
Zipoli's Transit Through Dictionaries 
A Tercentenary Remembrance 

REL YING ON THE Catalogue general des Livres de 
Musique published by Franr;ois Bouvin at Paris in 
1729, page 15, Johann Gottfried Walther (1684-
1748) in his Musicalisches Lexicon oder Musicalische 
Bibliotec (Leipzig: Wolffgang Deer, 1732), page 658, 
credited Zipoli with a collection of Pieces d'Orgue. 1 

Because in the same entry Walther ignored Zipoli's 
Sonate d'intavolatvra per organo, e cimba/o parte 
prima Toccata, Versi, Canzone, Offertorio E/eva­
zioni Post Comvnio e Pastora/e, and Parte secando 
Prelvdij, Allemande, Correnti, Sarabande, Gighe 
Gauotte e Partite (Rome: J anuary l, 1716), as well 
as the English repeats of both parts-

A Third Collection of Toccates Vollentarys and Fugues 
for the Organ or Harpsichord with particular Great 
Pieces for the Church Made upon Severa/ Occasions, 
Compos 'd by Domenico Zipoli, Principal Organist at 
Rome (London: John Walsh, ca. 1722)1 and Six Suits 

The Six Ouvertures & Concerts pour le Violan and l'Apollo 
also credited to Zipoli in Wahher's transcript of the 1739 Boivin 
catalogue are not his. 

1 William C. Smith and Charles Humphries, A Bibliography 
of the musical works published by the firm of John Walsh dur­
ing the years 1721-1766 (London: The Bibliographical Society, 
1968), p . 348. In April 1719, Walsh advertised A Second Col­
lection of Toccates Vollentarys and Fugues. made on Purpose 
for the Orgon & Harpsichord, Compos 'd by Posquini, Poliefli 
ond others, The most Eminent Foreign Authors Engraven & 
Corefully Corrected. 

Walsh's A Third Collection, entirely devoted to Zipoli's parte 
prima-initially published ca. 1722-was reissued ca. 1730. A 
copy of the Six Suus advertised in the Doily Post, December 22, 
1725, is in the British Library (h. 21.2). A 27-page large folio, 
it was reissued ca. 1730 with only Walsh's name as publisher and 

of lta/ian Lessons, f or the Harpsichord or Spinnet, with 
great Variety o/ Passages and Variations. Compos'd 
by Sig' Domenico Zipoli: an Eminent Organist & 
Composer at Rome. Opera Prima (London: John 
Walsh and Joseph Hare, 1725) 

- Germans were obviously much slower in getting 
acquainted with Zipoli's music than were the English 
or, for that matter, the French. 

As proof that Zipoli 's music circulated in France, 
Zipoli's name in 1741 turns up in a second French 
source, the Catalogue général et alphabétique de mu­
sique imprimé ou gravé en France (París: Ballard). 
At page 56 appears the entry: "z1PoL1. Pieces de 
Clavecin, Un Iivre, 6 liv." Since the earlier editions 
of the Catalogue généra/ published in 1731 and 1737 
lack Zipoli's name, his parte seconda can therefore 
be presumed to have been reprinted at Paris ca. 
1739. 1 

In 1776 John Hawkins became the first in England 
to cite Zipoli's Roman publication with its full title 
(A General History of the Science and Practice o/ 
Music [London: T. Payne], vol. 1v, p. 175). For 
Hawkins, G irolamo Frescobaldi was the father of 
that 

with N. 0 185 on the title-page. The reissues of both parts of 
Zipoli's opera primo testifies to their continuing popularity in 
England. 

'Michel Brenet, "La librairie musicale en France de 1653 a 
1790, d'apres les Registres de privileges," Sammelbande der In· 
ternatlonalen Musik-Gesellschaft, vm (1906-1907), 439. On 
May 2, 1739, Michel Corrette ( l 709-l 795) received a privilege 
valid nine years to publish "les 5 .. 6 • et 7• oeuvres de Hiindel" 
and "les 1 «. 2' de Zipoly" (sic). 
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SONATE D' INTAVOLATVRA 
PERORGAN~ECIKBALO 

PARTE PRIMA 
'l'OCCATA,VERSJ, CANZON.E, OFFERTORIO 

ELEVÁZIONI POST COMVNJ'O E PASTORA.U' 
DEDICA.TE 

. e.A Lt 8LL7'et i;cc-;-Sig, .. . 
tb. c)IJaria c:J'tresa .Strow-,., 

Principejsa<BJi Forano 
D.t.. 

Dt»CllNICO ZIPOLIOII.CANISrA DllJ.l . .A CJlU.U. 

DEL · GIESV DI ROMA 
OPERA PRIMA 

organ-style which has prevailed not less in England than 
in other countries for more than a hundred years past, 
and which consists in a prompt and ready discussion of 
sorne premeditated subject in a quicker succession of 
notes than is required in the accompanimcnt of choral 
harmony. Exercises of this kind on the organ are usually 
called Toccatas, from the ltalian Toccore, to touch; and 
for want of a better word to express them, they are here 
in England called Voluntaries. In the Romish service they 
occur at frequent intervals, particularly at the elevation, 
post-communions, and during the offerings. 

Asan example of a collection of voluntaries for the 
"Romish service" Hawkins then copied the full 
title of the 1716 Sonate by "Domenico Zipoli, 
organist of the Jesuits' church at Rome. " 4 

For lack of any acquaintance with either the 1716 
Roman or 1722 and 1725 London imprints, Ernst 
Ludwig Gerber-among his many eff orts to "cor­
rect" Walther-decreed in his Neues historisch­
biographisches lexikon der Tonkünstler ... Erster 
Theil (A-D) (Leipzig: A. Kühnel, 1812), 789, that 
Walther's "Zipoli" was merely the alternate name 
that "Corette" or "Corrette" (no first name) took 
for himself in 1729.s 

So far as other biographical dictionaries go: Alex-

•susan Elizabeth Erickson-Bloch, in her 1975 Cornell Univer­
sity Ph.D. dissertation, "The Keyboard Music of Domenico 
Zipoli ( 1688- 1726)," page 17, note 38, averred that Hawkins 
never mentioned Zipoli-instcad giving Charles Burney credit 
for having been the first English historian to mention Zipoli (A 
General History of Music (London, 1776-1789}, 11, 424). 

'Michel Corrette published his Opus 2 in 1727, his Opus 3 in 
1729. See RISM, 4/ 1/2, p. 221. Friedrich Wilhelm Marpurg 
( 1718- 1795) in his Historisch·kritische Beytrage (Berlín, 1754-
1778), 1, 460, alleged that Corrette appropriated Zipoli's name 
to make his own works sell better. 

andre Étienne Choron and Francois Joseph Fayolie 
failed even to list Zipoli's name in their Dictionnaire 
historique des musiciens, Tome 11, M-Z (Paris: 
Valade, 1811). F.-J. Fétis Jeft Zipoli out of his Bi­
ographie universelle des musiciens, deuxieme édition 
(Paris: Firmin-Didot, 1875), vm, 522. This omission 
is the more surprising, because Fétis himself con­
tributed the "Notice biographique de Dominique 
Zipoli" inserted in (Aristide and) Louise Farrenc's 
le trésor des pianistes, onzieme volume (= Quin­
zieme /ivraison, published in 1869). He also wrote 
the review of this Quinzieme livraison containing 
Zipoli's organ and harpsichord pieceS6 that appeared 
in the "Actualités" section of la France musicale, 
September 26, 1869, page 307. (In it he erroneously 
declared that Zipoli's works "had never been re­
issued until this day. ") 

Much worse, however, Fétis let loose in his "No­
tice biographique" a horde of misstatements that 
continued infesting all later dictionaries up through 
the fourth edition of Baker's Biographical Diction­
ary of Musicians (1940) and the tenth edition of 
Osear Thompson's The International Cyclopedia of 
Music and Musicians, edited by Bruce Bohle (New 
York: Dodd, Mead & Co., 1975). According to Fé­
tis, Zipoli was born around 1675 at Nola (near Na­
ples). The son of the choirmaster of Nola Cathedral, 
he was at age 15 admitted to the Naples conserva­
tory of the Pieta dei Turchini, where he studied with 
Francesco Provenzale. 1 He left the conservatory in 

'This /ivraison lacks post communion to the end of Zipoli's 
parte prima, and also the Partite bcfore rv and the allemanda 
of m in Zipoli's parte seconda. 

' Provenzale (d Naples September 6, 1704) headed the music 
staff of Santa Maria della Pieta dei Turchini from 1673 to 1701. 
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1696. Ali this misinformation is so specific that even 
Robert Eitner and Hugo Riemann fell victim to Fé­
tis's errors.• 

The first edition of Grove lacked a Zipoli article. 
However, C. Huberc H. Parry (1848- 1918) alluded 
to him in his anide on "Form":9 

There were other contemporaries of Bach and Handel 
who must be noticed before them far thc same reasons as 
[Domenico] Scarla11i. Their works generally pm,cnt the 
feature of extensive rcpetition of thc last section of the 
first part as a conclu!>ion to thc whole in a very marked 
manner. Thu~ in a Corrente'º from a Suite by Domenico 
Zipoli precisely the same system is observable as in the ex­
ample by Scarlatti. 

Later editions of Grove from the second '' through 
the fifth 12 do contain Zipoli entries-but always by 
authors showing no actual acquaintance with his 
music. 

In the 1954 edition, Frank Walker for the first 
time identified Zipoli as a Jesuit. Carlos Sommer­
vogel's Bibliotheque de la Compagnie de Jésus. 
Premiere Portie. Bibliographie, vm (Paris: Alphonse 
Picard, 1898), column 1511, had listed "Dominique 

See Salvarore di Giacomo, / quattro anrichi Conservarori di 
musica di Napoli MDXLII/-MDCCC (Palermo: Remo San­
dron, 1924), 1, 312. Despite Giacomo's exhaustive search of not 
only Pieta dei Turchini documentation, but also that of the three 
other Naples Conservatories-S. Onofrio, Poveri de Gesi.t 
Cristo, and Loreto-he never found Zipoli's name mentioned 
anywhere. 

• Eitner. Biographisch-Bibliographisches Que/fen-Lexicon 
(Leipzig: Breitkopf und Hartel, 1903), rx, 357- 358. Hugo Rie­
mann's Musik Lexikon, elfte Aufloge, ed. Alfred Einstein (Ber­
lin: Max Hesses Verlag, 1929), 11, 2083. 

'A Dictionary of Music ond Musicians (A.D. 1450- 1880) 
(London: Macmillan, 1890), 1, 544a. Zipoli is also referred to 
elsewhere (n, 247b, and IV, 168a). 

'º Parte seconda contains two Correntes, the first in B minor 
(3/8, allegro), che second in G minor (one-ílat signature, 3/4, 
allegro). Both exemplify parallel closing sections of first and 
second repeated halve!>. 

"J. A. Fuller Maitland, who wrote the article in the second 
edition (1904), failed to recognize that the Walsh Six Suits and 
A Third Col/ecrion merely duplicated Zipoli's parte seconda and 
purre prima. 

"Frank Walker, author of the article in the fifth edition 
(1954) fell prey to Guido Pannain's Le origini e lo sviluppo 
del/'arte pianistica in Italia, da/ 1500 fino al 1730 circo (Naples: 
R. lzzo, 1917), p . 162. Having found two Zipoli pieces copied 
in a manuscript belonging to the Biblioteca di San Pietro a Ma­
jella bearing the names of Durante and Scarlatti, Pannain not 
only assumed the correctne<~ of the attributions, but even pub­
lished Zipoli's first CanLona from parre prima as a work by 
Durante. 

Zipoli," but with "Prado (Nouvelle Castille)" as his 
birthplace, and with his Roman 1716 publication 
given the following incorrectly Latinized tille, Prin­
cipia seu Elemento ad bene pulsandum Organum, et 
Cimbalum. In Tome x (1909), col. 937, Principia 
turns up as a treatise under the heading "lnstru­
ments." In Tome XII (Supplément [1960]), col. 1248, 
Ernest M. Riviere abandoned Principia and in its 
place gave Sonate d'intavolatura per organo, e zim­
balo as the not yet completely accurate 1716 title 
(zimbalo should read cimba/o). Also, for sorne 
strange reason, Riviere gave Zipoli's birthplace as 
Rieti (ltaly). 

Vittorio De Rubertis 11 hoped to establish the ex­
act time and birthplace of Zipoli when he published 
(with abbreviations resolved) the following docu­
ments obtained from the Archivio Comunale at 
Prato. •• 

Indice dei Battezzati ne/ Duomo di Prato, n. 8, fol. 35 v: 
1688. domº: di Sabatino zipoli di Sob[borghi battez­
zato) Ji 17 otl re d [etto) : 

Vacchetta dei Battezzati ne/ Duomo di Pralo, n. 52, fol. 
46\: 

A dj d O Dom O dj Sab O dj Ang 10 zipoli JJJa Cura d l 
Duomo e dila Eugenia dj Sebº Varrochi sua mogl e 
nacq. a hora 7 la notte preced. e et il suddº gº fu por­
tato alla catted. e da me curato fu Batt. ° Comp. e Ant. 
di Franco Giullarj 1

' 

In 1688, the year of the composer's birth, his 
father-then 50 years of age-worked as a tenant 
farmer in the outskirts of Prato (outside the Porta 
al Serraglio). The family dwelling, occupied by 
eleven inhabitants shortly before the composer's 
birth, housed the grandfather (Agnolo Zipoli, 80 

1 'Born at Lucilo, Campobasso, ltaly, in 1893, De Rubertis 
obtained a diploma in composition and in orchestral directing 
from the Conservatory di S. Pietro a Majella in Naples before 
emigrating to Buenos Aires, where in April of 1920 he began 
teaching at the Conservatorio Drangosch. Concerning De 
Rubenis, see Cario Schmidl, Dizionar,o Universa/e dei Mus1cis1t 
(Milan: Casa Editrice Sonzogno, [ 1928)), 1, 4)6-437; concern­
ing Ernesto Drangosch ( 1882- 1925), native of Buenos Aires who 
died there, 1, 463. 

""Dove e quando nacque e mori Domenico Zipoli," Riv,sra 
musica/e ira/iana, un/2 (April- June 1951), p. 152. 

11 Sommervogel gave October 15, 1688, as Zipoli's birthdate 
(B,blwtheque, vm, col. 1511). Renzo Fantappié, "Domenico 
Zipoli, Aggiunte alla biografía," Prato Sro,ia e Arte, XL, n. 28 
(September 1970), revised the day and hour of Zipoli's birth to 
October 17, 1688, at 1:30 A.M. 
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years of age), the composer's mother (Eugenia, 37 
years old), a niece, two farm hands, and four chil­
dren (of whom the youngest was Maria Maddalena, 
aged two). 

The composer's brother Giovambattista, born 
June 24, 1681, began his teaching career in July 1703 
as a humanities and rhetoric instructor in the upper 
school at Prato. He moved thence in 1707 to the 
seminary of Volterra and was ordained a priest in 
1708. Proving that sacred orders were a family tra­
dition, another of the composer's brothers, Anton 
Francesco (b 1694), also became a priest. 

What was Prato's musical ambience in Zipoli's 
youth? Roberto Fioravanti, whose chapter 3 in La 
musica a Prato da/ duecento al novecento (Prato: 
Azienda Autonoma Turismo Prato, 1973), pages 
90-94, contains the information concerning Zipoli's 
family summarized in the two previous paragraphs, 
traces Prato's musical heritage to 1600 and from 
1600 to 1700 in his first two chapters. As early as the 
fifteenth century Matteo da Prato (1391-1465) and 
Lorenzo di Giacomo Ugolini 16 were chief organ 
builders in northern Italy. Directors of music in the 
Prato Ouomo in the seventeenth century included 
Antonio Mogliani (from March 29, 1598), Antonio 
Brunelli (1608-1613), and Francesco Nigetti. 1

' Dur­
ing Zipoli's last three years at Prato, the Duomo 
maestro and organist was the Florentine Giovanni 
Francesco Beccatelli (1679-1734; at Prato from 
1704). 18 Equally famous as a theorist, Beccatelli ar­
gued that the fourth is a consonance-calling to his 
aid the authority of Ockeghem, Josquin Desprez, 
Jean Mouton, Willaert, and Gesualdo. 19 

'' Listed in The New Gro ve Dictionary of Musical lnstruments 
(1984), 111, 145 as "Lorenzo da Prato," he built the organ in 
cornu Epistolae at San Petronio in Bologna (1470-1475), as well 
as that of the Duomo in Siena. 

"A pupil of Frescobaldi, Nigetti (1603- 1681) became maes­
tro di cappella and organist of Prato Cathedral December 11, 
1629, and continued as such two decades. He taught Giovanni 
Maria Casini. 

"Concerning him, see Renzo Lustig, "Giov. Francesco Bec­
catelli (1679-1734) e una sua dissertazione inedita," Note d'Ar­
chivio, xi/3-4 (July-December 1934), 235-247. How greatly 
Grand Duke Cosimo m admired Beccatelli can be inferred from 
the fact that the Grand Duke's fiat gained him the Prato 
Cathedral post. 

"/bid., 242-243. "Osservazioni musiche di Gianfrancesco 
Beccatelli colle quali chiaramente si dimostra, la Quarta, dagli 
Antichi detta Dia-tessaron, non altrimenti, come vogliono i 
Moderni, esser dissonanza, ma bensi consonanza perfeua" is 
in Florence, Biblioteca Marcelliana, MS A.121. 

With Beccatelli's recommendation Zipoli's peti­
tion for a monthly bursary to study at Florence im­
mediately won the approval Septem ber 12, 1707, 20 

of the Grand Duke of Tuscany, Cosimo m (b 1642; 
married 1661; ruled 1670-1723). So rapid was his 
success at Florence that as early as 1708 Zipoli first 
saw his name in print as one of the 24 composers 
commissioned to set Domenico Canavese's oratorio 
libretto, Sara in Egitto (Florence: Vincenzio Van­
gelisti, 1708). 21 The others who cooperated in setting 
the libretto included Antonio Caldara ("of Man­
tua"), Francesco Gasparini ("Roman"), and Ales­
sandro Scarlatti ("Sicilian"). 22 

The summer of 1702 Scarlatti had spent a four­
month leave from Naples at Florence. In September 
of 1703 through 1707, Cosimo m's son Prince Fer­
dinand ( 1663-1713) each year sponsored a premiere 
of a Scarlatti opera at his Pratolino villa. Of Scarlat­
ti's 38 oratorio and oratorio-type works, three were 

'º Facsímile of the autograph pet111on appears in Vicente 
Gesualdo's La Música en la Argentina (Buenos Aires: Editorial 
Stella, 1988), p. 31. In her 1975 Cornell University dissertation 
Erickson-Bloch made the impossible claim, page 8, that either 
Pietro Sammartini or Giovanni Maria Pagliardi was Zipoli's 
first teacher at Florence. Pietro Sanmartini = Sammartini died 
at Florence January I, 1701; Pagliardi died there December 3, 
1702. 

Concerning Cosimo m's fondness for oratorio, see Renzo 
Lustig, "Saggio Bibliografico degli Oratorii stampati a Firenze 
dal 1690 al 1725," Note d'Archivio, xiv/2 (March-April 1937), 
57-59. 

"The 16-page libretto is in the Biblioteca Marucelliana. See 
Renzo Lustig, "Saggio," Note d'Archivio, xiv/3 (May-June, 
1937), 116. Cooperatively composed oratorios were a Floren­
tine rarity. In 1717 Domenico Canavese's La Liberazione del 
cieco nato evangelico was set by "diversi, '' but none of the com­
posers was named in the libretto (Note d'Archivio, xiv/4- 6 
(July-December 1937], 246). 

"In alphabetical order the other 20 cooperating composers 
(each identified by locality) were: Giovanni Barsotti, Floren­
tine; Mario Bíanchelli, from Rimini; Martino Bitti, from 
Genoa; Tommaso Cappelletti, from Castello; Gíovanni Maria 
Casini (1652-17 19), Florentinc; Francesco Conti (1682- 1732), 
Florentine; Lorenzo Conti, Florentinc; Cario Cosarini, Ro­
man; Francesco Mancini (1674- 1739), Neapolitan; Salvatore 
Martini, Florentine; Cario Meli, Florentine; Giuseppe Mon­
tuoli (1667-1739), from Lucca; Sequi Omedei, from Vallom­
brosa; Giuseppe Orlandini (1688-1750), Bolognese; Domenico 
Paparello, from Castello; Paolo Polaroli, from Brescia; An­
tonio Quartieri, from Rimini; Pier Giuseppe Sandoni (1680-
1750), Bolognese; Florindo Ubaldi, from Castello; and Fran­
cesco Veracini (1690-1750). Florentine. 

Zipoli's teacher in this extensive group, Casini, had become 
first organist of Florence Cathedral in 1685, and in 1708 organ­
ist to Cosimo 111. 
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Magistrato de' Nove, n. 1191. 
1) c. 116. 

Altezza Reale, 

25 

Domenico Zipoli di Prato vmilissimo suddito di V.A.R. 
reuerentemente gl'espone essere incamminato nclli stu<li 
della musica, e bramando d'avanzarsi in cssa, si por­
terebbe nella citta di Firenze, doue sono molti maestri e 
comodita d'esercitar tal professione, per renderlo abile al 
Magistero di cappella o organista, come piu li si prcsen­
tcra la congiuntura, e per meglio seruire nelli stati di 
V .A.R. Ma non essendo permesso all'oratore il man­
tenersi a proprie spese, essendo pouero, supplica la 
somma clemenza di V .A.R. a graziarlo di scudi sei il mese 
per sussidio caritatiuo dell'entrata che anno in Liuorno 
i Ceppi di Prato; che per tal grazia sara sempre tcnuto di 
pregarc e far pregare alla sua numerosa famiglia per ogni 
maggior felicita, e grandezza di tutta la casa serenissima, 
etc. Quam Deus etc. 

Se li diano scudi tre il mese per un anno. 
Francesco Panciatichi, 12 settembre 1707. 

Magistrato de' Nove, n. 1192. 
1) c. 467. 

Altezza Reale, 

Domenico Zipoli di Prato vmilissimo seruo e suddito di 
V .A.R. vmilmente Je rappresenta essere stato graziato 
d'un sussidio caritatiuo di scudi tre il mese dell'entrate 
che anno i Ceppi della mede(si)ma citta in Liuorno, per 
potersi mantenere in altra citta, e perfezionarsi e rendersi 
abile di poter esercitare vna carica di maestro di cappella, 
o pure organista, per poter meglio seruire nelli stati di 
V .A.R. Percio supplica la sua somma clemenza a ricon­
fermaglilo a beneplacito di V .A.R., non auendolo ot­
tenuto che per un anno, e non potendo tirare a fine i suoi 
studi gia intrapresi stante la sua pouerta; che sara sempre 
tenuto di pregare S.D.M. per ogni maggior felicita e 
grandezza di tutta la casa serenissima. Che della grazia 
etc. Quam Deus etc. 

Se li diano scudi tre il mese per un anno. 
Francesco Panciatichi, 28 Julio 1708. 

Above are shown facsimiles with their resolutions of Zipoli's successful 1707 and 1708 petitions to Grand Duke 
Cosimo III for funds to study music at Florence. 
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first heard at Florence (each year during Lent): San 
Casimiro, Re di Polonia (1705); // trionfo della Ver­
gine Santissima assunta in cielo (1706); and l/ mar­
tirio di Santa Susanna (1706). In 1703 he had 
cooperated with 13 other composers in writing the 
Lenten oratorio / trionfi di Giosue. Five other 
Scarlatti oratorios first performed elsewhere were 
given hearings at Florence in the years 1693 through 
1708. ZJ 

In David George Poulton's University of Michi­
gan 1968 Ph.D. dissertation, "The oratorios of Ales­
sandro Scarlatti: their Jineage, milieu, and style," 
he itemizes the vocal and instrumental resources 
required for each of Scarlatti's 23 extant oratorios. 
Madrid Biblioteca Nacional owns the 140-folio score 
(M. 2244) of San Casimiro, Re di Polonia-which 
ca lis for SSSA T, violins I and 11, viola, cello, and 
harpsichord. The 152-folio score of ll trionfo della 
Santissima Vergine in the Santini collection at Mün­
ster specifies SSAA, the customary strings and harp­
sichord, and in addition//auta, two oboes, tromba, 
and leuto. ll Sedecia Re di Gerusalemme, presented 
at Florence by the Compagnia di San Sebastiano 
in Lcnt of 1708, calls for SSA TB, two oboes, two 
trombe, leuto, timpany, the usual strings and harp­
sichord continuo, plus a concertino of three solo 
strings. la Giuditta a cinque voci, performed in 1700 
under the auspices of the Compagnia di San Marco, 
embraced "tromba, tromboni e due flauti," in ad­
dition to the usual strings and continuo. 24 The va­
riety of the instrumentation tells nothing concerning 
the scoring of Sara in Egitto. But at least we are 
warned against presupposing a "standard" orches­
tration of no more than strings and continuo. 

Florentine oratorios performed for the first time 
in the years that Zipoli studied there do not often in­
dicate the patron to whom the work was dedicated. 
As an exception, an oratorio presented in 1709, 
l fiori di Maria a cinque voci, music and text by 
unknown authors, was dedicated "all'lllustriss. e Ec­
celentiss. Signora d. Maria Teresa Strozza princi­
pessa di Forano." The oratorio Lot a cinque voci 
(1705) "da cantarsi nclla ven. Compagnia ... detta 

"La Conversione di S. Maria Maddo/ena (1693); // Martirio 
di Santa Teodosia (1693); La Giuditta (1700); S. Filippo Neri 
(1707); Sedecia Re di Gerusalemme ( 1708). 

,.Sce facsimile of the title page in Roberto Pagano and Lino 
Bianchi, A/essandro Scor/atti (Turin: Edizioni RAI Radiotelevi­
sione Italiana (1972)), opp. 225. 

di San Marco" with music by Lorenzo Conti had 
also been dedicated "all'Ill.ma Signora d. Maria 
Teresa Strozzi, principessa di Forano. "2S She was to 
be Zipoli's benefactor a decade later when he pub­
Iished his Sonate in Rome. In the dedication of his 
Sonate dated January 1, 1716 (facsimile on page 27), 
he mentioned the favor that she had "always" 
shown him (que/la parzialitá con cuí si é Sempre deg­
nata proteggermi). Can he have been the composer 
of the 1709 oratorio dedicated to her? 

Giambattista Martini's biography of Zipoli, found 
by Luigi Ferdinando Tagliavini in the monastery 
library of San Francesco at Bologna, states that af­
ter Zipoli's studies at Florence he was "then sent by 
the Archduke [Cosimo m) to Alessandro Scarlatti at 
Naples, whom he soon left on account of strong 
differences of opinion; in 1709 he went to Bologna, 
where he was received by Lavinio Vannucci, a monk 
of the monastery of San Barbaziano, and was finally 
scnt by the Archduke already mentioned, to Ber­
nardo Pasquini in Rome. " 26 

In contrast with other composers with whom Ales­
sandro Scarlatti enjoyed a less than warm relation­
ship, Scarlatti and Zipoli's teacher at Florence, 
Giovanni Maria Casini (1652-1719), were on good 
terms. 21 However, Scarlatti already had a long estab­
Jished reputation for impatience and asperity as a 

'' Lustig, "Saggio,'' No1e d'Archivio, x1v/2, 114, 116. Born 
in 1682, she was the daughter of the marchioness Ottavia da 
Scipionc Renzi (d 1708). Maria Teresa's husband was Lorenzo 
Francesco Strozzi, by whom she had seven children born be­
tween 1699 and 1718. Leone Strozzi, O.S.B., bishop of Pistoía 
and Prato (1690-1700), confirmed Zipoli in Prato Cathedral 
May 2, 1699. Next year he was translated and raised tu arch­
bishop of Florence (where he died October 4, 1703). 

1• Domenico Zipoli . .. Orgel- und Cemba/owerke, ed. L.F. 
Tagliavini (Heidelberg: Willy Müller, Süddeutscher Musikver­
lag, 1959), p. ;,dv. According to Tagliavíni, the last volume of 
Martini's Scrittori di Musica Notizie storiche e loro opere. 
Tomo piccolo in piedi, page 557, contained this data: 

Domenico Zipoli da Prato apprese i primi principij souo il M 
O 

di Cap­
pella del Domo di Firenze, dal gran duca fu mandato a Napoli sotto di 
Alessandro Scarlatti, dal quale scapo per acuta differenza, e si porto in 
Bologna I 'anno 1709, dove fu accolto da! P.D. Lauinio Vanucci Monaco 
di S. Barbaziano, poseía dal gran duca suddetto fu mandato in Roma 
sono Bernardo Pasquini. 

That in 1738 Martini owned a copy of Zipoli's 1716 Sonare is 
evidcnt. Padre Martini's Collection of Letters in the Cívico 
Museo Bibliografico Musicole in Bologno, ed. Anne Schnoebe­
len (New York: Pendragon Press, 1979), p. 423, contains three 
requests from a maestro di cappella ar Orvieto dated October 
18, Novembcr 11, and December 20, 1738, for copies of Zipoli's 
Pastorale (concluding ítem in part I of the Sonate). 

" Pagano and Bianchi, p. 202. 
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Zipoli's dedication of his Sonate d'intavolatvra, dated January I, 1716. 

teacher. 21 Lavinio Felice Vannucci, 29 to whom Zipoli 
went for instruction at Bologna, very evidently had 
the kind of patience lacked by Scarlatti. Bernardo 
Pasquini's death just short of age 73 on November 
21, 1710, interrupted any prospect of lengthy 
tutelage by him. However, his willingness to accept 
Zipoli as a pupil for even a f ew months tells in 
Zipoli's favor.iº 

"/bid., p. 226: "Ancora tra il 1708 ed il 1709 Alessandro 
aveva dato prova di non disporre delle doti di pazienza che sono 
ind1spensabili ad un buon inscgnante." Exceptions to the rule 
that he got on badly with students include Franccsco Geminiani 
(1687-1762) who studicd with him at Naples 1711 to 1714 (while 
leadcr of the opera orchestra) and Johann Adolph Hasse 
(1699-1783) whom 65-year-old Scarlatti taught and befriended 
in 1725, the last year of his Jife. 

"Civico Museo Bibliografico at Bologna lacks any compo­
sitions by Vannucci, but his 22-folio Regole do sonare, e can­
tare, e comporre, e trasportare per li Principianti was catalogued 
by Gaetano Gaspari (Catalogo dello Biblioteca del Liceo Musi­
cole d1 Bologna, 1, 263). 

'º Pasquini's previous pupils had included Casini, Zipoli's 

Susan Elizabeth Erickson-Bloch, who in her Cor­
nell University 1975 Ph.D. dissertation, "The Key­
board Music of Domenico Zipoli (1688-1721)," 
made a detailed comparison of Zipoli's music with 
that of his teacher, Bernardo Pasquini, offers a 
series of observations that can be summarized as 
follows: 

Among late seventeenth-century keyboardists, Pas­
quini much more closely anticipated Zipoli's harpsichord 
pieces than did any other composer. Pasquini's three­
movement dance suites consist usually of alemanda, cor­
rente, and the equivalent of a giga. To these, Zipoli adds 
a prefatory preludio and in his C Major and G minor 
suites a sarabanda (Corelli's suites included sarabandas, 
but not Pasquini's). 

Like most of Pasquini's dances, Zipoli's comprise two 
repeated halves, the first ending on the dominant. Both 

teacher at Florence; "T.B. Gaffi; Francesco Gasparini; and 
possibly Franccsco Durante and Domenico Scarlatti"; he also 
"taught J. P. Krieger, Georg Muffat and pupils sent from 
Vienna by the emperor" (The /Vew Grove, x1v, 264). 
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Martini's biographical notice, stating that "Finally he be­
carne a Jcsuit." See note 26 on page 26 for resolution of 
the above facsimile. 

Pasquini and Zipoli callcd their variation-sets partite. In 
their sectional variations, both Pasquini and Zipoli 
change the figuration in successive variations, "saving the 
most elaborate figuration for the last variation." To 
quote Erickson-Bloch (in "The Kcyboard Music," pages 
231-232): 

lt is in the music c\early for harpsichord, the dance 
pieces and variations, that we see the greatest resem­
blance between Pasquini and Zipoli. Like Zipoli, Pas­
quini writes melodic lines which are for the most part 
diatonic; chrornaticism is rarely used. In the music of 
both composers, figura( patterns are very important. 

Turning now to differences between teacher and pupil: 
Erickson-Bloch mentions these dctails: Apart from prelu­
dios and sarabandas not included in Pasquini's suites, 
Zipoli's harpsichord works differ frorn Pasquini's be­
cause Pasquini uses diminished-seventh chords more 
rarely than Zipoli, and he uses the Picardy third more 
consistently at final cadenccs in minor keys (Zipoli re­
stricts this use of the Picardy third to his organ music). 
The pieces written in strict imitative counterpoint make 
upa smaller proportion of Pasquini's total output than 
they do in Zipoli's. Tl·~re is sorne irregular barring to be 
found in Pasquini's music (such as an occasional 5/4 
mcasure in a 4/4 piece or the use of a half measure), 
which we do not find in Zipoli's music. 

s. ANT 10NI0 
DIPADOVA 

MELODR.AMAl.A 
D 1 

CARLO USLENGHJ 
TRA GL.' ARCAD/ 

MELINDO ESCULAPIANO 
POS TO IN Jt'fJS /CA 

DAL SIGNOR DOMENICO ZIPOLI 
DA CANTARSI 

NelfOratorio di PP. della Chiefa N11ova 
ne/la !J!aryima delfamro 1712. 

Dcclicato all'Emincntifs., e Rcvcrcndifs. Signorc 
IL SIGNOR CARDINALE 

PIETRO- OTTOBONI 
VlCE-CANCEUI.ERB DI S. CH IESA &c. 

IN ROMA, Pu ADtooiodc' Rol!i alb Piuu 01 ~n • 

CON üciÑUD,r¡;-p°"ÜJOJU. 

Zipoli's Roman years have been thoroughly can­
vassed by Francisco Curt Lange. Documentation as­
sembled by him includes the following: 

Zipoli's patron who paid for the printing of his Sonate 
d'intavolatvra belonged to the Arcadia. In Giovanni 
Mario Crcscimbeni's La Arcadia di nuovo ampliata 
(Rome: Antonio de' Rossi alla Piazza di Ceri, 1711 ), 
xxvij, she is listed thus: "Celinda Caradria. Donna Maria 
Teresa Renzi Strozzi Romana, Principessa di Forano." 

Cario Uslenghi, known among his fellow Arcadians as 
"Melindo Esculapiano," wrote thc libretto for Zipoli's 
oratorio titlcd: S. Antonio di Padova melodramma ... 
posto in mvsicCJ da! Signor Domenico Zipoli da cantarsi 
Nell'Oratorio de'PP. della Chiesa Nuova" ne/la 
Quaresima dell'anno 1712 Dedicato all'Eminentiss. e 
Reverendiss. Signare JI Signo, Cardinale Pietro Otto­
boni, Vice-Cancetliere di S. Chiesa &c. (Romc: Antonio 
de' Rossi alla Piazza di Ceri [1712). 

In 1714 Zipoli joined the Congregation of St. Cecilia­
his mcrnbership number being 1231. In thc samc year 

'' Chiesa dí Santa María a Vallicella, next to the Oratorio dei 
Padri Filippíní, built by Francesco Borromini (1599-1667). 
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Giuseppe Tartini and Domenico Scarlatti joined, their 
membership numbers being 1225 and 1238. Lange found 
the evidence (including Zipoli's authenticated signature) 
in the Stato nominotiuo genera/e degli aggregati al/o 
Congregazione ed Accademio dei Maes1ri e Pro/essori 
di Musico di Roma sotto la invocazione di S. Cecilia. 

In that same year, 1714, Zipoli composed an oratorio 
sung in S. Girolamo della Carita Palm Sunday. The title 
page of the libretto reads: Dí S. Ca/erina vergine, e mar­
tire Oratorio a quaurv voci Del Signor Gio. Battista 
Grappel/i da Frosinone" Posto in Musica da/ Signor 
Domenico Zipoli Do cantarsi in S. Giro/amo della Carila 
la Domenica del/e Palme. Dedicato al/'lllustrissimo, e 
Reverendissimo Sig. Monsignore Sinibaldo Doria, u Ar­
civescovo di Patrasso, e Commendatore Degnissímo di S. 
Spirito fn Roma Dom. Ant. Ercoli in Parione 171.J. 

His elder brother Giuseppe Zipoli (b 1674, twin of Mar­
gherita), who was a violinist, joined the Congregation of 
St. Cecilia October 22, 1716. 

A generation ago when it was first suggested by 
Guillermo Furlong Cardiff that the Domenico Zipoli 
whose organ and harpsichord works were published 
at Rome in 1716 was the same Domenico Zipoli who 
joincd the Society of Jesus July 1, 1716, and who at 
about that time went to Seville to await passage to 
the Paraguay province (sailing from Cádiz April 5, 
1717, with 53 prospective Jesuit missionaries), any 
such identification was rejected as highly improba­
ble by Adolfo Salazar and others interested in the 
problem. J4 Why should an airead y established Eu­
ropean celebrity have abandoned a pose in the 
Chiesa del Gesu at Rome for che Argcntine wilder­
ness, they asked. However, by the year 1954 when 
both the Diccionario de la Música labor, and the 
fifth edition of Grove's Dictionary were published, 
ali lexicons of any repute were ready to acknowledge 
that Salazar's "two" Zipolis were one and the same 
person. The vocal and instrumental parts of an or­
chestral Missa by Zipoli discovered by Robert 

"Líke Cario Uslenghi, Grappelli was an Arcadian. 
"Sinibaldo Doria (1664-1733), later archbishop oí Bene­

vento, was created a cardinal in 1731. He founded a notable 
library (Cathol,c Encydopedia [1907J, 11, 478). Claudio Sartori, 
Catalogo unico dei libre/ti italiani a stampa fino all'anno 1800 
(Milan: Biblioteca Nazionale Braidense, Ufficio Ricerca Fondi 
Musicali), x1, (642), gives four locations for the libretto of S. 
Antonio di Padova (Bologna, Conservatorio; Macerata, Comu­
nale: Milan, Scala; Rome, Corsiniana and Vallicelliana). The 
Biblioteca Nazionale Centrale Viuorio Emmanuele II at Rome 
has the S. Catenna vergine e mamre libretto. 

•• Adolfo Salazar, "El caso de Domenico Zipoli," Nuestra 
Música [Mexico City), 1/2 (May 1946). 

Stevenson at Sucre, Bolivia, in 1959H bearing thc 
inscription "Se copio en Potossi el Año de 1784," 
attest Zipoli's posthumous fame in South America's 
richest mining capital more than a half century 
after his premature death January 2, 1726, from 
tuberculosis. Jb 

The same library at Macerara, the Biblioteca 
Comunale Mozzi-Borghetti, that houses thc librctto 
of Zipoli's 1712 oratorio, S. Antonio di Padova, 
owns also a manuscript num be red 24/ 21 (olim 
184.861) containing an earlier copy of Zipoli's 
Sonate d'inrovolotura than the printed 1716 defini­
tive version. Erickson-Bloch made a minute compar­
ison of the two versions in her Cornell University 
1975 Ph.D. dissertation, pages 249-265. 

But a truly notable advance in Zipoli scholarship 
had to await 1988, in which year T. Frank Kennedy, 
S.J ., published "Colonial Music from che Episcopal 
Archive of Concepción, Bolivia," lotin A mericon 
Music Review, 1xl l (Spring/ Summer), 1-17. Gath­
ered from the missions of San Rafael and Sant' Ana, 
the- Concepción 43 part books (mostly measuring 
20.3 by 15.2 cm) include 13 containing only instru­
mental music. 

Zipoli's C Major and F Major Canzonas from the first 
part of his 1716 Sonare occur in book 19 ( = Tagliavini 
edition, 1, 12-13, 16- 18), and the Offenorio in C in book 
10 (1, 34-35). Book 10 includes also variations 1, 2, anJ 
4 from thc Partite in C in Zipoli's second part (Tagliavini, 
11, 18-19) followed by the giga from his C Major Suite (11, 

16-17) and the allemanda from the same suite (11, 13- 15). 
The Kyrie and Gloria from the Mass in F found at 

Sucre in 1959 are present in the Concepción archive, but 
thc parts are incomplete (SAT, Vn 1). Another Mass in 
F, entitled Misa de San Ignacio, that incluJes Kyrie, 

"The Muste of Peru: Aborigmal and Viceroyal Epochs 
(Washington, D.C.: General Secretaria!, Organization of 
American States, l 960), 178-179. 

"In The New Grove Dictionary, 1 gave Santa Catalina, a 
Jesuit estate near Córdoba, Argentina, as his place of death. 
Francisco Curt Lange, prefers Córdoba itselí. His extensive con­
tribution to Zipoli rescarch is htghlighted by such seminal ani­
des as "Oer Fall Domenico Z1poli: Verlauf und Stand einer 
Berichtigung," Festschrifr Karl Gustav Fe/lerer (Cologne: Arno­
Volk-Verlag, 1972), 327- 355, and "O Caso Domenico Zipoli: 
urna rectificacao histórica-a sua Opera Omnia," Barroco (Belo 
Horizonte, 1973). no. 5, pp. 7-44. He also wrote the liner notes 
for the first South American recording of the Mass found in 
1959 by Robert Stevenson at rhe Sucre Cathedral capitular ar· 
chive ("Oomenico Zipoli: Misa en fa mayor," Qualiton SQl 
4059). See Samuel Claro-Valdés's review of this album, 
"Discos; Archivo Colonial de América Latina," Revista Mu· 
sica/ Chilena, xxxr/137 (1977), S7-61. 
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Gloria, Credo, and Sanctus (no Benedictus or Agnus) 
may be Zipoli's (che tenor pare from Sant' Ana has his 
name on it; the cxtant parts are Iimitcd to SAT and Vn 
1). The following six vespers psalms-in major keys like 
ali his other identifiable music at Concepción-are ali 
new music by Zipoli that must now be transcribed and 
evaluated: Domine ad adiuuandum me in C, Con/itebor 
in C, Laudare Pueri in G, Beatus Vir in F, Laudare 
Dominum in C, another Laudare Dominum in C. Finally, 
the Concepción archive holds an A ve Maris Srel/a in C 
and Tantum Ergo in F. 

With the music at Concepción now awaiting not 
only transcription but also the kind of critica! evalu­
ation that must precede any opera omnia edition, the 
Mass in F found at Sucre still stands out as Zipoli's 
most significant South American composition-well 
meriting publication as a tercentenary tribute below 
at pages 35-89. 

In no sense a definitive edition (because no com­
parison has been made with the Concepción versions 
of the Kyrie and Gloria movements), it does at least 
for the first time give chora! groups a performing 
version. 31 Criticism levied against editorial realiza­
tions must take into account the purposes that such 
realizations are intended to serve. 38 Purists are in­
vited to omit everything in smaller notes, substitut­
ing their own more stylistically correct realizations. 

"As an example of an unrealizcd Baroque masterpiece, 1 
point to my 1976 publication of Tomás de Torrejón y Velasco's 
La púrpura de la rosa (Lima: Biblioteca Nacional). Also, rnost 
of the Baroque music heretofore publishcd in lnter-American 
Music Review lacks realization of any son. 

"Roger Wagner recorded my transcription of Zipoli's Gloria 
in his album Festival of Early Larin American Music, side 1, 
band 2 (9'50"), issued by the UCLA Latin American Center, 
University of California, Los Angeles 90024 (copyright 1975 by 
the Regents of the University of California). 

The liner notes for this album by Robert Stevenson (who also 
wrote the article on Zipoli in The New Grove Dicrionary [1980). 
xx, 696- 697) include the following paragraphs: 

DOMENICO ZIPOLI (1688-1726) disembarked at Buenos 
Aires in July of 1717 after a three-months' passage from Ca­
diz that concluded with a violent storm off the mouth of the 
Río de la Plata. From late July of 1717 until 1724 he studied 
at the Jesuit Colegio Máximo and Universidad at Córdoba, 
Argentina. Although he was only one of many excellent mu­
sicians recruited by the Society of Jesus in the century 1650-
1750 for missionary work among the lndians in the so-called 
Paraguay Reductions, he was certainly the most famous. In 
1716 he had publishc:d at Rome a collection of keyboard 
works that was popular enough to be reprinted in London 
soon afterward. Whilc at Córdoba, his 11orks were requcsted 
by the viceroy at Lima. After death his music continued cir­
culating northward to silver-rich Potosí (in what is now 
Bolivia) where as late as 1784 a threc-part orchestral Mass was 

Beatos v1t Zjpe#: 

Facsimile of the first three staves of thc tenor pare of 
Zipoli's Beatus vir psalm (Concepción, Bolivia). For a 
facsimile of another copy of the same tenor part, ar­
chived at Concepción, see Latín American Music Review, 
1x/ I (Spring/ Summer 1988), page 12. 

Appendix 

Munich, Bayerische Staatsarchiv, Jesuitica 595, Pro­
vinciae Paraquariae [1702- 0ctober 1703]. fols. 
5v-6: 

Ex scholasticis primus naturae debitum persolvit ineun­
te anno MDCCXXVI Dominicus Zipoli, Pratensis in He­
truria, absoluto theologiae quatriennio, nec sacris tamen 
initiatus ob episcopi defectum. Musices peritissimus, cui­
us specimen non vulgare praebuit in libello typis excusso, 
in odaeum Domus Professae Romanae adscitus est; cum­
que ampliara posset sperare, omnia lndorum saluti post­
posuit, ac in Paraquariam navigavit, Societati Hispali 
adscriptus. Festis apparatu musico pie, ac splendide cele­
brandis, ingenti tum Hispanorum, tum Neophytorum 
voluptate, sedulo invigilavit, quin studium, cui vacabat, 
i ntermitteret; feceratque in litteris philosophicis et theo­
logicis progressus non contemnendos. Frequentissimus 
populus ad Templum nostrum accedebat singulis quibus­
darn solemnitatibus, eiusdem audiendi cupididate illectus. 
Placidissimis moribus erat praeditus, ob eosque dilectus 
Deo et hominibus. (Continuation in Guillermo Furlong 
Cardiff, "Domenico Zipoli Músico eximio en Europa y 
América 1688- 1721," Archivum Historicum Societatis 
lesu, xxiv/48 [July- December 1955], 420-421.) 

copied and carried later to Sucre, Bolivia. lt is the Gloria 
from this very Mass that is here recorded. In this Mass as in 
his keyboard works, Zipoli times his modulations exquisitely, 
never belabors any imitative points, makes of conciseness a 
cardinal virtue, and writes tunes instead of mere contrapun­
ta] lines. The other movements conclude with a brilliant 
Osanna. 

Jcsuit documents of March 20, 1728, February 20, 1732, 
and later, certify Zipoli's continuing voguc to at leas! 1775 
in Yapeyú and other Guarany Indian villages from which Eu­
ropcan settlers were excluded. At one mission alone, San 
Pedro y San Pablo, nine "motetes" by him were inventoried 
among the effects left after the expulsion of the Jesuits. 
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A front-ranking scholastic, Domenico Zipoli of Prato 
in Etruria died at the outset of the year 1726. Despite hav­
ing completed the four-year theological curriculum, he 
was not ordained for lack of a bishop. An extremely skil­
ful musician, he had published an extraordinary [music) 
book while dwelling at Rome. Although he could have 
anticipated more rccognition, he left ali [such hopes] be­
hind in order to devote himself to the salvation of In­
dians, sailing for Paraguay after joining the Society at 
Seville. While not neglecting his studies, he composed 
splendid sacred works for festival use that delighted not 
only the Spanish but also the lndian converts. The 
progress that he made in philosophical and theological 
studies was not to be disdained. Drawn thither by desire 
to hear him, multitudes attended ceremonies at our 
church. Gifted with a very gracious disposition, he was 
beloved of God and man. 

Furlong Cardiff's Spanish translation of a passage 
at page 294 in José Manuel Peramás's De vito 
et moribus tredecim virorum paraguaycorum 
(Faenza: Ex typ. Archii, 1793) rendered into En­
glish reads thus: 

Except for music in thc Jesuit reductions, there was 
none in these cities. Severa! musically skil\ed European 
priests in the province taught the lndians in thcir towns 
and Blacks in their college to sing and play musical in­
struments. However, there was no one more eminent in 
the art or did more than Domenico Zipoli, a musician 
at Rome. Nothing can be imagined more pleasing and 
more polished than his harmonies. lndeed his music com­
posed for the church was requested from so far away as 
the chief South American city, Lima, by messenger dis­
patched over vast stretches of road. Meanwhile, he de­
voted himself to studying the more serious branches of 
litcrature. While engaged in these, he died, causing a pro­
found sense of loss. Anyone who has once heard any of 
Zipoli's serious and impressive works can scarcely take 
pleasure in, or have a laste for, the music of any other 
(composer]. He died at Cordoba, Tucumán, in the year 
1725 (1726). 

References 

Ayestarán, Lauro. "Domenico Zipo\i, el gran compositor y 
organista romano del 1700. en el Río de la Plata," Re­
vista Histórica, xxxv, 2ª época, Vol. 13. no. 37 (August 
1941), 49-75. 

--. Domenico Zipoli, vida y obra. Montevideo: Sodre­
Antar, 1962. 

- -. "Domenico Zipoli y el Barroco musical sudamerica­
no," Revista Musical Chilena, xvi/ 81-82 (July-December 
1962), 94-124. 

Barbacci, Rodolfo. "1 primi fasti della musica nell' Argentina," 
Rivista Musicale llaliana, XLVII (1943), 330-380. 

Brenet, Michel. "La librairie musicale en France de 1653 a 1790, 

d'apres les Registres de privileges." Sammelbande der 
lnrernationalen Musik-Gesel/schaft, v111 ( 1906 1907), 
401 -466. 

Burney, Charles. A General HistOry of Music from the Earh­
est Ages to the Present Period. To which is Prefixed, a Di.~­
sertation on the Music of the Ancients. London: Princrd 
for the author, 1776-1789. 4 vols. 

Choron, A. E. and F. J. Fayolle. Dictionnaire historique des 
musiciens, Tome 11. Paris: Valade, 1811. 

Claro-Valdés, Samuel. "Discos: Archivo Colonial de América 
Latina," Revista Musical Chileno, xxxi/ 137 (1977), 57-61. 

- -. "La Música en las Misiones Jesuitas de Moxos," 
Revista Musical Chilena, xxm/ 108 (July September 1969), 
7- 31. 

Crescimbeni, Giovanni Mario. l 'Arcadia; di nuovo ompliata. 
Rome: Antonio de' Rossi, 1712. 

De Rubcrtis, Víctor. "Dove e quando nacque e mori Domemco 
Zipoli," Rivista Musicale Italiana, un (1951), 152- 157. 

Eibner, Franz. "Zu Bachs Pastora le BWV 590," Oesterreich­
ische Musikzeitschrift, xxxn (December 1977), 555- 562. 

Rcvicwing predecessor Christmas pastorales, the author 
al pp. 558-559 analyzes Pasquini's and Zipoli's exemplars. 

Erickson-Bloch, Susan Elizabeth . "A New Source for Zipoh 's 
Sonate d'/nravo/aturo," C11rrent M11sico/ogy, 29 (1980), 
70-71. 

Discussion of Macerata source (Biblioteca Mozzi-Bor­
ghetti, MS 24/ 21 [olim 184.861)). Her conclusion: "The 
manuscripl is probably a rough sketch made by Zipoli, 
perhaps to be used while his fair copy was with the print­
er." Sec Ernest Harriss, R I LM [Réperroire lnternational 
de la lillérature musicolel, xrv 2 (May-August 1980), no. 
2689. . 
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Tipografía R.G. R., Vía Faenza, 54), 1973. 
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Librería del Plata, 1952. 
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Aires: Editorial Huarpes, 1946. 
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---. "La música eclesiástica en Córdoba durante la domina­
ción hispánica," Revista de fa Universidad Nacional de 
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1937), 57-64; xrv/3 (May-June), 109-116; xiv/ 4-6 (July­
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Hill: University of North Carolina Press, 1959. 

Pagano, Roberto and Lino Bianchi. Alessandro Scarlaui. Tu­
rin: Editorial RAI Radiotelevisione Italiana, 1972. 
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paraguayrnrn111. Faenza: Ex typ. Archii, 1793. 

---. Diario del Destierro. See Furlong Cardiff, Guillermo. 
XV [Quindicesima] Rassegna internazionale di musica per or­

gano (Prato, giugno- luglio 1981). Prato: Citta di Prato. 
1981. 

This 171-pagc rcport on the 15th intcrnational confer­
ence on organ music contains fiw papers: 

Becheri, Roberto, Chiara Cecchi, and Athos Bertuzzi. 
"Domcnico Zipoli e il suo tempo." 

Donati, Picr Paolo. "L'arte organaria dcll'ltalia centrale 
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Flusche, Anna Maria. "Domenico Zipoli e gli organi 
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gistrare le musiche organistiche di Domenico Zipoli.'' 
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Sepp von Reinegg, Anton. A11 accou11t of a voyage from Spain 
to Paraquaria; perform 'd by the Reverend fathers, A11-
thony Sepp and Anthony Behme . .. . Token Jrom the let­
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original [1697). London: Printed for Awnsham and John 
Churchill [in A Collection of Voyages and Trove/, 1v], 1704 
(vol. v in later editions). 

Smith, William Charles, and Charles Humphries. A Bibliog­
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cal Society, 1968. 
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Jésus. Portie /: Bibliographie, par August,n et Aloys De 
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data from Peninsular Archives," Joumal o/ the American 
Musicological S0cie1y, xxm/ 1 (1970), 95-106. 

- --. The Music o/ Peru: Aborigina/ and Viceroyal Epochs. 
Washington: Pan American Union, l 960. 

- --. "Primeros compositores del nuevo mundo. Datos re­
cientes de archivos peninsulares," Heterofonia, 11/ 9 (No­
vember 1969), 11 - 12. 

- --. "Ginastera's Arrangement of an Organ Toccata by 
Domenico Zipoli," La1in American Music Review, vil 1 
(Spring/ Summer 1985), 94-96. 

--- . "Primeros compositores del Nuevo Mundo: recientes 
informes, provenientes de archivos peninsulares," Herero­
foni'a, 111/15 (1970), 4-12. 

- -. Re11aissance and Baroque Musical Sources in the 
Americas. Washington: General Secretariat , Organiza1ion 
of American State~, 1970. 

- - . "Zipoli, Domenico," New Gro ve Dictionary o/ Mu sic 
and Musicw11s ( 1980). xx, 696- 697 . 

Streit, Roben [and others). Bib/iotheca m,sswnwn. Vols. 3, 24, 
25, 26. Amerikamsche Missionsliterutur, 1700- 1909; 1910-
/92./; 1925-1944, 1945- /960. Romc, Freiburg, Vienna: 
Herder, 1963, 1967, 1967, 1968. 

Torchi, Luigi. La mus,ca istrumentale in /ral,a nei seco/i XVI, 
XVII e XVIII. Bologna: Forni Editore, 1969. (Facsímile 
reprint of 1901 edition.) 

Torre Revello, José. "Músicos Coloniales," Estadios, LXXII 

(Buenos Aires, 1944), 392- 414. 
Walker, Frank. "Domenico Zipoli." Grove's Dictionary, 5th 

ed. (1954), rx, 422. 
Walther, Johann Gottfried. M11sicalisches Lexicon oder Musi­

calische Bibliotec. Leipzig: Wolffgang Deer, 1732. 
Zípoli, Domcnico. Composizioni per organo e cembo/o. Edited 

by Alceo Toni. 1 Classici della musica italiana, Vol. xxxv1. 
Milan: lstituto Editoriale Italiano, 1921. 

---. Del/'offese o vendicarmi, cantata ad una vocee basso 

continuo a cura di Roberto Becheri. Padua: Edi1ioni G. 
Zanibon, 1985. 

In ihe original manuscript (Berlín: Staatsbibliothck Mus. 
MS 30 226 [o/im 9065)) the voice part is notated in bass clef 
throughout. Describing this, Erickson-Bloch ("The Key­
board Music," p. 16) wrote as follows: "Del/'offese a ven­
d1carmi consists of three da capo arias with two rccitatives 
interspersed. The style is similar to [Alessandro) Scarlat­
ti's." She also called attention to the mistake in Robert Eit­
ner, Quel/en-Lexikon, x, 357. He designated the cantata as 
being for soprano. He madc a mistake in vm, 455, when 
he spccified Alessandro Scarlatti's cantata in the \ame 
manuscript, Do vo1 parro, umoti raí, as heing for soprano 
and basso continuo. Edwin Hanle}, "Alessandro Scarlat­
ti's Camote da Camera: A Bibliographical Study" (Yale 
University Ph.D. dissertation, 1973), p. 173, correctly 
spccified bass voice, not soprano. 

---. Orgel- und Cembalowerke (1716), ed. Luigi Feruinando 
Tagliavini. Heidelberg: Willy Muller, 1959. 

--- . Six Suits o/ /ta/ion Lessons, for the Harpsicord or Spin­
net; w1th great Variety o/ Passoges ond Variations. Lon­
don, John Walsh and Joseph Hare, 1725. 

---. Sonare d 'lntuvo/atvra per Organo, e Cimba/o. Rome, 
1716. 

---. Sonata per violino e basso continuo. Revisione e realil­
zazione per il cembalo a cura di Roberto Becheri. Padua: 
Edizioni G. Zonibon, 1985. 

The transcribcr's bracketed titles for the four move­
ments: Preludio, Corrente, Saraband, Giga. 

Susan Erickson-Bloch's 1975 Ph.D. dissertation, "The 
Kcyboard Music," pp. 268- 276, contains a less elaborately 
realized transcription. The four movements (slow-fast­
slow-fast)-noiated throughout with two-sharp signature­
are in A Major, except for the third movement in F sharp 
minor (ending on the dominan! chord). The time signatures 
are: C (18 measures), 3 (66 mm.), 3/ 4 (27 mm.), and 12/8 
(33 mm., each half repeated). In the Dresden four-page 
source (Sachsischc Landesbibliothek, Mus. 2213/R/I), thc 
sparsely figured continuo is written in F-clef, with occa­
sional shifts to tenor clef for higher register notes. Thc only 
note called for below thc cellist's low C, is the A , on which 
the second movement continuo ends (meas. 66). The vio­
lín part, never asccnding above d', is notated throughout 
in treble clef. Comparison of a facsímile of the first page 
of the Dresden manuscript (headed "Sonata del Sig.' 
Zipoli") preccding the first page of Becheri's 1985 editioo 
guarantees the editor's accuracy. 

---. A Third Co/lecrion o/ Toccates Vollenrarys and Fugues 
for rhe Orgon or Harpsicord wirh particular Greot Pieces 
/or the Church Made upon Severo{ Occasions. London, 
John Walsh [ca. 1722) . 

RI 
St  



Zipoli's Transit Through Dictionaries: A Tercentenary Remembrance 

MISSA 
RBMSA, 252 (Sucre Cathedral) 
Se copio en Potoss,: el año de J 784 

KYRIE 
Domenico Zipoli 

JI\ o [M deralo] 

Tiple 

~ 
Alto 

~ 
Tenor 

::::l ~r ---.. . - ,. ..... - ,...... -
., 
I\ .:-.... :::-........ ....... ~jlljll ... ~ .. - ~,._ -;-. "*" 

-
• Violin 1 

Violín 2 

"' - - -~ 

-¡-,._ ..... " ~ ...-...... ., .... ,__ • 
\-.J - - - [...J....I...J . 

Organo ¡ . 
[Modm1to] 

.. ----IJ-J1_.r,_~ r-, ..... . - . 1 1 - 1 

: 
Acompañmknto 

Harpsichord 
and 

Stringbass 
1 . 1 1 u· r .. 1 1 1 1 1 [ L! --w -u 

~- ... -

1 1 ~ 
• Undcsigna1cd trcblc in>1rumc111 

¡,. -Tiple 

... 
Ky . ri - e e . le . 

I\ 
i- son, Ky . ri . e e . lei - son, 

--, 
--1 

Al10 

... 
le i-son, Ky . ri - e e . 

;, 
Ky 

"'. . 
lei . fl . e e. son, 

Tenor 
-J 

"f Ky . ri -e e . le . i-son, Ky . ri • e e . lei • son, 
~ -- ...- . 
., 
I\ .. ... --- ,--........ .--... ~~~ 

Viol.1 

... :::l 
;, - - ~ ..... . ........ . . . -

Viot.~ --1 
__, 

l\t.l - -
- . ... -n-r-i 1 b). .n 1 ¡: 1 1 1 

= 
Org. 

1 

. - 1 n .J---4'- J 1 1 1 ¡..Jr, n - ~ 1 

1 . ,r r r r 1 
- 1 1 1 1 1 u r r 

= 
Acomp. 

1 1 1 

35 

 



36 INTER· AMERICAN MUSIC REVIEW 

" . . 
Tiple 

e) 1 1 

Chri - SIC Ky - ri · e c . le . i -son, Ky • ri • e c • lei - son. . 

" Allo Al 

e) .. . -
Ky . ri - c e - le - i -~on, Ky . ri - e e . lci - son. Chri • SIC . 

" 
T~nor Tt 

'" 
1 1 1 1 

Ky - ri • e e . le - i•son. Ky - ri • e e - lci - son. Chri - SIC -
J ,---.. ---- - -
., 
,., • • ....... .. --.... -- .. --.... 

Viul.l 
.., 
" - -- - -

Vml.2 

\ e} 

- ---...1 r-1 J h 1 

., - 1 1 1 -~. l o 

1 1 

- 1 1 - ,--, 1--..1 r-1 J h r, 1- r-, 1 ,...., 
1 

,..., 1 

., ir r r 1 'I 1 1 1 1 1 1 1 1 1 r r r r 1 

1 1 

'" 
.., 

Chri - sic 
1 1 1 

e, - e e - lci • son, e . lei - son, e . lci - son. 
" Allo 
.., 

Chri -sic lei • e - lei lei e, . e e - son, - son, c - . son, 
A 

Tenor 

·1/ Chri - SIC 
1 

lci • e - le i lci e, . e e . son, . . son, c . - son, 
. --
., 

" ·- - .. -,. ~- .......... ........... -- ~-~ .... 
v,ol.l .. . .., - 1 

" ....... _ ...... .. - ,...... .... .. - ..-
v,ol.2 

I' '"' 
. 

. rJ j - - -l . • 1 - 1 

F ~- .. .. Org . 

1 

. nJ - 1 - 1 - - 1 1 1 -

1 

., 1 r 1 ur r r r r ·r r 1 1 r r r 
~- .. .. Acomp 

1 1 1 

 



Zipoli's Transit Through Dictionaries: A Tercentenary Remembrance 

,,. 
Tiple 

e le - i - son, Chri - ste 
I\ 

Alto 

e - le - i son, Chri -sic 

Tenor 
I\ 

' )' 
1/ 

-le i son, Chri - ~le 

., --___:..-· 
I\ .. -

Viol.l 

Viol.2 

Org. 

Acomp. 

Tiple 

Alto 

Tenor 

V,ol 1 

., 
I\ 

1
.,: 

1
., 

'" 
., 
I\ 

., 
I\ 

l'f 
1/, -

., 

I\ 

., 
" 
,., 

1 . 
: 

Org. 

¡ . 
: 

Arnmp. 

#-

-

' 

r 1 

1 

1 

r ¡ 1 1 

1 1 1 

Chri-s1e - e 

Chri-sle . e 

Chri -s1e - e 

---- -
....... #-- - .. 

1 J 1 

1 

1 J 1 1 1 r-, 

1 1 1 1 f 1 

e lei 

e - le --
1 

e - le -

1 

1 r 1 

1 1 

1 1 1 

e 

e - le -
-
e . le -

---

u r 

r f 

son. 

son. 

_, 

-1 
:::t i - son. _______________ _ --- - :---

- 1 

_ ........ 

...... 
-t 

--
.. 1 ' = -

1 
1 1 ur r 

= 
1 

-t 
lei - son, Chri - s1e -

-1 
_, 

i - son, Chri - SIC · 
- -, 

-1 

i - son, C hri - SIC • 

=t .. -- ---- - --....... .. .. __._ .. .. 
-

=f 

r r 1 r 
-

-
f r .. F r -; r F 

= 

37 

 



38 INTER-AMERICAN MUSIC REVIEW 

J" 

Tiple 

... 
le i 

1 

lei - son, e e - . . son. Ky • ri . e e . le • i . son, e . 
" Aho 

.i 
le i Ky • ri le - i lei • ~on, e e - . - son. . e e . . son, e • 

" Tenor 

\ ~ e e . le - i . \01\ . Ky • ri . e e . le - i . ~011 , e . lci • ~un, 
J - - ..---_,,_-.. - .. ~P. -
., -- --
A ... ... ... ... b•••• r ..... .. r ...... ... 

Viof 1 

.i - - b• • -
PA • . - • ••• " - - - - ............ ........... "9./t. 

Viol.2 
,., 

¡ : - 1 

1 ~ 1 1 1 • Or¡¡. 

1 

J 1-1 r-i r, 1 1 J. Jd --J n ~1 J ¡ . .a. r f r 1 1 1 1 1 1 1 r r 1 f r 
b- - lb - - A 

A cornp. 

1 1 

, ,, : --... 
Tiple 

.i 
Ky • n . e e . le i . son, Ky • n . e e . le . i. .. -

Allo 

.i - .. '!' - -
Ky . ri . e e . le . 1 . son, Ky • ri . e e . le . i . .. - .. 

Tenor 

'f Ky • ri . e 
1 

e . le . i • son, Ky • ri . e e . le . 1 • 

, - • ~~ e /l. ~ -• - .___ . - -.. 

., 

" ·"" .:r... ...... ... ...... .. - ... b,a~ .... .. .. 
Viol.l 

... -.. ~ .......-.. -- .. -
Viol.2 

, .i 

-
or,. l . 

1 

Acomp 

n.J 1 - } J J .n 1 1 1 J 1 J 1 

1 . 
1 1 1 1 f 1 f 1 1 f 

-
1 1 1 

 



Zipoli's Transit Through Dictionaries: A Tercentenary Remembronce 39 

.. 
Tiple 

1) 
e • Je • i e - le • i Ky. ri • son, son, . son, .. 

Alto 

.i 
son, e . lci . son, e • lei . son, Ky • ri • .. 

Tenor 

'"J son, e . le • i . 
J 

e - le • '· son, 1 . son, Ky. ri • 

., ~ 
... _ . ... ______ 

"...__• 
,. .. .. .. 

\'iol.l 

.i 
,. 

~ .. -.. - . ...... .. 
\ .J 

. 1 1 ¡ . 1 r i s 1 r r i 
.. 

: 

Org. 

' 
. 1 1 

1 . i 1 í r r í t - b'II 

' 
1 í i f * f r r • r r Acomp. 

, ,. -
Tiple 

1) 
e e • le . i - son. .. 

Alto 

e} 
le i e e • . · ~on. ,. 

Tenor 

Ml e e • le . i . son. 
". ..e. -- ....-----=::::: - -

... " ~ - - ·~ .. ,...._..__ ,_ __ ,. 
-

V,ol l 

.i - - - -
b~ - - b.__ =-::-. ,. .. - ........ . bjll (t. n. /L /L /L .. jll jll jll jll 

V101. 2 

\ .J 

. ¡ . - ; . ~ 
Org. 

1 

Acomp. 

. 1 J ' 
.[Tj¡ ,....,__ n-r, ~ 

1 ' f ' 1 ... 1 1 i 1 1 r f 1 1 bí - F f f ~r lt 

1 1 1 1 

 



40 

Aleo 

Tenor 

Vmlin 1 

V1oli11 2 

Oraano 

A~ompaftmicn10 
Harp>1chord 

anJ 
Sumgbas, 

J .. 

_, 
el 

" 
AIIO 

., 
et .. 

Tl'nor 

r11 et 
1, ........... 

. 
" -VioLI 
_, 
" V,ol.2 

~_, 
1 

Org 1 . 
1 

1 

1 

Acomp 1 . 
1 

1 

. 

J 

INTER-AMERICAN MUSIC REVIEW 

GLORIA 

, .. {Ali egro 

-_, 
Et '" ter- ra pax, r,ax, r,ax, 

" . 
_, 

Et in ter- ra pax, r,ax, r,ax, 

" 

'11 E1 in lcr - ra f)JX, pax, pax, . - -- ::::-----..... - - -- ---~ ~ = . -.. ... .... . - - .. ......, . ·*' 
_ ........ 

----
_-.. - .... ~J ... _ _.:-, 

-----
b,._ ......... 

~ .. - -- - - - -. - -- - - ... -
~ ,_, - - - - - - -

. ' l . .. .. - -
~ 

. [AllcgroJ -~ - FFFI 1 . r=I ~ ' - 19 F.R9 

1 . r ¡ 1 1 V 1 1 ¡ 1 1 1 

- - -

~ 

in ter - ra pax, pax, ¡la.,, in ter - ra 

in ter - ra pax, pu •• ,,.,~ . in ter - ra 

' • , 
in ter - ra pax, pax, pax, in tCI - ra 

- --- -
c:1 ·- ----- =--- - ---r-=:::::::-... -.., _-..,, - ... _-r-...... - -.... ... ... ... , .......... - --- ...... .. - _.b ..... · ·--e=i . 

....... - ...... - ,......~ -
- ""'--,l 

~ 1 __, 

V 1 r •• --. . 
- ... 1,. 

, 
' 1 

- -- 1 . ~ =-=-- - F9 ""'"--

1 r j 1 1 J 1 1 ' 1 

- ... 1, • 

, - .......... - ' 
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.. 
Tiple 

... ' ' -pa.x, in ter • ra pax ho . me - ni . bus bo-nac vo-lun- 1a . 
Aho 

t) - ... ., 
pax, in ter - ra pax ho me· ni . bus bo-nae vo-Jun-la . . 

' T~nor 

'f pax, in ter - ra pax ho . me - ni bus ho-nae vo-lun-la . ~-- ~ - -
• ....., -
" .--::---.. -~ ... _ ... ... .. .. ... _ ... 

' Vi(ll.l 

t) - 1 ¡::;;;¡o--- i.---.. - . -
Viol.2 

\ t) - - ~ - ~ . ' - ...--, 1 

l ... • . 
1 LJ .. 

... .. b .. 
o,g. 

~ 

. i::::= - = c::::;:::::Fl r-nrnrn } rr1 1 ¡ . r ' 1 r 1 1 1 LL...J -... .. 1, .. -Acomp. 

---.J ~ 

, .. . 
Tiple 

., -1is, bo - nae vo . lun . ta tis. 
Solo ,, 

Aho .~ 
t) - ~ ......___., 

lis, bo . nae YO lun . 13 . 1is. Lau-da-mus .. 
1 enor 

r11 tis, bo 
v • 

. nae YO . lun . ta . ris. 

... .. .. .......... .. b,a_. • ........... .. .. , 
\'10!.I 

t) . .. - --- - -V1ol.2 ,.., - - -
. 1 1 r:-, - ' 1 l . 1 1 w r r 1 

lb ... 
Org. 

Acomp. 

r-A~~ h r--r-1 r-, .--= .--= ,--=:e rnrnrn n=, r'F! r-'A ¡ . 1 lLJ' w r 1 1 y 1 

. 11.A 

"--,J 
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J" Solo 

Tiple ., 
Lau · da· mus - 1e, lau - da - mus -

" - Tu11 1 

/\llo 
A 

., . - - -
te Lau • da - mus . IC, 

T " 
T<nor 

'11 Lau - da - mus - te, 
j, - _,.,. -
• -
" - -- ---- -- ~ ... ,..---...,_ 

Viol.l 

.i - -- - 1 - -
" -

v,ol.2 
,., L..--' ...._, - ~ 

1 

l .., r L--.J 

... - ~ .. 
-

Org. 

. 1 1 1 1 1 - - == - Fl F.f'rl 

A comp. ¡ . 1 1 L-J 1 1 1-.J r 1 1 1 1 

... 11. .. .. .. .. 
- - - -

) " -
., 

L....J:::I - - = - ' • .. te lau - da - mus - le. 

Allo 
., 

lau • da - mus . te . 

" - 1 Solo ..-
Tenor 

'1/ lau - da-mus . te . 1k · ne • 
.1---..._ _,.,. -- - . ,;,~ -
. -
" - .. --...... .. ·-- - .. ~ .. ............. 

\'101.1 
., - - - - - - - --
" - ~ -

\lml.2 
¡,., -- -. ~ r--, ¡ . 1 

-
1 

Org. 

J -- - ~ - - ~ l . , 1 r p 1 btJd l:::==:i bd::I.:r r , V 1 

... ... ... ... -
Acomp. 

--
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J" 
Tiple .., 

A - do -.. 
Alto 

-.., ~- ... .. ,--,.., A do -
Tenor = 

' )' - 1..-.l:::= -- - ' di - ci - mus l~ 
1. ------ _.-:::----

- - ~ .. - .- - ~ ~ 
Viol.J 

... - - - - ---.i -
" - - - - -Viol.2 

"" 
- - - - - - - - . .... .. -. 1 1 1 ¡ . - 1 

1,. - -
Org. 

' 
J J 1 1 1 ' 

l -. - - --= - ----..:= ~ l ~ - ' J::::j:::=' 
~ 

- 1,. • • • . . 
: 

A,'omp 

- - -
; ,. 

Tiple 

... 
ra - mus .. 1e. glo - ri - fi - ca - mus te, glo- ri - fi - ca - mus - te, glo - rí fi . 

Alto 

... 1 - .. 
ra - mus 

" 
- te, glo - ri - fí - ca - mus te, glo - ri - fi - ca - mus - le, glo - ri fi 

Tenor ., 
:=j 

l'f glo - ri - fi - ca - mus - te, glo - ri - fí - ca - mus . te, glo - ri · fi . 
. --- --==---- - - ,,,_ 

-
... - -- ... - ' 

" 
,..., r--, .,. .,. _.__._ - - ..... .,..,. 

Viol.l 

- __, .., . -- -- -= -"' - -
Vrol.2 

,., "::J;; ~ i--- - ~ !:d:::::6:1 

1 : 
.l -

-- T • .. - ·...::::::::=::: - --

Org. 

Acomp. 

A 1 ' J ~ l. .h 

1 . 
-= 

' t::::=:= - '-.J ~ =--- 1 t::fd l,::::j::::::I bbJd" ===:j b:b:br 
- !,,. • - -

- - i--
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J " ~ 
T1¡,le 

... 
~a . mu~ IC. . 

/\ho 

... 
ca . mus 1e • 

" lcnor -
.. - - .. -

e.) - -~ 

\'101.1 !=!ffln;Jktdíf dilri 1~Jifrrrrrrtcr, r ll«P 
,,. .... .... - -· \'1ul.:? •&.==-- ~~ 
,.., - - i;;;;a,,--

r r 

. h l. J. 

1 1 

- - - - -... 

J" 
AdaJ?io 

Tiple . 
ti 

Gra li. gi li bi . as a . . mus . --
Alto 

... - -Gra . ti - as a gi . mus 11 . bi -
" 

Tc:nor -
'f Gra li. ,. as a gi . mus ti . bi -

-.., 

" Voul.l 

ti 

" v,.,1.2 
\ ti 

1--r--, r--, l. 1 

l . 1 1 1 r r Org 

1 

. AdJgio ~ - - - .. l . .~ . -. . . . 
\ ,ornp 
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},-

Tiple .., 1 r 1 

pro • ptcr ma • gnam glo . ri·am, pro . ptcr ma-gnam glo . ri -am, 
A 

Alto .., . .. . " - .. ... .. .. 
pro· ptcr ma . gn.im glo ri-am, pro . plcr ma-gnam glo . ri - am, 

A 

Tenor 

~"tí 
,. 

glo ri-am, pro - ptcr ma • gnam 

., 

. 
__ ._ ____ .. 

- - - - ...... ... 
Viol 1 .., . " 
v,ol.2 

,., -
Org. 1 ~ 

- . - - r--r-rí- -
1 . --- ~ - .. ~ ~ 

Acomp 

' 

},- -Tiple .., r 

. glo . . ri -am IU . 

A.hu .., - -
ri-am 

-
glo . . IU . 

. --- - -----T•nor 

~f 
. 

pro • p1cr ma . gnam glo . ri · arn 111 . 

"' . 
V101.l .., 

A 

v,ol.2 

['eJ 

. .. t 

1 . ' 
Org. 

- ' 
. - - ~ ¡ . - - ·-, ¡..r - - t>WJ • • • ,,, . - - -

Acomp 

- 1 ' 
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,. 
Tiple 

" am, pro· ptcr ma • gnam glo . n . am IU . am. 
,. 

Aho 

" pro -pter glo am, ma-gnam - ri - am tu - am. 
,. 

Tc-nor 

'11 1 1 1 ~ 

am, pro - pter ma - gnam glo . ri . am tu . am. 
11 • 

., 
,., • b ... ... - . •• b,._ ..... 

Viol l 

... 
,. . . . ~ 

v,ol.2 
, .. 

,., 

Org ¡ . 1 1 •r r....; -r •r 

1 .. r--,.... ~ -. r--,,_ ... ¡ . -..._- -.._.,r - ... -- . 
: 

Acomp 

- 1 1 

, ,., Andante 

Tiple 
... 
,. 

Alto 

" " 
T~nor 

;~ -= - -

., - -

.. ... - .. - .. - . . . . . . . . -
Viol.l 

... ....- -.. - - - - - --Viol.2 
,., - ·~ L....l:::::j 

Org. l . 
Andante 

1 J J ~1 .J. ! . - -
- 1.,.....1 - 1 ......... 1 L....J I.....J 

- -
Acomp. 

1 1 - 1 
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JI\ 

T,rle 
.., 
I\ 

Alto 

V 
I\ 

Tenor --
'f v, - --- -
., - .- - . -
I\ - l,{1- • #- 11- IL ¡,,._ {1- {1- ¡,,._ IL IL ¡,,._ #- _._ #- _¡,,._ ..... _ 

\'101.1 

V - -
" - - -

,v 
~ - - - . w 

> 

Org. 1 . 

1 " 1 1 ... .n I'J JJ r, r-, r--, 

1 . 1 1 ' - - 1 1 1 

b. • 
Acomp. 

' - ' ~ -
I I\ 

Tiple 

V 

I\ - -Alto 

.., ... - ~ 

Do - - mi-ne De us, 
" Tenor 

' f ,,- ,..-.... ------. ------- . -----_---.... ..--.. 
-.. -

" . #-

--- -Y101.l 

V = L.--' 

" - - -V101.2 

I V ~;·. - - .. . 
. 

Org. 1 . 

' - - - ~ 1 ¡ . r 1---T- LJ -es - r - - ~- r '., pu ---.J -r r r 
b. -

A,omp. 

- -- L.....J 1 1 ~ 1 
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¡ ,.. 

Tiple 
... ,. 

Alln 

... - -
Do . mi-ne De . us . 

" T<nor 

'f ,. • . - -. 
• -- 1 

.._ 
.. .. - .. - ...... .. .. .. .. - ... 

Vml. l 

... -
A 

V,ol.2 ,.., ·~ - i,..-,, ""-' 

! . . ·-
Org. 

n JI ~ r-, 1 1 1 ~ .r:::J. 

., L..-J 1.,.,,-' 1 1 ¡,,,,.., ... . r 1...--1 

- 1 - -- -
,,.. 

Tiple -... ,., -
Alto 

... . . .. - .. . 
Re~ cae . les . tis De . us Pa • ter o· mni po. ,. 

Tenor 

' 11 
~ 

Elf@= - -.J, . - Lo......= - - . 
,., • - .... .. .... . . .. 

V1ol.l 

... 1 - -,. - -
Viol.2 

,.., - --. 

Org. ! . 
1 1 1 1 J .rJ=1 í1 r1i 1---ri r-, -l . 1 1 ~- 1 1 1 ~ 1 1 y-

-Acomp 

......., -
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J" 

Tirl• .., 
" 1\110 

.., - - -tens. Do mi-ne De - us. Do - mi-ne Dc-us Rcx coc-
" Tenor 

'f 
11 -- .....-, - -

... • . . . - ., ... -
" 

.,.. -... ._ ,,..--.,.. ...... ,,-._ .... .,.. ... . - - .. .. ,,,--.. .... .. - -Vml.l 
., - ....... --, - r-.--- - -Viul.2 

,.., 
i......= - - - ..._. '*_./ 1,..-' -

Org. l . 
,___ ,......, - - -¡ . • r . ~- 1· - r r ... - r---

- ~- .... - - ~ 

Acomp 

' 

)11 Solo 
' i. 

Tiple 

u - -
" 

Do -
Allo 

., . - • les - tis De - us Pa ter o • mni - po • tcns. 
" Tt'nor 

'Y ,A - ----... -r..,, ••• . - -
" - - .,.. .. 

Viol.l 
.., '"-.J 

" ~ - - - -V101.2 ,.., 
~ - ~ - - .. - - - - . 

Org. l . 
- -

1 ·-4 
r-rCT u . 

-r p- ¡U í - r r r r r---
-

A1,:omp. 

1 - p ...... - ' " -
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J .. 

T,¡,le ., • 1 i.--- -m1-nc ti -
" 

li, Do -
Allo 

... . 
Tt11or 

'JI - - -=- - ----.. - -
.. - - .. - - ¡¡ _ .. 

Viol.l ., - - -..... ¡:_...J .. ... -
V1ol.2 

,., ... .,; ~#~- ~ ~ -= ~ • "*..._Jf ~ #1 .,; ~ . 

1 · 
-

Org. 

. - - r--, rí r, 11 J r---"=I ,......, ri:==l l . L-J L.J •u u r '--' =-- - 1 - ·r- 1 -- ,. .. .. -
Arnmp. 

- -- " 

, .. ),. 

... - ' 1 1 
. . mi-ne fi . li u . ni - ge - ni-te, .. 

Allo ., 
" 

Tenor _, 
"!1 

-= - - - -. - - ~- -
" - - -v,ol 1 
., - - 1 -.. -

v,ol.2 ,., 11- J -::_..... '--" '-...,.; - -

Org 1 . 

. 1 .-, r-1 r-, - 1 r1 .-, ,...., ¡ ·-,~ í'-J L-J u 'U u u u 1 r 1- L....J u L...J 

-
- -
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J" . - _..,,,. 
Tiple 

" ' L,_..- - -u . ni - ge - ni- te Je . su Chri - ste " Alio 

... 
" 

TC"nor 

~r~ -
• ~ . ----__.;-----" . 

' r-= r--. r--,:::::i ,....., - • • Viol.l 

... - 1 . . 
" - -

Viol.2 

'" - -. - --- -----. 
Org. ¡ . 

,_ - r-, - 1 1- r-, 1 ,-..., 1 - 1 1 ¡ . .....-- =-..¡ 1 1 1 1 -r- 1 LJ 1 f-' 
,..._ 

í l.t...l:::J -

- ... - -
Aconip. 

1 ......,¡ "'-,,,J 

J" .......---..... 
Tiple - - -... ~ ' 1 -Je - su Chri-sie, Je . . ,. 
Aho 

... 
" 

Tenor 

D~ 
., 

" --· - • ~ . . · -
v,ol.l 

... - - 1 , 
" Viol.2 

I'., __ ... - . '--7' . . ... -,; ~ 
' ¡ . 

: 

Ors. 

1 - ,.-, -¡·-,--.r~ r- - ,_..LJ r~ -u- r...:::::= ~ f u t-1 
-

Acomp. 

- ""'-,1 i.....J 
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,,._ -
liplt ., 

c1iri . su . ste. 

" Al 

Allo - = .., 
" ícnor tm:' -

'11 Do mi-ne De-u~ /1 - gnus De . i, 
J. -. -
" Vml.1 t-

.., . .. - \' 

" -# :::::gjj 
\e) m 1 jflj) J 1 0J J I J 

...___... - JJ tD2D J J J ffJ_LJ ;JJJJJJ 1 

\ 
~ . 

~ 
Org. 

I-'- 1 • - --. L-:1 L.J L.J r r--=- 1-i ·~u r- -.. --r ~r 
... 1. . l.~ --

J" 

LI 
,. 

Allo ·-
LI 
,. - - - - - -

rcnor . 
-¿ Do . mi-11\! Oe- us A - gnu\ De . i, Fi . li . us 

V -1-z.-
· • J==;J ,. . - - -

" - - - - - -
Vml t 

LI ' -
" -

\'101 2 

[\LI . 4 . ·- · .... .... .. .. 
, 

Org. \~ 
~ 

, - 1 .., -·- -. r L-..bJ" r- -u r - r r ,._ r L_J 1 

- - - .. ... - ... ~-
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J" 
Tiple 

t} 

" Aho 

.i 

" 
Tenor 

'11 -Pa . Iris. Do . mi-ne De - us . ,. - . .,.. -
"._.. -
" .. - -- . 

Viol.1 - - . . -
ti 1 ¡,,......,, 
" . - - -Vtol.2 

¡,-.. i..-- - • .J. L.-= 
, 

Org. ¡ . 
C'Ei. r---:= 1 R=Fl . . r,:::::i ~ i,J-;::::==::::::¡J 1---l . 1 r L-,.J L---"' 1...-j L.......J 1 -

Acomp 

- 1 -
J" 

Tiple 
_, 
" 

Alto 

ti 

" - • ~ ..---.. 
Trnor 

'11 1 -De - us A - gnus De . i, fi . li- us Pa -
v. - º" ji. .. ¡, ... ... . - . 
... 

" . . . . b~ .. ~ • b~ ~ ~ b~ ~ ~ 

t} - -
" - - - . - . 

Viol.2 

\-.J .J. - -

Org. ¡ . 
Acomp 

, ---..ITT---J==i""i..---....i",::::::i ¡,Jr==:, ---= ¡,J r1 1 1 1 í] J .J ¡ . - ~ 1 1 1 - ' 

-
1 - ---.i -
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'" r, 
Tiple 

... 
,. 

A 
Alto 

... 
" - - . 

Tenor 

'f - ~· 

. tris Fi . li . u~ Pa . . ,. . - - -
., -
A ~~ *. * . * 

o 

Viol.l ... 
... 
" . - -Viol 2 
, ... -. 

Org. ¡ . 
. br-1~ - - - -l . .... - --

- 1 - ---
,,. 

Tiple 

... .. 
Alto 

... 
,. 

Tenor 

~~ -
tris . . . ~. b¡a. •• ...--... • b¡a. ----. . .. .. . . 

~ ......-- -
.. - - * • . * Viol.l 
... = -,. - - -

Vtol.2 , ... -w• - . 
,. 

Ora. ¡ . 
. -

Arnmp. ¡ . ~ "C!J. r -·~ ¡ ·r LJ r 
~-

- ~ 1 -- - ~ '-J 1 
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),., 

Tiple 
... 

Qui col - lis pee - ca . ta mun -,., 
Afio 

... "' " Qui tol - lis pee - ca - ta mun -
" Ttnor 

rf .. 
Qui 101 lis pee ca - ta mun -

,--rT1 J 1 r, r r -r - ' r, -
1 " 

- 1 1 r -- 1 r ~~ ~-
Org. 

- 1 1 " -- - ' ~ 

1 
., 

4-J-J.-I u¡ r ~ J,...J....,1,.. 'UV r r --b~ 1 b,, 
: 

Acomp. 

h - - -
Tiple 

... 
di. mi . se - re - re, mí -

" Aho 

... .. .--di, mi . se - re . re, lll l -

" Tenor 

1 ~, 
d i, mi - se -

~ 

re . re. mi . 
1 . 1 

1 
. - , r ~ r 1 -- . 

~ r . F -- --O rg. 

1 -= r-,, r-:i ..r.rr, 1 íl , __ r-,-,-.., 
1 - --. ! . :;; -- 1 1 1 1 1 L 1 1 r r p -Acomp. 

) " Solo 
Tiple 

... . se . re . re 
" 

no - bis . Qui 101 - lis pee • 

Aho 

... - - " . 
" 

se . re . re no . bis . 

Tenor 

'" ' -
bis. . se . re . re no -

1 ...... l ,__ - 1 ' íi J ,. 

1 . r r r f ,- 1 1 L..;J 1- 1 ,-
Org. 

A comp. 

1 - -

1 : LLLJ r p T r 1 ~ - . 1- 1 
¡,_ . . - -
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,,. 
íiple 

... 
ca - la mun - di, 

" Solo 
i\llo 

... - ~ ... -.. Qui 101 - lis pee - ca - la mun - di, 

Tenor 

l 
Viol.l 

... 
" 

Viol.2 
, ... 

-

Org. ¡ ·-, r 

. - 1 1 1 - -

., r r ............. r Tí ~f---r -rrr ir ir 
b .. 

1 

Allcgro 
lA 11,Jo ,. 

Tiple 

... 1 1 -Su - sci-pe de- pre - ca - 11 - o . ncm, su . sci-pe de· pre. ca • li -

" Airo . 
... - -61-

Su .. - seo-pe de· pre - ca - ti - o . ncm, su . sci-pe de - pre - ca - ti 

Tenor 

e¡ 1 ' 1 1 

Su . SCl-pC de - pre • ca - Ji - o . ncm 1 su - sci-pc de pre: -ca - ll -
11 .. - ... - .. - - - - - - - - a 

... 
" - -

Viol.2 
, ... 
. 1 ¡ . .. . ... r r 1 

. ,. • :t . ' '' r r 
ba . a • 

Org. 

1 1 

Acomp. 

. Allegro 
1 1 1 ¡ . . . .. - . .. _ . - 1 1 1 

b .. .. 
1 1 
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'"' . 
Tiple ., 

sci-pe o . nem. su . 
"' 

de - pre • ca • ti . o. nem no-stram, de . 
Alto ., - ---o nem, su . sci-pe de • pre • ca . ti . o • nem no-stram, de . 

A -
Tenor 

"ti o . 
11 A 

nem, su sci-pt> de - pre • ca . ti . o • nem no.~tram, de . 

., 
,. . • ... ~¡11. .. ¡lt. • ............. ... . • ···-Víol.l ., 
A . . -Viol.2 

\e) 

. 1 --¡ . u i PICf r r 1 1 r' r - r 'r . - -r r 
-

Org. 

1 1 1 1 1 1 

. " " 1 " 1 
~ 

~ l ., 11 r 11r r . . r. P r p " 1 . p LI r-ru.u r 
-

A~omp. 

1 1 1 1 1 1 

1 .. 

Tiple 

e) 

ti stram. pre - ca - - o . ncm no . 
"' 

Aho ., ..__, 
ti ---- stram. - pre - ca - o - nem no -

"' -
Tenor 

~f 1 

- pre - ca - ti - o - nem no . stram. 
IJ 

~ 

., -
A .......... ..... . - . -

Vmt 1 ., 
.. -

Viul.2 

,., -
1 1 1 ¡ ·- . ... _ _.., ... r r r r Org. 

1 1 

r-, -¡ . .............. ... .......... -.- .. . . . . .. ~ .... ... L....J 1 r 1 ¡ r r--
: 

Acornp 

1 1 
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r 
" Tiple 
., 

~. - - - -
., -
,. . .. ~ ...... ,, ~ 

v,ol. l ., 1 

" . -
, ... 

1 -
Ac,.,mp l ··-rr11r ( r r- -r T - 1----1 1 r 1 1 r , 1 L...J....J....J LJ r~rf-

L, - 1,_ 

-

.. - -
T,ple ., ' 1 

Qui se - des qui se - des ad 
I - - -
.. - -.. ~¡2.-----... - ,, 

v,ol l 
... 
.. 

v,ol 2 
, ... 
. ' 

Acomr, l . - u ~r--- u.u 1 r- ...., u U-l-1 1 r I r r •r r u L..LL! --r 
- --

' 
' 1 - ' ·-

.. 
Tiple 

... 1 ~ 
dex tc ·ram, ad dex - te-ram Pa - tris, ad dex - 1e - ram Pa -

J -
., - - ' 

" v,011 

... 

.. 
v ,01.2 

1'-' 

. 1 - ,-.. 

Acomp. l . r J r r [...J 1 u L..LLJ r- ;:r 1 r f f - l r--:_. 
,,,_ .. .. . .. ~- 11, • -
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.ll 

Tiple 

&I tris. mi . se . re . re, ~. -
"' -
" . ... 

Viol.l 

:' ' ' . 
- -

Viol.2 

\&I . - ~ ... ' . ...., - -¡ ·-r ~r r F - -~- .- f - - r r ' r 1 .. r Acomp. 

' ' ' . 

" -Tiple 

&I 
mi . se . re . re, mi . se re .. - ' 

"' ' - ' -
" . ... 

Viol l 

:' . 
Víol.2 

\&I - 4 .. 1 .. 
, - ' • 1 ¡ . r----:-cr r UlJCTL r l..J r- -r r r r r p 

-Acomp. 

' ' 1 1 

'" - . 
Tiple 

&I 
no bis. Qus . 

" 
ni-am tu so . lus, tu· 

Aho 

&I 
Qus ni-am tu so . lus, tu • 

" Tenor 

'11 Qus . ní-am tu so . lus, tu • 
1/ - - . -
~ - . - -
" ... - ... ,. + ... - - ... ,. 

V1ol.l 

&I ~ - - ~ -" Víol.2 .. .. .,; C,U-1 1 - ' "'' - 1 l . 1 ' 1 
l -

Org. 

' 
. 1 - - . • b,. ~b .. ~ • .l 1 J~ 

1 . 1 P r 1 p 1 r r 1 1 r 1 - ~. ~- ~-
- ~ 1 - - - -

Acomp. 
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J .. Ttl 
Tiple 

... 
\O - lus, lus so - lus so - san - ctus, lU so - lus, Do - mi-nus tu so - lus, tu 

~ 

,\110 

... 
'º - lus, so - lus san - ClUS, tu so - lus, so - lus Do - mi-nus lU so- lus, (U ,. 

Tt 
ícnor 

·f 'º - lus, ,o - lus san - ClUS, lU so - lus, so - lus Do - mi nus tu so - IU\, lU 
J - -

J . - -
LA- .. - - ... 
A"1 \'101.l 

lt 

... 
,. ... . - - -v,01 ~ 

,., ' ' 
' 1 ' 1 1 1 1 l. 

t -=-=-f-1 ~ ----t-
Or¡. 

1 1 1 r' 1 o 

' 1 

-L 1 1 1 1 - 1 1 1 1 

\1~- :~ --r- r 1 - r - r 1 r 
( 

r 

1 1 1 - 1 ' 1 1 

J" 

T,plc 

... 
lus al si Je Chri so - - lis - - mus . su -. 

e> - s:;---• ~ ,o - lu, al - lis . si - mus Je - Chri -.. 
Tc:nm 

'r 'º - lu, al - tis - si - mus Je - su Chri -
J ... - ·-= -. - .. - - -.. - .. . 

Viol.l 

e> . 1 .. - -
Viol.2 -,., - ' ¡ . ~ 1 1 - 1 1 1 1 ~- -Orl( . 

,_.-_J. ,-----.i r: -
' 1 1 1 J 1 1 r -

( ~- -

-
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J .. -
Tiple 

&) 1 1 ' SIC, Je SU, Je-su Chri - SIC, IU so· lus, tu 
" Alto ~ 

=l 11} V 

ste, Je - su, Chri ste, tu so - lus, tu 
" -

T~nor 

'1' ste, Je su, Chri - ste, IU so - lus, IU v. -
., 

" .. .. - - --Viol.l 
&) 1 

" .. .. ,. - .. 
Viol.2 

,., 
1 1 - ' 1 ' 1 n-- -l : r --

A - A • : 

Org. 

- - -l . ' ............... - . •\• ... - ... -~ -
: 

Acomp 

1 1 1 1 1 1 l 1 

1,.. -
Tipk 

&) 

so • lus, al . tis - si - mus Je . su Chri -
" Alto -- = .....__. -----&) 

so - lus, al - tis - si • mus Je - su . ste, 
" Tenor 

'f so - lus, al - tis - si - mus Je - su Chri . 
', 

., 

" - - -
11} 1 - 1 

" - .. -
\11} 1 .. 
, ---.. ---- - - ,-,..._ l . r-n 7 - --K s --

btl- - - - - ~~ 
: 

Org. 

Acomp 

- -
~ -l . - -

~- - -
1 
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I" ---:----... Pesto r 

Tiple Ti ... - ~ . SIC, Je . su Chri . s1e. Cum San· clo Sp1-ri-1u in 

" Allo " ... 
J~"d 

.. * (~lú -su Chri . SIC. 

" Tenor T 

'f ste, Je . su Chri . SIC. , ,, 

.. 
" - -

Viol.l 

" " -
"" 1 1 

! ~ 1 1 1 

r . l • -
- r ~u r u -

1 - 1 

Org. 

P rt'Slo l . - - - .. - - - - - - -V 

1, _ - - -

Acomp 

'" Tipk 

... 
glo-ri - a De- i 

1 1 1 
Pa -Iris A . a men, a . men, .. 

Allo 

... - - - - .. -
Cum San -cio Spi - ri. tu in glo-ri- a De-i Pa-1ris A mcn, 

" lcnor 

'f Cum San-c10 Spi • ri • tu in . 
.. 
" -·-- -
... 
" 

\'iol.2 
,., 
. 

Org. ¡ . 
. - 1 

Acomp l . . ....... . tq¡tt .. .. .. - 4 4 (V"' .. 

- - ,.. /L 
-- #- -

1 ' 

-
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,,, 
Tiple 

e) 1 1 1 
in glo . ri . a De i, in glo . rl . a 

" 
Alto .., u .. ----1 

"' De - i Pa - tris , in glo - ri a De i, in ~lo -.. 
lenor 

'f 1 ' 1 
glo - ri - a De - i Pa - iris in glo - ri - a 

'· 
. 
" • ..i,,.. - -.b ...... - . .. .. - -- - . ... ... 

V,ol.1 ., 
" - - .. - - -

\ ml.! ,., - --.i....J - .... - * 

¡ ., Org 

. -

' ., 1 1 r f T 1 1 r 1 u.u r LLU 1 LLLl 
1 Acomp 

b-, ~ ,,_ .. - ............ (J. 

, .. 
-

T,p/e 
-al 1 ' ' De i, De - i Pa - rri~. in g lo - ri- a De - i .. 

Alto .., - - '--"' ri . a De . i, PJ tri~. A - rncn 
" 

Tenor 

\~ 1 1 --- 4 
De - i, in glo - ri - a De i, De- i Pa . tris, A - men, 

-
-.. 

" --- . -- - - .. .. .. - - .. b,.._ ............ -
Viol.l ., 

-
A - -

v,ol.2 

\ e) . - ~ 

. - 1 - 1 1 1 1 l . -

-
Org 

Acomp 

1 1 ¡ . r 1 l r # 

- <f!,. ... ... 
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'" -
Ti1,lc 

.i 1 '· 1 

Pa . tris A . meo De . 1 Pa - tris, A . n1cn. De • i Pa . tris, 

" 
Aho 

.i - - - .... 
Cum SJn • cto Spi • ri . tu in glo - ri - a De • i Pa • tris, A . meo De. i ,. 1 

Tenor 

'-,/ 
1/ 

mcn, De • i Pa • iris, A - men De • 1 Pa . tns A . men, Oc • i 

., V -
" - - .. b.-. - -- b,e.a_ ,a A b,e. A A /1. ••-.. b12- - - --.. 

Viol. 1 

.i 1 

" 1 ' -
\'ool.2 ,., - - i.--- ""--'-1 - ... ---.i --........ - -. 1 ! . ,_ 

1 y r r r H t f f 
-

Org. 

' ¡ . - ... - . . . . . .. ... .. .... ........ ~ ........ ~ • Acomp. 

1 

¡ ,. 

Toplc ., 1 - 1 1 1 1 
A . men, a . meo, De· i Pa . tris, A . mcn. 

" Aho ., -
A--Pa • tris, A . meo, a . mcn, De· i Pa . tris, mcn. 

" -
Tenor 

'~ Pa · tris, A men, a men, De· i Pa . tris, A men. 
J, 

., 

" - .............. b,e. ... ,.. /1. b,._,,_ .............. --·----- -Vool.l ., 
~ - ~ - - -

Viol.2 ,., - - -. ¡ . ~r - r r - b.,,. 
o,,. 

1 1 

1 

Acomp ¡ . htllll"•••• • .. .. .. - - - .. • -· ~,, a: .... 
- b ... 

1 1 
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l1plc 

Aho 

v,ohn 1 

V1ohn 2 

Organo 

Acompañm,cnto 
Harpsichord 

and 
Stringbass 

.Ir. 

Tiple _, 

, .. 
_, 

" 
_, 
.. 
'f 
' • 

" 
" 
u .. 
IU 

l . 
¡ 

c10 • rcm 
" Alto 

u 
c10 • rcm 

" Tenor 

'7/ cto • rem 
J 

.. .. 
V,ol.l 

u 
" 

Viol.2 

""' 

Org. l . 
& -

Acomp l 

- # - • - . 

-· - -

... ... 

1 

cae . h CI 

-cae . li CI -

cae . li et 

. ..,. #- - -

1 

- - J J 

1 

CREDO 

1 . 
Pa- lrcm o . mni . po • len . tt·m 

-
Pa-lrem o . mni-po • len 1ern 

Pa -ircm o . m ni-po • 1cn - tcm 

#- • - - . ... ..,...,. . - - . 
. -

- - -
. ... -

' 1 

- & * • • .. • e .~ ,. 

' 1 

1er . rae, 

'--' 
-

ter . rae, vi . ~i . bi. li-um o . mni . um 

ter - rae, vi - si bi- h-um o - mni . um 

#- #- . . 
-

- -

J J 1 

.. r r ~r 1 

' 1 

65 

fa . 

fa • 

fa . 

-·-

•-

et in 

et in 

- .. 
-

1 1 

r-cr r 
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1 .. ,....--¡;;;;;, 
Tsplc Ts 

., 1 1 1 
Et in u - num Do - mi-num Je - sum Chri -stum 

" 
Alto " ., -· -vi - si - bi . li um . .. 
Tenor T 

'f - 1 
vi - si - b1 • li - um. ~-. 

" - -
V10!.I ., 1 1 1 

" 
\'10! 2 ,., - 1 -

Org. l . 
. 1 1 r, 1 - 1 - 1 - 1 1 1 1 r-íJJ l . r· ~r r - 1 ' 1 ' ' 

~- -
A,omp 

1 1 

1 .. 

Ts¡,le 
., r 1 

fi - li-um De - i u - ni - ge . ni . tum. Et ex Pa • trc na - tum an - te .. 
AIU> ., 

Et ex Pa - tre na • tum an - te .. 
..:J ,-¡ ' 1 

Et ex Pa • tre na· tum an - te 

Tenor 

., 

" - #-- - - -- -
Viol.l 

" 1 1 

" v,012 

'" -
. l . r r ~ ~ ,r r 1- 1 Org. 

1 1 

J -¡ . 1 1 r r f"'f Acomp • u 1 L.I r C!r r 'CT r 

1 1 
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J,. 

Tiple 
., ' o - mni-a sae - cu - la. ,. 

Aho ., -
la. o - mni-a sae - cu -,. ..---.... 

Trnor la-:-

'f 1 1 -o - mni-a ~ac - cu - la. De - um de Di - o lu - men de lu - mi-ne 11 -
., 

' ,. 
V1ol.l 

., - ' -,. -
Viol.2 ·~ ,., 1 -. 

Org. ¡ . r T i 

. ¡ . ·r lj r r rr r ¡u...:::= Hv r r ~r-- r - - R- - -~- ---Acomp. 

1 1 1 

J,. 

., 
Ge - ni - lum non fa - ctum 

" 
Alio 

., .. -Ge. ni· lum non fa . cium 
" Tenor 

'f De -um w . rum de De-o ve ro. Ge - ni - lum non fa - Clum 
11. ....----..... - . . . ,.. 
., 
,. -- ... .,.. .,.. - ---~--.. -
., 

' 1 

" Viol.2 

~ - - 1 - --.i-., 

" J. 1 

1 . 1 ' ' ' 1 1 · 1 
. Org. 

1 1 1 1 

. ' 1 1 ' " ¡ . í¡ Ir r r r r r •r r r ~ - - u V 

Acomp. 

1 1 1 ' 1 1 
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1 .. 

Tiple 
r,PI 

... 1 f 1 

,on - ~ub - sian - 1i a . lem Pa . 1ri pcr quem o - mni • a ra - cla .. 
Allo 

... 
con • sub - s1an • 1i 

'--' lri ra . a • 1cm Pa . per qucm o . mnt • a . . Clil 

" - ---Tenor 

'11 1 1 1 1 

ra • c1a con • ~ub - ~1an • 1i . a • lern Pa . 1ri pcr qucm o . mni • a . 
~- ll ' - ~ .--., 

" ,. - ,. ... - ,. - ,. -
Viol.l 

v,~ 

" " -
Viul.2 v. 

,.., - 1 

. J, 1 1 1 

l 
-

" 1 1 1 1 1 1 1 1 1 1 r •r r - - - R• 

,. 
Or Org. 

1 -
-¡ . -

Tr í r 1 lf .. - . . .... 
-A comp 

1 1 -

,,. 
T,plc T 

... 
~Unl. 

" Alto 

... ~ - .. •• .. .. . -
sunl. Qui pro . p1cr no~ ho . mi-ne$ el pro-pter no . slram, CI pro-p1er no . . 

Tenor 

l'f 
~ 

sunl . '. .--..... . . . 

" . - - - - - -
Viol.l 

... 1 1 1 . 
v,ul.2 

,.., 1 1 

. ¡ . -
Org. 

1 

l : ~ . .. 11 1 
, __ , 

1 1 

-
.J ;: •• • 1 1 1 "'1 1 1 1 

- ,. ... Arnmp. 

1 1 f 
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Tiple 

,,.. - -H 
v 

De - scen di! de - scen - di!, de cae ,. 
Alto :::¡ 

., - . .._ - TI - .. • scram sa - lu - lem De - scen - die de cae lis ,. - -Tenor ~ 

'f - 1 
De scen - dil de scen -~- -

-< 
"' 

_, 
,. - ........ ,, . ... .. -~ Vi,,1.1 

_, v -,. - ........ - ,, - . . . .. --Viol.2 
-1 

, .i -

1 : 
- n - • 

-
' - 1 -

19- -
Org. 

1 - -

' - 1 n 1 ... 

l 
-
-., r r r - .... V 1 - 1 

... -
= 

' -

J,. -T,pl< 
31 ., - 1 -lis de scen - di! de ,. cae - lis, de cae - lis. 

Alto 
--,, 

., - ... •-,,; "(J 4 - - ......u 

de scen - die de cae - lis de cae - lis de cae - lis. ,, -
Tenor 

' )' 
.. • - 1 - 1 
die de cae . lis de - scen dit de cae - lis, de cae . lis. 

/, ¡;. - - ..,. 
...... 

., ... ...... 

" . - -- - - . . . - -n 
- - -

-ti Vool. l 
., - 1 

" - -
Viol.2 :=¡¡ 

_., 
IW . 1 -

, - - (J. . - . -l . -- f • 
,, ,, .. 

: = 

Org. 

1 1 

. 1 a ~ - 1 

Acomp 

-¡ . -
" u - 1 r f r ., # 

,, D • -: 

1 1 -

 



70 INTER-AMERIC AN MUSIC REVIEW 

, .. Adagio 

Tiple ., 
Et in de . car . na . tus c~t ,.. 

Airo 

.... u 
Et in . car . na . tus C\t de ,.. 

Tenor --'f 1 1 1 1 1 

Et in . car na . tus cst de 
J • 

., 
,.. IL IL/1. -

\'101.l ., 
.. /1. IL A. 

Vu:ol.2 
, .... ' ¡ : ,,. _,,. ,,. - .. - . -

- - 1 1 

Org. 

-

. Adagio ¡ . 1t .. .. .... 1t 1t 1t .... .. .. 1!I 1!I 

-

Acomp 

1 ... 

Tiple 
.... 1 1 1 

Sp1 . ri . tu San . CtO ex Ma . 
,.. 

Airo 

.... ~ - - -
Sp1 . ri . tu San . cto ex M a . .. 1 

T~nor 

'f 
~ 

Spi . ri . tu San . cto ex Ma . 

• .. - --· 
Viol.l ., 1 -,.. 
v,01.2 

, .... 1 -¡ : . . - - :. ... 
#l. ---

-

-- - .. q ...... •;i• 
Ora. 

. 

A .omp. ¡ . 1t ........ - - - - - " ; 
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¡. 

Tiple - -
v 

ri Vir gi ne Et ho -a ... 
Allo 

"" -
v w• 

ri - a Vir gi - ne Et ho 
~ 

Tenor 

'f " ri - a Vir - gi - ne Et ho -J 

., 

... ·- -- " -\"iol.! 

v - - - c:.J= L,..-óii"" ~ i...--
... - - - ~ r-,,,.., ~ 

Vool.l 
,., ... . .. 
, 

L ~ ... • R._. . - - ~ 

~ 

r ~ 1 • . ' ~ #! g: 

~ 

A comp 

-

) ... 
Tiple 

1 - - - -mo, et ho - mo fa ctus est. 
" 

Allo 

v - - • ~4 
., _____ w 

11- -
mo, et ho . 

A 
mo fa . CIUS est. 

T.:nor 

'" mo, d ho 
J 

. mo fa CIUS est. 

. 
A (t. .. n .... ,. 

\'101.I 

v 
A 

v ,ol.2 

,v 

l; -Org. 
,- 1 'Ir r- -r 'f -

' 

A comp l.7 - -

' 

 



72 

Topl< 

Aho 

T,:nor 

Viol.l 

v,ol.2 

Org. 

Acomp 

Tiple 

Alto 

T•nor 

Vool.l 

Viol.2 

,. 

" . 

" .. 
''11 
J. 

o) 

.. 
a, .. 

\ al 

1 : 

1 . 

'" 

" 

" 
,,~ 
, 

. 
" 

" 
" 

j :. o,,. ~ 

j V: Acomp.~ 

s olo d<Sp3CIO 

Cru - ci -

. . 

e li - am pro 

1 

1 

1 

. 

INTER-AMERICAN MUSIC REVIEW 

1 

fi - JWS 

' 

1 

no - bis 

' .. 
.. 

1 

1 

e -

-

1 
li - am 

1 

-

~ 

sub 

'--' ... 
pro no - bis, 

1 

... 

... . 

1 

.. 
Pon ti - o Pi -

-

.. ~-

- ~- ..,, 

~. 
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JI\ 

Tiple 

... ' ' -la - 10, pas-sus, pas - sus et se - pul - IUS est, et 

" Allo 

... 
I\ 

Tenor 

;~ ~ - .. 
., 

' -· 1 -· 
I\ 

V1ol.l 

... ' ' -
I\ 

v,ol.2 

\a) 

f 
p ... ~~ p.. - .... 

Org. 

. ¡ . . • :;¡. . -

-Acomp. 

r 

/11 ..... 
Tiple 

... -- .. -· se - pul . tus esl et se - pul - tus est. 

" Alto 
a) 

" T,mor 

i:r -
., ... - ~ 

I\ -Viol 1 

a) ' 
- r ". ... -· 

" Viol.2 

'"' - .,,,. . - . .. ~.., -d -· 
~ ¡ . Org. 

Acomp. ¡ . - ' ' ' - ... 

1 
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'" 
~ AII• o fJ:r -

Tirk .., - - ' ' ~ 

E1 re • sur . re - xit. re • sur . re • xit. el re • sur • re· xit 1cr 1i - a 
A 

Allo Al 

... -Et re • ~ur re - xil, re · sur - re • xii. el re • ~ur • re · xal 1er . IÍ . a .. 
Tenor 

"i Et re . sur . 
11 • 

re • XÍI, re - sur . re • xit. CI re • ~ur • re • ~it ter ti . a 

... 
,. - ... /11. ... /11. .. ,.. • .. /11. - - -· - /L /L /L 

Vaol.l V 

... -
" -· .... 

V1012 V 
, ... - ............... - -

' ' 1 ' ¡ . 1 1 1 '[ L-J 1 r - - q• • 

1 1 1 

Org. 

. Allci:ro 
' ' 1 ' ' ' 1 

J\~omp ¡ ., 1 1 1 lf L-J 1 r "' r ... .. 
' 1 1 1 

A 

,,. 
Tiple .., ' ' di e, se • cun -dum, se cun dum, se • cun . dum Scri-ptu -

A 

Aho 

... 
d¡--' 

-
e, se • cun • dum, se cun dum, se • cun -dum Scri . ptu . 

A - -
Tenor 

_:! 

''ti 1 1 1 
d1 - e, se • cun • dum, se cun dum, se· cun-dum Sen . plu . 

~ 

., 

.. . . .. -
V,ol.l .., .. ... ,.. .. fl. . 
Viol 2 , ... 

. - - - - - /1. - /1. - - 11. e .. e - - /1. -¡ . - 1 

,, .. 
u 1 

Org. 

--
l ., - 1 -

- .. Acomp 

u 1 
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" 
Tipk .., 

ras. 

" 
Aho ==l .., .... ..._..., "--

ras. Et a - sccn dil in cae - lum se - del ad 
A 

Tenor --i 

'f ras. 
11 • 

.i 

" - - ,,, .. 
Viol.l --i 

-.> 

" 
V101.2 

--, 

\a) 1 1 1 1 

- -
l ., 1 -Org. 

f 
~ - .,.. -

- - - - L....l-J.....J - -...-i.....i 

1 1 

A..:omp. 

"'" Tiple ==l 
a) 

Et - te - rum ven - tu - rus es1 cum e 

" 
Alto --i 

-.> - • • " 4 
dex - 1e • ram Pa tris 

A 

Tenor ==1 
'?/ 
; 

., 
A 

v,ol.l 
a) -
" 

Viol.2 

"' - . .... 
. l . - -· - ... ~.., ~ ~ ;j 

Org. 

,...__ -
Acomp. l . - -

-
1 
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,,, 
Tiple 

t) 
ri. a, glo -glo - cum -

" 
Aho -1 --+ ... .. -.. - . .,,.. .. - - - -.·4 

cum glo - - r1 - a 

" 
t ~ ·-Tenor 

y,no 

'11 1,....1.,..1... ~ 

J 
cum glo - . . ri-a 

- t -• 

" l-

j 
., - ~ 

·1 
V 1v l.l 

Vio! 

... - 1 -
" \,ol 

\'101.2 -· \ t) ~ --..., 1 

¡ 
. 

"' Org. 

¡ : - -
• -- - - - ..._...___. ...... 

Acomp. 

.. ... -

Tiple 
J " Ti¡ 

... 1 1 .....___, -- - ri- a ju • d i - ca re . vi . vos CI mor - tu 

" 
Aho 

t) 

" 
Tenor 

Te 

;f -. - -
" 

\'101.1 V .., 1 1 

" 
\/iol.2 V 

\ t) 1 1 .. ------- ... 

Org. ! : 
- - - "" .. - - -¡ . - - L,.,,,o' 

- -
1 
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, ,.. 
Tiple -1 

...J LI "' 1 1 os non e - ril fi - nis, non, non, non e rit 
" Alto 

-1 
a) 

cu jus re - gni, 

" 
cu - jus re - gni 

j 
'f cu jus re - gni, cu jus re - gni 11 

Tenor 

.... ., ....., 
.. ... ... ... 

" " -
::1 LI 1 1 

VioLI 

" -, 
-i 

v,01.2 

\a) 1 . ¡ . u .. .. - ... 
Org. 

1 1 
' 1 

,, - ,....., . - -¡ . --- 1 ,._ -,--
Acomp. 

1 1 1 

) " 
Tiple =l 

LI ' fi nis. fi - nes, non, non, non e . rit -
" Alto -1 
LI '--' 

in Spi non, non, non e rit fi - nis El -
" Tenor 

-, 

-1 
'f , ,, - r-.-- - ~ ... 
"' ---..., 

" - " - - .. 
v,ol.l -1 

LI 

" -
Viol.2 -f 

l'LI 1 1 - :::l 

¡ . -
Org. 

- -

Acomp ¡ . - - .._, - ..___.. ----
-
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1 .. 

~ 

.. 
Aho 

~ - ~ - -
- ri-tum San-clllm Do - mi-num Et vi - ri - íi - can - 1cm. 

" 
T~nor 

'f 
~ 

Qui e~ 

., - - • 

.. - - .... .. - -
Viol.l 

~ .. -
v,01 2 

\ al ' 1 -
Org ¡: 

-

Au>1np ¡ . ---- - -....___? q• ---.... - -- -, .. _ 1--" .. -..._- - .._ -

1 1 1 ' 1 ' 1 -

, .. 
al 

Qui cum .. 
Aho 

al '---:__• 
Qui cum Pa trc et .. ' - ..---... 

·1enor 

')' Pa - trc fj - li 
1 

dit. - o - que pro - ce 
'· 
., 

" 
Viol.l 

al ' 
A 

v,01.2 

\~ 1 - ' ' -
. 
., 

o,,. ¡ 
¡ : ----- - .. ~ ~~ . , ...... - - .. .,,, - - - -q• * 

- h. .. 
Acomp 

' 
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J" .,.....--;;;;. ==---.. 
Tiple 

... ra 1 

li 
1 trc et Fi . . o si . mul a . do -,., 

Aho 

... - - . - -- ...__ 
fi li . o si mul a - do -.. 

Tenor 

'71 Si . 
v~ 

mul a do . 

., 

.. . . . . " A~,.,.,. u .. . . . • 
\'101.J 

... ' 1 

" -Viol.2 

\t) . ~ 

1 

¡ ., 1 r •p ir· 1 u rr 1 u 
: 

Or~. 

- -¡ . Acomp. 
; ~~ ...... . - - . -~ •..__,.,,..- -

~ 

'" Tiple 

... 
fi '. lo -ra . tur. et con glo . ri . . ca - tur qui - cu - tus ,., 

Alto 

... .__, - - -- ra . tur. et con glo . ri . fi - ca • tur qui Jo cu - tus ,., -
Tenor 

1'71 ' ' ' 
.. -ra - tur. et con glo . ri - fj . ca - tur qui lo - cu • tu~ V 

... 
,., . ,. - .... ~· # . # - • • ,~-. 

V101.J 

... 
" - .#> . - - -v,ol.2 
,., ............... - - --...., ' 

1 1 1 1 1 1 

1 : i" r • 1 1 LJ LJ 1 ur r ,.. • " -
- ' 1 11 -

Org. 

Awmp 

- -

{ : ----- -....__.- - ......_ ¡_..- ... -

-
- 1 11-
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J .. 

Tiple .., 
Pro Jlhe e,I per . ra~. .. 

Aho .., " -.._;.:.,- - .. -CSI per l'ro . phc . 135, e1 u - nam San . ciam ca . tho . li . cam .. 
Ttnor 

''ti ' e,1 per Pro . phe . tas. ~-
., 
.. - - - - -

v,01.1 .., .. 
Viol.2 ,.., ... ... .. 

. ¡ . * - ' - -
Org. 

' ' . - ,....,._ - -¡ . t.......1-.,1,. - - .. - -
Acomp. 

1 -

¡,. 

Tiple .., ' Con . fi . te - or, 

" Aho 

... - 11* - -.. el A • po . SIO . li • cam ce . ele . si . am. ,. Con . -
Tenor 

1' Con . fi - le -
v • 

., 

.. • . 
v,01.1 

... .. 
v,01.2 

,.., 4 - - .. - 1 1 

1 ¡ . -· . - --/ • Y '4 "' -_ '4 y 
4 ~ * - 1 -

Org. 

. 

Acomp. ¡ . . 
' - - ·t" ----
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I .. 

Tipl< 

al 
fi ba · '. 

in mis - si 
con . . te - or u - nam pll . ~ma re • -

" Aho ~ 

al - -61- .... .. .. .... 
fi • te . or u nam ba • pli . sma 

" 
Tenor 

'-S or, con - fi • te - or u - nem ba - pli - sma J • 

., 

.. - " - 1, ..---..... - 1 

Viol. 1 

al - - 1 

" ~ - -Viol.2 ,., 
1 

1 " 

e ' f - r 1 r r J-f 1 rr u lí- 1 {f:;f.f Org. 

1 

A,·omp. 1· 
......., ... - . - "-1 - 1-.L....!-...J L....L...L...J 

1 - 1 

j .. -Tiple 

al ~ 
' o - nem .. pee - ca - to - rum, pee - ca . to . 

Aho 

'ai - .. - .. ---------- - .. 
in re • mis • si - o . ncm pee - ca . 10 . -

" -
;o¡ 1 1 

in re • mis - si - o - nem pee . ca - to 

., 

.. .. #• 
Viol.l 

al 

" ~ -
v,ol.2 

'al J 
~ ......-..... L..J....J..J - ~ 

L -~ .. ____ ~ ;l:t¡'r 
.i: ~· ... ~... ~ ~ ~ ~ 

. , - -- _..,, 
~ 

- -
Org. 

-
- - - ~ 

t - ' - - ....__., 
Acomp. 

"' 
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, .. 
Tiple l•P 

ti 
rurn. 

" Aleo 

ti 
rum . .. 

Tenor Tct 

'" runl. et ex . spe . cto 
J 

., 

.. 
Vil 

... 
" 

v,ul.2 I'• 

\ &} 

¡ ~ - - . .. - .... .----.. ... - .... _,,,,,,.,,.-.... .. -
-

Ot Org. 

- ... - -
Acomp. ¡ . - - - 1 - -

. 

1 .. Adagio 
T,pk T ... --.., 

re - sur - re • cti o - nem re • sur . re . cti o - nem. mor . tu . .. 
Allo 

ti -· - 1 
re • sur - re • cti . o - nem re - sur . re . cti . o - nem. mor . tu . 

" -
Tenor 

'" - - 1 

re • sur • re • cli . o - ncm re - sur . re . CIÍ . o· ncm. mor . tu . 
J 

... 

" -· - . • . . • .. - . 
V,ol.l 

ti -.. - .--
Vml.2 

\ ti .....i......... 1 ~ -
. -¡ . - --- ..... ~ r 1 

Org. 

1 ~ 
Adal?io 

1 1 

l . 1 - .. i ~ ... , .. ---- -· - - -
-

Acomp 

1 -

 



Zipoli's Tronsit Through Dictionaries: A Tercentenary Remembrance 83 

" [PreMol 
Tiple .., 

1 - o - rum. E1 vi-tam ven - tu - ri sae - cu - li, " Aho .., 1 ::3 
- o - rum. 

" - -
Tenor --, 

--1 '71 o . - rum. V ----., --< 

' 
" - - - - .. 12- 1t .. 1f> .. 

Viol.l .., --f 

" V,ol.2 ,.., 

1 . 
.., -1 1 -

-

-

Org. 

~ 

, [Presto] ¡ . : ... --· .. ........ - .... ... ... ... l::t -
- .., ... - -

Acomp. 

~ -

)1, 

Tiple --, 

.., 1 1 
A - men, a - mcn, ven - tu - ri sac -

" 
~ -4 . - . .. e;, -.., 

Et vi- 1am ven - IU . ri sae - cu - li, A - men, a -

Allo 

,., 
Tenor ~ 

--' ')' Et vi· 1am ' . ven - tu - fl 
'J, 

--< 
~ --- - ... 

' 
~ 

" 
e· ... .... ba .. ... 'f! e: ... 

V,ol.J --f 
.., 

- .. .. 12- 'f! ,.. --, " V1ol.2 
--f ,, ... 

¡: -.. . . .. ~ 

-
-

Org. 

Acomp. 1 . 
-

...__ - .. . 
' 1 - ---

.., - .. 
-

1 1 
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I\ 

Tipl~ .., 
' - ' ' - cu . li, vi . 1am ven . !U . ri sae . cu . 

" AIIO 
Aho .., . - .. - .. . ~ 

n1en, ven -tu . ri sac . cu . li, ven-tu . ri sae- cu . li, 
A -

'11 ' - 1 

sac . cu . li, A men, a . . mcn. ~. 
. .. . .. .. - ... - - - " - -.. - ., 

' 

" t!. ... /t. t!. f!; ~É e t!. 11- ~ 11- .. - .. e· e 
\'iul.l .., 

A 
.,. . ... p. .,. n VIO 

'4) 
... __ ... . - .. * .. ?:i_ ..,, ... ~ 

1 
" - - -...._. o,, 

Org. 

l . -- .. - ._ ..... -v - ., - - - ' 
- ,, 

Mo 
Arnnip. 

' -
J" ____,___ T, 

Tiple .., 1 1 1 1 1 
li, A . mcn, v..:n . tu . n sae . cu . li, A • ,. 

Alio 
A. 

... ~ ----- " 
A . mcn, a . . men, a . mcn, sae . cu . li 

" T 
Tenor -

'11 1 ' -a . men, el vi . 1am ven . tu . ri sae . cu. 
1/ - -

" - - - 1 -
I\ p. ~ ~ . - . # /L ~ t! ,, # ¡¿ 

\',ol. l 

1) 

" V1ol.2 
,.., 

d ~ .. 4 . . 
" ---- . * .. ~ 

1 

. 

. ..._..- - -
... ... .. -

o,,. 

-¡: ' 1 --..... - - 1 

.... ... .. 
1 
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, .. 
~ 

Tiple 
~ .., 

1 1 men a . men, a . men, .. 
Allo .., 

~ - - ::::l 
a . . men, a . . men, 

" Tenor 
-1 

')' li, sae • cu . li, A . men, a . men, [¡. - . - - . --1 ..... ., - - 1 

-.. e e p:- ""'p. _---._ - - -----Vml.l =i .., -.. . - - ... ...--.. 
=i ,.., 

7:1 - - 1 1 

Viol.2 

1 -
-
---
-

= 1 

Org. 

. . - - . ---:::, 

1 -
= - 1 

-
= 1 

Acomp 

J .. 

T,plt .., -11 
a . men, a . men. .. 

Alto --n 

.., _.i, 

a . men, a . men. 
" Tenor --n 

=ff -')' a . men, a men. 
I ......... . - - .- .. ~--- ---e:.e-e:.,.- . - -- H ., 

A ~ ~ /L .. . - - - /& ~ IL - - . -- :!!: 
V101.l 

-H .., -.. -- . . ------ -----..,_ - - /& -e: /& .. - -A-tt.f!tt-11--- -v,01.2 =JI ,.., -
¡ - - - - -Org. 

- ... ____ ~ 
---- . - ---- - -•-e:. ..... --~e-e:.,.-. -

Acomp 1 -
-

~ ""~ --
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Tiple 

Aho 

Tenor 

Violín l 

V1olin 2 

Organo 

Acompaftmicnro 
Harp,ichord 

ami 
Stnngbasi 

I• 
Tiple 

,,.. 

ti 
San 

" 
ti 

San 
" 

'f San 
IJ. 

., 

.. 
ti 

" 
,., 

A ¡ . "3" 

. 

¡ ., 

ti 
Do • lnHlUS De • 

" AIIO 

ti 
Do . mi-nus De . 

" Tenor 

''¡/ Do· m1-nus De . 

. 

. 

. 

.. 

., 

us 

us 

us 

INTER·AMERICAN MUSIC REVIEW 

SANCTUS 

1 1 
CIUS, san . ctus, 

- - -
ctu~. san . ctus, 

-ctus, san . CIUS, 

'ft." 11. .. - ... -

- 1 -.- -"l'I" ~ ...... 

,1_ ., J 

1 

1 

3 . .? ~ 3 

... - - ... 

~ 1 

-- - -
Sa . ba oth 

- --Sa . ba . oth --
Sa 

1 
- ba . Olh 

11 . . - ,. ..__ 
- A 

-., -
" - - --

Viol.l 

t./ 

" V1ol.2 ,.., 
" - . " . J --

¡a.- --. - - -
\ ., ¡=- 3 -;-' 

., ., 
""r 3"' 

~ 
Org. 

1 - _!__. 3 - 3 3 . 3 

Acomp ¡ . 3 - J r 3 """:t""' 

1 

San . ClUS 

San . ctus 

San . CIUS 

- e· 11-. 

- - .. 
-

3 3 .3 

· ~ 3- '-¡--J 

U' 

3 _ 3 -,.. -:;-

,u 

1 

Ple . ni Slllll 

-
-

_L 3 

1 1 

- 3 

,.. -
3- ~ 

 



Zipoli's Transit Through Dictionaries: A Tercentenary Remembrance 87 

)11 

Tiple 

... 1 

cae . li et ter -
I\ 

ra glo - ri . ª· 
Allo 

... 
glo - ri - ª· tu - a. 

I\ 

Tenor 

'1/ glo - ri a, tu - a. 
v. . - - - - -
., - -.. - - • • .. . - ... ... ... 
... ' 
I\ 

,.., . -
_3 :1 3 ? . 3 .1 . . . ¡ . --. . .. - . • y • :;r41'!"'114" 

--- -Org 

1 

3- 3 3 3 3 3 r -r- 3- ~ 
. -

- -A,·omp. 

e, 1 

'" ---T,¡,lc 
... ' Ho san na, glo ri • a \U . a. . . 
I\ 

Alto 
., 

glo - rí • a tu . a. Ho 
.. 

. san . na, ho - san na, 
I\ 

Tenor 

'11' ' ho glo - rí - a tu - a. Ho - san - na, . -
., . -

I\ ... .. e. /1. • 
Viol.J 

... 
" Viol.2 
,.., .. .., 

~ 
3 - 3 3 . .1 .1 3 3 3 ¡ ... 'fl - 'fl .. ~..,~ . - . .. . -~ 

-
Org. 

' 
,1 3 3 3 3_ ,. • 3 3 ¡ ., - --- . 

"'7"' 
-

1 -' 
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-, .. 
., 1 

ho . san - na, ho - san - na, in ex -Tiple 

... 
Alto .. -- -. .. .. -., 

ti 
ho - san - na, in ex - cel . -

... . 
1cnor -

'" 
1 

san . na, ho . s!n - na, in ex - cel - -

J 
.. &L 

., 

.. -e. -- .. -- - .. .. .. .. -e. 

Viol.l ., .. -A 

v,ol.2 -1 - r 

\ti . 
3 

- . . - . 
Org. ¡ . _ ..... . . , .. -.t... ,_..,, ... ... . - . .. 

- J..--M-, 1 

~ 3 
_¿__ __J _3_ 

1 . - 3- ;;- - -:r ;;-
3 

-
1 

Acomp. 

-., 

}A 

ti 

T 

cel - sis, ho - san - na in ex - cel - sis. Tiple 

... 

., 1 
-41- u 

. sis, ho - san . na in ex - cel . sis, 

. 
Alto 

.. . -

r\l 
1 

- sis. ho . san - na in ex - cel - sis, 

,. -· ---- -Tenor 

., 

.. e e .. - e; .. -
Viol.l ., 

... . 

Viol.2 
...., 

3 3 3 . - -

Ora. 

. {. . - -. ~ • ..,, -.. 
--

-~ ~ :¡ ~ ·~ • ..,, ~ ,, ~ ~ 4* 
-

1 

3 3 9 3 - 3 . • - • 
. {. ~ 

. . . . . ..,, .. ~- ~ 
. --. . ~-

' 

Acomp. 
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;,.. 

Tipk 

... 1 = ho - san - na in ex . cel - sis, in ex -
" Aho 
o) ---~ in ho . san - na in ex - ccl - sis, ex -
" 

Tenor 

''11 1 
ho - san . na in ex - cel sist in ,. -.... ~ 

., -
" 

v,ul.J 

v 1 

" -
Viol.2 

\a) 1 1 - 3 _.l__ 3 3 -¡ . y 3 -:i-' ~ "-¡-.J -3 -
Org. 

-
3 . . 3 3 _L_ 

Arnmp ¡ . ..._.":J 3 - - . - .. " :;; '""'1--' -r-' -

-
ÍA -

T,pl< 

v 
cel - sis. 

" 
Aho 

o) - -- - ---- ----- ccl - . sis. 

" 
Tenor 

ri 1 1 1 ----- __.. 
ex - cel - sis. 

~ 

., -- --
" . .. - - . ..... - ----... 

Viol.l 

o) 

" - - -- -----v,ol.2 
\o) .. 

3 3 3_ -3....., 3 . ¡ . -;- -.r-' ---3- ---:í 
-

: 

O,g 

-
3 - 3 - 3 .-4--, 1 -

Arnmp ¡ . ~ 3 3- '-"j" :¡ l...i.:J '-¡-1 3 

-

-

 


