu11as sobre la estructura fami
liar)' social ( 1. La conquista amoro.\u: cortejo. seducción. rapTV; 
2. Amor fiel, amores desgmciado.1 \' comrariados; 3. Ruptura.1 
familiares: desamor. adulterio, i11ce.\to, la mala 1uegra. 4. Lt1 
familia reco11.Hituicla. E. R"ma11ces clewJtos. Mila¡:ros. Thtrc 
follow~: 11. Romunces 1•11/gare~ trudicio11ali::,ados. 111. Ro
mances y composi<·io11es b11rlescm e i11fa111iles. IV. Roma11ce.s 
reli¡:iosos. V. Roma11ce.1 de plie¡:o rn11 e.1ca.1a o 1111/a tradicio
nali::.ación. and VI. Composiciones 110 11arratil'lls. Cancionero 
lírico. 

have occupied a day, possibly divided into two or 
thrce working sessions. 

Seville, hi!> next destination-to which Notebook 
11 pertains-consumed thrce full days of concen
trated work and proved evcn more rewarding. lt 
exhibits an inventory of 102 bailad texts. including 
forty-six tunes. His first <lay in Seville wa:. barel) 
fruitful, yielding only thirtecn ballads from among 
scven womcn. ranging in ages from 15 to 80. and a 
blind adolescent boy. The four tunes he was able to 
notmc were those of Rosario Hidalgo (age 18; nos. 3. 
20, and 16. in that order), and one from the fourteen
year old Fernando Vidal (no. 2). In all, Manrique col
lected 514 verses during his initial ses:.ion. 

Manrique began his second <lay by visiting the 
olive and tobacco factorics hoping to find more adept 
fcmale infonnant~. At the olive factory in the Barea 
!.ection of Tirana. well known for its gypsy popula
tion, he managed to obtain four hallads. and there
after procecded to the Sevillian tobacco factory. 
where he collccted three additional ballads. At each 
site. he neglected to name his informants and their 
respective ages. nor did he indicate if any of those 
ballads werc sung. lf there \Vere more than one 
informant. it is unlikcly that they recited their ballads 
in unison. without an accompanying tune (which 
would have enabled them to maintain a cohcsive 
metric and rhythmic flow). 

To Manrique's surprise, he encountered the twenty
one year old Encarnación Rodríguez, a worker from 
thc tobacco factory. who dominatcd the entire !.econd 
session. In hb second notebook. he registered that 
she alone rendered forty-five ballads and narrative 
songs, twenty-eight of whose tunes he wa:. ablc to 
notatc. The chronological order of her sung prcsen
tation!. during the -.ccond Jay comprise nos. 18. 20. 
33, 11. 25. 22, 34, 17, 13. and 35). and on the third 
day,no~.26.5-6.4. 19.7. 15.27.8,28. 1,36.29.14. 
23, 12. 10. and 21. 1º Prior to and following her 

iu In two in~tances, Encarnación provided additional melodic 
ver~ion~ for Mamhrtí ( l and 35), and úu hijas del merino (5 and 
6). Regrctfully. 1 haJ not come acro~s her sung renduion' of the 
bailad' V marinero rapror (é-a) (Sevilla. Lll !CGR O:D 11. ú1 
oveja clescarriacla (estróf.) (Sevilla, LXIX). El loro de lm mrm
jas (e.,tróf.J (Sevilla. LXXV). /.,a consejera de la rl'ina (t!-a) 
(Sevilla. LXXV[)[), Lt111¡wricicí11 de la t'11t111wrada (í) (Sevilla. 
XCII) !CGR 01681. la 11111jerdl'l rnlderm> (á) (Se' illa. XCVI). 
nor lhe lyric ~ong' Madre, 1111a madama (hcx.-hcpias.¡ (Sevilla. 
LVII>. Sama Btírbam tiene (coplas) (Sevilla. CJI). and Pobre 
de mi capilla (coplas) (Sevilla, Clll). Hov...-v.:r. 1 did locati: 
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singing of ú1 aparación (one of the missing tunel.) 
during the third scssion, !'.cveral sung ballads wcre 
intercalatcd by her friends: Roí.ario Martín (age 21: 
who volunteercd nos. 30 and 9) 11 and Juana Nicra 
Cifuentel. (age 18: who offcred no 31).1" A text dic
tated to Manrique by another friend. Joaquina Lérida 
(age 23). whom Encamación introduced and whom 
Manri4ue ídcntificd distinctly as a gypsy. was thc 
ballaJ El moro que reta a Valencia, \o\-hich was typi
cal among the gyp-.y community. but unknown to the 
payos (non-gyp..,ics).I' Ultimatcly. a ncighbor. Patro
cino Gon1ález (age 51 ). sang no. 32. 14 J.A. Cid. upon 
examining Enarnación 's repertoire. explaincd thal it 
did not include 

tema.., especialmente .. raros .. ni las ven.iones se destacan 
por una particular excelencia. aunque sí suelen l>er com
pleta!> y bien recordada'>. Lo inhabitual re!>ide en la gran 
amplitud del corpu~ que fue capaz de proporcionar. y en 
la extrema variedad de géneros o ~ubgéneros que incluía 
en <,u repertorio. Junto a la práctica en Andalucía. Encar
nación Rodrígue1 conocía un buen número de caucione!> 
y romance:-. infantilc~ ) burle~cO!>, tema-. religiol>O!>. ro
mance!'. \ ulgares traJicionali;ado" y alguno .. de pliego" 
[ 'frorn chapbooi-~ · 1. y compo~iciones modernas de cuño 
artifüio~o. Todo ello !>Orprcnde en una joven de 21 año~ y 
revela. junto a una capacidad de retentiva nada frecuente, 
la inmcr.,ión en un medio fami liar o vecinal en el que 
confluían con naturalidad muy <li ~tintos c!'.trato~ cronoló
gicos y e~tilíst ico., del Romancero y de la canción narra
tiva (199 1 :37-38). 1' 

Manrique was <loubly blc~~ed to havc Encarna
ción'!-. collaboration when he received five additional 

Ent·arnación·., lyric ~ong El retrato (cuartela~. hcxa~.) !Se\ illa. 
LXXIV ). but cho'c 110110 includc ic. 

11 Among her mi~~ing ~ung ballads werc Dime. 11itia. por qué 
lloras (í-a) (Sevilla. LXXXVII¡ and El cura pide chornlmc 
(hcxa\. <i-al (Se' illa. CVJ ICGR 0177). 

·~ Her ~ung rcndilion of the lyri<; song El panadero de pan dt' 
Ara~1í11 (c-.tróf.J (Sevilla. XCI ) wa' al'o mi,,ing. a~ wa' la 
mujer di'/ calderero (fÍ) (Sevilla. XCIV) \ung hy another frienJ. 
Dolores Lozano (age 26). 

1' lf ~he did sing ti\ ver-.e .... il 1s 11nfortuna1c tha1 Manri4uc 
did 1101 nolatc it~ tune. li... full h:xl can be found in D. Ca1al;ín 
( 1969: 167- 69}. 

1• El c¡uimado + ÚJ uparícíón de la enamorada 11111er/CI (é-a) 

ICGR 01-15 + 01 76). Forme thi-. "'ª' an a~toundmg di~covcry. 
'incc A.J. Cid r 1999:47) had omittcd thí' bailad and thc name of 
it' informan\ along\idc th~ hrackctcd Roman numhcr 1 XCIX). 

"Cid al~o rcporteJ (p. 39} that her writtcn tran\mi-...ion ... 
mcluded a rare veMige of tht: h1,toncal bailad. ú1 11111t'r/1' dl'I 
prí11cíp1• t/011 Juan (cí-a) ICGR 00061. v.hich "'ª' con~idered 11~ 
tir:-.t appcarance in all of ~outhcrn Spain. plu\ -.i.:veral othcr tra
dit1onal ti.:xh newly di~cuvereJ in thc AndaJu,ian tradition. 

handwritten tranMnissions, which conlained, in her 
own unlcttercd hand. thirty additional textual vari
ant!-. and versions of ballads and coplas she knew. as 
well as from othcrs resicJing in and adjacent to her 
barrio. Diego Catalán suggested that Manrique's 
experiences within the Jewii.h ghetto!> he visited in 
the Eastem Mcditerranean region and Morocco had 
prepared him well in enlisting the cooperation of 
Scvillc 's gypsy community to seek othcr informants 
who were nonnally hesitant to share their bailad 
repertoires with "outsider!-..'' Among these ne\\ con
tact!-.. he was provided with thc namcs of informants 
residing in his next destination: Cá<liz. 

lt was also fortuitous that Encarnación and Joa
quina Léri<la Iived in thc same housc as the farncd 
bailad singer, Juan José Niño y Lopéz on Calle 
Pure.1.a, no. 127. The street. located jui.t below Calle 
Betis on the wc~tern bank of Guadalquivir River, 
begins at thc Pla1a Alto1ano and ends three blocks 
later at Calle Troya, where thc thirteenth-century Cis
tercian parish church Santa Ana gracc!-. the barrio. It 
wal. here. on his final <lay. that Manri4ue spent the 
remaining part of his Sevillian sojourn. cncountering 
othcr informantl> among Encarnación ·s friends and 
ncighbors. and where shc introduccd Manriquc to 
Juan Jo~é Niño y López. both of \\hom became hii. 
most prized informants. Unfortunately ali of Encar
nación ·s text~ wcrc not subl.cquently published. Only 
Niño·.., text!-. wcre printcd for posterity. thanh to 
Teresa Catarell:.i's meticulous edition o f the text!-. that 
he dictatcd to Manrique ( 1993: 13-43 and their ~cru
pulous study pp. ~5-135). who was only four ycars 
his junior. According to Catarella. Niño's repcrtoire 
representcd an entirely different ··irajectory," with 
~pccific traits that distinguished it from the currcnt 
"folkloric" bailad tradition cxhibitcd by Encarnación 
and her friend!>. Concerning Niño'~ rcpertoire. Cata
rella summari1ed what shc felt werc it~ four C!-.!-.ential 
aspects ( 1993 :48-49): 

1 ) El repertorio Jcl romam:ero de los gitanos abarca en 
campo muy amplio. tanto temáticamente como tipológi
camente. Hay romances ... de tema épico, mori~co, caro
lingio. [y pseu<lo-carolingíojl'• y novelesco y de tipo viejo. 
juglare~co. artbtico o nuevo y de cordel. 

'º H~re Niño\, Cmule Clams prno (tí} ICGR 03661 actually 
compri~c~ thc narrativc scgmcnt helonging to Conde Claros 
i11som11<' tSe,·illa. CXI). lt \hould a),o be men11011cd that Encar
naci<ln Rodríguc1. (Sevilla. LVIII ). Franci,ca Mar11ne1 (Sl'\ illa. 
XCVIII). Juana Lcnda (Sevilla. CXIVJ and Elena Rcyc1, (Se
villa. CXV I) each providcd Manri4uc with add1tional rec11cd 
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2) Es un romancero que comprende ... en una sola pcr
~ona fNir1oJ. cada mumce del proceso tradicionalitador. 
De forma que. junto a romances viejos de muy alta tra
dicionalización. encontramos otros que ... muestran una 
tradicionalitación tardía y otros una tradicionalizaci6n 
incipiente. 

3) La música de este romancero no corresponde a la 
música corriente del romancero «folklórico» sino que 
forma parte de la tradicíon del cante jondo. Los romances 
se cantan en tirada-; largas. llamadas corridos o corridas o 
bien en trozos. fragmentado!. e incorporados a una serie de 
bulerías. martinetes. soleares. etc ... 

4) Esta rama del romancero e:o.tá geográficamente redu
cida a ciertas zona" de la-; provincias de Cádi1 y Sevilla. 
Se limita, además a unas personus y familias especialistas 
en este tipo de cante. Son conscientes de su herencia y 
reconocidos y 'enerados como portadores de escu materia. 
que como señalan Ric;irdo Molina y Antonio Mairena, 
«hasta hace unos años no salió al mundo exterior>> man
teniéndose «celosamente encerrado en el ámbito casero» 
(which shc cited from Molina 1979, p. 253). 

In reviewing Catarella's study, Enrique Rodríguez 
Baltaná!\ (199~) would ha ve surely welcomed J .A. 
Cid's article. had it been published carlier. in which 
Manrique ·s field Sevillian catalog was reproduccd. 
Thus his questioning her lack of detailed knowledge 
bearing upon Manriquc·s annotations, commentarics. 
etc. explains thc restriction!\ she herself had con
fronted. Rodríguez also appeared perplexed about 
the Iack of documentation concerning Juan José 
Niño's life and his so-called gypsy lineage. as wcll 
a!\ that of Encélrnación Rodrígue.(ll and Joaquina 
Lérida 's, even though Manrique took care to cite the 
latcer as such. 17 As one will have noted, hoth Cuta
rella 's and Cid's information conccrning Niño ~ali 
!.econd hand, via the lawyer and flarnencologist Luis 
Suárez, whose main source wu!\ Miguel Niño Rodrí
guez «El Bengala», a cousin and grandson of Niño 
who affirmed that the great balladcer wa'> horn in 
El Puerto de Santa María (Cádiz) in 1859 and that 
he belongcd to a gyp'>y family comprised of famed 
bailad singers, among whom were Niño 's grand
father, Pedro Niño Banco «El Brujo» and his brothcr 
Manuel Sacramento Niño López. Catarella and D. 
Catalán 1K were convinced that Niño's bailad texts 

\Cr.ion<, ol :re1 ano1her of lhl' bailad\ segmenl El conde Claros 
en luí/JilO de fraile (tí) [CGR 01591. 

1 Toge1her \\ilh A.J. Pére1 Ca\lellano. Rodrígue1 ,1ud1ed !he 
Romancero of 1wo prominenl Sevilhan gyp'y fomilie' ( 1989). 

1~ Diego Calalán ( 1992:81, n. 50) further i:xplained thal "en 
Andalucía la Baja, entre c1ena'> familia'> gitana~. del ex1raño 

were gcnuinely Gypsy renditions. as also attested to 
in thc apprai<;a) of S. Bonet and M.J. Rui7 14 and that 
of my long time colleague Samuel Armistead, who 
addcd, in bis rcview of her study that 

cl>pecially significant in her insightful recon~truction of a 
~trikingly archaic. prcviously unknown stage of thc tratli
tion (pp. 64-ó5), which developcd in relation to rnaritime 
links bctween Andalucía and othcr conservati\e lateral 
arcas. ~uch a~ Morocco. Madcira-A1.ore'>. an<.I the Canary 
lslantls-a panicularly -.hared bailad corpu!. who~e dis
tinctive charactcristic!-i we can ~till perceive in texts ~ur
viving in the mo<.lem oral tradition ( 1996:98).211 

Thc question concerning whethcr Niño sang or 
recited the texts is surely an important one. My own 
guess is that he sang each bailad in his accustomed 
manncr. but that its transcription posed difficulties 
far Manrique. who was more adept to the "folkloric .. 
strophic renditions that he had bcen transcribing 
among his younger Andalusian and more recent 

repenorio de aquello:, extraordinarios romancii.Hl\ de pnncipio 
de !>iglo descubiertos por Manrique de Lara vino a qucuar ma
nife;10 gracia\ a la~ ver!>ione' incluida' en el artículo d.: José 
Bla'> Vega (1982) incorporada a la Magna Amolor:ía del Cante 
Fla111e11co. cuitada por «Di!>CO!> Hi,pavox», Madriu. 19~2. E\IO\ 

texto:, probaban que la!> «Confe;ionew de Mairena (aunque 
ocultaran el origen concrclo de lo:, texto!> romancíMico; llega
do' a su conocimienlo) ;e ba;aban en una realidad indi,cutible: 
la exiMencia de un Romancero gitano claramente diferenciado 
del Romancero propiamemc ;rndaluz. Pero \Ólo de~pu¿, de 
conocer a Lui' SuáreL Ávila y \U!> inve,tigacione., '>Obre el 
Romancero gitano-andalu1 de la había de Cádi1 me fue po'ihle 
evaluar corrcctamcme e'a rama 1an dc~conociJa Je la tradición 
romancística (para una noticia complela del e'lado aclual de 
e~al> inve~ligacione~. véa!.e Luii. SuáreL Áv1la ( 1989b:2Q- 129J. 

1~They wrote lhat ··1a información aportada por E~tebane7 
Calderón en ~u' Escenas Amlal11:as (Madrid. 1847) o por el 
nu,mo Manuel Manrique de Lara en i.u' exploracionel> '>obre el 
occideme de Andalucía. viene a darno' cuenta <le la exi-.1encia 
de un romancero gitano propiamente dicho que ~e prei.enta 
como un apéndice mu} peculiar de la tradición romancíMica 
andalu1a y cuya importancia radicaría en la con,crvación de 
alguna~ Jemal> c!pico-hi>lórico\. muy extraño' en el 'ur de la 
Penini.ula .. ( 1989:687. n. 2). 

~º Hi:re. 1 would abo likc lo ¡¡Jd lhal Aurcl10 M. E'pino~a 
( 1916 ), v. ho collected bailad, among the recent Andalu,ian 
1mmigran1., in Cenlral and ,omhi:m California bctwccn lhc ycars 
191 O amJ 1915. cncounicred informant~ from 1hc Se' illian '11-
lage of Herrera l\Jtuatcd 2 k1lome1cr, we\I of the to\\ n Puemc 
Geml). From their bailad rcpertoirc, he wa~ able to obtain- for 
1hc bailad~ collcctcd by Manriquc de Lara-variants of Del
gadi11a (p. 98). Lu mala ~11egra (p. 99). Lo mm•rte ocul1ada 
(p. 97). and Santa fria (pp. 95-96). fapino~a abo provided valu
able bibliographical data (pp. 104 07) for all thc And;tlu~ian 
bailad' he \\ ª' ablc to ri:1ricve. 

 



318 

Moroccan Sephardic informants. While we now pos
sess Niño ·s full published texts. we still lack those 
of Encarnación. as well as those of her clase frienJs 
and ncighbors. But. as Rodríguez bemoaned. while 
we do havc lhc majority of Encarnación's tunes. we 
will never be able lo compare thcm to Niño's sung 
renditions. nor will we be ablc to judge their differ
ences from his "supposedly"' came jondo manner of 
singing. Jf Juan Jase Niño's rcpertoire was nol an 
Andalusian nor gypsy one, as Rodríguez Baltanás 
assumed. we can perhaps dwcll on Diego Catalán 's 
a:-.scssment that: 

a difft!rencia del Romancero folklórico popular. que pode
mos encontrar ho} en la!> diver;as regiones de España, este 
Romancero parece ser un Romancero de especialistas en 
el canto narrativo oral, C!) decir. un Romancero mucho mas 
juglare:.co y libresco que el que vive hoy día refugiado en 
la memoria de lo~ cantore!> campesinos ( 1972:89-91 ). 

THE SEVILLIAN TUNES 

Manuel Manrique de Lara notated forty-seven 
tunes during his threc day sojourn in Scville. Lam
entably. during my multiple visit!) to the Menéndet.. 
Pidal Archivo, in 1976, where 1 worked mainly with 
his uneditcd collection of Judeo-Spanish bailad tunes 
and other songs, 1 was then unawarc of the extent 
of his musical transcriptions from other regions 
throughout the lberian península. As 1 systematically 
searched through ali the folders where the bal
Jads were classificd according to their respective 
themcs. 1 would occasionally come across other non
Sephardic items bearing his di:-.tinct manner of musi
cal notation which cventually hecamc a sizeablc 
collection. l'm certain that 1 had either overlookcd 
other notations belonging to his Sevillian sojourn, 
which may havc been misplaced or simply dismissed 
as lyrical songs of non-narrative value. However. 1 
did posscss a copy ofthe lyrical (non-narrative) song, 
"El retrato," sung by Encarnación Rodríguet.., but 
chose not to includc it among the thirty-six Sevillian 
musical tran'>criptions that 1 managed to retrieve. 

In presenting Manriquc's transcriptions. 1 chose to 
organize them according to their formal structure, 
ranging from bipartite to sextrain strophic units (see 
Table A, which also indicates their text-tune rela
tionships). What is interesting is the manner of their 
varied renditions. As expected. the quatrain strophe 
predominates (as exhibitcd in nos. 5 through 32), 

albeit in ten distinct configurations, whcrein the 
tunes vary not only according to the repetitions of 
thcir melody phrases, but also according to their 
respective text-tune relationships. Notice that the text 
designations (ab/ab/cd/cd) of quatrain s trophe no. 
ll, like ab/cd/cd of the triparted strophes (nos. 3-4) 
reprcscnt protracted texts whose hemistichal con
!:>tituents were linked without a pause. The inclusion 
of interjections (i) and refrains (R) (as those seen in 
Table F) are fcatures that are commonly found in the 
modem bailad trauition. fn severa) instances, in Table 
A, 1 have reconfigurated the formal structure within 
brackets to clarify the relationship with their respec
tive underlaid texts. Two basic bailad structurcs are 
normal to the tradition: romances, bearing octosyl
lubic hemistichs (2, 5-10, 12-16 and 19-35). are the 
most common: romancillos, bearing hexasyllabic 
hemistichs (3-4, JI, 17- 18 anJ 34--35) are equally 
important, but notas prominent. The chi ldren's bai
lad, Mambrú ( l and 36) appears to be heptasyllabic 
throughout. 

Modcs ancl scalar configurations are indicated in 
Table B. progressing from Minar and Majar tetra
chords through octava! Minor and Major modes. 
including their plagal forms. In many cases l've indi
cated the tune ·s fina/is (according to Manri4ue's 
transcriptions). Thc Major mode :ippears to be the 
most prefc1Tcd (nine inslances, which comprise nos. 
l, 20, 22-23, 27. 29. and 33-35) although thc Minor 
and Major plagal mo<les are ~econd in prominence. 
Only five tunes fall below thc hexachordal configu
ration (nos. 4. 8. 13-14 and 26). of which no. 4's 
enigmatic appearance bears two possible interpreta
tions: either as the upper tctrachord of the D-minor 
scale. in spite of the inclusive tone g, oras a penta
chord based onfinalis ª· 1 pre fer the former. Several 
other features are quite distinct among the Sevillian 
ballads: ;Circular tunes.' those which <lo not con
clude on thejina/is, can be founcJ among nos. 2. 5-(), 
8, 10. 19, 21, 28, 31, 34-35. and possibly 4. Such 
tunes normally appear in the plagal modc. 'Cirrnlar · 
tunes comprise a comrnon featurc in man y bailad tra
ditions, as they provide for the anticipated subse
quent strophes. 

Triadic e lements (including invcrte<l triads) appcar 
in nos. 5-(), 9-10, 13-14, 18-20. and 23. Sequential 
movement between two or more melody phra~e~ can 
be found in nos. 3 (seen in metric patterns 15 n ):;!) 
and 28. Yet. more prevalen! are the isometric phrasal 
repetitions in nos. 2 and 14-19 (AA), 3 (ABB). 20 
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Table A. Formal Structure (and text-tune relationship). 

1. Bipartite strophe, with re/rain: 
A BR [= A'·"B>.,R] (a••1b,..1r): 1 

2. Tripartite strophes: 
AAB l= AAB•"-=118](aab04••R): 2 
ABB (ab/cd/cd): 3-4 

3. Q11atrai11 strophes: 
AABB (aabb): 5- lO 
AABB (ab/ab/cd/cd): 11 
AABB [= AAB•••Bj (aab•1b): 12 
AABC (.iabb): 13-15 
AAB'C l= AAB"'0](aab••1b•): 16-18 
AABC (abcd) J 9 
ABB'C (abcd): 20 
ABCA' Cabed): 21 
A BCD (aabb): 22-23 
ABCD (abcd): 24-32 

4. Q11intrai11 strophe, with interna/ interjectio11s: 
A /ABB (aíabb): 33 

5. Sextrain strophes: 
ABCDCD (abcdcd): 3+-35 

6. Sextrain strophes, with interna! interjectio11s: 
A/BCDE [= AIBCº"DEJ (aiab .. bb): 36 
Romances (octol.yllabic): 2. 5-10. 13-16, 19-34 
Romancillos (hcxasyllabic): 3-4. 11-12. 17-18. 

35-36 
Children'!. ballad<; (heptai.yllabic): l. 35 

Table B. Modes and !.Calar configurations. 

Tetrachordal (Minor). plus s11bto11i11111 (fina/is g): :! 
Tetrachordal (Major) (jinali.\ g): 8 
Pe11tachordal (Minor) <fina/is D: 26 
Pentachordal (Major/Minor). plus subsemito11iw11 

<finolis D: 13-1~ 
Hexachordal (Major) (jinalis f): 3. 5- 6. 9 an<.I 12 
Plagal (Minor) (ji11alis g): *!!, 12 anu 21: (jinalis ª): 

2 and 16-17 
Pla~al (Major) (jinalis ª): 7 and 30: (fina/is b-flat): 10. 

31 and 36 
Minar: 15. 19. 25 and 32 
Major: 1, 19, 20. 22-23, 27, 29 and 33; (fina/is Q): 28: 

(jinalis Q): 34--35 

(ABC). 24 (A BO). and 22-23, 28 and 31 (ABCD). S. 
7 and 10-11 (AABB), 33 (AC), 25 and 26 (AC, 80), 
29 (80). 30. 34 ancl 35 (CD). Minor 3rds and 7ths 
appear in nos. 11 and 27. 

Nos. 5 and 6 (differenti.ated rhythmically) and 16 
and J 7 (which differ slightly in thcir initial phrases) 
represen! tune variants. Contrafaction has !lince time 

Table C. Ambitus. 

Peifect 4th (plus subto11ium) 4: 8 
Peifect 5th: 25-27 
Pafect 5th (plus subsemito11ium ): 13- 14 
Minor 6th: 28 
Major 6th: 3, 5-6. 9. and 27 
Major 6th (plus subsemito11ium): 29 
Minor 7th: 2. 7, 15-17. 29 and 31 
Major 7th: 1 
Octave: 10-11. 18, 22-23 <1nd 31-33, and 36 
Minor 9th: 12. 19. 21. 30, and 34--35 
Minor JOth: 24 
Major /Oth: 20 

Table D. Meter. 

Duple (2/4): l . 3. 5-8. 13. 15. 21. 29. and 36 
Triple (3/4): 34 
Compmmd duple (6/8): 2. 4. 9- 12. 14. 18 20. 22 2ti, 

28. 30-33. and 35 
Compound triple (9/12): 27 
Mi.\ed meter (combined duple and triple): 12 and 16-17 

Table E. Tempo (expressed with ltalian designations). 

Without tempo dc~ignations: 7. 9, 20. 26. and 32 
Allegretto: 2. 6. 10. 14--15. 20- 25. 27- 28, 30-31 and 33 
Allegretto poco mosso: 19 
Allegretto molto mosso: 11 12 
Allegretto 1110.s.w: 3-4. 17- 18. and 35 
A/legro: l, 8. 13. 29. 34. and 36 
A/legro as.mi: 16 
Allegro 11111 non troppo: 5 

l~1ble F. Rcfrain~ miel interjcction~. 

¡Ay, ay, ay!: 16-17 
¡Do re me fa sol la.': 36 
¡Eli.wí, Elisá. la de Mambrú!: l 
¡Liguidá a la liguidé!: 33 
¡Marramiau, miau!: 12 
¡Qué dolor. qué dolor. qué pena!: 36 
¡Sí, sí!: 18 
¡Viva el amor.1: 1 
¡ Vil'a la rosa en .\11 rosal!: 1 

immemorial playcd an importan! role in the dissem
ination of ballads, wherein differcnt texts sharc the 
same tune as exemplificd in nos. 13-J4. 22-23. 
25-26. an<l 34-35. although in the latter case its 
rhythmic values are re<luce<l by half. 
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Each tune 's ambitus (Table C). while closely re
lated to the previous category, cxhibits the actual 
extcnt of the tune\ intervallic rangc. In the cases of 
nos. 14-15 and 29. 1 felt that the addcd lower semi
tonc c;hould be treatcd asan additional. but not inclu
sive increment. 

The Sevillian tune!'. adhere in thcir majority to the 
compound duple (6/8) meter, which is most prevalen! 
in Spanish folk music (see Table D). Triple metcrcd 
tunes are somewhat rare arnong bailad~. Yet. given 
the fact that Manrique llid not utili1.c any recording 
apparatus. hic; judgrnent. based solely on the fre
quency with which each of the musical strophes were 
rcndered. or possibly asking his inforrnant to repeat 
the initial strophe untíl he was satisfie<l. would fin<l 
f ew critics, given the highly esteeme<l praises of hi'.'. 
basic rnusician'.'.hip. Ali of Manriquc's bailad tran
scriptions, which 1 have seen. notatc<l for the mo\t 
part on unruled stavcs. "hich he himself <lrew. werc 
normally placed at the bottom 0f a single or multiple
pagt' text to which the tune applied. Rarcly uid he add 
notational emendations; but usually commented 
upon particular notations or suggested altcrnative or 
even conjectural transcriptions as onc will see among 
his transcribed tunes. As a schooled musician. he 
clung to the ltalian tempo designations (sec Table E). 
which, regrettably. can not be ascertained with any 
<legrcc of accuracy. Yct. his magnificent corpus 0f 
musical transcriptions have provento be most useful 
in comparing them with later bailad tune variants that 
have been notatcd in more recent times.11 

A most perplexing aspect of Manrique ·., fieldwork 
is that he neglcctc<l to affix thc <lates on cach of thc 
documents (textual and musical) that he notated. 
Only in severa] rare instances throughout his bailad 
collccting years (from 1905 through 1916).12 did he 

' 1 Hcrc 1refer10 thc mu'>ical tran~cription' Manrique made of 
hi\ priLcd fifteen-year-old Scphardic informan! Dora Ayach. in 
Larache. during the summcr of 1916. In Augu ... 1 of 1962. in 
C'a ... ablanca. Samuel G. Ami,tead. Jo-.cph H. Silvcrman and 1 
wcre fortunate to record the \ame and additional hallad ... 1 "'ª' 
thu' ahle to compare my tran;erip1ion<o wi1h thi\ carlier one' ('>ce 
Ka11 200Ja). Comparing ~everal of Manriquc·, Sev1llian tran
\cription' (no-.. 3-4. 7. l 2. 20, 24-25. 33 ~I "'ilh tho~e madc 
by Manuel Ca,tillo of hallad-; collcc11:d in Arco~ de la Frontera 
(in Piñero/Atero 1986: 169-89) yield' '>Omc \t:ry interesting tune 
vcr\ion ... and variant\. Abo compare Mannque·, tran\enption., 
(no .... 1-2. 13, 10, ll-12. 14-15. 18. 20-21. 24. 26-28. and 
35-36) \\ ith 1he La~ Canaria-. ver .. ion' tran ... crihed by Lothar 
Sieman' ( 19821. 

22 lt "'ª~ in the ... pring of 1905. at thc Sunday terwlio~ ('lit
crary gatherings ·) directcd hy Marcehno MenéndeL Pe layo 

provide such infonnation. Had he been consistent, 
wc would have becn able to reconstruct with total 
accuracy the sequential temporal and spatial param
eters of each of his multiple excursions, which he 
undertook asan indefatigable collector. 

THE BALLAD TUNES 

1. Bipartite strophe, wit/J re/rain 

l. Mambrú (á) (Scv1lla. LXXl-b) (CGR 0178) 

""''"' ftuL3 Dlr J Ir BIJ. 
En fo"ran·Cll na-<éfl n1 fto , V1 '!!¡ u • mor' 

~ LJlg LJiR J JIJ 
de ~ - dre n.A • lu • ra1 ,V1- l'C1 úr ro • Se!,n...., ro·sal' 

%1r uin; a11.,., 
,E · 11 • sá. E · 11 • sd. la 1ü ~am-bní' 

Cutada "°' Enca.mactón Rodrfsu~z. 21 a 

( 1856- 19121 where Manrique met thc renowncd philologi<ot and 
hi\lorian. Ramón Mcnéndc1 Pidal ( 1869- 19681. These gathcr
mg' took place at thc Academia de Hi~toria. wherc. at that time. 
Menéndez Pelayo wa-. pri\ ileged to re~ide. and who was then 
engaged in completing hi~ Tratado di' los romanceI 1·iejo.1· 
(Madrid. 1903- 1906} [vols. XI and Xll of !he Anrología de 
poetas lírico.1 castellano.1 ]. Un<lcr thc influcnce of bolh l>chol
ar\. Manrique began to manifest a decp intereM ín Spani<oh folk
lore. At that lime he \\al> contemplating an opera. ba\ed on 
ep1,ode~ from the hfe of Spam ·~ nation he ro. El Ctd. Thu\ he felt 
1ha1 a 'tud) of Spain ·,medie\ al ep1c poctr). and pan1cularl)' thc 
Romancero. whmc mclo<lie~ werc Mili eirculaling in oral tran~
mi,~ion throughout thc lberian Pcninl>ula. might furni ... h thc 
material he wa, ~ceking. As~uring Manrique tha1 mma11ce.~ ( 'tra
ditional hallad\·) could ... 1ill be obtained from among th.: rural 
population. Menéndct Pida! mitiated him in hi\ fiN encountcr 
"-ith fiddwork. rceollccting later that: "Le invité a que pa-.a.,c
mo\ junto\ un par <le d1a ... \eraniego\ en lo\ prnare' de la\ Na\ a' 
del Marqué\. en la provincia de Áv1la. y cuando :11lá fuimo\, en 
julio de 1905. ~e mo<otró l>Orprendido al ver cümo a aquellm 
gentes no había que pr.:guntarles por romance' o cancionc' 
antigua~ en general. sino por verso ... determinado' de tal o cual 
romance que provocahan el rccu.:rdo del interlocu1or. Éste era. 
al parecer. el gran \Ccrc10 que me daba bueno<o resultado,.) que 
.\1anrique tomó como una revelación. dando por fracasdado \U 

procedimiento que con'l\tía en inforrnar'c del cura. del mac,tro 
y dem;h con,p1cuo\ de Jos puehlo~ \Obre lo~ cantos populares 
qut: allí se ul>ahan. [:I re ... ultado en la' Navas era extraordinario. 
Todol> con quien hahláharno~ tenían en \ll memoria alguno' 
romances que copiábamo' Manriquc y yo. foltándonm mano\ 
para tran,crihirlol> ( 1953:11. 331 ). 

In addillon. D. Catalán pointed out that Manrique'<, interc<ot 
"por la mú'>ica antigua IC\pañolal y por lo que en aquello' 
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2. Tripartile stroplies 

2. Tamar (á·a)(Sev1lla. XXIX) lCGR 0140) 

AlltfrtRO 

l!p~tl~P§ffi~r~t1P~t2t=J 
Rey mo-ro te- ní ~n tu ·JO __ . 

~ OiJ? J __ ) J JIJ J Q2J1kg;~ 
qw Tar · qu.. · no _ _ , que T11- c:¡w - no '-t:_ lb - nu -N._ 

3. La Mucnc ocultada (esrróf.) (Sevilla, XXVI) (CGR 00801 
Alktr~rto 1110sso 

~=-t1Q:JMJJQ#j 1 
V1e- ne con ti om· .s1a dt 't't·2 su h1 -,o. 

4, La Mucnc ocultada (cstróf. i-a) (Sevilla, LXIU-a) (CGR 0080) 

Allctretto ntouo 

~?b44m:+-aLEJ~ 
Ya "IC.' · • don Pe·dro dclicue -m he n do_. 

~~1~ 
"K- ac coa d u- :na dt ~a • w hl ·,o_. 

c.....i. pot Elnmxo<lo Rodtf~L. 21 L 

J. Quatrai11 stropl1es 

S. Las lujas del menno (t-a + á) (Sevilla, LX) [CGR 0826) 

AU~iro.,., non lrt>ppt> 

~rar~ 
Ma - drt .. q11.ut-~cr.d que '• · )~. 

~,~ 

~JJJI@ 
un 1'2.• ll . ie-•e -l.a · m<·d.l" 

6. Las hijas del rtl(nno (t-a + á) (Sevilla, LXI) lCGR 0826] 

Allwtno rr-=-rr-=-
~ · TLJ~~ 

~.a· dre ,quu: · r~s-1e-d que u - )i. ...,, · )'~ 

P--r±' 4J1 nl(J~ 
un n · t1 • l'a ~- 11 - me - d.11. fM d.11 

CM!t6d.a por bcamac10n Rodrl¡uez. 211 
Tl'&Q..l.mpctóa e:ucu y dtftctl.*a 

tiempo~ aún comlituía un problema difícil tle re~olver, el de 
interpretar en \U forma debida lm \i~tcma' de notac1cín empica
do' por lo\ vihuch,ta~ en lo\ libro\ de mú,ica de lo' \lglo' XV. 
XVI y XVII. le hi10 planear el ·completar· SU\ in\C\tigacionc' 
de campo penin~ulare' acudiendo [1mb tarde! a «la' comarca' 
del Oric::ntc de Europa y de Turquía A ,¡ática habitada' por judío' 
españole' ... en .,u, colonia' principaJe, . .. y de 'u poner lógica
mente que la mú,ica con,crvada por la tradición juJaica con
'ervc igual fidelidad a Ja forma originaria» C2001 :55 ). 

7. Muenc del galán (~.cabo rato) (Sevilla. LXV) (CGR Ot IS) 

loe pa · M:' ·~n c-1 · bl · llé. 11~ 

C&a...S. po< En<•IUCIÓO Rodtfgutz. 21 
1-.~ '\~U'llnfCll.f~ M.b....or:ifomlC' ... ut l.idC' M 
1.unbpomJll'•tt~fomw.t~lt.11 .,. 

8. L3 monja por fuerza (t·o + cstróf.) (Sevilla. LXVlU) JCGR 0025) 

~r1 
U·na W· de_ dtvt ·ra·no_, 

~~Jt-:1 
tncs.a · ca roa_ dcpa · ~- º- 

CanUldJ por EntamaclÓll Rodri¡~c.z. 21 1 

9. La mon¡a por fuerza (t-0) (Sevilla. XClllJ[CGR 0225) 

~Qj1J ;:MJ 
P<:ifun!"'1-to ckfa·N · la_. -tq: JSID:[J ~ 

quyMu · ~e con_ un man- C'e · bo_ 

CanbdJ poc Rosano MarHn. 21 a 

10. ,_Cómo no cant.i". la bella? li ·a)(a lo di"nol (Sevilla, LXXIX> ICGR !Xl98 1J 
A.lit'&""º 

~rrrl~ 
U V1t.p ~ · t.i pe. · M* · do_. 

~~;1;11 
al p4e de S1t - m Mo - •e ~ 

CMC.>dapor&camx'611Rodrlgur.z.. 21 a 

11. Sanra lna (hC>Cos. 4-a) (Sevilla. L-a) ICGR 0173) 

EJ • 11111 -d2!,- na ru - 15.a bor • d:an- do cor · b.a • lu, 

~ 
ck • da - les de O · ro 11 • lU •JU de rlJ • la, 

Canuid.apor Encamk•Óri Rodrfguez, 21 a 

12. Don Gato (i-0) ISevolla. LXXVII) lCGR 0144) 

~ J iJEL!JJ~1 
fu · 1!5' · '!f'I K - lor -. Gi - U>. 

~-ttr-7:r~ 
K"n-1.&• d~n 5¡ -Hón lito • r.11 ·da ,Ma· '"" m1 '""- mi . a~' 

~~ r Wilf~. 1 
~n t.11 d,e!n s1 llOn do · ~ - do 

DnuJl por í.;.n<.tm~ tón ROdríguu 2 1 ;t 
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13. Tamar (á) (Sevilla, LVI-a )(CGR 0140) 

Alltgro 

~ ForI-JJJ~~J~1 E:J1=Enf4 
Rey mo·ro te . ní 

• LQlJlr 
que Tar · qui-no_ se lla · rna-ba_ . 

• fiS1 r i.Ju filJd 
que Tar · qui · 110 se lla - ma-ba_ 

Caneada por Encanu<t6D Rodríguez. 21 •. 

14. Delgachna (á-a) (Sevilla. LXXIII) (CGR 0075) 

~-if 1trr~ H~ 
Rey mo· ro 1c · nía_ lrcs h1 JIS __ . 

~~ fJJQLJ @n 1tQVf 
mis bo · n1 • w_ que 1.._ pi.a • ca_. 

mjs bo • ni - tas que_ la_ 

Canl•da por Encamación Rodrlguci. 21 

pla - co_. 

15. La mala suegra (á-c ) (Sevilla, LXVI) (CGR 0153) 

por u - na sa - h • •!! - lan · Le _ _ • 

por u n• sa-h·~ · l•n ··---· C:mrada por Encamación Rodr{guez, 21 a 

16. Me casó m1 madre (hexas. Í·a) (Sevilla. XXXI) [C'GR 0221) 

chJ - qui - CI . ·~ bo. Al - ta ¡A)'. Q), ª', 

clu · qu• - ~ bo · ru 

C•nlada por Rouno H1dalco. 19 1 

t 

17. Me casó mt madre (hcxas, f-a) (Sevilla. LV) [CGR 0221] 

Alltgrtrto mosso 

~Al:B 
Me ca · só m1 ma - dre, 

du· qua - !!! bo .. ru • la, ¡A)•. ay. 11'¡.' 

Ou-qu1 tu bo . 01 - ta_ 

C.nt>d• por Enc•macllln Rodñgucz. 21 a 

18. Sama Catalina (á-a) (Sevilla, XLVII) (CGR 0126) 

Allegrtno mhl.10 

lo. 

*h J; a rm1;1? r1 
se pa ·se · ~ - 111. ma - da · ma ,Sf. Jr1 

ma 

CanUtda poc E.ncamac16n Rodñgucz. 21 a 

19. Soldados foriadorcs ( í-a) (Sevilla. LXIV-a) (CGR 0170) 

Alltirt nn poco mouo 

¡taJ @Er-::r3 !U~ 
lue . ves san . to. v1er - nes \an to __ . 

cuan · do la p:1. • s16n- sa · h .. da __ . 

~ll 14§1{0Jd= .. he· ron las ues her- ma nas_ 

~~JJ¡ J ""' 
CJIDlf 

....,,,, 
p p p ' 

\'CS· ta· das de_ ma· n. • VI llas_. 

Cantada por Encomac1ón Rodngucs. •· 21 

,, 
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20. La hermana cautiva (f-a) (Sevilla, XXVIII) (CGR 0169) 

w 1 QJ -4fr@TI&= 
pa-~ por la 1110 - re- ri - a_. 

@titLt] Ji F 1 [Dbt 
ha·bÍ!J! · n• mo-ra_ la- van • do_ 

if11 fjg Ji JI J mJ jt1 
...__.. '-...:.J_; .__. 

>I poe de la íuen • le írf - a_ 

Caniada por Ro:s>no Hidalgo. 18 a. 

21. Albaniña (ó) (Sevilla, LXXXI) [CGR 0234) 

All•1rtno 

f~bl bflU 91(] J 
Ma- ~a - ni - la. 1113 - ña - ru - 13. 

4~bn1A QIJ. 
ma - ~• - na de San S1 - món. 

~l n 1 A fil±Ew= 
es-tan-do mi se -ño- n ta. 

sen - la - di -~o su bal - eón, 

~lada por Encamx16n Rodriguet, 21 a 

22. El molinero y el cura (é) (Sevilla, Llll-b) [CGR 0416) 

All•grerto ~ _ @-
~ fJI DE#jl~ 

Sito - 1a • le si vas_ des - pa - Clo_. 

~b DIJ f2) JitJt]b 
Soto · ta - le so vas_ des - pa - c10_. 

'
1
1 u 1 t1J ~ J 1 JJ1jJ1 

s1tn· u • l~ te con - la - rt __ • 

trn18 3 JiJIJ. ;1t --- .....___, 
sotn-1a-1~ te con - la - rt __ 

Canlada por Encamación Rodríguet. 21 •-

23. La flor del agua (á-a) (Sevilla, LXXVI) (CGR 01041 

All•1rtno 

,., B fJ 1 fJ] _Ji J 1 Ji J-l 
~ ....._____. 
M> - lia - no - la de_ San Juan __ . 

~~n1A1 v r'E'lib 
ma · da-m - u de_ San : __ • 

~ ¿1 Jltfrt_JE 
cuan-~I di -~ - bo - re - a - b1.__. 

~IJ J b§JIJ1 J j§I 
cuan~ di - !!1 - bo - re - a - ba::.._ 

Canlada por Encamación Rodrfguez. 21 a 

24. La hermana cautiva (í-a) Sevilla, XLVIII) LCGR 0169) 

All•grtno ,.....--,..... 

;tu;n 1 Ji tP1raruT 
Un do - mon· go_ de lor - ne - o_. 

!1A BJ} V731 €%Pu= 
pa - ~ por ta__ mo-re- ri •-

y v!!!_-na mo - ra la-van -do. __ _ 

trrEJ ;'> gqeycy~ 
>-J.- -al pie ~ -na_ f1Kn- te íri - a__. 

Caniada por Encam>e16n Rodrfguez. 21 

25. El conde Niño (á) (Sevilla, Lll) (CGR 0049) 

All•1rtno 

f't!DPa ¡JliJJJi 
.....___, -

Ma • iía - ru • la ___ • ma- 112 - n1 • la__. 

San Juan____. 

iNfA1~ F --fJ Jiv 4SjL 
se pa- se - •-- al - las 1113 · res_, 

p j 
por ~-n m. 1a 

Caniada por Encamación Rodrfgucz. 21 

)IJ. EH --del mar __ . 
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26. La niña discreta (estrof.) (Sevilla, LX) [COR 0204] 

~tt'a Al J> J ¡ JJ1 P J ;i 
...__,.. -

Yo 53·!!.\J· n ca-•.!!!= ¡ue -go_, 

tªt A1r v F pi(' ) 
can - •• • do to de pcr - der ___ , 

~N Dtµ F¿ sfJJ¡v 4dz 
y por nu ma Ja for · lu - na __ . 

¡#-OIJ 
mU·JCr ___ . 

Cantada poc Encomacoón Rodriguez. 21 

27. Dlancaílor y Filomena (é-a) (Sevilla, LXVll)(CGR 0184] 

AllttrttuJ 

~'re f FµIB 
Por u -n.e!ler-mo - sa cou - dad_. 

Mt±Ji ttJ F v 1 ro 
se pa - se - an do• don - ce - llas; 

~11 J>FTJ F vi@ 
I~ - na e - ra Blan - ca - flor_. 

I~ - tra e - ra F1 - lo - me - na 

Cantada por Encamoc:oón Rodríguez. 21 a 

28. Marinero al agua (á-a) (Sevilla, LXX) [CGR 0108) 

All•1,.no 

~3:2fuf *-{g€{ 1 fh)r -t 
Es - tan • d~n ma · n · ne · n - to__.. 

t l ij ;~ F 
en su 

==
pu - n - 1a fra • ga - ta __ • 

PDJllJ ;1, -al tocm • po ~- char la ve - la_ 

jJ 
se ca · 

) j J JIJ> J ) -X!!!'lma- n-n~J a - gua_. 

Cantada por Encamación Rodríguez, 21 a. 

29. La viudita y el conde de Cabra (estróf.) Sevilla. LXXII) 

lolltgro 

~lmt:aicc 
0 Qut do - ran de la cor - bo - ne - n - la? 

~~ f11r u ffl IJ 
.Qut do - ran de la del car - bón? 

~~ Alu::; ;Q ¡fl-
.Qu,,n da • rá que yo soy ca - sa - da' 

~~ra1Jnn 1Jt 
.Quo'n do. r.I que yo ten -~ - mot' 

Cantada por Encamación Rodríguez. 21 a. 

30. Vuelta del mando (é) (Sevilla. LXXXVII) (CGR 0113] 

All~o r J J J J J Jlr 
-- Sol ·da - di - 10. sol - da - d1 'º-· 

en 1 Fs Jl:;t 
•De dón-dc ve· nf-~ - ted ___ _ 

-- De la gue rra_, se - i'to - n 'ª-· 

v Da 1 r< ±!:#> ,--a 
¡,Qut se o - fre • cí - aus - led __ _ 

{" Jnlada por Ro-.ano Monín. 21 •· 
No creo que c1.,ta mtluJfa me haya \ido bien dic1ada ~brc lodo en la cadencia linal. 

31. La Samaritana (á-a) (Sevilla. XC) (CGR 018) 

~~ fffi-tL:~ 
Uo di a qugl Re- den- tor __ _ 

-JiS91v JAF 
Be-ltn ca·m1- na- 1>3_. 

fa - u 
~ UJl{§-M 
ga - do de ca • lor ___ . 

.)J JJIJ1~ 
a des - can - sar · se sen- ta - ha __ _ 

Ctmtad:i por Juana Neira. Cifuenlcs, 18 a 
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32. El quintado +La aparac16n de la enamorada muena (é-a) (Sevilla XCIX) 
(CGR 0168 + 0176) 

4. Quintuple strophe 

~_l_ 
Los \OI - da · dos. n el tuar - tcl ___ _ 

33. La Virgen y el ciego (é) (Scv11la, XLIX-a) [CGR 02261 

Allt'grtlto 

~ Dt+-~Jlr J> 

a no ser un 

car-ca · d1 10 de 

únl>do por Pauocioo Goftúlez. ~ 1 • 

La V11 · 10 ~• ca · m.. · nJn - do 

~=ttl J> n JJ J. -A 
,L . tM• • dd u /" 11 • ,ci.1 · dl_ 1 

la V1r • gen va ca m1 • nan · do, 

; . 
con s~el· po - M> San Jo . st~ 

Canlada por EnC'amactón N:odrfgucz, 21 a 

5. Sextrai11 strophes 

34. Las trc5 hermanas cautivas (hexas 
í-a) (Sevilla. LIV-a) (CGR 0137) 

JS. Ca\ada de le1ana' licrra\ chexru. .. e'tróf.) 
!Scv1lla. LIXl {CGR 0156) 

, .. 
Cansada por Enca.mxWD Rodrigutz. 21 a C•n<ada por- Encamxión Rodrfgu•z. 21 • 

6. Sextrai11 strophe, with imemal imerjectio11s 

36. Mambrú !á) (Sevilla, LXXl-a)[CGR 0178) 

¡~-ifg~Jl 
En Fran-c1~ 03'<1Óon m • fto ( ) 

~tJ-15 rii'n _J1 
1 Qui do · lor. qui do· lor. qvi p~ · rw ' 

'*8tuu1~ 
en fran<1a na-c1~n ni l\o, 

~ ~ ~ 1 O A 1 J F ] 1 :J OQ-
de ~ · dre oa ·tu· ral. 10o n nu fa Jo/ lo' 

~LJIF' 
de p:t · dr~ na · tu · ral, 

~E.JI( VI 
de pa . drc n.a · 1u • ral __ 

c .. lada por- Enc.llll .. IÓft Rodñgua, 21 • 

325 
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Sevillia n 1 nformants 

J. Fema/e and male i11/om1anrs for wlwm ll'e hm•e musi
cal tmmcriptions 
Ro\ario Hiúalgo (age 18): 3. 16. and 20 
Ro~ario Martín (age 21 ): 9 and 29 
Juana Nicra Cifuentes (age 18): 31 
Patrocino González (age 51 ): 32 
Encarnación Rcxlríguel (age 21):l.4-8. W-15. 17-19. 

21-29. and 33-36 
Fernando Vida! (ciego. age 14): 2 

2. Additionalfemale i11fornu1111s: María de la Con. Parti<.la 
(agc 48). Francisca Fcrnándel (age 80). Joaquina Lé
rida (gypsy, age 23 ). Dolores Lozano {age 26), Dolore-. 
Luca (age 41). Franci!.ca Martínez (age 44). Remedio' 
Martín (age 26). Caridad Moreno (age 19), Terc~a 
Naranjos (age 22), Elena Reyes (age 17), Carmen 
Sánchez (age 19), Dolores Sosa (age 26), Encarnación 
Vega {age 19). plu<, the unamed female informan!!. at 
the olive and tobacco factories. 

3. Additimwl male i11fomu111ts: Fernan<.lo Canalejo (age 
31 ). Diego Jíméne1 (age 46).Gabricl Monje ("Nene) 
(age 89). and Juan José Niño y Lópe7 (age 57). 

Ballad Themcs 

[N.B. Thc ahered title' and/or cla,sification letter~ and 
theme numbers appearing in brackets correspond to thol,e in 
S.G. AmlÍ!-.tead's Catálo¡:o-IÍ1dice ( 1978); for additional pan
Hispanic ver~ions. see his "Bibliografía temática de roman
ces y cancione~ narrativas ... " in che critica! edition of 
K. Schindler's Folk M11sic cmd Poe11y of Spain mul Port111:al 
( 199l:171 73). 1 am most graceful to him for providing note<, 
11 through 30 under the hcadings Bailad Thcmcs and lndcx 
of lnitial Verses 

Albaniiia (ó) (=La Blanrnniña. M il 21 (Schindler 
1991 : 171) 

Blancaflor y Filomena (é-a) f = FI ]: 27 (Schindler 
1991:171) 

Casada de lejanas tierras (hexas .• estróf.) f = Parto e11 lejas 
tierras. L2]: 35 

¿Cómo 110 rnntcíis la bella? (é-a) [=,;Por qué 110 cullláis 
Ja bella?, 141: 10 (Schindler 1991: 173 under Virgen y 
San 111<111) 

conde Nillo. El (á) l = J 11: 25 (Schindler 1991: 171) 
Delgadina (á-a) [ = P21: 14 (Schindler 1991: 171) 
Don Gato (á-o) l= WI): 12 (Schindlcr 1991:172) 
flor del ªK"ª· La (á-a) [=La Virgen y la hija <iel rey a la 

fuente): 23 

hermana cautiva, ui (í-a) [=Don Bueso y su hennana, H2. 
H3): 20 and 2-' (Schindlcr 1991; 172)21 

hijas del marinero, Las (é-a + á): 5-6 (Schindler 1991: 172) 
mala !>uegra, La (á) I= Ll3]: 15 (Schindler 1991:172) 
Mambrú (á) [= Xl9): 1 and36 (Schindler 1991:172) 
Marinero al agua (ú-a) [= U3): 28 (Schindler 199 1: 172) 
Me casó mi madre (hexas. í-a) [=La mujer engañada. 

Ll3): 16-17 (Schindler 1991:172)~4 

molinero v el cura, El (é) [= 17]: 22 {Schindler 1991 : 172) 
monja por fuer:.a, La (é-o + estróf.) [=La monja contra .m 

gusto): 8-9 (Schindler 1991:172) 
Muerte de galán (cí): 7 
muerte ocultada, lA (í-a) f =VI]: 3 an<.1 4 (Schíndler 

1991 : 172) 
niña discreta. lA (estróf.) 26L~ 

quintada. El+ lA aparació11 de enamorada muerta (é-a): 
32 

samaritana, La (á-a): 3 1 (Schindler 199l:1 73) 

Sama Catalina (ú-a) [= U9J: 18(Schindler 1991:171) 
Santa fria (hexas. í-a): l= Sama Irene. UIOf: 11 (Schindler 

1991: 175) 
Soldadosforwdores (í-a): 19 
Tcunar (á) [= Tamar y A11111ón. El 7): 2 and 13 
tres hermanas ca11ti1•as, úis (í-a) [ = H4 J: 34 (Schindler 

1991 :173) 
Virgen y el ciego, lA (é) l= Fe del ciego]: 33 (Schindler 

1991:172)16 

vuelta dd marido, La (é) [=12): 30 [Sdlindler 1991: 173) 
viudita y el conde de Cabra, úi (estróf) [ = La carbonera y 

el conde de Cabra (estróf.)J: 29!1 

lndex of' lnitial Verses 
(from thosc tha t were sung) 

Carmela !>e paseaba J por una ~al ita alanie: 15 
En el valle, valle./ de la verde oliva: 3.¡ 
En Francia nació un niño I de padre natural: l. 36 
Estando un marinero. J en ~u purita fragata: 27 
fatando una niña J bordando corbata~: 11 
Este era un \eñor Gato I !>entado en sillón dorado: 12 
Hueve~ ~anto. vierne~ <.anto J salieran l:.l~ trc~ hermana-.: 19 

!• H3, thc .. vulgate form." ultimately derived from H2. che 
~trophic fonn. 

! 4 Forno. 18. ~ee Schindler ( 1991: ~ee text 29 on p. 68). 
i.• La 11i1ia discrera may be related u1 pedig1wia (polya,,). 

which appear\ lo be quite modern. or pcrhap~ even Q3. 
2

" For a more ample bibliography and di~cu~~ion of th1~ hal
lad. see S.G. AnnistcaJ ( 1992:75-76); add abo W.H. Gon1álcL 
(1994: no\. 15.1and15.2). 

17 Thb b a well-J...nown children\ ~ong. For a ful! texl \ee 
Dia1 Roig/Miaja ( 1979: no. 50). 
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La Virgen se está peinando I al pie de Sierra Morena: 1 O 
La Virgen va caminando I con su esposo San José: 33 
Los soldados en el cuartel I se divierten y hacen fiesta!>: 32 
Madre ¿quiere usted que vaya I un iJtito a la alameda?: 5-6 
Mañanita de San Juan, I mañanica de San Juan: 232~ 

Mañanita. mañanita, I mañanita de San Juan: 25 
Mañanita, mañanita./ mañanita de San Simón: 21 
Me casó mi madre. chiquila y bonita: 17 
Mi madre me casó,/ chiquita y bonita: 16 
Por la~ barandas del cielo./ se pa<,ea una madama: 18"' 
Por un rato de farola I que eMuve con un mance,o: 9 
Por una hermosa ciudad. I se pa1,ean dos doncellas: 26 
¿Qué dirán de la carbonerita? I ¿Qué dirán de la del 

carbón?: 28'º 
Rey moro tenía tre'> hijas. I má'> bonitas que la plata: t..i 
Rey moro tenía un hijo. I que Tarquino se llamaba: 2. 13 
Siéntate !>i vas dc.,pacio. I siéntale y te contaré: 22 
Soldadito. soldadito. /¿De dónde venía u~ted'!: 29" 
Un día aquel el Redentor I hacia Belén caminaba: 31 
Un domingo de torneo I pasé por la morería: 2-i 
Una ca~adita I de lejanas tierra'>: 35 
Una noche muy oscu, J se pasea un caballé: 71i 

Una tarde de torneo, I pasé por la morería: 20 
Una tarde de verano./ me sacaron de paseo: 8 
Ya viene don Pedro I de la guerra herido: 3-4 
Yo salí una casa e juego, I cansadito de perder: 25 

Postscript: Manuel Manrique de Lara (b. Carta
gena, Spain, October 2-hh, 1863) pursucd a military 
career, during which he rnade vital contributions to 
the musical anJ cultural life of Madrid as a com
poser. artist, and music and art critic. He wal-. a 
staunch supporter of Wagner's visionary ideas, about 
whom he lectured extensively. His rise to national 
prominence resulted from his distinguished military 
and diplomatic service, the latter in connection with 
the League of Nations. Yet his role as a musical folk
lorist, who collaborated with Ramón Menéndez Pidal 

2" lts mitial ver'e~ could belong lo variou~ different modcrn 
bailad\. but most certainly to La Virgi11 y la hija del rey a la 
Puente. 

~The verse notatcd by Manrique may have derived. -with a 
change of assonance (é-a > á-a). from sorne a lo divino vep,ion 
of Las almenas de Toro: "Por las baranda~ del cido. ~e pa~ea una 
doncella." See Armistead ( 1978:A6) and K. Schindler's tc>.t for 
Adoracuí11 de la Vir¡:m ( 1991 :9 J, text 72). 

"' Tbe ,ame inicial ven.e appears in O. Plalh ( 1962:212). 
31 Versions with lhi' incipit were brought by Spanish immi

grant~ to Morocco in the 20th century. 
'~Thi~ manncr of breaking up thc rhyme i~ probably a late 

feature related to children's poetry. 

on the Romancero since 1905, has earned him a 
revered niche in the nascent field of early twentieth
century Spanish ethnomusicology. He died in St. 
Blasien, Ba<.len, southwestcm Germany on February 
27, 1929. 

For information regarding his multifaceted life see 
the Hoja de sen•icios de Manuel Manrique de Lara, 
J .A. Cid ( 1999:30-34 and 56-61, for his art criti
cism), R. CoJina Bonet (1998). L. lberni (1997; an<.I 
conceming his contributions as a mu!.ic critic. 2000): 
and l.J. Katz (1972:31-41 and 2001b). 
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