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Colonial Treasure in the
Puebla Cathedral Music Archive

IN HIS PIONEERING Historia de la musica en México
{épocas precortesiana y colonial) (Mexico City:
Editorial “‘Cvltvra,’’ 1934, Ed. facsimiliar, Biblio-
teca Enciclopédico del Estado de México [102], 1981)
published when he was 25 years of age, Gabriel Sal-
divar [y Silva] (1909-1980) preceded all other inves-
tigators in hailing the magnificence of the Mexico
City Cathedral colonial music archive. However, not
to be outdone, Steven Barwick went beyond Saldi-
var in his two-volume Harvard University Ph.D. dis-
sertation accepted in 1949, “‘Sacred vocal polyphony
in early colonial Mexico.”” Traveling outside the cap-
ital at various times during his two-year tenure of a
John Knowles Paine Traveling Fellowship, Barwick
inspected cathedral music archives at Guadalajara,
Oaxaca, and Puebla not seen by Saldivar.

True, his two palmary publications, The Franco
Codex [Magnificats] of the Cathedral of Mexico,
Transcription and Commentary (Carbondale:
Southern lllinois University Press, 1965 [xiii, 177
pp.]) and Two Mexico City Choirbooks of 1717: an
anthology of sacred polyphony from the Cathedral
of Mexico, Transcription and Commentary (same
press, 1982 [xlviii + 165 pp.), confine themselves to
Mexico City Cathedral sources. On the other hand,
Puebla Cathedral had benefited crucially from Bar-
wick’s initiative when he obtained funds from the
Library of Congress Music Division for the micro-
filming in April 1949 by George Smisor of the
Biblioteca Benjamin Franklin at Mexico City of 18
atlas-sized Puebla Cathedral choirbooks. These 18,
with another pair of Puebla choirbooks discovered
later by Robert Stevenson, were catalogued in an

article published by Stevenson two years after issue
of his Music in Mexico A Historical Survey (New
York: Thomas Y. Crowell, 1952).!

Whereas Saldivar was the first to draw attention
to a colonial codex copied ca. 1599 that contains at
folios 121¥-123 the sole hitherto encountered
sixteenth-century polyphony with texts in Nahuatl
(language of the Aztecs), Barwick secured not only
the microfilming of the 18 Puebla choirbooks men-
tioned in the preceding paragraph but also of the so-
called Cédice del Carmen (San Angel). Deposited
like the Puebla microfilms in the Library of Con-
gress Music Division, the microfilm of the Carmen
Codex (after loss of the codex itself, which was
purloined in 1949) served Jesus Bal y Gay for his
transcription of its contents that in 1952 [1953] was
published as the first volume in the Tesoro de la
muisica polifonica en México series—a series that in
1994 reached a seventh volume (with the publication
by the Mexico City Centro Nacional de Investiga-
cion, Documentacion e Informacion Musical

t“*Sixteenth- and seventeenth-century resources in Mexico
(Part 1), Fontes artis musicae, 1 (1954), 71-77. Barwick who
visited Puebla in 1948 was followed by Alice E. Ray [married
name, Catalyne], who after visits in 1950 and 1952 completed
a two-volume University of Southern California Ph.D. disser-
tation, *‘The Double-Choir Music of Juan de Padilla:
Seventeenth-century composer in Mexico,” chaired by Pauline
Alderman. Ray confused Juan de Padilla baptized at Gibraltar
December 1, 1605, who died at Toledo December 16, 1673, and
never left Spain, with Juan Gutiérrez de Padilla, born at Malaga
in about 1590 who emigrated to Puebla in October 1622, and
served as Puebla Cathedral chapelmaster 1629 to his death at
Pucbla shortly before April 22, 1664,
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[CENIDIM)] of Aurelio Tello’s transcriptions of the
cantadas and villancicos by Manuel de Sumaya =
Zumaya [died December 21, 1755, at Oaxaca] that
Tello encountered in the Oaxaca Cathedral music
archive).?

Stevenson’s catalogue published in 1954 of the
Puebla Cathedral 20 libros de facistol returned to
print, somewhat expanded, in his Renaissance and
Baroque Musical Sources in the Americas (Wash-
ington, D.C.: General Secretariat, Organization of
American States, 1970), pages 210-221. However, as
he noted in the preface at pages 208-209: his sum-
mary list of some 375 Masses, Magnificats, motets,
hymns, psalms, lamentations, miscellaneous liturgi-
cal pieces, and a modicurn of vernacular pieces in the
Puebla Cathedral repertory, would have grown dra-
matically in size, had titles of unascribed works been
listed. But he left the bulk of the anonimos for
itemizing and possible identification in an exhaus-
tive catalogue of Mexican archives then in prepara-
tion by Lincoln Bunce Spiess of Washington
University, St. Louis (b Hartford, CT, November
14, 1913), and E. Thomas Stanford. This Spiess-
Stanford enterprise was to have sequenced their An
Introduction to certain Mexican musical archives
(Detroit: Information Coordinators 1969: 85 pp. +
72 of Stanford’s music transcriptions and 14 pp. of
manuscript facsimiles).

How numerous are the anonimos can be estimated
from the at least 70 anonymous liturgical works in
only Choirbooks xvi and xvnn (Magnificats), xn
(hymns), xi (psalms and hymns), and v (psalms).
Concordances—apart form those mentioned in
Stevenson’s Spanish Cathedral Music in the Golden
Age (Berkeley and Los Angeles: University of
California Press, 1961), pages 107-108, 128.291,

2 Aurelio Tello, the first to discover the true death date of
Sumaya = Zumaya, published an invaluable catalogue of Oa-
xaca Cathedral musical treasure; Archivo Musical de la Catedral
de Oaxaca. Catdlogo (Mexico City: CENIDIM, 1990). A model
of what such a catalogue should be, this nonpareil volume
abounds in indispensable musical incipits, 121 for works
encountered in Oaxaca Cathedral Cajas 49 and 50, 301 for items
in the Gaspar Fernandes 280-folio codex (works composed at
Puebla between 1609 and 1616, mostly with vernacular lyrics).
Inter-American Music Review, xn/2 (Spring-Summer 1992),
page 118, contains laudatory reviews of both Tello’s Catalogo
and his Archivo Musical de la Catedral de Oaxaca. Antologia
(Mexico City: CENIDIM, 1990, 90 pp., of which pp. 13-89
embody Tello's music transcriptions | = Tesoro de la musica
polifonica en Mexico, 1v]).

129.321, 202-203, 258, 273, 306, and 326.26) and in
his Portuguese Music and Musicians Abroad (to
1650) (Lima: Pacific Press, 1966)—were also left for
itemizing in the Spiess-Stanford catalogue that has
now devolved entirely upon Stanford.?

To review first the concordances with Puebla
sources itemized in Spanish Cathedral Music and
repeated in Stevenson's Lg musica en las catedrales
espafiolas del Siglo de Oro (Madrid: Alianza, 1993;
600 pages): Cristobal de Morales's Officium Defunc-
torum published in Felipe Pedrell’s Hispaniae Schola
Musica Sacra (Barcelona: Juan Bautista Pujol y
Cia., 1894), 1, 1-19, contains the Venite exultemus
and Quoniam Deus to be found at folios 36"-37
and 37%-38 of Puebla Choirbook mi. All the rest of
Morales’s Office for the Dead continues to concord
through the Requiem aeternam and Regem cui at
folios 41Y-42. Morales’s “‘Spanish’” set of lamenta-
tions intabulated at folios 77-81 of Miguel de Fuen-
llana’s Libro de musica para vihuela intitulado
Orphenica lyra (Seville: Martin de Montesdoca,
1554), but never printed in their vocal form, concord
with the set of three Lamentations for Wednesday
in Holy Week copied in Puebla Choirbook 11, folios
28Y-37. On the other hand, the trio of lamentation
verses @ 5 (closing with a ‘‘Jerusalem convertere™’)
copied at folios 103'-108 of Puebla Choirbook 1
concords with nothing in the Festa or Morales
lamentations published at Venice in 1564 by Anto-
nio Gardano and Francesco Rampazetto or in the
“‘Spanish™ lamentations intabulated by Fuenllana a
decade earlier.

Francisco Guerrero’s Requiem published at Rome
in his second hook of Masses (1582) concords with
the four-voice Missa Pro Defunctis found in Puebla
Choirbook i, folios 6¥-28 (the Dies illa published
in Spanish Cathedral Music, page 203, corresponds
with Puebla Choirbook m, folio 26¥-27). Pedro
Guerrero’s Por do comencaré, a 4, intabulated by
Fuenllana in 1554 and published in Monumentos
de la Muisica Esparniola, vin, 100-103, turns up in
Puebla Choirbook xix, at folios 146%-147. Rodrigo

1 Promised for publication in 1996 (with Stevenson's introduc-
tion) by the Universidad Andhuac del Sur—of which university
Benjamin Judrez Echenique was in 1995 the distinguished Direc-
tor of Difusién Cultural), this imminent catalogue will tabulate
complete holdings at Mexico City and Puebla Cathedral ar-
chives. Oaxaca’s treasures having been catalogued by Tello,
Guadalajara and Morelia cathedral music will next invite
exhaustive attention.
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Ceballos’s Dime, manso viento classed as a “*villa-
nesca’’ by Esteban Daza in El Parnasso (Valladolid:
Diego Ferniandez de Cdrdova, 1576), folios 93-94,
and published (from what was formerly the Biblio-
teca Medinaceli 13230 manuscript copy) in Monu-
mentos de la Miisica Espariola, 1x, 75-77, occupies
folios 145"-146 of Puebla Choirbook xi1x.

Portuguese Music and Musicians Abroad (to
1650) invited attention to Mario de Sampayo
Ribeiro’s Sete “Alleluias’ inéditos (dum codice do
Mosteiro de Arouca) (Oporto: Tip. Porto Médico,
Lda., 1949), a monograph with musical examples
originally published in Lifurgia (journal of the Bene-
dictines of Singeverga, Portugal). At pages 20-21 of
Sete “‘Alleluias” can be viewed a transcription of the
Alleluia credited to ‘“Mendes’’ in the Arouca Choir-
book at folios 58Y-59.This proves to be the same
Alleluia by Manoel Mendes found under that Por-
tuguese composer’s name in Puebla Choirbook xi11
at folios 122¥-123. Nor is the Arouca Choirbook
the only Portuguese concordance. An incomplete set
of partbooks at the Biblioteca Municipal, Oporto,
numbered MSS 1443, 1444, and 1445, contains the
same Mendes Alleluia. So also does Coimbra Uni-
versity M.M. 36 at folios 70%-71: but without the
composer ascription in the Arouca, Oporto, and
Puebla sources. The general title for all 59 pieces
copied in Coimbra M.M. 36 is *‘Obras Do Padre
Dom Pedro [de Cristo] Conego Regular.”” However,
the weight of the three other ascriptions—Arouca,
Oporto, and Puebla—tells decisively in Mendes’s
favor.

The fascinating trails down which a study of con-
cordances will lead us, once the definitive E. Thomas
Stanford catalogue is published by the Universidad
Anahuac del Sur, can readily be surmised from only
the few concordances for Puebla Cathedral rarities
mentioned above. So far as rare imprints are con-
cerned, cataloguers at the Hispanic Society of
America Library in New York deemed its Liber
Magnificarum by Sebastian de Vivanco (Salamanca:
Artus Taberniel, 1607) unique until the Puebla
Cathedral archive copy was microfilmed.

In Music in Aztec & Inca Territory (Berkeley and
Los Angeles: University of California Press, 1968),
page 198, was listed a concordance for another
excessively rare Salamanca music imprint to be seen
in a Puebla archive (not the cathedral): Hernando de
Issasi’s 130-folio Qvatvor Passiones Domini, cvm
Benedictione Cerei (Salamanca: Mathias Gastius’s
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82). The copy in the Museo de Arte ‘‘José
Luis Bello y Gonzalez'' at Puebla matches the
hitherto unidentified passioner catalogued at the
Newberry Library, Chicago, under the call number:
Case VM 2184.92C36 1582.

As Stevenson’s catalogues published in 1954 and
1970 have already made widely known, composers
represented by name in the Puebla choirbooks
include some of the brightest stars in the European
firmament—among them Crecquillon, Janequin,
Lassus, and Palestrina. Also such peninsulars by
birth or adoption as the two Guerreros, Alonso
Lobo,* Sebastian Lopez de Velasco,® Navarro,
Carlos Patino,é Robledo, Rogier, Romero (Capitan),

*Born at Osuna (50 miles =80 km east of Seville), Alonso
Lobo at approximately age ten entered Seville Cathedral musical
establishment September 18, 1566, as a seise. For his biography
and style analysis, see '‘Spanish Polyphonists in the Age of
the Armada,” Inter-American Music Review, xu/1 (Spring-
Summer 1992), 82-93. Five copies of his Liber primus missa-
rurn {(Madrid: Joannes Flandrus, 1602) survived in Mexico when
Barwick inventoried cathedral resources—at Mexico City,
Guadalajara, Morelia, Oaxaca, and Puebla (ibid., p. 92). In
addition, the so-called Valdés codex inventoried by Stevenson
in Fontes artis musicae, n/1 (1955), 12-13, contains hand copies
of Lobo's four-voice Petre, ego pro te rogavi and O Rex Glorig
Masses (folios 36*-56).

SBeginning in 1980 with a biographical, historical, and ana-
Iytic volume published at Madrid by the Sociedad Espanola de
Musicologia, Rafael Mota Murillo continued in 1989 and 1993
with his edition of the Libro de missas, motetes, salmos, mag-
nificas, y otras cosas tocantes al cvito divino (Madrid: Typo-
graphia Regia, 1628).

Juan de Palafox y Mendoza (1600-1659), whom Philip 1V
named November 11, 1637, to inspect the finances of the Capilla
de las Descalzas at Madrid, where Lopez de Velasco served as
maestro de capilla 1619-1639, occupied the Puebla see July 22,
1642, until departure for Spain May 6, 1649. He consecrated
Puebla Cathedral April 18, 1649.

¢ Dani¢le Becker explored the life of Carlos Patifio (baptized
at Santa Maria del Campo Rus, Cuenca, October 9, 1600; d at
Madrid September 5, 1675) in Las obras humanas de Carlos
Patinio (Cuenca: Instituto de Musica Religiosa de la Diputaciéon
Provincial de Cuenca). Enrolled in Seville Cathedral as seise
June 22, 1612, Patinio studied with Francisco Company, Juan
de Vaca, Alonso Lobo, and Francisco de Santiage. On May 8,
1628, he won the chapelmastership of the Real Convento de la
Encarnacién at Madrid and on January 1, 1634, succeeded
Mateo Romero (Capitan) as maestro of the Real Capilla.

In 1986, 1987, and 1988 Lothar Siemens Herndndez published
three volumes of Patifio’s liturgical works. According to him (1,
18), the Puebla copy of Patifio’s Salve Reginz a 5 (not a 6 as
stated in Renuissarice and Barogue Musical Sources, p. 217) is
the sole extant complete source. fnter-American Music Review,
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Rimonte, Peralta,” Torres Martinez Bravo, ede;
Victoria, and Vivanco are gratifyingly represented.
The value for scholarship of the easy availability of
all these composers’ works, because of the Puebla
Cathedral microfilms ohtained for the Lihrary of
Congress Music Division by Barwick, is demon-
strated directly in such doctoral dissertations as those
by Montague Cantor, John E. Druesedow, Luis
Merino Montero, and Paul Armin Reitz;* and
indirectly in those by Enrique Alherto Arias, Mary
Maurelia Hueller, James A. Kriewald, and Lavern
Wagner.®

vi/2 (Spring-Summer 1986), 93-95, contains a review of Sie-
mens Herndndez's volume 1 that concludes with a listing of
Patino’s works in six Latin American archives. Hubert Dasch-
ner’s “‘Carlos Patifio (1600-1675) Ein bedeutender spanischer
Komponist tritt aus dem Anonymitat heraus,”’ Musica (Baren-
reiter), xLu/2 (March-April 1988), 155-164, concludes with
musical analysis buttressed by three substantial musical excerpts.

"The freely composed Magnificat primi toni for three choirs
by Bernardo de Peralta Escudero (b Falces, Navarra; d Burgos
November 4, 1617) engages the vocal groups fully in dynamic,
textural, and spatial contrasts. Other Puebla polyphonic works
by peninsular maestros de capifla include Gongalo Mendes Sal-
danha's Requiem a & and Manoel Tavares’s Parce mihi a 7, both
transcribed by Robert Stevenson for issue in the Antologia de
polifonia portuguesa published at Lisbon by the Fundacao
Calouste Gulbenkian in 1982 (Portugaliae Musica, Série A, vol.
37), pages 71-92 and 107-114. Both the Saldanna and Tavares
funereal items occur in the Puebla Cathedral Choirbook m
that also contains Cristébal de Morales’s noble Officium
defunctorum.

$Montague Cantor, The ““Liber Magnificarum’’ of Sebastidn
de Vivanco, 2 vols. (New York Univ. Ph.D. 1967), written
under Gustave Reese’s supervision (Dissertation Abstracts Inter-
national m/11, pp. 5011A-5012A; University Microfilms 70-
7352); John E. Druesedow, The “"Missarum Liber"' (1703) of
José de Torres y Martinez Bravo, 1665-1738, 2 vols. (Indiana
Univ. Ph.D. 1972, prepared under Juan Orrego-Salas's aegis
(DAI xxxn/12/i, pp. 7028A-7029A; UM 72-18529); Luis F.
Merino, The Masses of Francisco Guerrero (1528-1599), 3 vols.
(Univ. of California, Los Angeles Ph.D. 1972), chairman
Robert Stevenson (DAI xxxm/3, p. 1189A; UM 72-237886);
Paul A. Reitz, The Holy Week motets of Juan Guiiérrez de
Padilla and Francisco Vidales: Single choir motets Choirbook
xv and Legajo xxx; Puebla Cathedral Archive (Univ. of
Washington D. Mus. Arts, 1987).

‘Enrique A. Arias, The Masses of Sebastidn de Vivanco (ca.
1550-1622: A Study in the Polyphonic Settings of the Ordinary
in Late Renaissance Spain, 2 vols. (Northwestern Univ. Ph.D.
1971; DAI xxxn/6, p. 3345A; UM 71-30731); Mary M. Hueller,
The Musical Settings of the Marian Antiphons by Francisco
Guerrero and Felice Anerio (Univ. of Rochester Ph.D. 1967);
James A, Kriewald, The Contrapuntal and Harmonic Style of
Tomuds Luis de Victorig (Univ. of Wisconsisn Ph.D. 1968; UM
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Contrasting, however, with the Puebla /ibros de
facistol microfilmed at Barwick’s behest in April
1949 remained a still ampler body of Latin and ver-
nacular works by composers active 1550-1925 that
survives in 130 gatherings (legajos) of handsize parts
and scores. This important material awaited micro-
filming by José Isaac Tovar Leon in the late 1960s.
Commissioned for deposit at the Instituto Nacional
de Antropologia e Historia in Chapultepec Park,
Mexico City, the late 1960s’ microfilming was over-
seen by Stanford. Among United States institutions
that purchased an entire set of the Stanford-inspired
microfilms that included both Mexico City and
Puebla musical treasures (moved to the Archivo
General de la Nacion sometime before 1986), the
University of Texas at Austin stands preeminent.
The inventory that follows this present introduction
makes known the contents of the Puebla legajos
containing pre-1800 part-music (a2 roman numeral
preceding an entry designates the legajo-number). A
small sampling of the 19th-century music alpha-
hetized by composer is also offered in the following
list.

Among piquant rarities listed below are a delight-
ful villancico hy Mattieu Rosmarin = Matco Romero
(Capitan) listed in Joao IV’s 1649 catalogue hut
previously thought lost; an eight-voice psalm by
Philippe Rogier; an eight-voice Mass by ““Lo Roy™
similarly listed in Jodo I1V’s catalogue but thought
lost; two polychoral psalms by Jodo IV’s favorite
composer who was half French, Gabriel Diaz Bes-
son; a motet by the Portuguese Manuel Tavares, and
a Mass by Seixas. But of course the great strength
of the partbooks, loose-sheet and scored music
gathered in /egajos and last thoroughly inventoried
by the Puehla Cathedral chapelmaster, José Joaquin
Lazo Valero in 1771, is peninsular polyphony.

Seville Cathedral chapelmasters are especially well
represented—from Francisco Guerrero, Francisco de
Santiago, and Luis Bernardo Jalén through their
fine but neglected 18th- and 19th-century successors,
Pedro Rabassa, Antonio Ripa, Domingo Arquim-
bau, and Francisco Andrevi. Such other prominent
Spaniards as Morales, Victoria, Comes, Patifo,
Galan, both Durén half-brothers, Torres Martinez
Bravo, and Picanol are also prominently present.

69-00948); Lavern J. Wagner, The “‘Octo Missae'' of George
de La Hele, 1547-1587, 2 vols. {(Univ. of Wisconsin Ph.D.,
1957; DAL xvii/10, p. 2282; UM 22435).
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The earliest Puebla Cathedral chapelmaster in the
legajo-collection is Juan Gutiérrez de Padilla (held
the post 1629 to 1664); the earliest Mexico City
chapelmaster is Hernando Franco (at Mexico City
1575 to 1585). Next in chronological order among
the Mexico City maestros come Luis Coronado,
Fabidn Ximeno, Francisco Lopez Capillas, Manuel
de Zumaya, and Ignacio Jerusalem. The Puebla
Cathedral maestros after Gutiérrez de Padilla in the
following catalogue run chronologically from Juan
Garcia (Céspedes), Antonio de Salazar, Miguel
Mateo de Dallo y Lana, Francisco de Atienza y
Pineda, Nicolas Ximénez de Cisneros, José Joaquin
Lazo Valero, and Manuel Arenzana to José Maria
Carrasco (died 1845).!°

On May 15, 1847, General Winfield Scott entered
Puebla. Ironically, in the very years that the Mexi-
can War was being fought, Puebla Cathedral
authorities were still paying to have Gutiérrez de
Padilla’s music copied afresh for continued perfor-
mance. Numerous 19th-century copies of Palestrina
attest the currency of his motets in the same decade
that Mexico was being forced to cede rich regions to
her northern, musically less cultivated, neighbor. For
quick identification of certain of the following com-
posers, the reader is referred to Grove 5 (Stevenson's
articles on the Mexicans Aldana and Paniagua); to
The New Grove Dictionary of Music and Musicians
(1980): his Spanish composer articles on both Cas-
sedas, Comes, Conforto, Diego Duron, Garcia Pa-
checo, Mir y Llussa, Diego de [las] Muelas, Nebra,
Peralta, Picanol, Rabassa, Ripa, and Diego Joseph
de Salazar (also Morales, Guerrero, Victoria); to Die
Musik in Geschichte und Gegenwart: his articles on
Franco, Gutiérrez de Padilla, Lopez Capillas, Mo-
rales, Tavares, Victoria, and Zumaya; and to his
Christmas Music from Barogue Mexico (Berkeley
and Los Angeles: University of California Press,
1974): extended biographies of Sebastian Durén,
Juan Garcia [Céspedes], Juan Gutiérrez de Padilla,
Antonio de Salazar, Francisco de Vidales, and Fa-
hian [Pérez] Ximeno.

So far as a hitherto neglected genre is concerned,
the huge stock of Latin responsory-sets by late 18th-
century Spanish and Mexican composers at Puebla,
as well as in other Mexican cathedrals, calls for a

10See the entry for him in the Diccionario Pornia de historia,
biografia y geografia de México, 3d ed. (Mexico City: Editorial
Pornia, 1970, 1, 375.
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v# dissertation on these oratorio-size respon-
v-sets. No one disputes the value of the 16th-
century entrants in the following catalogue. But
what of the artistic merits of all these late 18th-
century responsories and other vespers music in the
Puebla collection? An exiled Mexican Jesuit origi-
nally from Puebla who had to seek refuge in Bolo-
gna, aptly summarized the importance of vespers
music in both Italy and Mexico in a letter dated
October 1, 1785, to his sister at Puebla. He also
categorized the different musical situations in I[taly

and Mexico.

The Vespers celebrated here are justly famous, but the
first that I heard made me think I was in a bullring,
because everyone kept shouting in a loud voice: bravo!
bravo! (which is Italian for our viva! viva!). Their num-
ber of voices and instruments here is large, their compo-
sitions very good and exquisite, but not more choice than
we have there [in Puebla]. The difference is that what
they did here in [17]50 we did there in [17]55, while await-
ing copies from Europe. What they perform here with
300 violins we do in Mexico with 10. But we have seen
nothing here to rival the organs there in [Mexican]
cathedrals, and usually also in other churches as well; and
certainly the organ is an instrument suitable for holy
places. So that in over-all comparison, we do not come
out so far behind. The church structures here are indeed
very good, but how many are there not in both Mexico
City and Puebla to compare favorably with those here,
and provided with much better ornaments besides.'!

! Spanish of Antonio Lépez de Priego’s Carta de un religioso
de los extinctos Jesuitos, a una hermana suya, religiosa del Con-
venito de Santa Catarina de la Puebla de los Angeles escrita en
la ciudad de Bolonia, en 1° de Octubre 1785, in: Mariano
Cuevas, ed., Tesoros documentales de México Siglo XVIiII
(Mexico City: Editorial Galatea, 1944), p. 114: ““Las Visperas
de aqul tienen fuma, y con razon, pero las primeras que vi me
parecio hallarme en una plaza de toros, porque todos repetian
en alta voz: jbrave! ;brava!, que es el jviva! de los ltalianos.
El mimero de voces y instrumentos es grande, sus composiciones
muy buenas y exquisitas, pero no tan raras que no se vean por
alld. La diferencia estd en que lo que aqui se usa el ario de 50,
alld de 55 mientras que llegan estos papeles. Lo que hacen aqui
300 violines hace en Mexico 10; pere no hemos visto aquellos
Jamosos organos que tienen por alld las Catedrales, y repular-
mente todas las iglesias, instrumenio (an propio de estas santas
casas; con gue ajustada la cuenta no estamos ran alcanzados.
Las Iglesias son muy buenas; pero ;cuantas hay en México y
Pueblu que podian hacer papel aqui y mucho mds ricas y
adornadas? "’
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Aldana, Jost Manuel
Versos con Violines, Flauta sols y bajo, Concerning Aldana's suites of Versos in the archive of
Mexico City Cathedral (where he was concertmaster from 1789 1o his death in 1810), e
Renairsance snd Beroque Musical Sources in the Americas, pp. 147-148. On October 9, 1790,
Aldara obtained leave from Mexico City Cathedral to play violin at Puebls Cathedral during 8
beatfication festiviry.
Verzos de 519 tono |D Major|. Concards with Mexico City Versos de Quinto tons.
ot
Andrevy, Francusco
Missa & 4, B*, orchevtral Copied April 19, 1842, for Puebis on order of the chenre, Franciven
Quintana. Since the copyut lists him as Maestro de Capilla of Santa Mana del Mar, Barcelona,
when he wrote this Mass, this is & youthful work dated either 1518 or 1819.
XY
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Kirie
XL
Mizsa 2 8 vozes de 67 lono de Batalls Ti A Te B, Ti A [Te] B. Ac Tiple | starus:
= : e g —
¥ —
Kytie elelson
Mizsa Despafa. A 5. TI Ti A Te B Tenor begina:
o e e —"— T { =
B i } BT P e St

Kyre elewson

Missa Quarti toni a & 5SB. Mnmm “En competencia dels de a ginco de Capitan.”™
Superus | and Bassus start thus:

Romero’s only extant Missa o § s reduction of his Bonae voluntatis a 9.

v
Pangs Lngua glorion corparks. A 4. Altus starts:

xxxiy
Pasiores a Belen. Chrisumas villancico. Tiple § starts:

i I 3 % X

Posucrum super @put sius Tenor siarts:

= — = —
B = ====2 2
Sabve Reping A 4.
X b - 1
il = =—==—==—————c-===—

MUSICA Y DANZA

e’ &
Yiap pe N

Arenzana, banuel
numunﬂ 1792, F Major.
Beatusvira 4 y a 8. D Major.

Confitebat tibi Domine con (010 cords meo. 1801, EX,
xcm
Credidi a 3. 1792. G Major.,

Dilexi quoniam exaudi et Dominus vocem. 1801.E .

Duxit Dominus & 4. G Major.
LxXxXxIx

Dixit Dominus s 4 y » & D Major.
a-cx

Invilatories, responsones, hymas.
bing|

Lastarus sum a 8. 1796, E* Major.

Laetatus sum is his & & y o 8. G Major.

L ion 1% 4 4. Orchestral
Uuthllnuhwnum-l.cmpf
Lauda Jerusalem Dominum & 4 y & B. D Major.

Laudate Dominum omaes geates & 4. G Major.

A minot.

umu Domloum omnss gentesn 4 y a 8. D Major.

% Lmu oculos meot in montes. Vespers of the Dead. 1801. EP,
Magnificat a 4. D Major.

xcvn
Magnificat i 4 y § 8. Con Violines, Flautas, Trompas, ¥ Eajo. 1794, F Major. Score. Strngy at
top, spazse bowing; staccatos, dynamics cleasly marked. Mixtwe of Spanich and lalns tempo
indicators: starts Desp®, thea And™ ia Et uulmdl All® (2/4,C “.IM!F!UI potentwm, And'*
lm F)E Frequent 7 talan opers rthy fwsts

Imnul mei Deus. E%, 1792. /4.
Miserere mei Dewad 4y A 8. E [ 34,

Missa d 4 y ) 8, F Major. 20d coro gone. No Credo. With clarinets instead of oboss
Missa § 4 ¥ § compuasta & grande orquesta. D Major. Score

Mina 3 4 Con Violines Flautas Clarinstss Trompas Yiols y Bajo, Todo obligado. 1800. F Major.
Mizsa a 4 Con Vialines Flautas Trompas y Baxo. 1793. G Mapr.

1
Nilnald,rllmnﬁh.ﬁum.n«mrumom, 1797, F Major.
Missa L 4 v & B con violines, oboes, (lautas, y trompas, ¥ bajo. C Major.
1
Missa de Difuntos | 4 y b B con Violines, Mlautas, trompas, Viols y bajo. E* Major.
Ofico de Difuntor. E¥.
Saiwe Regina. & Duo, y & 4. F Major, 3/4. Instrumentation: clarinets, horns in F, bassoon, violine
1 & 2, celio, double tmss. Score. Each section (Saiwe (2/4]. Eja argo [6/8), O clemens [1/4], 0
dulcia) starts with & short instrumenial introduction. O clemens (D musor) s an exprese
soprano solo; the final O dulcw (retuming to F Major) & chorus. Gaspung rests separais sy lableg
for grester powgnancy (tenos |0th below):
g e T
ﬁ e e |
it
Sal - - v ml - ve
2° re

N

LXIx
T-:Imuw moramentum. D Magor.

Te Deum s 4 y & 8. Compuests a toda orquesta. D Major.
XCIX

Te Doum s 4 ¥ o 8. D Major, Orchascrally sccompanied.

Veni Creator Spaitus, F Magor, Scors, no parts.

Viaperis de el Oficio de Difunton
oan-cxay
Arquimbau, Dominge
Responsonos de Concepaioa. Ti Ti nl.hhpnhﬂam.\"ul&l.”‘hh.m.cw
basso, Ob | & 2, Fagot | & 2, Trompus | & 2. Divided among three socturns. these nine
resporsones for December 8 include: Ego ex ore Altisimi-Transite &d me omaei-Memor o
mhnmm|huummhmw actibl Arcam-Fiat mibl
Sasctusrum Omaes UL I cunctia Keyr range from G (2/4), F (6/8) aad
B* (L4) for fust threw msponsories um& (3/4), Eb wn and € (3/4) for Lt theee.
responsanes begin with loag und include KoL
Vil
Atwenze y Pinsds, Franclsoo da
2 hymas for St. Jomph, Invitatorium & 4, Laudate Dominum ompes geates s 7, 1706, Magndr
@t a7 (oaly sccompmakneat). Tota puichrs, motess » 6,

Baasant, Juah Bauliss
Mises da Requism A 4 0oa Viel y Viols y 2° Choro da Ripleno. F Major. Score,
oxv

Bergz, Marmno
Witz & 3. Ovchascrally sccompanisd, this Mast in E¥ (copy deled September 23, 1843) calls for
ome rrtuonc 0o tingag locludes Benedictus and Agnus Dei
ux

Bordio

Misza Defunctorum 4 § voc. con V.Y. ¢ Yioktta. Hearily Mgured organ part. D sunos,
XV

Bustamante, José Maria
Versor de Quinto Tono Compueston de doa Violines, Viols, dos Clannetes, dos Trompas,
Timbales, y Bajo del uso de Marcos Legaspi Afio de 1850. These 7 versor in D Major are & set af

“character pioces”. | (Allegro), 2 (Pastoral in 3/8, Andante), 3 (Vivo, 1/4, batalla), 4 (Canuabile,

3/4), 5§ (Allegro, 2/4), 6 (Andante, 1/8), 7 ihm in® = Fuga), 8 (Allegro, 6/8, pga). The parta
for No. 7 are alternately headed Puuso and fuga; violina | & 2 begin thur




Cacipu sano
Accopit Junua Regpotscrio i Cuatrs con Yiolims y compas al 570 Sacnments. Ti Ti A Ta;
Vo | & 2, Bamo.

nube. 29 R a 4 de Tranali con Violines y Trompas. F Major.
Mi Alternate text: Oy suum aperuit (Responsono 72 de Sants Anna).
Capitin, see Rome:o, Mateo=R oumarin, Matthiey

Carrasco, Joud Maris
Dispersit dedit pauperibus. Ti Ti A B, 2 vn, viola, 2 ob, 2 uompas, bajo. Resp® 59 de s
Maitines de 5§ Juan Nepomuceno.

Ego sc30 quoniam. Sume foroes as preceding. Resp® 69 of same mailines.
lastans oratsoni ef ministeno verbl Sume (orces as precading. Resp® 42 of ume mastines

Libers me Domine de morte steens, Resp® de Difuntos A toda orquesta. TIA To B,vns | & 2,
111, 2 horns (treble clel). EV. Succeeding movements: Tremens, Dies illa (C minot), Requarm,
Quande cali movendi, Kytie. Copy dated at Pucbla December 23, 1852,

Suscips varbum. R® 3° de ka Encarnacwon de ¢l Divine Verbo a 4 con violines, Wompas, ¥ bee.

Casseda, Diego [de|
Missa a 12 vozes de 3° tono con Ti A, Tiple Tiple Baponalie,
Ti A Te, Ti A Te B (untexted), Ac'® al organo, Af.“omp“llmlllhlu'pl.mlﬂm
mamnmmumnmbhdﬂuﬂmmnm-mm
tenor ciel, The A chord, wsially p ded by much cadence rep ends chuef
movemenis
vl
Casseds, José de
Beatus vir. A 14 De Bajonclioc TIATe, TITiTe, TiA Te B, TiA Te B, Acal Arpa, Acal
organo 3% |y] 4° coro. The second coro consists of bajoncilios, 1he two tiples in treble clef, the
tenor in viols clefl. In the Jucundus homo verse & 6, “ires voces ¥ el organo,” the bajoncilos we
duplicated in & J-past organ scare.
ux
Coll, Joseph
Mua 3 4. Con Yiol® y Tromp?. D Major. Ends wilh Agnus.

Victunae Paschall. Ssquantis A 4° y & 3° Con Yiolnes ¥ Bapo. D minor.. Diess Erkenntnig

vin
Copwy, Juan Bautista
Dl Doouows A B, CATB, OCA Tenor-Bassus. Cantus | starts:

F;: ——— =

S¢c = do 8 dex -tris me - s

Osculets me coculo oris sul & 8. CATB, CCA Tency-Baswus (lexted). Donan setting of Song of
Sangs 1: 1. Dununished 4ths much used.

Salve Regina 1 8. CCATIB|, CATB (untexied); Ac'® al organa 1° coro, Ac'®. EI Jesum startaa
new ®THON.

Conlforto, Nicolo.
] maortia §° Resp o A Duo con Viclias Trombe & Basso. Para b Tranafige-
racion del 5S¢ Ti Ti B (untexted); Va 1 & 2, Camo 1 & 2 (“en afaul”); Basio. Beging F Major,
/4, Tempo Giusto, This is 4 contrafactum. On the cover of violin 1 are the first thiee words of
Lhe origunal text: “So U cediL™

Luis
uhnl!VeﬂﬁDtlilo'l.'ua.'l'll!'l'oll.“:\'l’ll.l'l.l'fek.]’hhld]"lnﬂ)'m
beaded Ly Cdo.” Coronado's four passions in Mexico City Cathedaal Choirbook LI are
in Renaiziance end Baroqus Musical Scores, p. 141,

Peuo
Te Deum & quattrs concertata con Trombe, Comnl, Canto, Camto wio, Alto, Tenors, Basm,
Obos, Violiu, Viol, Qrgano & Basso. 1777, D Major. Orcheseral parts not located.

(8]
Cruzeslegul, Mastin Francisco de
Laudats Dominum. Organ pact, G Major, Andante, 4/4.
LXxi-Lxoav

Orehestral vespers music and wequences, including Stabet Mater, Juego de Visperas dated 1775
“Pura n Fastividad de I Preciossima Sangre de Nusstro Seflor Jesu Chriato" copied 1840,
X
Dalio y Lana. Migwel Matso de
Beatus vir, 8 11

Credidi propter quod locutus sum a 5.

Duait Dominus A 5. Tone L. Copies dated | 844 and 1876,

Duit Dominud, & 15. C Major, for 4 coros, with alternate verses sading oa G chord.

Domine ad adivvandum me festing: Paimo 1.° Dixit D™as A §, A Te, Ti A To B (instrumsntal
Migured): Ac'® (figured). Date of capy, [LTM9.

Lauda Hicnualem a 8.

Laudste Dominum omaes genies A 12. Tooa VL

Laudate Dominum omaes penies A 6. Tone V1.

Misa s 11. Only untexted Baxo 29 & 3% choro found.

uo Franchico

Un ol sdmiro cul luz ardients. Villaacico d Duo [Alto & Tencd] A s Punusima Concep.08
lnm-htn&n\l'\f‘ym"l[zmﬁu.i horns]. Afio de 177). Consuts of Rectado

uebla ar ednal Music Archive 45
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Diaz (Bessdn|. Gabriel

Duit Domunus A 12. TiTi A Te, Ti A Te B, Ti A Te B, Tone | All parts texted. In the Legajo

56 copies, Gabriel Dlll.lnlmlpp-llnlhaupmrﬂlrmmd Bajo 3.9 choro

Ia MGG, 111 (1954), 426, José Subird this P Gaspar Disz Bewdn;
Bz first name is Gabesel in all the sources, primary as well as secondary. See Rafacl Mitjana,

Comnnu ¥ aposnilas, in: Revisra de Filoiop Espefiols V1/) (July-September 1919), p.

255- 258, John [V, Primeire parte do index da lvraria de musica (Lsbon: Paulo Craesbeck,

1649), p. 349, lirty Dixit Dominus concordance. The Missa a 9 b not listed, and therefore &

jproblematic attributon,

Latatus sum in his que dicta A 8. TL A To B, Ti A Te B. Tone VIl s-mb;w“
posed. Concordance listed in John |V, Primeirs parie, p. J4T.

XLl
Missa & 9 vozes de 49 tono claves Altas Tiple solo, TLA Te B funtexted), TiA Te B
- = =1
—
Ky = ri-®& e =lei - mon Ky »n - ¢
X1
Durdn, Pedro

Dixit Domines & § Con VV.E, Tromp.), Clar® ¢ Busso. Ti Ti A Te, Ti A Te B (texted),
Acompalam®® (figwed). For Prdro Durdn’s works sl Lims Archeo Ancbuopal, sse my Re-
Aalgsancs end Seroqus Musical Sowres, p. 120.

Lauda Jerusalem 4 B, con VV.0 y Trompai. Parts also include Contrabajo, AComp'® Organo.

Missa A 4. y 8. “Pur el Mifo D.7 Pedro Duran” Ti Ti A Te, Ti A Te B (untexted); Yos 1 & 2,
Oboes | A 2, Trompas | & 2, AComp'®. B» Major. Several key changes in the sectionalired
Giona. Mass ends with Cum Saacto Spunitu.

Durén, Diego
Dixit Dominus A8, TV TL A Te, Tl A Ta B, Act® Tons IV Through~ompowed, except for
Glona Patri
i
Durtn, Sabastién
Lamentacion 1.5 de Miercoles Santo A 8. Con Violines. Ti TiA Te, TIATo B; Vns 1 & 2, Ac.
Noble G miner siting, plentifully endowed with sccidentaly Incipit Jeremig Propheig-Aleph
o Quomodo-Beth PlorasGhimme| Migravit-Daleth Vise-Heth Facti-Jery miem convenere.
Echewerna, Cayetanc
Missa & tes. F Major. Tipls, Coatralio, Bajo; vas | & 1, Maute, 2 rompas, Conunnbajo; “ogane
obligado,” Copied 1834,

x
Missa 8 3. Violines | & 2, fautas | & 2, rompas | & 1, fagole oblipado; Baxo general Vocal
PRI MUALNG.

x
Missa b Quatro, Con Violiney, Trompa: ¥ Bajo compueita por D. Calletano Chavarmia Ti A Te
Bajeio; Baxo (= Ac figured), Organo (Ngured), vas | & 2, rompas | & 2 (bass clef). D minor,
Abbreviatad Sanctus and Agnus.

Lxit

Misza u 4 y o 3 Con Violines y Trompas. Ends with Cum Ssacto Spanr

T vs Petrus. Respossono 3° | seu con violines trompas ¥ Baxo de lov Maitines de Sen Pedro,
Legyo CXVII mom by Cayetanc

1
Echeverria, Jun Josd
Miserere d quatro voues con Vielines, Oboescs, Flauta, y Fagoti, con Clave Oblig.® en alg.® vers?
Composer designated on the parts as Organista de bs Yglena Cathed! de Valladohd {Morelia
Cathedral]. E¥ Major. Elaborate figuration in violin | pan, filled however with late 18ih
century clichés.
cxvi
Muerere | quatio vozes con mhun. oboescs, rompas, !!.wm. fagot, y clave co alg.® versos. The
keyboard part (chve obligads) u marked * and iy wnitten 3 semitone higher thas
the voaal pitches |E Major versus Eb 1|n’“'nhuol.|muv| and “Libera me™ verses Edmtmt
now evidently Puebls Cathedral organist, assigns the left hand mosly ao Alberti buw in thesa
clwe-accompanied verser
XXXIV
Franco, Hernando
[Officium defunciorum| A 4. Hesded “Yigilia de fmanco™ this office includes Regem qui
omnu-Domine ne in fwore-Et snima mes-Quoniam non st i mone-Turbats-Exaudibit Do
mune-Requiem-Pace mily Domine-Qui Lazasion-Tuls Domine-Qui venturus est-Kine eleyson
Under cul mensurstion, the note values are prevadlingly semibueves wod breves.

X1
Galda, Crustdbal
Beatusvw A B. TiTi A Te, TIA Ta B Act® [Tose i1} Endion A chord
Dixst Domunus A § Ti A Te, Ti A Te B, Ac'. Tone VIII. Tiple | starts:
2 P

s 1 o v —
—

1
Se-de 3 dex - tris me- s

xI
Elhypl.. Bakdnisare

He oo lasciarme. A.rlllInhmn\'inﬂmrvnwmmvnlll&vhllll.

bajo. Latin i 69, Cum putrum Jesum pasentes [Luks
217
Garcia. Viceate
Clamavi ad 18 Domine, Motets A B. TI T{A Te, Tl A To B, Guios. Endi oa A.
= -
T

cla = ma - - . N . -wi
Lauds Hierusslem Dominum Tribus chorls, octo Vocibue Ti T A Te, Ti A Te B; Basis Guina
{organ). High ciefs.

i e = =
Lau - - da MHie -ru - s - lem Do - a1 = nus

Missa Hic et vere Martyr cum thbua chorie A 9. CCA Tenor basis, CAT Basa ogganum, Cantud



? e

46 INT

solus ad organum, Organum tertil chon. Tone VIII Puwody of his own Likenhy
GCarcia called hu soprano parts cantus and followed Bermudo’s suggestion that h I b
parts “bays” rather (han bassus He labeled this Mass “ls communi ynius Martyr” (coffime
One Mastys).

XXX

Gascia [Caapeden], Juan

Plange quasi vogo plebe mea A 4. Dal mgno Lenten motet (ARB structure, “B" begiaaing with
Crasa venil dies Domini).

X
Salve [Regina) a 7. Ano de 1673. Ti A Te, Ti A Te B (instrumental, uniexted)
LXin
Garcw Fajer, Francisco Javier
Magraficat & o y vl Con Vickia® e Tromp * Porwl Inlno Espaficleto. G Mapor, with several key
shifts i thy throughcompossd wtting Freg uxtap of forte wad pasa.
Elaborate violia pans

Misa & 4. y 4 B. Con Viol* y Tromp.® D Major, Concludes wath presfo Cum Sancto Spinta.
Kyrie | starts with allegro imstrumental introduction labeled Sinfonia, Kyne (1] ends previo.

Violing are Uuoughout asygned brillant easy figuwration and double stops, horns aliernately
written in treble 1ad bau clefy equenily play melodies. The Baxo in the SATB (solo und

npieno) vocal pars s texted. After the JB-i nnfon, the chowr bepums
with largo ejaculations:
[ ) fnd Y i
S —
1 t
Ky n - & Ky -n- e .- = ey « - - wa

Missa d 4, F Mapor. Orchestrally accompanied.

Oficio de Duf: |0Micium defi ] A8 Con VVF rom.? y fMan.’ Starts with Regemn
f="1
e I
Re - gem re -gem Re-gem cv -i o - mm-2

followed by Tasdet anuma.
(8411}
Garew Pacheco, Fabidn
Dixit Dominus & Quatro & &, con Violines y Trompas, TiTiA Te, ABivns | & 2; rompas 1 &
1. Acompallasuenio part el Organo, Ac pars el Harpe. Both organ and harp parts are identical
mostly wnligured bais lnes

xvu
Dixit Dominus a 4 {y & 8] con Violines y trompas, Ti Ti A Ts, Ti A Te B, (2° Coro consists af
1 “Reforzos,” L e. ipwni), vaa 1 & 2, Ac. F Major.
vin
Misss a4 yaB. Aminor. Ti2ATe, ATe B; Vo L & 2, Trampas | & 2, Ac Til of b coro
cxx

Garmendia, Joss Maria
Ynvitatorio Hymoo y oche Responsonios, a 57 5% Josd, Marked “primer obm que compuso el
2o de 1807, the copies are dated 1842 and 1B4] when he was & corone! and seflor admirisre
dor de ko rennas (mcome manager of Puebla Cathedral).

Ginds Martunes
Laudate Dominum omnes gentes & ocho. Ti A Te Baxo, Ti A Te B (instrumental).

xu
Cuermio, Francisco
Accepil Jesus panes. A 4,

Alma Redemgtoria. A 4 (1589).

quarta ia Q (1570)

Ambulans Jesus (1570), Ave vugo wnctissima {1570), Dominus ab utero, Elizabeth Zacheris
(1570), Hic vir despickens (1570), Hoc est {1570), In (1589),
Magne pater Augustine (1589), O virgo benedicta {1 589), Prudentes wnel (1570), Quinque
prudentes virgines, Rocordare Domine (1570), Sancta pro nobis, Trahe me post 1s (1589),
Vugo divino nimium (1570). Vellum copy of Quinta pan.

Al

Ave Regina celorum. A 4 (1589).
XU, XX, XXXV

Ave Vugo manctuma. A 5 (1566, 1570)
sl

Beatus &4 et bene libi eril. A 4 (1570). 5¢. Sebastian.

Beatus loannes bocutus est. A 4 (1589). Domiaica tertia Advenrus
xiu
Bensdicta nit sancts Trinitatis A 4,

xu

Canite tubs in Sion. A & (1570). [n adventu Domins
Xv

Caro mea, n 4 (1589)
X

Clamabat autem mubier. A 4 (1570). Ds secunds

Cum sudisset loannes. A 4 (1589). Dominica secunda Advenfus.
X

Cum turba phurema A4 (1570). Dx 5

xi
Dedisti Domine. A 4 (1570). A San Clements Mastyt.
Xt
Dicebat lesus A 4 (1570). Domiaics in Passione.
X
Ductus sst Jesus A 4 (1570). Dominica prima Quadmgesime. [nstrumenial contrabajo dupl-
cubes laxied basy
X, X0
e Mara amorm fuo Ianguso, A 4 (1537).
!}
Dum Aurors finem darot. A 4 (1589). De sancta Cpeilia.
XV, Xxxx1y
Dum ssset Rex, 2 5 (1597). TiAA Te B.
i
Ecce sun¢ tempus acoeptabile. A 4 (1570). Feria quarta cinerum.
xi
Ego vox clammntia (1597). A 4. Dominics quarts Adventus
xi

Erunt sigoa in ole ot jluns. A 4 (1589). Dominica prima Adveotus.

X1 00av
Et post dies sex msampnt Jesus A § (15700 SAATE. Tranuli Altus 7 s the Reolutio
of a Canon ad sextam (reallzed a drd lower rather than s §th In‘,hll thea Altus 1)

Gloriose confessor Domini A 4 (1370). De Sancto Dominico.
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xxxav
In conspeciu Angelorum, A § (1589).
X
In illo tempare asumpsit Jesus. A 4. Dominics in Quinquagesims.
In illo tempors enl A4 tertia Quad
xin
Iste sanctus pro lege Dei A 4 (1570). The parody source for Guerrero's Misss Jere sancrus, ¢ 4
(1582
XXIX
Lumen ad revelationem, 2 4.
XXXV b === -
Missa pro defunctis. Kyrie-Non timebit-Sitivil anima mes-Libera animas-Lux eterns. 1582 ver-
won with inlerpolations.

XXXI
Motecta Francuci Guerreri .. . Venetils apud Jacobum Vincentium 1597, Lazo Vaiao's e

dorsed the four partbooks thus. “Sinco quadernos d D® fran.“® Guemero loi Motetes, de Ad-
viento, quaresma, y para todos los dins. le falta e Bajo para los 6%, solo tiene, Alto y Tenor,
y #1 libio muy ynportante. Ang'®® y febrero 12 de 1771 afios. Lazo." (“Five pantbooks of
Francisco Guerrero contuning motets for Advent, Lent, and Sundayy Baw part for double-
choir motels mussing: only alto and tenos: very imporant publication. Puebla, Februnry 12,
1771. Lazo.™
Xxxin .

Morteta Francisei Gverreri [n Hupalensi Ecclesia Musicorum Prefecni, Qwe Pamim Quatemnis,
Partim Quinis, Alie Senis, Alle Ocionis Concinunnw Vocibus. Venetijs Apud Filios Antonij

Casting out of the damons

Gardani 1570, Altus and Temor. At the end of the Altus panbook appean his memonadum:
“Estas bbretes o de b catedral desta siudad de mexico desdel afic de mul seisenios treinta y
dos affios sendo m? el seflor rassonero Antonio de mata mz.” (“These partbooks beioag(ed] 1o
Mexico Cll’)’ Cathedral from 1632, the P being the p ¥ A de Mata
Rodriguez.”

x
[Officium  Def ad), b with I de Dift A 4. [Regem-Venile-
(uoniam], connouing wilh Pace mihi Iough Ne recordens
[Cantus] #—._—.._.._:-E_'_n_:

Re - gem [ R | L] < mai - @

Xt
Per signum crucws. A & (1589).
Petre sgo pro te rogavi A 4 (1589).

xn
Regina opll keare, 0 4 (1570).

X

Sancta et immaculata. A 4 (1589).
Sancte Maria sucurre misens. A 4 (1570). Basus untexied.

0 Stmile est regnum celorum A 4 (1570). Dominica in Septuagesima. Model for Victona parody.
2 m‘ll‘nmnw. Twatia pary of Pange lingua (Liber resperarum, | 584, fole 4Tv-48).

36 motets n 4 (total of 19 4 from 1570, 17 in 1539).
XV, XXXIV

Tots pulehrn e3 Mars, a8 (1570). Ti TiA Te B.

x
Unidentified pralm or faborddn, Tons VIIL; “Baxo p* los violones & § de Gunrmoro.™
L A Y
e err—=x

X
|Vexula regia. | Arbor decora ¢f fulgda

xv
Cuglickmi, [Fietro Alessandso|
La dicha mas suprema. Ara s Duo con Vielines Oboss y rompas. Ti Ti;wns | & 2, oboes | & 2,

uompas | & 1 The Spanuh seoms (0 be & contrafactum as does also |k Laun Responsorio 19
para ls Ascension del Sedar, Exaltare Domine Allsluje, written tn as an alternate text.

Gutitrrez de Padills, Juan
Alto zagales de todo el egido al ol A J y 2 6 Navidad de 1653. Exght Chuistmas villancicos,
lollowed by a ninth for Epiphany of 1654 Albngias pastores escuchad B
A B Villancico Il i a jdcara, A la xacars xacanlla A 4, V1 i3 a gallego con istrumentos,
nager o menino se yela, VIl is & calenda, De carambanos, VI is 2 negrills, A siolo Flasquiye,
Villancicos I1, VI, VII, and VI are published in my Chrirmar Music from Bearoque Mexico,
pp. 113128, 141145,

Ave Rex noster-ipie autem vulseratus est. A 4, Also CB XVb.

11
Ay que chacota § hace la noche, A 6. MNavidad de 1657 The negnilla A & in this st beging
Tambala gumba que yx noso nagiro 1, Tambals gumbe turu en procuione. The calenda A §
begins: « Quien lama? Campanidias del abva. Like all Padilla’s other sets, this st ends with ap
Epiphany villancico (Ls muds verdad sagrada).

00X, XXXV
Christus factus est pro nobis obediens usjue ad mortem. A 4. Double whole-gotes in € Tone [V
transpased. CB XVb.

Despertad esposo muo. Navidad de 1656, 4 partbooks. Ti A Te B (untexted), Ti A Te B. Thw

math villancio @ the sel, Une rueds de un wmstro kos gitlos acan, u for Epiphany, 1657,
“v“whuimlllh.-l-ml7.lhpph¢qmm-|hmhluthmh.

Die nobis Maria quid vidistis in vis. A 8.

| Dias irae_ | Mors stupebit-Quanius tremor est. A B. Abao CB 111
Duxit Dominus, & §. Also CB XVb.
Dominus Jeius postquam cenabil cum discipulls suis lavit pedes corum et nit. A 4.

En la gloria de un portalillo. Navidad de 1652, Eight Chriustmas villancices followed by & ninth
for Epiphany of 1653: Loy tres Reyes €1 justo que a Dios. Eight partbooks: Ti A Te B
{untextzd), Ti A Te B. Villaacico IV is an ensaladilla, Al estable mas dichoso, solo y a 4; ¥ g
negnlia, plimo donde 13 b nifio de nacimenta plud samo su palenta y la venimo & busca,
6. Vil iz a pocara of 15 strophes (strophe 3 starts: “Aluena lodo samarro que viene la gurullade
de kot brabos macarenos & ocupar esta caballa”); VIII is a calends, A provengiones del ciclo, & 4.
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XXV XOXXVY
Exultate justi m Domino, 8 5. At page Jév of the contralto in XXXVI, Padilla’s name &
Tollowed by ymsgme WO de lo puebla de lox anpeles. Also in CB XVb, Source motet for &
Vidalws parody Muss

Filig, leruslem nolite Mers supsr me sed wpes vou A 4.
J00VIL, OCVILE
lconpulll Dard. A 8. Tons VIIL The model for his own Likenamed double-chou parody Mass
B XVb.

La luna ante quien nlnguns tuvo mas claro wrrebol, A 3 y A 5. Nandad de 1659. 7 panibooks,
The ninth vilancico, Zagalejos, is for Epiphany, 1660. Villancico 11l 6 & xacars, O que bueso,
V is a kalenda, Quica nos da buenos dias 8 media noche, V1 is a jugueis, Por ser escurs la noche.
Villancico 1V, Vnuulnqu-mmwnmummmAB the responudn, Veras para mas
dasaye, expands A 4,

La noche de mas buen gusio, a 3, Nandad de 1651, Eight Chrinmas villancicot, 3 o § voices,
followed by » sunth for Epiphany of 1652 En un alcacar de pajas A 1-Reyes soi tanbien
venlwosor A 6. Six panboaks: Ti A, Ti A Te B. Villancico IV i » jicars, VI is & romance
subtitled “el sordo,” VH i an ensaladills that includes a negrilla, VIII u & calenda. “El sordo™
contains 2 laughable duet between Chamomo and 3 deaf man who mistikes most of what
Chamormo sings. la lhlwllhtluphnw “tutuluty, puc Dios nage holguemono™ u suog asa
refram to each copla:

sd

¥ rr Y r LA
Tu-tu = lu - to, pue Dios na =ce hol - gue - mo-no

xxav
Miraba el sol el aguils bella. A duo y & &, de pe
musa sol Coplas A duwo: A el pelo su canto.

XXVII
Mirabilia testimonia rua idec, a 8. CB XVb.

mlmm:m los disfrages. Villancico de Nabidad A 4,
XX
Missa Ego flos campin 8. TiA Te B, Ti A Te B. CB XV

AdAw

|December 8. R

O crux ave spes unica. A 4.

0 Domins levs Christe sdoro te in Gruce vulssmitum. A 3 {outer voices). Lenten moiss. Francis-
o0 Vidales's added tenor to Padills’s duo (same set of PB) begum imutatmvely

0 vos omaes, » 4,

Pange lingua glorion corpars mistenum, & §, Nino villancicos for Corpus Chosti, 1628, §
partbooks. " Buenos Son™ at bottom of Tipke 19 cover. After the first, the rest of the villancicos
wre in Spanish: Quedaos & comer A S, Porque todos comamos nage Dios bodas A 3 & A 4, Vaie
para ¢l pecador A 6, Bello ands o) agosto “Sencillo u 4, Belo anda ¢l agosto ¥ el septiembre
A 6, Este es Pan cuerpo de Christo A 3, Destas roscas A 8, De™il varios modos, A 6.

Pastores tropes s oyen. Navidad do [658. This set of nine villancicos includes a kalends A 6,
Mande gragas, & xba 3 5, Hala vabentes, a gitandls, De Belea viene wrquero, sad o oegrills
duo ¥ a 6, Flauquiyo que mmuhmrlmnwnaalotmmmm Yan
de cha y Ia subivanda. The and here pawed as typically Negro dasces,
we both in ng [ Y thus bable in 3/8:

The ointh villancico in the set (for Epiphany 1639), Un correo del cielo, by marked “*Duo de los
Reyes y a 4. The ungers of the duo were Juan Garcia and Nicolis Grindn (whose names are on
U parts).

XXX
Pestquam surrexit Dominus A 4.
n

Qua 3¢ busca las penas dulge ben mio. Navidad de 1655, Eght Chastmas villancicos followed
by a ninth for Epiphany of 1656. Villunaco Il is & jicara, En la noche mas bucna; IVnaw
de cafias a 6, Las estreyas se en; V s » caleads a ) y a 6, Serafines s
V1 is a gitanills & 3, Oye oifio hermoso, VII is a nepnila a 4, Nlbnadu-pal&u The juego
de caMas, transenbed from a duplicate in the Sinchez Garza collection, was published in my
Chrisimas Music in Baroque Mexico and recorded by Ancen) Consort Singers (John Alexander,
disectar) in Blanco y Negro: Hispank Song of the Renaissance from the Old end New Warld
(Klavier Records, 1975). The seven-strophe pitanuls types the gy puies a1 fortune-tellers and palm
Suophe 1 reads: Ls buena ventura pars mu ¢ cania, § pues yo le he vislo, no la tendre
male; 3 reads: hmmwmmu{uphaﬁmw mis pecados se pondra en s
refrain. Anda nifo anda, § Dios te lo manda The Epiph-
any willancico ends (a3 do those of the 1658 and 1659 sets) with: Chrutus matus et nobis
Venite adoremus, 4 4.
XV, XXV, XXV
Satve Regine. A B. Tl A Te B (untexted), TI A Te (B} Sectionalized: Salve-Eia-Et Jesum-0
clemeas. Also in CB XVb.

Stabat mater doloross A 4. CB XVhb.
Xxvin

Veni pater pauperum. A

XVIL, 20091, XXV, LV
Vexdla regis 4 5. Ti Ti A Te B. Polyphony begins with Ind strophe: Quo vulneratus. In Legajo
XVIL the basy b marked Acompatamiento. Arbors decora (strophe 4) marked “Sencillo a 47
(fowr solowts) ia Legajo XXVII The score lor this Pasnon Sunday hymn in Legajo LV] 12 dated

1850.

Lxiu

Cyroverz, Adalbert

Troua Sumphonwes ﬂln-ll chestry ... I fivre de gmphonies. Parls: Boyss (RISM, A//3,
G5310} Only parts for Sy hmnﬁultli}ul 3 (D Major [4 movements with munwet])
e harw.

ik [ k a ‘F * | —

T ‘-l{ . L] -

[Adagso affectuoso (Eb)and Rondo (Bb, € ) follow.|
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PRt dEerer

[Andante poco adagio, Menuetto allegro. Presio finale foliow.]

L1

XV
Hause, Johann Adolf (“Sassone™)
Mon temer noa ypeti amante. l.mnk contmdscrum: = Sugo of sccipe. Resp® 59 para los May-
"

tines del Santuimo Pairiuca Sedor San Joseph, afio de 1787, Only score for 2 voices and bao
found, E* Major.
CxXxXxa
Haydao, Frane Jose!
Mewpe [“Nebonmerse™| 4 4 voix, avec accompagnement de 1 okons, viols €1 basse, uae Mute, 2
hautbow, 1 bassons, 2 cors, ) Uompeties, tunbales ef orgue ... N (1. Lipryg Brathopl &
Harul [1803]. Score.

Meass [“Nicoluimesse™] 4 4 voix deux violons, deux hautbois, deux con, viola, basse & orgue,
hml N. Snwod‘ 40 [IﬂOﬁI Swn Comzmin. the Krnl Fu:u: u;n [run Nmb
van | ™

11

miz, 11 (1971), 82

Missa 54. E. Gloria &8 C minor; Creda 34 E; Sanctus 4/4 EY, 13 booklets Lised @
Hoboken, 1 (1971), 120 (Gruppe XXII £3/8).

dell’ orch

Lviu

Te Deum & 4 voci coll P Leipayg: B pl & Hireel, |1802]
Score, Hoboken, 11, 159-160.

Lxan

Herrera, José Mana

Beats visoera Masas, Resp® a Duo Coo Violines Trompas y Bapo. Tith Christmas responsory,
starting with a Recitado, followed by a Pastorels (8/8).

cxux
Ego sum paais Responsorio tercero | solo del Seguado Noctwno delos Maytines da Corpus
Christl. Tiple solo, orchestally accompanied. G Major.

av
Higuery, Vicenwe (“Doa™)
Beatuy Laurentius clamavit, Momts § 4 in Festo 5. Lawrsaly. Exdy | Tth-cennay mumc.

Fuit homo missus 8 Deo. A 6. In nativitate Sanct loannis Baptisie. Ti Ti A A Te B (uniextad).
Ln splendare oubenti. A 4, Trandlguration. High clefs.

Lux perpetua lucebit. Molete | & unius Martyns tempore paschall

Nos autem gloran oportet. Motete d 5 in inuentione §. Crucie Ti Ti A Te B High ciefs.
Vocavil ad s Dominus Jacobum Cebedel A 4. High clefs

In randatls ejus, 2 6. Ti B, Ti A Te B (untoxmd).

Lastatus sum, A §.
fav)
Louds lervmbem, s 8. TIATeB, TiTIA Te.

Mugrufical Sexti tonl A S. nnan Baxo peneral man text Through-composed F blajor
begannung “Anima mea.

U,
Miszx A §. Tenor 19 choro begina:

Ky - me-a € - et - wu

Tipie 2° charo oaly other found.
vy iple part

Veni Sancie Spuritus 0 7. Ti A B, Ti A Ta B, Organo (texted).

Ferusalam,
Slinsa a4 ¥ & 8 Con violines y Trompas. F Major.

Missa a4 y & § Con Violises y Trompas. G Major.

X

Misas Requisscat i pace Amea. Ti Ti A Te, TI A Te 8 (uatexted); Vos | & 2, Trompas | & 2.
G Mygor.

LoAau
Oficio de Nussts Sefora 48 s Naeves: lm‘l‘nﬂmmmmcmrm D Major. Copued
Nowember 14, 1851. o additlon 1o P this legajo 2 Varn
copied by Grijalva in 1806,

LXX
Te Deum a 4 Con Violines y Trompas. Ti A Te B; Vs | & 2; Trompas | & 2; Baso.

Juanas, Anlonso
Lamentscon prumers pary dlmluquan enct [SATB, SA Y
Fbmﬂmgfmm‘hhylm 1794. € minor. i P e

Lammatacion prunera puca el Jueves Santo 1795, B munor.
Lamentacion primers para el Viernes Santo, 1792, A minor.

Juanas, [Jose]
Misa 2 4 vooes con Violines y Trompas. D Major. Copying finished January 11, 1850

X
Glovanni Battista
Que scer nd imta sone viver cosl 08 voglio. Aria con Violines, Trompas, ¥ Viola Latin text
below [talian: Deus qui fect de tenebrs Resp® 8 de b Transfigwacion del Sefior. D Mujor,
Allegro.
xvi)
Lazo y Valero, Jou
Atencion stencion que de Oteb s descubre. Villencico A 4 con Viol! y Trompas & b Purisima
Conceperon de Mana 55 ma
L
Beatua vir, 8 0. TiTI A Te, Ti; Va | & 1, Ob, Trompas | & 2, Contrabajo, Ac. 2 voice parts of
19 onro missing.

pav)
r'mh:.!nlllmFsmm Ti] con Viokoes y Bap A mi 58 5 Anna. yo DA

Daxit Dominus, A 8§ con Viold
i)
Laudate Dominum omnes gentes, 3 § con Vi, G Major,



48 INT

Lvi
Lotania s 5 voues. TiTi A Tu B, Ac.
xvi]
Missa u 5 vooss 4 tiphes and Acomp'®. Reurunged and copied afresh in 1866,
Miisan du 52 tono [= C Major] & quatro voces
xy)
Omnb pulcheitudo Domini exaltata est. 1°Dwa |®
dela Ascencion de el Seifiar. 1754, Ti Ti A Ta, Apu, Ac.

Regem precursoris Dominum, | 749, St John Baptust.
‘Woarks dated 1749, 1751,

Para los Msjyiines

xv

Xvl
Works dated 1749, 1750, 1758, 1763, 1775 (one villancico from 1750, the rest Latin works).

XXX
Lobo, Alloaso

Ad,
xXuiv
Loper, fray Joseph
Duit Domunus, a 83 vwozer TIATe B, TIATe B
Visperas cum Duit Dominus, Laudate Domunum, Magniflcat y Beatus Vie. AS. TiATe, TiA
Te B (Bayo 1 musing).
XXX
Lopez Capdias, Francuco
Ants diem lestum Paschae sciens lnsus. A 4. High clefs,
Sanctus Deus A 4. Ad budem Sancig Trinitatis. Starts wath brillant vocal juns but eads
subdued, with miserere nobus.
XXXVII
Lapez de Velasco, Sebastidn
Libro de Missas, moteies, salmot,

phony begi with Amplius lava me wath

Serentsatma Princeisa D. fuana en s Real Comuento de las Descalgas Francucas de
dedication to Alvaro Pérer Omsonio, marqués de Astorga, alférez mayor of the Ovder of
Calatrava, and canon of Leén Cathedral, is daled August 10, 1628, and acknowledges his
patron’s help @ having both the chap hup of Ledn and the
of the music in Descalzas Reales convent at Madnd. The examuners who certified hi book were
Francisco Montero, former muesiro de capilis of Descalzas Reales, and Carlos Paulio, royal
chaptun and maerrro of Encarnacidn convent at Madrid (July 12, 1628)
Of the five Maises ¢ § in the collection, two are parodies of hus own moteis a & in the mme
anthology - the Tota pulchra est and Christus factus est. The Missa Super Mumina is parodsed
on Rugpero Giovanelli's like-numed psalm and the Misss Super Basis Philippi Rogeri (also
titled: Mism sobee los Conumbaxos de la Felipe Rogier) tells ity mm in ns tde, The Mism
Defunctorum # § s Lopez de Veluoo's g of a Regq by F. Divils y Phex
(“reduzida y vista por el Auter”). The len “motets”, all &, run s follows: Tow pulchm
est-Christus factus est-Voce mea-Credo quod Red per Numina-L tua-Paros
muhi-Tedet anumam meam Dies irse-Dies me) transierunt. OF the tix pualms all are ygain & § with
one exception: Duxit (Tone 1), Dixit (Tone V1, @ {0), Beatus vir (Tone V1I), Credidi (Toae W),
Laudate Domunum (Tone VIl), Lauda Icnluhm (Tone VIlI). The two Magnificats are both
throughcomposed settings of all verses: Tone V @ 8, Tone | ¢ /0. For Compline, the anthology
concludes with ux ytems: Cum invocarem (Tone VIll, ¢ [2), Cum nvocrem (Tooe VUL, ¢ 8),
In ¢ Domine (Tose |, « &), Nunc dimittis (Tone Ill, & &), Ecoe nunc (Tooe II, a /1), Salve
Reqina, o § (three sections, second beginning Ad te, thud Et Jesum)

In Tiple Coro Primero and Tenor Coro Segundo parts the Mirss sobre conmubaxor de la de
Felipe Rogier bagins al page 21 and the Missa de Requiem del Maestro Franciuco Davila y Paez,
reduzida y vista por el eutor at page 31

Missa super flumina Babilons, 0 8. MS PB. TI A Te B, Ti A Te 8. This Giovanelh pasody copmd
% [rom printed partbooks. Endings on C chorde
Larento, B
Vexills regis. a 4. 55AB, 2 Nutes, 2 clarinets, bughe, and " The
planc part dated st Tacubaya, D.F., February 12, | 874, after Loretto had retred from being
maesrro de capills of Mexica City C in fast Th scales and wpegEol
suitable for a concerto.

Lo Roy (= Leroy, Jean)
Misea de Lorroi & | 2 alladido vn coro por el M.© Faulan Ximeno TIATe B, TiATe B, TIA Te
B Concordance for Lo Roy's Missa a 8 in John IV, Primeira parte, page 449 (caudio 36, n.®
BC7). This tonicdomunant C Major Mass, oryginally for double choir but here sugmented with a
third chow by Fabila Ximeno, lacks Benedictusr Ximeno's afadido coro comistently overlaps
cdences in Lo Roy's doublechoir original, thus presarving a continuous flow of sound. The
character of Lo Roy's selting can be judged from the bepnnung of coro 19:

g R — ) : O e B e B
WEF’—P ===
e |
Ky =« o - a . - - = et - n

xvu
Lutrills, Juan
Miss & 4 Con Viol? y Tromp.* Pro Delunctis.
LVIIL, CXX
Macy
Mizsa & 3 vocen Tiple, € Tenor, Dated Foro. 9. de 1850

v

Majo. Guan Francesco Di
Né non sa M'amor qual sa Aria con Viol? Latin text beneath lublan: Mag veaunt ab onente.
Resp? 69 de Reyes. G Major, 3/4.
Se non wrdo alla tus face. Asis con Viel' A Magor, I/, Asdactioo graxiom. Score for vog y
bajo, violia pars masing.

Se non  ar- do U s b tua
Martines de Gabves, Gonmlo
Pucemihi A TIATe B d), TiIATe B d)

MUS!CA Y DANZA

‘l(\ &
U, AD DE e

Devidica pusimodis vesperting integra, of bipartita, in fofhw snnl fesrivitanibus, Qusternie
vocibus. Opur XVIl. (Rome: Lodovico Grignasi 1643). SATE, org. 8 works: Dixit-Conlitebor

Beatus vt (concemato duo cnt)livdale puen -Letatus sum 1n coor
vertendo-Magruficst (concertato duo cantiyLataoe B. Mane Vepos.
LXIv, LXV
Mazzoni

Beats visoers Marie Virginia 70 Responsorio | Solo con Violines y Vioks Obligadas a b
Navidad de N.t70 Seifior Jesu Christo. T, Vs | & 1, Violau | & 2, Ac. A Major. | 8th-century
music, sasting Larghetto,

00av

Mesa, Jacinto de

Ola ruysiiores, A 4. Text continues: ulwanmuqumnmumqml
more srophes follow.

Lav

Mur y Llussd, José

Beatus vit & B Con Violines E minor. Score preseat. but nol parts. Good Imitative
between violiny | and 2; vigorous atring basa with fequent repeated notes, heavily
continyo, Chorus treated in declamatory style.

xvi
Magnificat, A 8 Con Violinsa. Ti Ti A Te, Ti A Te B; Ac'®, Organo.

Lay
Misa s B. TITIATe, TIA Te B; Vn | & 2, Trompas 1 & 2, Contrabajo, Ac. F. Major. Vivo
introduction lo Largo Kyrie. Gloria begins Andante, Qui tolls Largo, Qui sedex Ayrosm: Credo
And: Cruciflixus Largo, Et Vive, Sanctus and Pleni all one movement. Mo Baoe
dictus, 0o Agnus. Much busy work in violins, heavily ligured. Two copies of tha Mas sttest ita
frequent use.

Lvi
Manusl Arenzana. TITIA Te B, TIATI.\"IJII-.VHMM FllaL

Mina uTMged by
Trompas | & 2, Organo oblgado (figwed. with mgistration of clannes, Msulada. cornetas
wpecified). Kyre w D. Gioria in F. Agous in F. v

padll
Sanctus Deus A 4 Con Violines Oboes Trompas ¥ Bajo. [ncomplets parts. Ti A Bajote, ¥ 2, 00

142

Ly

..l alicm Responsorio $° » Duo con Vish y Viclas obligh Pars s fectividad del

Actepil Jew 5 on ¥
5556 Spaum'. TiTE Vol & 7, Vioka | & 2, Bajo. A Mujor, 3/4.
Mussa | 4 Vozes Con Violines, Oboes, Trompas, Bajo y Organo Obligado, Ti Ti Te Bayo (textad),
pamed initruments, some mctions of ongan part written oul for lwo hands, Aberti bass Kyrs
€ Major. Sectionalized Gloris in F Major, ending with Cum Sancio Spintu.

Lav
Que st s que ascendil sicut aurors conswgens Responsorio 2.9 ds N4 5.4 de Guadatupe
(18 Letrs die infra octavam Cooceplionss B Marie™). A Dua Con Violines The instrumenial
sccompanument for this soprano duet wcudes pawed violing and oboes, and baxo. The Spuouh
teat for December |2, Esta haurora felis como se nonbra, s incomplete.

Xy

Mo, Nicold

Sicut cedrus exakista in Libano. Respoasorio A Duo. Alto, Basats; Vo | & 2; Contrabego, For
wither Amwnpuca, Soows, of Rosary.

Morukes, Cristobal de
In memonia eterna. & 4. Alto and tanor pans oaly. Unconfirmed stirbution.

Alle

ln me - mo -n-a - - * - lex - . - ma
vl
Missa pro defunctis, a 5. [Misarum Libus secundus, 1544, | Dona eis Domioe-Kyrie-Dons cirla
memoris eterns [8 3pNon timebit-Libers wnimas-SanctusAgnus-Lucest el “De ol divioo
- Moraks” after the tithe witifies 10 his unique reputation.
Xiv

|OfTicium defy | Ne deris, s 4. R 10 i KE N

v
Huslss, Diego da las
Lagiatus sum A3y A 4 Con VV? y Tromp”. TITIA Te, TIA Te B (untextnd); vos 1 & 2,
- tompas | & 3 (trable clal), Beaso (figuaed).

Nebrs, Jost de
Missa & oche con violines y TTIATe TiATe B; Vo | & 2, Trompas 1 & 1.
(lgured). G Major. Ky starts in 4/4, Gloria in 6/8 (pastoral andante). Various key shifts
Cheists in E minor, Qui tollls bn D. E¢ ncarnatus ln G minor, Sanctus beging with tiple singlag
) claborate fioriuri (16th-notes). Mass ends with & brilliant Hosanna.

Oehando, Tomds
Ofico y Miua, ds Requsm A 8. Con Vielises, Fhuts, ¥ Trompas 1757 Aot (some parts
dated 1756} TiTIA Te, TLA To B (untaxted); Vo 1 & 2, Fi | & 2, Clarines | & 2, Bawso, Ac
Ganeral
xvn
Satvo [Regina) & B Con Violines y Trompas, TIA Te, TIA To B;vas | & 2, trompas 1 & 2,
Act®_ Tiple 2 of 1° Coro missing.

£

Te Deum a 4 con violines ¥ trof pas.
Padila, see Gutitrres de Padulls, Juan
LXvI
Paguera[s), Cayetana
Missa & 4 Con Violines, Oboes, Trompas y Bap, Copyust's oame at bottom of cover: Jos
Marano Grjalva.

xvil
Tota pulchra o 4° Con VV® Oboes Flautas y Trompas F Majar. Starts Large, dotted thythmae
oxXxi
Puisello, Glovanni
Descendit Jesws cum sis. V1L® Responsorio b solo con violioes viols oboss y trompas de log
Maytines do San Joseph 1787, Tiple solo.
Dixat Mater ejus. VII° Responsotio § sw0io con viokses nols Mr Mpudnhllllrllimﬂ
San Joseph, D Major. Purts dated | 787, Aftera 24 the sopruss
starty with & clumaily fitied text suggesting § contrafactum.
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xvii
Exaudi Domine, A 4.
XXXV

Liber primus motettorum [a 4). Veaice: Antonio Gardaso, 1601, Cantws, Altus, Tenar priated
pastbooks.

1 Wwﬂmuuﬁuw“mmuhmummm Liber primus, sll 4 4:

Tribus-Hodie-Jesus funxit-{Easter] O Rex-{Pents-
queb {Trinity] Baned| , sit-Lauda Sion-Fuit home-Tu & pastordn dicbus-Beatws
Laurentius-Surge propers-Mimso Herodes-Noa autem-SalvaterO quantusCongratulamini-Dum
awore-Doctor bonus-Quam pulchn-Tollite-lst suat-Hic et vere-Gaudentditl eat-Beatus vie-
Exsudl Domine-Venl sponsa.

VUL, XXVl

Magnus sanctus Prulus, A 4. The parts ia Legajo XVIII are | 3th-century copies.

Motecta . .. Liber primus. Veaics: [Heirs of] Guolamo Scotto, 1595,

XVIIL LVl

spurious sitribution
Missan d,
" b " o

e ~ bol - om,

i

Ky «nr-»

= —- T 1
i;::‘E o
Et in ter -rm pax ho - mi -

b

ML 2

~bus bo - nac vo - luntatis

CXRI
Paruagua,
Missa |in C Major], Te B, Vs | & 2, Clarinstes | & 2 (in C), Trompas | & 2 [in C, both sotsted

on same siall, reble cel], Bajo. Extremely active violias Frequent modulatioes Qui tolls in
E¥ Major, Benediciug in G Major.
Xvil
Patiio, Cazlos

Credidi propter quod locutus sum A B Ti Ti A Teaor bajete, Ti A Te B; Acomp'® general
{figured), bajo 1 coro, organc. Tone YIIIL.

Magnificat Toni octavi. A §. Continuous polyphonic selting, begianing with verse 1. Starts in
&3 (Et exultavit) but inC, alter vee 2

Salve Regina A 6. TiTi A A Te B, Acomp!? (figured).

XXY
Penlta |y Escudesol,

Bernardo
Magnificat A 12. Ti Ti A Te, TIA Te B, Ti A Te B Transcribed in the musical appeadia to
Steven Barwick, “Sacred Focal Polyphony in Early Colonial Mexico" (Hurvazd PhD. disserta-
tion, 1949), pp. 245-271,

XXXl
Peger, Andrés

Ave candidum Lilum, a 4. Coleccion Jesls Sinchez Garza containg » Sacrament willancico by
this same composer. See Rensiisance and Baroque Musical Source, p, 176,

Perex Rolddn, see Roidin, Juan Pérez

Picafiol, Jout

v

v

il

Beatus vir & Laudate Dominum A 8 con Violines, y Trompas, ¥ =n ellas [ie., optiocal horn
purts]. Ti Ti A Te, Ti A Te B, B figured, Ac'® continuo (figured). Throughout the Picaliol
reperiory al Puebla, unbawed violin parts include much fast busy work with upward 32nd-aote
spwis common; the intermittent organ when playing cxacily duplicates the barp contiowo;
repaated notes and rests letting in aur are frequent; tempi are in talun; baxe of 1% coro s
usually teated, and e favored.

Como won Ma Tagaiexas. 1747, Yilan.c® & 9. Con Yiolines y Oboo®. TITiA Te, TI A
Tiple 19 coro & 9 obligado; vos L & 2, oboes | & 2, Ac'0 continuo, Ac™® al
organo (intermittent, fMigured),

molba; A
Dixit Dominus & Ocho con Violnes y tomp? Ti Ti A Te, Ti A To, vns | & 7, clanoes 1 & 2
(trumpet range, treble clef at pitch), AComp!0 al arpa (bass clef, lightly figured), drganc (bam
clef, iatermintent, Lghtly fipured). D Major ending oa dominant = Tooe VL Neat copy from
Spain. Vool [rills in Alte of 19 Choro suggest & kot for thas part:

Te b,
']

- - L -

= et
(scabellum)  pe- dum

Drxit Dominus & Magnifical A B, 1746, Con Violnes & Clannes yuin ellis TITIATe, TIA T
Baxo obligado; bajén 19 choro; vau | & 1, clarines | & 2, Ac'® contiouo (figured), érgann

Hombres repased. Villaacico a § Al 359 Con Violasr TITLA Te, TIA Te Biwvns | & 2,
Acompt?, organc (both lightly Ngwred).

Lamentacion Primers 4 & Del Jueves con Viclines, At bottom of cover: "Cutro Lamentsciones
y Muerere con s partilurs, piezas ... 67 but only one mmentalion i here, and without s
score. Parts wcluds TiTIA Te, A To B; Vs | & 2; Arps; Clavicordio (bass line).

Lanwniacion Segunds dal Jusves & Soko Con Violioss y Viole De Contralto. Lamed. Al (6
pp-Jvns L & 2, nicla, Ac!? continue.

Letatus & Lawda Jerusiem A # Con Vichinss TITi A Te, TL A Te B; vn |, Ac'® continug
ifigured), oo,

Miss, | B, Con Violines, y Clarines Sobre el Casto Llano dels Afia [antifons] Ave Reging
Ceiorum. Ti TIA Te, TIA Te B, v 1 & 2, oboe, clannes | & 2, Acomp'® al Contraba
(12 pp.), Arpa (8 pp.), Acomp'® al organo, Acomp'® parmm regur (7 pp., conductor’s prompt
sore). D Myjor.

Pacs un Juguets gracioso. | 746, Viliancico Coa VioL! a 9. 19 Coro parts mising, Ti A Te Bal

2° Coro snd Ti of 3° Coro present tugether with vaa | & 2 (oboes play off ol parts), and Ac
Contwes (2 copies). Starts bs G Major, 6/8.

al Music Archive 49

BIBLIOTECA
MUSICA Y DANZA

2 tallar aprendan, Villancico & 12 con Violiaes y Clanaes o Oboeses al Santisumo, T
AT:.T!ATI BTiATeB vas | & L clanines | & 2, arpa (Migursd), drpane (iatetmitieat,
Ngured).

v
Que = hars Zagakes, 1747, Villan,®0 i § con Violi® yobomses. TiTIA Te, TIA Te B;vns | & 2,
oboes 1 & 2 o Mautas | & 2; Acomp!® continua (figured) Ac'® al viokdn; Ac'® al drgano
(intermittent). With the parts is & pertinuw for the coplas, which are in 12/8 siciliano rhythm.
Santas Pusquas. 1745, Villuncioo A § con Violises y Oboes Ti Ti A Te, TlA'l'o! sl &2,
oboes | & 2 (obos 2 dupbicates vn 2), Ac!® al wpa
Grgano (Ggured). The alto of Lb)'ﬁunlwlk“(‘oph.lwhuamnld“" Above the
harp accompaniment for these solo coplas i wnitlea ~Pusscalles de Ternario Mayor” (ie., in
3/4). With the parts is a keloton partines (scote), into which are written only occasional cues
Plemtiful accidentals enliven both the D Major introduction and the dorian estribillo,
v
Waya da festo y Chuste. 1744 Villancico A 9. TiTi A Te, Ti A Te B, Alto d¢ 10 Chore
Obligado; vos 1 & 1, obue, AComp'® (ligured), AComp'® Continuo Arpa, ¥ Viclon (Migured,
wctve wiclda), Ach® pars i mano (fgared); Ac'® orgaoo (intermittest; when playing duplicates
Ac'® pars ls mano).
Wictaria por el Dia. Villancio & NTa. Seflora a B. TITiA Te, TLA Te B; vns | & 2, Acl®
connuo. Ac'® al organo (intermittent, Uightly figured), "Puacalles de Ternaro mayor” (Le.,
passcalies in 3/4) written Mnmhmﬁﬂ In the coplas, the alto of 12 Charo,
ungt wome 64 th-notes and Lombard J2nde
[om 6 il
Puata, Jouh Manuel
Ofico de Maytines de N. P. 5. Agustin. 1846,
CxXxav
§ Remponsorios de I Concepcidn de Nuestrs Sefiora. 1855,
Ponce y Ponce, Augustin
Reyponsorios de b Concepcidn de Nuestra Seflora. 1892,
Lvi
Pujol, Joseph
Flarss hermosas del wVwL 1754, thmalmW'DbmrTnmpuJuS-
Sacramento Beging with 3 Sopranc wiout usg Rectado,
followed by Aria and Coplas. G Major.
Salves para loy Sabados de Cuaresma. Ti Ti A Te Bajo. C minor, sbmplistic musc.
xvil

Rabasa. Pedio
Ave Mara i 4. Ti A Te B C Major.

Ave Marm & 5. Ti TL A Te Baxo (iatrumental). D Magor. Sung in 1741,

Entre muchos que vienen. Todos escuchen. Villancioo s Siete con Violines y Tromp? al
Nacimiento de Nto. 59, Jesu Chsto, TITU TL TIA Te Bivaa | & 2, mompas | & 2 (bass clel),
organ (intermittent), Ac'®, G Majos. Starts J/8.

Salve Regina, A 8. Coo Violines. Ti Ti A Te, Ti A Te Baxo (figwed); vau 1 & 2, Act@
(unfgpared), Ac'S (figured).

Remacha, Manucl
Salve Reguna, 2 B. Con Violines TiTi A Te, TiA Te B;vma 1 & 2, Acto (figured).
CCXXYI-COXXVI
Ricst, Luyg; Ricey, Federico
[Responsories. |
COXXVI - COXXYHE
Ripa. Antonio
Hodie in Jordane bapuzatio. Responsorio s dos coros Ti A Te B, TiATe B, Vos | & 2, vola,
cxllo, ob | & 2, wompas | & 2, fagot, bajones. This set of eght responsones for Epiphany
maling cootinues with In columbee, Reges Tharsu, IDumunare, Map veniunt, Stells quam
ndoml. md wnmm with Omacs de Saba, Videntes stellam Mag. Each responsory u s fully
on the scale of a clamic period orchestral Miss movement,
Cup;rml ofplﬂ.l ‘was concluded January 5, 1833,
XXxiv
Rivas = Ribas
Misa de feria. A 4. Kymw, Sanctus, Agnus. Simplutic. Possbly this s the sume composer as Ribe
= Riva Pas, Miguel de (Rensirance and Baroque Musical Sourcer, p. 176).

Robledo, Melchor,
Salve Regina, a 6. Also in CB I
XX\l
Rogier, Philippe
Laudste Dominum, & 8. Concords with Valencia Cathedsal, legajo 2, 2.9 246.

vi
Missa a 12 Vozes de 4° tono Claves Altas Ti A Te B, Ti Ti A Te, Ti A Te Bajo ol orgaoo.
Concords with El Escorwl 833, See Paul Becquart, Muriciens nderlandats 2 ls cowr de Madnd.
Philippe Ropier ¢f son ¢cole (Brussels: Pulaw des Academies, 1967), p. 52.

Xvi
Missa Ego sum qui sum, 2 6. 5SATTB. Copied from 1598 imprint.

Missa lociyta staps, & 4. SATE. From 1§98 unprint.
JOCVIIL, XXXVE
Super Mumina Babylonis, 8 8. Not listed in Becquart.

Roldin, Juan Parez
Elizabeth Zacharw mmgnum virum genuil Joannem Baptistam. A B TiTIA To, TIA Te B
(Mgured); Harpa Tone VIIIL

Bt 2 s ML
IV. § verses alternaung w11h planchast.

VI, xCxal
Romero, Mateo (slies Massao Capithn}
Dixit Domious a8 Ti Ti A Te, Ti A Te B. Concords with flrst pualm Hiled in Becquart,

Mujicicrs nizrisndsls, p. | 96,

Diait Domisus & § Voces. T1 Ti A Te, TI A Te B. Tons [. Concords with Valladolid Cathedml
13 (Bwoquast, p 327, (tem £6).

v
xxx L et

tuarum A 8. TiTIA Te, Ti A Te B (untextsd). Tons

Eba abejusia ¢ bio en la guerts mas b
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Vi
Lavdata Dominum omaes gentes & 12 vooes por of Maestro Capitan. TIA Te B, TIA Te, Ti A
Te B. Richer ia sccxdentals thas Vallwdold Cathedral, 23, concordunce (Becquart, p. 327,

ilem 68).

Misss a 8 voces. SATB, SATB. Tone VIL Agnus concludes with dona Concords with Valia-
dolid Cathedsal, 14 (Becquart, p. 122, ikem §2),
XX11, XXX

Missa Bonas Volustatis a 9 Voces Tisolo y 29, Ti A Te B (“Baxo pars el urpa o ¢l organo™), Ti
A Te B. Tone IV. Sume subject a Gabriel Ddaz’y Misss a 9. Only transenption will determing

U&Mhummmﬂm‘ ch C: d at El Pilas, 5. 168 (Beuq

p 323, mn‘lll.llduﬂmselm(l\-ldﬁﬁddt uwmﬂ-mu
compodiior Meice Romero (1575-1647), m. R Uni-

versiteit, 1969), pp. 217, 219,

Missa Quarti toal A 5. CCATE. Reduction of the Bonae voluntatis 3 9. Conconds with Valladolid
Cathedral, Mizu 3 § voces de Capitan, 0° 12 (Beoquart, pp. 154-195).

Nueba guerrs de oy canpos era la espantosm noche del cudo yelo. A 4. Extribillo starts: La
cnpaia corons del tempo los mygores. Listed in John [V, Primetra parre, p. 131 (caixdo 17,
Nn® 689
Rossini, Gioacching
Missa Chica. Jos# Manuel Plats copy datad 1850, Unconfirmed attribution.
xax

Salaxas, Astonio de
A Coger a1 Morws. Villancico A 4. de Guadalups. Coplas begin: Roma coje. All parts gone but
ths bajo (in tanor clal).

Dixit Dominus & 5. TI A Te Te B (instrumental), Ac (flgured). C Major. Copied in 1763,
Exwrgens lowph & somne feat A 4, Ti A Te B. Tone Vi.

Hic est Michaal Michaal A Motete 3 8 da el Clanose Aschangel 5.5
Migusl Ti TI A Te B (figures added by Lazo), Ti A Te Baxo 2% wvns | & 2, rompas | & L
sdded by Lazo, in an umangement signed “For el M[aeitro] Djon| Joseph Lasso Aflo do 17657
Ut was again reworked ia 1790,

LYl
Latania A Maris S5™ N U8 Selora s 5. Ti Ti A Ta Te B (untextad), Ac

" "

Ac = - - P

ux
Latana A 6. Kine eleison. Chnste exaudi nos. Only second coro (Ti A B); rest monng.

2
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xvi
Magrificat i 5. Ti Ti A Te. Acp'®. Tone VIII. Tha copy is deted April 3, 1869.
Missus 231 Gabnel Angelus. Motete 4 quatro voces del 5.7 5. Joad. Ti A Te B (inscrumental).
"Oetauilio™ (i, e. Tone VIII, ending on G).

XX
Parce muhi Domine. A 4. Leccion 1* del 1°7 noct® del Oficio de Difuntax Ti A Te B, Ac

(figured). 19th-century copy.

SuveRegina AL TIATe B TiATeB(
XXX

Subat mater dolorom. A 4. Ends with “gladius.” High tessiture.
xvin
Salaras, Diega Joseph de
Laudate Dominum omnes geotes A 1. Ti A Te, Ti A Te B; Acomp'®. High clefs, in C. Another
Acomp'® copied in & later hand o present, in F, the performing key

v
Misia A & Tone Y11 Tiple of 19 coro stans:
Y ] 3 a
1 —— - et -
Ky - n-<e¢ e -les-0n Ky ~ri~e @&-lei-son
= =
Ky - n-e¢ ¢ -ln-mn
ooy
Sanchez, Juan

oY ¥ que amanepen dos soles pastores en nuestro balle. Estnibillo: For rus divinos meyor.
San Juan, José
Dixit Domunus & § con Vielnes. Ti Ti A Te, Ti A Te B (instrumental), vos | & 2, trompas | A 2
(hass elef), Ac (figured). Tone VIl Concerning San Juan, a leading Madnd composer of autos
sacrameniales 1721-1732, see Cristobal Pérez Pastor, Noricies y documenror relarivos &
Hutona y literatura espaiols (Madnd: Tip. de la Revista de Leguslacion, 1910, 1, 255-256.

i Duxit Domunus 3 8. |dentical foroes in the same tone, but & different setting.
Miserere Au Con Violines |1| Flaunas An imaginative setling, some verses & 8, some ®t o
los; precede choral verses; sconng sometimes full, other
. times sirings oaly, Nutes equal recordern; numerous accidentals.

Miisa A 8. Con Yiolines Trompas y Clarines. Ti A Te. B, TIA Te B, va | & 2, clarines | A 2 (in
xi D, treble clel, yompas | A 2, (in F. bass clel), ic figured Ightly).

Santiago, Francisco de
Liuda Jerusalem A §. [Pualm 147 Ti 2, Te 2, Baxo {(not texted). Qui posuil (ines, Qi dat
uﬂl\‘lﬂl slcut, Non fecit taliler.

Schneider, Friedsich
Missa {op. $5] (ca. 1830), SATB, full MS score. C
sppounted Hof Kapellmester at Dessau wn 1821, see MGC, I11, 230-231.

(1786-1833),

Lvi
Saijas [T Sevnns, Josd Antonlo Carlos de|
M & 3. D Major. Starts 4/8. Ti A Te, Vs | & 2, Trompas | & 2, Acomp'®. Agmus repeats
muuc of Sanctue
LXv1
Sellsty
Qual torbida torrenty. Resp® 7 © pars Ascencisn. E¥ Major.

MUSICA Y DANZA

e
Yiap pe

Soler, lowph
Miserers A § con Violines y trompas. Score anly, C Mygor,
xax
Tavares, Manuel
Ecce ascendimus Hierosolmam A 6. Ti Ti A A Te B. Exsentially as A minor setting € mensurs-
tion.

Lxvii
Torrens, |Francisco]
W!llyllfmvmymuﬂﬂlﬁ‘ﬂlTl Vas 1 & 2; Trompas 1 & 2;
Two Tomeas, one & B, the other a §,
mmhwdhhhhhTm&Tr“llo El Archivo de Munica de la Catedrel de Las
Paimaz, Pant 11, in: E1 Museo Canario, XX Gme 93-96 (19635), pp. 172-17). Tomens was
maestro de capila and organist i!l.lsl’l-lmﬂnu 1780 1o 1806 {ibid., pp. 148 149).

xX
Tormes Martinez Bravo, José de
Beatus vir. A 8 con Violines. y Oboe. Ti Ti A Te, Ti A Te, AComp'® vicion; vas | & 1, oboe (=
wiokm 1 minus certain passages), Ac (figured). OF the two sty of wstrumental copies, the older
i in B Mat Major, with & signature of one Mat and constant accidental E flats. The later copy is
maapowed down [0 G, with fwo tharps in the signature and constant C naturals to match the
accidental E Mats in the original higher pitched setting.

Dixit Domiout A 4 y A § con Violines Score only. G Major.

Lauds Jerusalem A § con Violines y Cluia Ti Tl A Te, Ti A Te B C Major. Dance-like setting,
especilly the 3/8 Glona, repentious bass.

Letania de Nuestra Seflors. A 8. Con Violines y Oboe. Kyne cleyion-Chiiste cleson-Kyne
eleyson, Christe exaudi nos. Ti Ti A Te, TL A Te B, B (figured), vas | & 2 (oboe plays off va 1
past excepl when vn 2 has repeated notes), Acompt® (figured). D Major.

Missa A 4. Sobre movimientos contrarior. E minor. Tenor & Baxo (other parts missing). Thia
sctung includes both Banedictus and Agnus with dona Prevalingly haif-note motion in cul-
eme.

LXVII

xux

Missa [Primd toni] & 8. Con Violnes. Ti Ti A Te, Ti A Te Baxo (vocal) and Baxo (fgured); yns L
& 2, Ac (figured). Agnus includes dona.

Misss Sit somen Domini benedictum. A 4. Ti (A Te B. No scompaBamiento. Lange sectiomt
bepin with the ame hesd mouve treated imitatively. G Major,

-

Ky+r ¢ e =lo -4 -on Ky-n -9

Xix
Miussa Velociter currit i ocho voces Con Violines. TI TI A Te, Ti A Te B (iastrumental), vas | &
1, oboe & clarino, Ac (figured). D Major. Agnus includes dona. Et incamatus marked ~Dasp®”;
Cruedlaus “Vivo." D above the treble clef is the highest note reached in violins, which scurry
about rapidly throughout mast of the maw. Torres calls for frequant contrasts betwoen po and
. The instrumenial bau (eoro 2) plays interminabie repeated Bih-notes. This popular mass is &
far cry from the sobriety of his 1703 printed masses.

O gloriosa excelsa a 7y & quawo. Ti Ti B (lastrumenwal), Ti A Te B. Our Lady hyma for
Decamber 8. C Major 4 sanzas. Homophonic wtting notated in € 3, equmvalent 1o ] (with thees
whoke-aotes to Lhe bar).

Tharsts et insula. A 4, Rmnnm 3o |Ept'plunrl Cu Viclines, Oboes y Trompsa
Inolated in bass clef]. TITiA Te. R G Major.

xxi

Bernardo
Lastatus sum AS T:TL Ti A Te, A:n“'Arpu'Cm Taona VIIIL

Laudas J Jam D q I Aa TlnTmTe Acp'® Arpa 19 Coro.
Tone IV. | di d on A; plentiful Legibility marred by ink sepage.
Ugarnte, i

Joaquis
Fac ubi arcam. A &. Responsario 4% da Difunios con Viol' tompas y Bajo.
Filius meus parvulus est. A 4, 1 780. Resp® @ con Viol® wompa y Bjo.

Libers me Domine A 4. Responserio de Difuntos del Tercero Nocturmo, Same forces as
preceding.
LXvi
Respaxit Flas ad caput Et ambulavit la [
i Trompa 2. Resp® primero $5™9 5510,

TiTi Vos | & 2; Oboes 1 & 2;

Vargas, Juan
Popule meus quid fect tibi A, Lenten motet.
XXX
Victona, folllll Luis de
Alms R A dens Chnistus, Congratulamini, Cum beatus Ignativs, Descandit

angelus, I:anmhwum Ecca Domunus Mﬁt Gaude Mana, Quem vidistis pastores, Regioa
cocli lactare, Sabve Repina, Vadam et circuibo. Vellum copy Quinia and Sexta parres.
XLI
Nigr sum md formosa, & 6.
0 sacrum convivium, s 6.
oax, Xxx
0 vos omnes, & 4.

Quam pulehn sunl gressus hil o 4.
XX, XXX,

Vidakes, Francisco da
Caligaverunt oculi mai s fsfu meo. A 3. Lanten motet. Tone IV transposed.

Domine memento mei dum veneris in regnum tuum. A 4. Slun oin noles sung 1o ooe sy Dable.
Ecce vidimus eum non habentem speciem nec decorem. A ). Lenten motet.
In jejunio et Matu orabunt soerdotes dicentes Parce Domine. A 3. Lanten motet.
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Cathedral Music in the Golden Age, p. 330).
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000V
Missa super Exultate cum 8§ vocibus. Pasody based on Padilla’s B-voice Exultate iusti in Domisa,
;ﬁ-lmmhﬂ‘um-‘hﬂmmmammwﬁ Liz%° Bog

Non est fpecies gi neque decor o1 vidimus eum el noa eral axpectus, A 4, Lenten motet
Ploruns ploravit in nocta. A 4.
populi Lium f A 4. Leaten motel.

Sicut ovin e occusionam. A 3 (ATeB).
Tencbras factes sunt. A 4,

00071
Vivanco, Sebastidn de
Magnficat sexti toai, & 6.
i
Voglar, G. J.
Rorsts cell Motewe a quatro. Ti 2, A, B, Organo. Misung: Ti |, Te. Commonplace F Major
munc, 374, Organ part for 2 bands, 3-pary texturs,

o
av
Kimséoer da Clmeros, Nicolds
Beatua Laumotius clamavit. Motete | 4 vozes. TiA Ta B (uslexted). F Major. Awgust 10.

Cum complersatur dies pastecostss. A S, 1739, Ti A Te Te B. Bass not texted. Responsorio 12
del Sparito Saneo.

Esurcote terra Egipti 1739, Resp® 29 A 4, I by six other scored

for March 15, the Feast of St. Joseph: Fecit me Dominus-Ascendit Josph (A 6 [A Te, T A Te

B; Ac]rSurge & accipe (Alto solo, 2 bajones [baritone and bawsj, Ac |with many low D's]-Cum

inducerent puerum-Dicit Mater (A A Te, Ac)Descendit Jesus. Subtitke of Fecit me: Re

FPOnIono & el 55.™° Prtrarca 57 57 Joseph Con dboes (oboes | & 2 duplicate tiples | & 2, thus
u;:n: the tenor to sng thia responsory m an accompanied vocal solo, oboes substituting

or tiples

MUSICA Y DANZA

noming ruo. Introitus A 5. Tenor sings
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nif/de Nuesus Seflarn, & 5, T, Ti A Te 8 (untextad); Ac (figured). Begins Kirke eleison. 1
of pasus.
Lux aima Jes mentiuz, A 4. Hymaus ad Lasdes in festo Tranafigurationis (August 6).
“l't-phlu sunl omnes. Rep® 1° Spintu Sancto A 6. A T. TiA Te B (instrumental bass), vas | &
, Acto
Sancu tui Domine Mlombunt. Motels 3 49 vozer For Apostles, Martyrs, paschal season.
Sciens Joseph Mark. A 4, Ti A Te B {instrumental bass).
Spuntus oeus A4, Lectio TIATe B.
XY
Xureno, Fabidn [Prex|
Magnificar a 8. T Ti A Te, Ac; Tl A Te B, del 2 Coro. Tona I. Continucus st ling beginning
with Et exullavit. Ac of coro | begins with plinsong initium.
Xxi
Missa de la Batalls a 8 vooes de 6% tono. Ti A Te B 19 del omgana, T1 A Te B (untexted).
Agnus ends with dona. Anothsr in the long procesiion of Spanish and New World Masses
harking back to Janequin’s La puerre.
ALY
Mlissa de Lorroi s |2 affadido vn coro por el MO Fauian Xumeno, See Lo Roy.
XIv, XUV
Missa Sobre el Beatus Vir de Fray Xacinto & 11 Vooes del 42 toso. Coocordant wiih Sdachex
Garzs (Rengirsonce end Barogue Musicsl Sources, p. 180). A 11. Tone IV. Lacks Besedictus,
concludes with dona nobis pacem. |n contrast with notevalues i lturpal works by many of
hus who el Ximeno's need oo reduction. His bau
jparts are all istrumentally soppy.
XX
Multiplicau sunt qui tibulant me. A 3. Lenten motet.
Welum 1empli scisum est-Hodis mecum ens in paradiso. A 4. Ends with Allelusa in g
Lxvu
Zapawm Francuco
Misa a Ocho con Violiaes, Oboeses, Trompas. T Ti Contralto, TIA Te B, Vos 1 & 2;0boss | &
2; Cormu | & 2; Bawo; Ac G Major.
ax
Zumays, Manuel deo
Cum esset A M in b

p 5.5 M has Jowph Aano 1715, SATTE,
continuum Althowgh labeled “contizuum cum 6. voc™ the latier part, zolsted is wsor chef,
lacks any figures whatsoevey, Superius starts:

4 -
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Cum s~ st de - sponsaila




