
The Americas in European 
Music Encyclopedias 

Part lI 

PART 1 OF mis SERIES (lnter-American Music Review, 11112, Spring-Summer, 1981, 
pp. 159-207) assessed articles on American topics and about Americans, North and 
South, published in the music encyclopedias of three selected European nations. But 
apart from mentioning Alexander Wheelock Thayer's articles on Beethoven-related 
subjects and Clarence Eddy's article on Car! Albert Loeschorn in the firsl edition of 
Grove (IAMR, 111/2, 162 and 169), Part 1 of this series left untouched two prickly 
problems: (1) What articles not on New World to pies have Americans contributed to 
European music lexicons? (2) H ow do articles on American to pies by American 
authors compare with articles on American tapies by European writers? 

The only current European mu sic encyclopedia that makes it easy to discover just 
which articles by each contributor are to be found in a given torne is the behemoth 
Die Musik in Geschichte und Gegen wart (Kassel: Barenreiter, 1949-1979, 16 vols.; 
hereafter referred to as MGG). However much the character of the entries changed 
in the three decades of MGG's publication-diffuseness giving way to brevity, vague 
or inadequate bibliography to precise citations-the editors adhered throughout ali 
16 volumes to the useful practice of indexing each tome with two alphabetical lists, 
one of entries, the other of authors. After each author's name appears not only the 
author's current place of residence (as in New Grove, xx, 820-838) but also the 
title(s) of his or her article(s) in the given volume. 

The.most prolific European-born author of MGG articles on New World topics 
(with no less than 38 articles in volumes m-v, vm-xv to his credit) was Kurt Pahlen ' 
(Vienna, May 26, 1907; ernigrated to Uruguay in 1939 in the wake of Nazi persecu­
tions; resident at Zürich in 1963). Between 1954and 1960he contributed these dozen 
MGG articles: Eduardo Fabini {111, 1696-1697), Osear Lorenzo Fernandez,' and 
Constantino Gaito (1v, 40-41, 1259), Luis Gianneo, Gilardo Gilardi,i Alberto 
Ginastera, Carlos Gomes,' and Camargo Guarnieri (v, 81, 115, 135- 136, 512-513, 
1011-1013), Ernesto Lecuona, Alfonso Leng, Carlos López Buchardo, and Osear 
Lorenzo Fernandez (vm, 450-451 , 615, 1196-1197, 1203-1204). Incredibly, Pahlen 
makes no reference in the last mentioned MGG article (devoid of bibliography) to 

For furlhcr b1ograph1cal de1ails and a lis1 of 37 books by 1h1s Vielschre1ber pubhshcd bci~ccn 1945 
and 1973, see Contemporary Authors, ed. Ciare D. Kmsman, volumes 13-16, firsi revision (Detroit: Gale 
Research Company, 1975), pp. 616-617. 

'As Nicolas Slonimsky observed, Fasquellc coniains two articles on him (wi1h conílicting death dates), 
one by Daniel Devoto filed under "F" (u, 44), the oiher uns1gned (but ending w11h "Voir K. Pahlcn in 
MGG") filcd under "L" (111, 99). The Ntw Grove and Grande Enndopéd1a Delta larousse (Rio de 
Jane1ro, 1972, 1x, 4091) file him undcr "L". 

'Scc 1mprovements of 1he Giannco and Gilardi arllclcs in MGG, xv1 (1979), 464, 471. 
'The b1bhography of this article exactly copies Grove, Sth ed., 111, 707, ítem by llem. The text of 1he ar-

1iclc merely rearrangcs the data m the Grove (1954) amele in d1fferent order (w11hou1 correciing 1he 
wrong dale for // Saluto del Bras1le). 
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his article published five years earlier on exactly the same composer in the same lex­
icon (MGG, 1v, 40-41), but alphabetized under Fernandez rather than Lorenzo. 

Despite this lapse, Pahlen returns in the nexl seven tomes wilh another 26 articles 
that include sections 1, 3, and 4 of the article on Mittelamerika (1x, 373-374, 
378-386 (Vicente T. Mendoza contributed section 2]), articles on Juan Orrego Salas, 
Cenobio Paniagua, Ettore Panizza, Eugenio Pereira Salas (x, 419-420, 720-721, 
721, 1038), Domingo Santa Cruz (xi, 1377), Südamerika = South America (XII, 
1674-1695), Héctor Tosar Errecart, Floro Ugarte, Guillermo Uribe Holguín, 
Teodoro Valcárcel, Carlos Vega, José Maria Velasco Maidana 1 (xm, 578-579, I021, 
1174-1175, 1214-1215, 1358, 1367), Alberto Williams (x1v, 680), Julián Aguirre, 
Mário de Andrade, José André, Arturo Berutti, Felipe Boero, Francisco Braga, 
Alfonso Broqua, Eduardo Caba, Luis Cluzeau Mortet, Roque Cordero, Luiz 
Cosme, and Ernesto Drangosch• (xv, 68-69, 205-206, 206-207, 730-731, 888, 
1040-1041, 1115, 1229-1230, 1521, 1583- 1584, 1612-1613, 1839). 

Pahlen's 38 MGG articles, none more fraught with research resulls than the many 
money-making "music for the millions" miscellanies that he published during his 
South American sojourn, contrast painfully with the precise Latin American entries 
made possible in 1972 and 1975 updatings of Riemann lhrough the cooperation of 
an earlier German-speaking emigrant to Uruguay who was a scholar rather than a 
popularizer, Francisco Curl Lange. 1 Pahlen's two entries that prelend al an exhaus­
tive bibliographyª (Middle and South America) lack the titles that were available to 
Lange in the same Uruguayan capital. 

Pahlen's slipshod articles on such seminal contemporary ABC-nation composers 
as Ginastera, Guarnieri, and Santa Cruz take a turn for the better in the Ponce arti­
cle (x, 1437-1438) by Henning Ferdinand based at Lisbon, but do not begin being 
truly redeemed until Nicolas Slonimsky' enters MGG with an article of his usual 
superiority on Revueltas (x1, 346-347). Luiz Heitor Correa de Azevedo 'º wrote the 
excellent article on Villa-Lobos (xm, 1624-1628)-which would perhaps have been 
even longer had MGG's end-of-alphabel articles equalled the size of beginning-of­
alphabel articles. He also contributed 21 extremely valuable articles to the two­
volume Supplement, one of which is the welcome city article on Rio de Janeiro (xv1, 
1562-1565), the rest of which are biographies of six Cubans (two transplanted 
Spaniards), four Brazilians (including himself and a transplanted German), four 
Venezuelans (includng Aretz transplanted from Argentina). two Uruguayans (one 

'Pahlcn incorrcctly cites La Paz as Velasco Maidana's b1rthplace (should be Sucrc); otherwise this is 
onc of his few MGG articles bettcr than the NG article on the same subject. 

'NG lacks articles on Caba or Drangosch. 
'Concerning Lange's R1emonn mtervention, scc Hondbook of latin American Stud1e:;: No. J8 

(Gaincsville: University of Florida Press, 1976), S44, 548-S49. 
'Twcnty Pahlen b1ographies in the main alphabetical series lack any bibliography (l1tero111r) 

whatsoevcr. 
'Prcviously he had contributcd no Latín American entrics to MGG, despitc his much plagiarizcd Mu:;1c 

of lalln Americo (Ncw York: Thomas Y. Crowcll, 194S; Spanish translation, Buenos Aires: El Ateneo, 
1947). In addition to Revueltas and 23 Umtcd States entrics (lves, Koussevitzky, Lcichtcntritt, Ernst 
Levy, Mitropoulos, Nabokov, Pisk, Schillingcr, Sobolewski, Still, John Vincent, Zador, Achron, Paul 
Hastings Allen, Lcroy Anderson, Babbitt, Elhott Cartcr, Crist, Lehman Engel, Frccd, Rudhyar, Sicg­
meister, Szell), he wrote thc Lcv Thercmin and Alejandro Garcla Caturla arllclcs (XIII, 329, and xv, 1386-
1387). 

'ºCorrea de Azevcdo began his MGG articlcs with Radamé5 Gnattali (v, 381-383). 
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from ltaly), two Mexicans, and two Argentinians." Kurt Rottmann wrote the article 
on the Chilean Bisquertt in the Supplement (xv, 819). The Argentine-born Malena 
Kuss presaged the excellence of her Latin American articles to come in Leslie Orrey's 
The Encyclopedio o/ Opero (Advisory Editor, Gilbert Chase) with articles on 
Alfonso de Elías and Julio Fonseca (xv1, 62-64 and 325-326)." 

W.ithout further traversa! of Latin American territory in MGG, the best one can 
say is that coverage improved in density and quality from Slonimsky's Silvestre 
Revueltos article onward. United States coverage began in the first volume with Karl 
H. WOrner's Ameriko. Dealing exclusively with the United States, this ambitious 
solo effort (1, 417-427) by a sometime prisoner of war in the United States gave way 
fifteen years later to a much more sophisticated survey of the Vereinigte Stooten (xm, 
1467-1487) written by four American-boro contributors-lrving Lowens, H. Wiley 
Hitchcock, Nathan Broder, and Julius Mattfeld, each vaunting his special expertise. 
Worner's good will continued evident in the eleven biographies of native-born or im­
migrant American composers included elsewhere in the first volume of MGG: 
George Antheil, Ernst Bacon, Samuel Barber, Arny Marcy Cheney Beach, Robert 
Russell Bennett, Nicolai Berezowsky, Car! Bergmann, Irving Berlin, Leonard Bern­
stein, Marc Blitztein, and Ernst Bloch (1, 512-513, 1065-1066, 1232-1233, 1457-
1458, 1661, 1679-1680, 1696, 1745, 1797-1798, 1934-1935, 1935-1938). Except for 
the Antheil, ali Worner's articles include bibliographies. The Bernstein article, 
published when the youthful wonder was only 33, verges on panegyric. Including 
Carl Bergmann (1821-1876) in a list that lacks Billings ( 1746-1800), Bristow 
(1825-1898), and Buck (1839-1909) does German immigrants too much honor. 

Worner's seven articles in MGG, u, on Cadman, Carpenter, Chadwick, Converse, 
Copland, Cowell, and Creston; his seven in 111 on De Koven, Diamond, Oliver Dit­
son, Louis Charles Elson, Car! Engel, John Erskine, and Arthur Farwell; and his six 
in IV on lrving Fine, William Arms Fisher, Alice Fletcher, Arthur Foote, Lucas 
Foss, and William Henry Fry; were eked out in 1v with Nathan Broder's articles on 
Gabrilovich and Ganz. In the next ten volumes, MGG, v through x1v, Broder's 61 
articles included those on Edward E. Lowinsky, New York City, G. Schirmer, O. G. 
T. Sonneck, Leopold Stokowski, and Arturo Toscanini-but otherwise concen­
trated on American composers, native or long-term residents. Ali exhibit Broder's 
customary mastery; and, in comparison with the coverage of the rest of the Western 
Hemisphere in those same volumes, induce the historically unwarranted impression 
that the United States, past and present, always far outdistanced anything ac­
complished souch of the Rio Grande. 

So much for articles on American tapies in MGG, whether written by Americans 
or Europeans. Now for a da capo to the much more difficult question broached in 
che first paragraph of this installment: what role did the Americas play in MGG (still 
used as the test lexicon), counting not merely the numbeÍ' of articles on New World 
topics but on Old World topics as well? Sorne objector will immediately ask, who 
rates as an American anyway? Do these 14 contributors rate: Manfred Bukofzer, 

" Ardévol, Cervantes Kawanag, Paris, Ruiz Espadero, Salas y Casrro, Saumell Robredo; Correa de 
Azevedo, Galle!, Koellreuuer, Miguéz; Aretz, Lamas, Olivares, Plaza; Aycstarán, Baldi; Campa, Ca­
rrillo; Bautisra, Piaggio. 

"She also contribured anides on Julian Edwards and Leonard Srem (xv1, 14-15 and 1751-1752). 
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Hans-Heinz Drliger, Nino Pirrotta, and Paul Nettl beginning with the first volume, 
R. Alex Harman, Claude V. Palisca, and Gilbert Reaney beginning in the second, 
Robert Donington in the third, Otto Gombosi in the fourth, Denis Stevens begin­
ning in the fifth, Nicolas Slonimsky and Nicholas Temperley in the sixth, Willi Apel 
and Joseph Kcrman in the seventh? Or are all 14 to be waved aside as transplants? 
Certainly Vincent Duckles beginning in the second, H. C. Robbins Landon begin­
ning in the third, Jan LaRue and Walter Rubsamen in the fourth, Luther Dittmer 
and Kenneth Levy in the eighth, and Robert Stevenson beginning in the ninth, can­
not be considered transplants. 

For whatever value inheres in a list, the last-named MGG contributor wrote these 
71 articles (biographces whose names go in italics were born in Europe; names in 
capitals designate Europeans never resident in the Ne\\c World): CRISTÓBAL DE 
MORALES, JUAN NAVARRO (1), and Juan Navarro (ÍI) (IX, 553-564, 1297-1299); JUAN 
DE PADILLA and Juan Gutiérrez de Padilla (x, 564, 564-565); Sarabande (x1, 1389-
1397), Estacio de la Serna, Service (xn, 566-567, 581-588); Tomás de Torre1ón y 
Velasco, TOMÁS LUIS DE VICTORIA, SEBASTIÁN DE VJVANCO (xm, 570, 1586-1597, 
1871-1872); Manuel de Zumaya and Julián Zui'liga (x1v, 1423-1424, 1452-1453); 
José Bernardo Alcedo, José Manuel Aldana, Pedro Humberto Allt•nde Sarón, René 
Amengua! Astaburuaga, MATHEO DE ARANDA, Juan de Araujo, William (Count) 
Basie, Gustavo Becerra Schmidt, Sidney Bechet, Miguel Berna! Jiménez, Bogotá 
(city article), EsT~v.¡o DE BRITO, MANUEL CARDoso, Carlos Chávez, Cuzco (city ar­
ticle), Hans Theodor David, Archibald Thompson Davison, Clarence Dickinson, 
George Sherman Dickinson, N1cOLÁS = NICOLAO OOIZI DE VELASCO (xv, 112-113, 
116-117, 156-157, 177-178, 260, 261-262, 532, 587-588, 589, 698-699, 893-898, 
1093, 1319-1321 , 1430-1433, 1673- 1678, 1713-1714, 1718-1719, 1783-1784, 1784, 
1815- 1816); Albert Elkus, Edward Kennedy (Duke) Ellington, Blair Fairchild, Percy 
Faith, Gutierre Fernández Hidalgo, Giuseppe Ferrara, Henry Theophilus Finck, 
Car/ Fischer, Hernando = Fernando Franco, Johan Franco, Anis Fu/eihan, Bias 
Galindo Dimas, Roberto García Morillo, Celso Garrido-Lecca, Benjamin David 
Goodman, Ferdinand = Ferde Grofé, Guatemala Stadt (Guatemala City), Fletcher 
Henderson, Samuel Holyoke, V/adimir Horowitz, Augustus D. Juilliard, KIRCHEN­
MUSIK and Kirchenmusik H und J (English and United States Church Music), Lima 
(city article). Francisco López Capillas, Vicente T(eodulo) Mendoza, Mexiko Stadt 
(Mexico City), Melesio Morales, José de Orejón y Aparicio, [Walter Pistan), Theo­
dore Presser, Leontyne Price, Antonio de Salazar, FRANCISCO DE SANTIAGO, Gun­
ther Schuller, Francisco Manuel da Silva, Eduard Steuermann, Alfred Julius Swan, 
Henryk Szeryng, MANUEL DE TAVARES (xv1, 64, 68-70, 174, 175-176, 208-209, 
216-217, 281, 292-293, 348- 349, 349-350, 391-392, 402-403, 415-416, 419-420, 
509-510, 539-540, 551- 555, 651-652, 727-728, 737- 738, 889-890, 989-991 and 
991-994, 1138-1139, 1157- 1158, 1266-1267, 1270-1274, 1290, 1442-1443, {1500], 
1516-1517, 1518, 1630-1631, 1649, 1684-1686, 1706-1707, 1753-1754, 1805-1806, 
1811-1812, 1816-1817). The articles Sarabande and Serviee in the above list share 
Old and New World habita!<;. 

The breakdown of the same author's articles in The New Grove (again using 
italics and capitals for the sarne purposes as in the previous paragraph) reads thus: 

Afro-American, sf'e Latin America, § 111; AGUIAR-Torn, Lu1sA, see ToD1, Lu1sA; 
A/amo, Lázaro del, 1, 193; A1 BÉNJZ, MATEO PÉREZ DE, 1, 204; Aldana, José Manuel, 
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1, 231; ALISEDA, JERÓNIMO DE, 1, 258-259; ALISEDA, SANTOS DE, 1, 259; ALMEIDA, 

FERNANDO DE, I, 285; ALMEIOA, FRANCISCO ANTÓNIO DE, I, 285-286; Al..MEIOA, l. A. 

DE, 1, 286; Alomía Robles, Daniel, 1, 289; Al..VARAOO, DIEGO [D1000) DE, 1, 298; 
AMBIELA, MIGUEL DE, I, 311; ANCHIETA, JUAN DE, 1, 394-395; ANDRÉS, JUAN, 1, 41 l; 
ANJOS, D10Nfs10 oos, 1, 439; AN1os DE Gouv~A, S1M>.o oos, 1, 438-439; 
ANNUNClA<;AO, GABRIEL DA, 1, 440-441; ARANAZ Y VIDES, PEORO, 1, 541; A.RANDA, 

MATHEO DE, I, 541-542; ARAÑÉS (ARANIES), JUAN, 1, 542; ARCIPRESTE DE HITA, 1, 

557; ARDANAZ, PEDRO DE, I, 558; AR.IZO, MIGUEL DE, 1, 592-593; ARQUIMBAU, Do­

MINGO, 1, 626-627; ARTEAGA, ESTEBAN, 1, 642-643; Atehortúa, Bias Emilio, 1, 664; 
AVILEZ (AVILÉS), MANUEL LEITAO, 1, 748; AVONDANO, PEOR.O ANTÓNIO, 1, 752; 
Ayala Pérez, Daniel, I, 754; Aztec Music, 1, 760-761; 

BABÁN, GRACÍAN, 1, 764; BALDI, Jo.Ao JosÉ, 11, 63-64; BARBOSA MACHADO, 01000, 

n, 144; BASURTO, JUAN GARCÍA DE, see GARCÍA DE BASURTO, JUAN; BELEM, ANTóNto 

DE, 11, 421; BELLO DE TOJUCES, BENITO, 11, 456-457; BENITO, COSME DAMIÁN JOSÉ DE, 

11, 493; BEREZOWSKY, NICOLAI, 11, 523-524; BERMUDO, JUAN, 11, 611-612; BERNAL, 

AFONso PEREA, 11, 614; BERNAL GoNc;:ALEZ, ?Jost, 11, 614; Bernal Jiménez, Miguel, 

11, 614; Bogotá, 11, 849; BOLUDA, GINÉS DE, 111, 10; BRITO, EsT~VAO DE, 111, 292-293; 
BRUDIEU, JOAN, 111, 372; BRUGUERA 1 MORRERAS, JUAN BAUTISTA, 111, 374; 

CÁLVEZ, GABRIEL, see GALVEZ, GABRIEL; Campa, Gustavo E(milio), m, 652; 
CARDOSO, MANUEL (1566-1650), 111, 777; CARNICER., RAMÓN, 111, 801-802; 
CARVALHO, Jo.Ao DE SousA, 111, 841-842; CASELLAS, JAIME, 111, 855-856; CASIMIRO 

JÚNIOR, JOAQUIM, 111, 857-858; CASSEDA, D1EGO and JosÉ, 111, 860; CASTILLO, DIEGO 

DEL, 111, 873; Castillo, Fructos del, m, 873; CASTRO, JUAN BLAs DE, 111, 878; CASTRO 

MALAGARAY (MALLAGARAY), Jt:AN DE, 111, 879; CEBALLOS, FRANCISCO DE, IV, 42; 
CEBALLOS, RODRIGO DE, IV, 42-43; CERQUEIRA, JUAN DE, see SEQUEIRA (SERQUEIRA), 

JUAN DE; Ceru11, Roque, 1v, 82; CHRISTO, Lu1z DE (CRISTO, Luis DE), 1v, 374; 
Christy, Edwin Pearce, 1v, 377; CLAVIJO DEL CASTILLO, BERNARDO, 1v, 470; COMES, 

JUAN BAUTISTA, IV, 589; Commuck, Thomas, IV, 591; CONFORTO, NICOLA, IV, 

657-658; Contreras, Salvador, 1v, 705; CORREA (CORREIA), HENRIQUE CARLOS, 1v, 

799; CORREIA (CORREA), fERNAO GOMES, IV, 800; CORSELLI (COURCELLE), 

fRANCESCO, IV, 805; COSTA, AFONSO VAZ DA, IV, 816-817; COTES, AMBROSIO, IV, 

828; CouTINHO, FRANCISCO JosÉ, v, 6; CRuz, F1uPE DA, v, 75; 
Daniels, Mabel Wheeler' V' 226-227; DolZI (DIAS) DE VELASCO, NICOLÁS 

(N1coLAO), v, 525; DuRóN, DIEGO, v, 750-751; 
Elizaga, Mariano, v1, 132--133; Emmett, Daniel Decatur, v1, 156-157; Escobar, 

Luis Antonio, VJ, 243; ESCOBAR, PEDRO DE, VI, 243-244; EscOBEDO, BARTOLOMÉ DE, 

VI, 244; ESCRIBANO, JUAN, VI, 244; ESPERANC,:A, (DOM) PEDRO DA, VI, 249; ESQUIVEL, 

JUAN DE, VI, 251- 252; ESTEVAN (ESTEBAN), FERNAN, VI, 261; ESTEVES, Jo.Ao 

RODRIGUES, VI, 261 - 262; EXIMENO (Y PUJAOES), ANTONIO, VI, 323; 
fACCO, GIACOMO, VI, 356; FERNANDES, ANTÓNJO, VI, 472-473; Fernandes, 

Gaspar, v1, 473; FERNÁNDEZ, MARÍA ANTONIA (LA CARAMBA), v1, 473; FERNÁNDEZ 

DE CASTILLEJA, PEDRO, v1, 474; Fernández Hidalgo, Gutierre, v1, 474-475; FERRER, 

GUILLERMO, VI, 496; FLECHA, MATEO (1), VI, 632; FLECHA, MATEO (11), VI, 632-633; 
fRASCÉS DE lRIBARREN, JUAN, VI, 772-773; FRONDONI, ANGELO, VI, 866-867; 
fROUVO (fROVO), Jo.Ao Á t VARES, VI, 873; 

GABRIEL DE TEXERANA, see MENA, GABRIEL; GAL.Ao (GALLAO), JOAQUIM CoR­

DEIRO, v11, 94; Galindo Dimas, Bias, v11, 99; GÁLVEZ (CALVEZ), GABRIEL, v11, 138; 
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GAMBOA, PERO DA, VII, 142; GA.RCfA DE BASURTO, JUAN, VII, 155; GARcfA FAJER, 

FRANCISCO JAVIER, VII, 155-156; GARCIA PACHECO, FABIÁN, VII, 157; GARRO, FRAN­

CISCO, vn, 170; GAYTÁN Y ARTEAGA, JUAN MANUEL, vn, 204-205; Gilchrist, William 

Wallace, vn, 374; G1Nts PtREZ, JUAN, see PtREZ, JUAN GJNts; GoMES CoR.REIA 

(CORREA), FERNAO, see CoRREIA, FERNA.o GoMES; González-Zuleta, Fabio, vu, 528; 
Grobe, Charles, vn, 738; GUERRERO, FRANCISCO, vu, 787-789; GUERRERO, PEDRO, 

vu, 789-790; Gutiérrez [y) Espinosa, Felipe, vn, 857; 
Havana, vm, 317-3 18; Herrera, Tomás, v111, 519; Hill, Ureli Corelli, \'UI, 

560-561; Hill, Uri K., vm, 561; HITA, A.RCHPRIEST OF, see ARCIPRESTE DE H1TA; 

Holzmann. Rodo/jo, vm, 671-672; Huízar, Candelario, v111, 772; 
Inca Music, 1x, 56-57; INFANTAS, FERNANDO DE LAS, 1x, 225; lNZENGA (Y CAS­

TELLANOS), JosÉ, IX, 289; lRIBARREN, JUAN FRANCÉS DE, see FRANCÉS DE IRIBARREN; 

JoVERNARDI (GIOVERNARDI), BARTOLOMEO, IX, 740-741; JUÁREZ, ALONSO, see 
XUARES, ALoNso; Ke/píus, Johannes, IX, 856-857; 

LASERNA, BLAS DE, X, 478-479; LAS INFANTAS, FERNANDO DE, see INFANTAS, FER­

NANDO DE LAS; Latin America, 111, Afro-American, x, 522-526; LEAL, ELEUTfaIO 

FRANCO, x, 572-573; LEITE, ANTONIO DA S1LVA, x, 643-644; León, Argeliers, x, 669; 
LÉSBIO, ANTÓNIO MARQUES, x, 687-688; Libraries: Latín America, x, 812; Libraries, 

Music: Bolivia, x, 813; Libraries, Music: Mexico, x, 816-817; Libraries, Music: 

Peru, x, 817-818; Libraries, Music: Venezuela, x, 819; Lima, x, 861-862; LIMA, 

BRAS FRANCISCO DE, X, 862; LIMA, JERONYMO FRANCISCO DE, X, 862 863; Lisbon, XI, 

24-25; LITE.RES (CARRIÓN), ANTONIO, XI, 79; Loso, ALONSO, XI, 102; 
MACHADO, DIOGO BARBOSA, see BARBOSA MACHADO, D10Go; MACHADO, MANUEL, 

XI, 428; MADRE DE DEUS, FILIPE DA, XI, 457; Madrid, XI, 457-461; MAGALHAES, 

FILIPE DE, x1, 488; MARQUES SILVA, JOSÉ DE SANTA RITA, see SILVA, Jost DE SANTA 

RITA MARQUES; MARTÍNEZ DE LA ROCA, JOAQU(N, XI, 722-723; MA.RTÍNEZ VERDUGO, 

SEBASTIÁ.N, XI, 723; MA.RTINS, FRANCISCO, XI, 731; MAURICIO, JOSÉ, XI, 843-844; 
Maya Music, x1, 852-854; MAZZA, Jost, x1, 866; MELGAZ, D10Go D1As, x11, 104; 
MENA, GABRIEL, XII, 131; MENDES, MANUEL, XII, 160; Mexico City, x11, 240-242; 
M1c1ERES, ToMÁs, 1 and u, x11, 270; MIR Y LwssA, JOSÉ, x11, 361; Moncayo, José 

Pablo, XII, 478; MONTANOS, FRANCISCO DE, XII, 504; MORALES, CRISTÓBAL DE, XII, 

553-558; Morales, Melesio, xn, 558-559; MOREIRA, ANTÓNIO LEAL, x11, 567; 
Morelia, XII, 569; MUDARRA, ALONSO DE, XII, 757-758; MUELAS, DIEGO DE LAS, XII, 

760; 
NAVARRO, JUAN (died 1580), x111, 82-83; NAVAS, JUAN DE, xm, 83; NEBRA 

(BLASCO), JOSÉ (MELCHOR) DE, XIII, 88-89; NOELLI, GEORG, XIII, 262; NUNES DA 

SILVA, MANUEL, xm, 450; Nunó, Jaime, x111, 450-451; OLIVA, xm, 532; ORDé>ÑEZ, 

PEDRO, x111, 703; Orejón y Aparicio, José de, xm, 704-705; Ortega, Aniceto, x111, 

874; 0RTELLS, ANTONIO TEODORO, XIII, 874-875; ÜRTIZ, DIEGO, XIII, 875-876; ÜRTIZ 

DE ZÁ.RATE, DIEGO, XIII, 876-877; 
PADILLA, JUAN DE (1605- 1673), XIV, 76; PAl.OMARES, JuAN, XIV, 146-147; Parker, 

James Cutler Dunn, x1v, 234; PEDRO DA EsPERANc;:A, see EsPERAN<;:A, PEDRO DA; 

PEDROSO, MANUEL (DE) MORAFS, XIV, 332; PEÑALOSA, FRANCISCO, XIV, 347-348; 
PEÑALOSA, JUAN, XIV, 348; PERALTA ESCUDERO, BERNARDO DE, XIV, 362; PERAZA, 

FRANCISCO (1), XIV, 363-)64; PERAZA, FRANCISCO (11), XIV, 364; Pl::RAZA, h.RÓNIMO 

(1), 363; PERAZA, JERÓNIMO (11), XIV , 364; PEREIRA, MARCOS SOARES, XIV, 365; 
PÉREZ, JUAN G1NÉS, x1v, 368; PÉREZ DE ALBÉNIZ, MATEO, see ALBÉNIZ, f\1ATEO 

PÉREZ DE; PÉREZ RoLDÁN, JUAN, x1v, 368; PERIÁÑEZ, PEDRO, x 1v, 405; PEYRÓ, 
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JosÉ, x1v, 607; PICAÑOL (PICANYOL), JosÉ, x1v, 720; Pineda-Duque, Roberto, x1v, 
753; PINHEIRO, ANTÓNIO, XIV, 755; PINTO, FRANCISCO A.NTÓNJO NORBERTO DOS SAN­
TOS, XIV, 757; PIRES, VASCO, XIV, 766; PISADOR, DIEGO, XIV, 771-772; PONCE, JUAN, 
xv, 74; Ponce, Manuel María, xv, 74-75; Portugal, xv, 139-141; Pratt, Silas 
Gamaliel, xv, 205; Price Wilson, Jorge, xv, 225; QUEVEDO, BARTOLOMÉ, xv, 505; 
Quito, xv, 513-515; 

RABASSA, PEDRO, xv, 522; Read, Gardner, xv, 632; REBELLO, MANUEL, xv, 640; 
REBELO, Jo.l.o SOARE.S or Jo.l.o LouREN«i;O, xv, 640-641; recercada, xv, 642; REGO, 
PEDRO VAz, xv, 694; REQUENO, VICENTE, xv, 751; Revueltas, Silvestre, xv, 
780-781; Rfos, ÁlVARO DE LOS, XVI, 48; RIPA, ANTONIO, XVI, 49-50; RIVAFRECHA, 
MARTJN DE, XVI, 62; ROBLEDO, MELCHOR, XVI, 77-78; RooR(GUEZ DE HITA, ANTO­
NIO, xv1, 94; RooEL, Jost, xv1, 99; RoLDÁN, JUAN PÉREZ, see PÉREZ RoLDÁN, JUAN; 
ROMERO, JUAN, XVI, 163; ROSALES, ANTONIO, XVI, 192; Rudhyar, Dane, XVI, 
313-314; Ru1z, MAT(AS, XVI, 327; 

SALAZAR, DIEGO JOSÉ DE, XVI, 412-413; SALINAS, FRANCISCO DE, XVI, 420-421; 
Salzedo, Carlos, xv1, 443-444; SANDJ, Luis, xv1, 467; SANTA MAR(A, JORGE DE, xv1, 
477; SANT'ANNA, JOSÉ PEREIRA DE, XVI, 478; SANTIAGO, FRANCISCO DE, XVI, 479-
480; Santiago de Cuba, xv1, 480-481; SANTOS, JosÉ JOAQUIM DOS, xv1, 485; SANTOS, 
LucIANO XAVIER DOS, XVI, 485; Sos Orchassa/, Andrés, xv1, 514; seises, xv11, 114-
115; SELMA y SALAVERDE, BARTOLOMÉ DE, XVII, 120; SEQUEIROS (SERQUEIRA), JUAN 
DE LIMA, XVII, 140-141, Serna, Estacio de la, xv11, 177; SERRA, Luis, xv11, 186; 
Seville, xvu, 204-205; SILVA, Jo.i.o CORDERO DA, xv11, 317-318; SILVA, JOSÉ DE SAN­
TA RITA MARQUES, XVII, 318; SOLANO, FRANCISCO )GNACIO (INÁCIO), xvu, 448-449; 
SOLER (RAMOS), ANTONIO, XVII, 449-451; SOTO DE LANGA, FRANCISCO, XVII, 543; 
Spain: Art music, xv11, 784-790; Spain & Portugal: Bibliography of Music to 1600, 
XVII, 805-814; 

Taylor, (Joseph) Deems, xv111, 604-605; TEIXEIRA, ANTÓNIO, xvm, 644; TEJEDA, 
ALONSO DE, XVIII, 644-645; TÉ Y SAGAU, JAYME DE LA, XVIII, 71 l; THALESIO 
(TALÉSIO), PEDRO, XVIII, 724-725; Timm, Henry Christian, XVIII, 824-825; TODI 
(NÉE AGUIAR) (AGUIAR-TODI), LUISA, XIX, 22-23; To/is (To/lis) de la Roca, Mateo, 
XIX, 30; TORN>", ROBERTO, XIX, 75; TORRE, FRANCISCO DE LA, XIX, 80; Torrejón y 
Ve/asco, Tomás de, XIX, 80; TORRENTES, ANDRÉS DE, XIX, 80; TORRES, JUAN DE, XIX, 
80-81; Tozz1, ANTONIO, XIX, 104-105; Trotter, James Monroe, XIX, 188- 189; 
Troyer, Carlos, XIX, 209-210; Tuthill, Burnett Corwin, x1x, 285; Uribe Holguín, 
Guillermo, x1x, 465; 

Valencia, Antonio Maria, XIX, 492; VALLS, FRANCISCO, XIX, 507; VAZ DE ACOSTA, 
ALFONSO, see COSTA, A.FONSO VAZ DA; VAZ REGO, PEDRO, see REGO, PEDRO VAZ; 
VENTURA, JOSÉ, XIX, 624; VICTORIA, TOMÁS LUIS DE, XIX, 703-709; VILLALAR, 
ANDRÉS DE, XIX, 763; VILLANUEVA, MART(N DE, XIX, 775; V!VANCO, SEBASTIÁN DE, 
XX, 46; Weiss , Adolph, XX, 326; XUARES, ALONSO, X, 562; YANGUAS, AGUST(N, XX, 
570; ZAMACOLA, IZA (JUAN ANTONIO), xx, 629; Zipoli, Domenico, xx, 696-697; 
ZORITA, NICOLÁS, XX, 708. 

In The Musical Quarterly, Lxv111/ 2 (April 1982), 284, Joan Peyser slaled chal 
"750 American scholars ..• would not necessarily prevent the continuance of an 
anti-American point of view" in The New Grove. "For the bulk of American musi­
cologists have been trained either by European musicologists or by European­
orienled American musicologisls," who believe "deeply in Europe's cullural 
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suprcmacy," she added. However, for lack ot a catalogue of NG articles by author, 
Peyser did not attempt any exact breakdown of the sort that can be given for authors 
of MGG articles. 

Mrs. Edmund R. Wodehouse-author of 16 articles in the first edition of Grove 
(including Benevoli, Campra, Volkslied, and Zumsteeg)-published a "Catalogue 
of Articles Contributed by Each Writer" at pages 181-189 of her lndex to the Four 
Volumes of the first edition (London: Macmillan, 1890). What would such a Wode­
house·type index of NG now reveal? The following generalizations can be ventured: 
in NG, Renaissance biographical articles were assigned to Americans, whereas 
repertory concert and opera composers' biographies wcre allotted to Europeans. 
Howard Mayer Brown wrote the Janequin article, James Haar the Lal.sus, Kerman 
the William Byrd, Lockwood the Palestrina (text and bibliography), George Nugent 
the Gombert, Isabel Pope the Cornago and Encina, Gustave Reese the Josquin 
Desprez (in cooperation with Jeremy Noble), Stevenson the Morales and Victoria. 

On the other hand, the articles on J. S. Bach, Bartók, Bellini, Berlioz, Bizet, 
Brahms, Bruckner, Chopin, Debussy, Franck, Gluck, Gounod, Handel, Haydn, 
Liszt, Mahler, Mendelssohn, Mozart, Rachmaninoff, Ravel, Schubert, Schumann, 
Stravinsky, Tchaikovsky, Verdi, Vivaldi, Wagner, and Weber were ali v. ritten by 
Unitcd Kingdom or continental authors. Running counter to rule, Philip Gossett's 
Rossini article and Kerman's part in the Beethoven rank as exceptions. Or does the 
Beethoven portion by London-born Kerman-sometime Heather professor at Ox· 
ford University-indeed break the rule exemplified in this concluding paragraph? 

 


