
Colonial Treasure in the 
Puebla Cathedral Music Archive 

I N HIS PIONEERING Historia de la música en México 
(épocas precortesiuna y colonial) (Mexico City: 
Editoria l "Cvhvra," 1934, Ed. facsimiliar, Biblio
teca Enciclopédico del Estado de México [ 102), 1981) 
published when he was 25 years of age, Gabriel Sal
dívar [y Silva) ( 1909-1980) preceded ali other inves
tigators in hailing the magnificence of the Mexico 
City Cathedral colonial music archive. However, not 
to be outdone, Steven Barwick went beyond Saldí
var in his two-volume Harvard University Ph.D. dis
sertation accepted in 1949, "Sacred vocal polyphony 
in early colonial Mexico." Traveling outside the cap
ital at various times during his two-year tenure of a 
John Knowles Paine Traveling Fellowship, Barn ick 
inspected cathedral music archives at Guadalajara, 
Oaxaca, a nd Puebla not seen by Saldívar. 

True, his two palmary publications, The Franco 
Codex [Magnificats) of the Cathedra/ of Mexico, 
Transcription ond Commentary (Carbondale: 
Southern Illinois University Press, 1965 [xiii, 177 
pp.]) and Two Mexico City Choirbooks of 1717: on 
anthology of sacred polyphony from the Cathedral 
of Mexico, 1ranscription and Commentary (same 
press, 1982 [xlviii + 165 pp.), confine themselves to 
Mexico City Cathedral sources. On thc othcr hand, 
Puebla Cathedral had benefited crucially from Bar
wick 's initiative when he obtained funds from the 
Library o f Congress Music Division for the micro
filming in April 1949 by George Smisor of the 
Biblioteca Benjamín Franklin at Mexico City of 18 
atlas-sized Puebla Cathedral choirbooks. These 18, 
with another pair of Puebla choirbook.s discovered 
later by Robert Stcvenson, werc catalogued in an 

article published by Stevenson two years after issue 
of his Music in Mexico A Historical Survey (New 
York: Thomas Y. Crowell, 1952). 1 

Whereas Saldívar was the first to draw attention 
to a colonial codex copied ca. 1599 that comains at 
folios 121 '-123 the sole hitherto encountered 
sixteenth-century polyphony with texts in Náhuatl 
(language of the Aztecs), Barwick secured not only 
the microfilming of the 18 Puebla choirbooks men
tioncd in the preceding paragraph but also of the so
called Códice del Carmen (San Ángel). Deposited 
like the Puebla microfilms in the Library of Con
gress Music Division, the microfilm of the Carmen 
Codex (after loss of the codex itself, which was 
purloined in 1949) served Jesús Bal y Gay for his 
transcription of its contents that in 1952 [1 953) was 
publishcd as the first volume in the Tesoro de la 
música polifónica en México series-a series that in 
1994 reached a seventh volume (with the publication 
by the Mexico City Centro Nacional de lnvestiga
cion, Documentación e Información Musical 

1 "Sixteenth· and seventeenth-ccntury resources in Mcxico 
(Pan!)," Fontes artis musicae, 1 (1954), 71-77. Barnick "ho 
\i~ited Puebla in 19.JS \\as followed by Alice E. Ray lmarried 
name, Catalyne), who after visits in 1950 and 1952 complctcd 
a two-volume Univer~ity of Southcrn California Ph.D. di-.~er· 
tation, "The Double-Choir l\lu<iic of Juan de Padilla: 
Seventeenth-ccntury composer in Mcxico," chaired by Paulinc 
Alderman. Ray confuscd Juan de Padilla baptized at Gibraltar 
Dccernber I, 1605, who died at Toledo Decembcr 16, 1673. and 
ncvcr lefa Spain, \\ith Juan Gu1iérrc1 de Padilla, born at l\lálaga 
in about 1590 \\ho emigrated to Puebla m October 1622, and 
~erved as Puebla Cathedral chapelma~tcr 1629 to hi~ death at 
Puebla shortly before April 22, 1664. 
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[CENIDIM] of Aurelio Tello's transcriptions of the 
cantadas and villancicos by Manuel de Sumaya = 
Zumaya [dicd Deccmber 21, 1755, at Oaxaca) that 
Tello encountercd in thc Oaxaca Cathedral music 
archive). 2 

Stevenson's catalogue published in 1954 of the 
Puebla Cathedral 20 libros de facistol returned to 
print, somcwhat cxpanded, in his Renaissance and 
Baroque Musical Sources in the Americas (Wash
ington, D.C.: General Secretariat, Organization of 
American States, 1970), pagcs 210-221. Howcver, as 
he noted in the preface at pages 208-209: his surn
mary list of sorne 375 Masses, Magnificats, motets, 
hymns, psalms, lamentations, miscellaneous liturgi
cal pieces, and a modicum of vcrnacular pieces in the 
Puebla Cathedral repertory, would have grown dra
matically in size, had titles of unascribcd works becn 
listcd. But he left t he bulk of the anónimos for 
itemizing an<l possible identification in an exhaus
tive catalogue of Mcxican archives thcn in prepara
tion by Lincoln Bunce Spiess of Washington 
University, St. Louis (b Hartford, CT, November 
14, 1913), and E. Thomas Stanford. This Spiess
Stanford enterprise was to have sequenced their An 
lntroduction to certain Mexican musical archives 
(Detroit: Information Coordinators 1969: 85 pp. + 
72 of Stanford's music transcriptions and 14 pp. of 
manuscript facsímiles). 

How numerous are the anónimos can be estimate<l 
from the at Jeast 70 anonymous liturgical works in 
only Choirbooks xv1 and xv11 (Magnificats), x11 
(hymns), x1 (psalms an<l hymns), and v1 (psalms). 
Concordanccs-apart form those mentioned in 
Stevcnson's Spanish Cathedral Music in the Golden 
Age (Berkeley and Los Angeles: University of 
California Press, 1961), pages 107-108, 128.291, 

'Aurelio Tello, the first to discover the true death date of 
Su maya= Zumaya, published an invaluable catalogue of Oa
xaca Cathedraf musical trea~ure: Archi110 Musical de la Ca1edral 
de Oaxaca. Catálogo (Mexico City: CENIDIM, 1990). A model 
of what such a catalogue shoufd be, this nonpareil volumc 
abounds in indispensable musical incipits, 121 for works 
encountered in Oaxaca Cathedral Cajas 49 and 50, 301 for item\ 
in the Gaspar FernanJes 280-folio codex (works composed at 
Puehla betwcen 1609 and 1616, mostly with vernacufar lyrics). 
lnter-American Muste Review, x11/2 (Spring- Summer 1992), 
page 118, contains laudatory reviews of both Telfo's Catálogo 
and his Archivo Musical de la Catedral de Oaxaca. An1ologla 
(Mexico City: CENIDIM, 1990, 90 pp., of which pp. 13-89 
embody Teffo's music transcriptions [""'Tesoro de la musica 
polifónica en Mexico, 1v)). 

129.321, 202-203, 258, 273, 306, and 326.26) and in 
his Portuguese Music and Musicians A broad (to 
1650) (Lima: Pacific Press, 1966)-were also left for 
itemizing in thc Spicss-Stanford catalogue that has 
now devolved entirely upon Stanford.1 

To review first the concordances with Puebla 
sources itemized in Spanish Cathedral Music and 
repeated in Stevenson's La música en las catedrales 
españolas del Siglo de Oro (Ma<lrid: Alianza, 1993; 
600 pages): Cristóbal de Morales's Officium Defunc
lorum publishe<l in Felipe Pedrell's Hispaniae Schola 
Musica Sacra (Barcelona: Juan Bautista Pujo! y 
Cía., 1894), 1, 1-19, contains thc Venite exultemus 
and Quoniam Deus to be found at folios 36v_37 
and 37\-38 of Puebla Choirbook m. Ali the rest of 
Morales's Office for thc Dead continues to concord 
through the Requiem aeternam and Regem cui at 
folios 41 '-42. Morales's "Spanish" set of Iamenta
tions intabulated at folios 77-81 of Miguel de Fuen
llana's Libro de musica para vihuela intitulado 
Orphenica lyra (Seville: Martín de Montesdoca, 
1554), but ncver printed in their vocal form, concord 
with the set of three Lamentations for Wednesday 
in Holy Week copied in Puebla Choirbook 11, folios 
28\-37. On the other hand, the trio of lamentation 
verses a 5 (closing with a "Jerusalem convertere") 
copied at folios 103' -108 of Puebla Choirbook 1 
concords with nothing in the Festa or Morales 
lamentations publishcd at Venice in 1564 by Anto
nio Gardano and Francesco Rampazetto or in the 
"Spanish" lamentations intabulated by Fuenllana a 
dccade earlicr. 

Francisco Guerrero's Requiem publishe<l at Rome 
in his second hook of Masses (1582) concords with 
the four-voicc Missa Pro Defunctis found in Puebla 
Choirbook 111, folios 6\-28 (the Dies illa published 
in Spanish Calhedral Music, page 203, corresponds 
with Puebla Choirbook 111, folio 26 \-27). Pedro 
Guerrero's Por do comencaré, a 4, intabulated by 
Fuenllana in 1554 and published in Monumentos 
de la Música Española, vm, 100-103, turns up in 
Puebla Choirbook x1x, at folios 146~-147. Rodrigo 

1 Promiscd for publication in 1996 (with Stevenson's introduc
tion) by the Universidad Anáhuac del Sur-of which university 
Benjamín Juárel Echenique was in 1995 the distinguished Direc
tor of Difusión Cultural), this imminent catalogue wilf tabulatc 
complete holding~ at Mexico City and Puebla Cathedraf ar
chives. Oaxaca'~ treasures having been catalogued by Tello, 
GuaJafajara and Morefia cathedraf music will next invite 
exhaustive attention. 
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Ceballos's Dlme, manso viento classed as a "villa
nesca" by Esteban Daza in El Parnasso (Valladolid: 
Diego Fernández de Córdova, 1576), folios 93-94, 
and published (from what was formerly the Biblio
teca Medinaceli 13230 manuscript copy) in Monu
mentos de la Música Española, IX, 75-77, occupies 
folios 145'-146 of Puebla Choirbook XIX. 

Portuguese Music and Musicians Abroad (to 
1650) invited attention to Mário de Sampayo 
Ribeiro's Sete "Alleluias" inéditos (dum códice do 
Mosteiro de Arouca) (Oporto: Tip. Porto Médico, 
Lda., 1949), a monograph with musical examples 
originally published in Liturgia (journal of the Bene
dictines of Singeverga, Portugal). At pages 20-21 of 
Sete "Alleluias" can be viewed a transcription of the 
Alleluia credited to "Mendes" in the Arouca Choir
book at folios 58'-59.This proves to be the same 
Alleluia by Manoel Mendcs found under that Por
tuguese composer's name in Puebla Choirbook xm 
at folios 122v-123. Nor is the Arouca Choirbook 
the only Portuguese concordance. An incomplete set 
of partbooks at the Biblioteca Municipal, Oporto, 
numbered MSS 1443, 1444, and 1445, contains thc 
same Mendes Alleluia. So also does Coimbra Uni
versity M.M. 36 at folios 70v_71: but without the 
composer ascription in the Arouca, Oporto, and 
Puebla sources. The general title for all 59 pieces 
copied in Coimbra M.M. 36 is "Obras Do Padre 
Dom Pedro [de Cristo] Conego Regular." However, 
the weight of the three other ascriptions-Arouca, 
Oporto, and Puebla-tells decisively in Mendes's 
favor. 

The fascinating trails down which a study of con
cordances will lead us, once the definitive E. Thomas 
Stanford catalogue is published by the Universidad 
Anáhuac del Sur, can readily be surmised from only 
the f ew concordances for Puebla Cathedral rarities 
mentioned above. So far as rare imprints are con
cerned, cataloguers at the Hispanic Society of 
America Library in New York deemed its Liber 
Magnificarum by Sebastián de Vivanco (Salamanca: 
Artus Taberniel, 1607) unique until the Puebla 
Cathedral archive copy was microfilmed. 

In Music in Aztec & Inca Territory (Berkeley and 
Los Angeles: University of California Press, 1968), 
page 198, was listed a concordance for another 
excessively rarc Salamanca music imprint to be sccn 
in a Puebla archive (not the cathedral): Hernando de 
lssasi's 130-folio Qvatvor Passiones Domini, cvm 
Benedictione Cerei (Salamanca: Mathias Gastius's 

heirs, 1582). The copy in the Museo de Arte "José 
Luis Bello y González" at Puebla matches the 
hitherto unidentified passioner catalogued at the 
Newberry Library, Chicago, under the call number: 
Case VM 2184.92C36 1582. 

As Stevenson's catalogues published in 1954 and 
1970 have already made widely known, composers 
represented by name in the Puebla choirbooks 
include sorne of thc brightest stars in the European 
firmament-among them Crecquillon, Janequin, 
Lassus, and Palestrina. Also such peninsulars by 
birth or adoption as the two Guerreros, Alonso 
Lobo,4 Sebastián López de Velasco,s Navarro, 
Carlos Patiño,6 Robledo, Rogier, Romero (Capitán), 

• Born at Osuna (50 miles= 80 km easc of Seville), Alonso 
Lobo at approximacely age ten entered Sevillc Cathedral musical 
establishment Septembcr 18, 1566, as a seise. For his biography 
and style analysis, see "Spanish Polyphonists in the Age of 
che Armada," lnter-American Music Review, xu/I (Spring
Summer 1992). 82-93. Five copies of his Liber primus missa
rum (Madrid: Joannes Flandrus, 1602) survived in Mexico when 
Barwick inventoried cathedral resources-at Mexico City, 
Guadalajara, Morelia, Oaxaca, and Puebla (ibíd., p. 92). In 
addition, the so-called Valdés codex inventoried by Stcven~on 
in Fontes artis musicae, u/ I (1955), 12-13, coniains hand copies 
of Lobo's four-voice Petre, ego pro te rogavi and O Rex Gloríe 
Masscs (folios 36'-56). 

5Beginning in 1980 with a biographical, historical, andana
lytic volume published al Madrid by the Sociedad Espanola de 
Musicología, Rafael Mota Murillo coniinued in 1989 and 1993 
with his edition of the Libro de missas, motetes, salmos, mag
nificas, y otras cosas tocantes al evito divino (Madrid: Typo
graphia Regia, 1628). 

Juan de Palafox y Mendoza (1600 1659), whom Philip IV 
namcd November 11, 1637, to inspect the finances of the Capilla 
de las Descalzas at Madrid, where López de Velasco serveJ as 
maestro de capilla 1619- 1639, occupied the Puebla see July 22, 
1642, uncil departure for Spain May 6, 1649. He consecraced 
Puebla Cachedral April 18, 1649. 

6 Daniclc Becker cxplored the life of Carlos Patiño (baptized 
at Sanca María del Campo Rus, Cuenca, October 9, 1600; d at 
Madrid September 5, 1675) in Las obras humanas de Carlos 
Patíño (Cuenca: Instituto de Música Religiosa de la Dipucación 
Provincial de Cuenca). Enrolled in Seville Cathedral as sei5e 
June 22, 1612, Paciño studied with Francisco Company, Juan 
de Vaca, Alonso Lobo, and Francisco de Santiago. On May 8, 
1628, he won the chapelmastership of the Real Convenio de la 
Encarnación at Madrid and on January 1, 163~. succeeded 
Mateo Romero (Capitán) as maestro of the Real Capilla. 

In 1986, 1987. and 1988 Lolhar Siemem Hernánde1 published 
three volumes of Patiño\ liturgical works. According to him (1, 
18), the Puebla copy of Patiño's Safre Regína a 5 (not a 6 as 
scated in Renaíssance and Boroque Musical Sources, p. 217) is 
the sole cxcant complece ~ource. lnter-American lt.lusic Review, 
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Rimontc, Peralta, 7 Torres Martínez Bravo, Urrede, 
Victoria, and Vivanco are gratifyingly represented. 
The valuc for scholarship of thc easy availability of 
ali these composers' works, because of the Puebla 
Cathedral microfilms obtained for the Library of 
Congress Music Division by Barwick, is dcmon
stratcd directly in such doctoral dissertations as those 
by Montague Cantor, John E. Druesedow, Luis 
Merino Montero, and Paul Armin Reitz; 8 and 
indirectly in those by Enrique Alberto Arias, Mary 
Maurelia Hueller, James A. Kriewald, and Lavern 
Wagner. 9 

vn/2 (Spring- Summer 1986), 93- 95, contains a rcview of Sie
mens Hernández's volumc 1 that concludcs with a listing of 
Patiño's 'AOrks in six Latín American archives. Hubert Dasch
ner's "Carlos Patiño (1600- 1675) Ein bcdeutender spanischer 
Komponi~t tritt aus dem Anonymitát heraus," Musíca (Baren
reiter), XLll/2 (March-April 1988), 155-164, concludes with 
musical analysis buttressed by three substantial musical cxcerpts. 

1 The frcely composed Magnífícal primi toni for thrce choirs 
by Bernardo de Peralta Escudero (b Falces, Navarra; d Burgos 
November 4, 1617) engages the vocal groups fully in dynamic, 
textura!, and spatial contrasts. Other Puebla polyphonic works 
by peninsular maesrras de capílla includc Gom;alo Mendes Sal
danha's Rcquiem a 8 and Manoel Tavares's Parce m1hi a 7, both 
transcribed by Robcrt Stevenson for issuc in the Anro/ogt'a de 
polifonía portuguesa published at Lisbon by the Funda~ao 
Calousie Gulbenkian in 1982 (Por1uga/iae Musíca, Séric A, vol. 
37), page\ 71 - 92 and 107- 114. Both the Saldanna and Tavares 
funereal itcms occur in the Puebla Catheclral Choirbook 111 

that al\o contains Cri~tóbal de Morales's noble Offidwn 
defunctorum. 

8 Montague Cantor, The · 'Liber Magníficarum "of Sebastidn 
de Vivanco, 2 vols. (Ncw York Univ. Ph.D. 1967), written 
under Gustave Reese's supervi~ion (Disserrarion Abstracts lnter
narional mi li, pp. 5011A-5012A; University Microfilms 70-
7352); John E. DrueseJow, The "M1ssar11m Liber" (1703) of 
José de Torres y Marrínez Bravo, 1665- 1738, 2 vols. (Indiana 
Univ. Ph.D. 1972, prepared under Juan Orrego-Sala\'s aegis 
(DAI xxxn/12/i, pp. 7028A 7029A; UM 72-18529); Luh F. 
Merino, The Masses of Francisco Guerrero (1528 1599), 3 vols. 
(Univ. of California, Los Angeles Ph. D. 1972), chairman 
Robcrt Steven~on (DAI xxxm/3, p. 1189A; UM 72-237886); 
Paul A. Rcitz, The Holy Week 11101e1s of J11an Gutíérrez de 
Pad1//o ond Francisco Vida/es: Single chair mo1ers Choirbook 
xv and legajo xxx; Puebla Carhedra/ Archive (Univ. of 
Wa~hington D. Mu~. Arts, 1987). 

9 Enrique A. Arias, The Masses of Sebastián de Vivanco (ca. 
1550-1622: A Study in the Po/yphanic Sellíngs of the Ordinary 
in late Renaissance Spatn, 2 vols. (Northwestern Univ. Ph.D. 
1971; DAI xxxn/ 6, p. 3345A; UM 71-30731); Mary M. Hueller, 
The M1mcal Seuings of the Marian Antiphons by Francisco 
Guerrero and Fe/ice Anerio (Univ. of Rochestcr Ph.0. 1967); 
Jame~ A. Kriev.ald, The Contrapunta! ond Harmoníc Sryle of 
Tomás luis de Victoria (Univ. of Wisconsi~n Ph.D. 1968; UM 

Contrasting, however, with the Puebla libros de 
facistol microfilmed at Barwick's behest in April 
1949 remained a still ampler body of Latin and ver
nacular works by com posers active 1550-1925 that 
survivcs in 130 gatherings (legajos) of handsize parts 
and seores. This important material awaited micro
filming by José Isaac Tovar León in the late 1960s. 
Commissioned for deposit at the Instituto Nacional 
de Antropología e Historia in Chapultepec Park, 
Mexico City, the late 1960s' microfilming was over
secn by Stanford. Among United States institutions 
that purchased an entire set of the Stanford-inspired 
microfilms that included both Mexico City and 
Puebla musical treasurcs (moved to the Archivo 
General de la Nación sometime before 1986), the 
University of Texas at Austin stands preeminent. 
Thc inventory that follows this present introduction 
makes known the contents of the Puebla legajos 
containing pre-1800 part-music (a roman numeral 
prcceding an entry designates the /egajo-number). A 
small sampling of the 19th-century music alpha
betized by composcr is also off ered in the following 
lis t. 

Among piquant rarities listed below are a delight
ful villancico by Mattieu Rosmarin = Mateo Romero 
(Capitán) listed in Joao IV's 1649 catalogue but 
previously thought lost; an eight-voice psalm by 
Philippe Rogier; an eight-voice Mass by "Lo Roy" 
similarly listed in Joao IV's catalogue but thought 
lost; two polychoral psalms by Joao IV's favorite 
composcr who was half French, Gabriel Díaz Bes
són; a motel by the Portuguese Manuel Tavarcs, and 
a Mass by Seixas. But of course the great strength 
of the partbooks, loose-sheet and scored music 
gathered in legajos and last thoroughly inventoried 
by the Puebla Cathcdral chapelmaster, José Joaquín 
Lazo Valero in 1771, is peninsular polyphony. 

Scvi\le Cathedral chapelmasters are especially well 
represcnted-from Francisco Guerrero, Francisco de 
Santiago, and Luis Bernardo Jalón through their 
fine but neglected 18th- and 19th-century succcssors, 
Pedro Rabassa, Antonio Ripa, Domingo Arquim
bau, and Francisco Andreví. Such othcr prominent 
Spaniards as Morales, Victoria, Comes, Patiño, 
Galán, both Durón half-brothers, Torres Martínez 
Bravo, and Picañol are also prominently present. 

69-00948); Lavern J. Wagncr. The "Ocio Míssae" af George 
de la He/e, 1547-1587, 2 vols. (Univ. of Wisconsin Ph.D., 
1957; DAI xvn/JO, p. 22R2; Uf\I 22435). 
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The earliest Puebla Cathedral chapelmaster in the 
legajo-collection is Juan Gutiérrez <le Padilla (held 
the post 1629 to 1664); the earliest Mexico City 
chapelmaster is Hernando Franco (at Mexico City 
1575 to 1585). Next in chronological order among 
thc Mexico City maestros come Luis Coronado, 
Fabián Ximeno, Francisco López Capillas, Manuel 
de Zumaya, and Ignacio Jerusalem. The Puebla 
Cathedral maestros after Gutiérrez de Padilla in the 
following catalogue run chronologically from Juan 
García (Céspedes), Antonio de Salazar, Miguel 
Mateo de Dallo y Lana, Francisco de Atienza y 
Pineda, Nicolas Ximénez de Cisneros, José Joaquín 
Lazo Valero, and Manuel Arenzana to José Maria 
Carrasco (<lied 1845). 1º 

On May 15, 1847, General Winfield Scott entered 
Puebla. Ironically, in the very years that the Mcxi
can War was being fought, Puebla Cathedral 
authorities were still paying to have Gutiérrez de 
Padilla's music copied afresh for continued perfor
mance. Numerous 19th-century copies of Palestrina 
attest the currency of his motets in the samc decade 
that Mexico was being forced to cede rich regions to 
her northern, musically less cultivated, neighbor. For 
quick identification of certain of the following com
posers, the reader is referred to Grove 5 (Stevenson's 
articles on the Mexicans Aldana and Paniagua); to 
The New Grove Dictionary of Music and Musicians 
( 1980): bis Spanish composer articles on both Cas
sedas, Comes, Conforto, Diego Durón, García Pa
checo, Mir y Llussa, Diego de [las] Muelas, Nebra, 
Peralta, Picañol, Rabassa, Ripa, and Diego Joseph 
de Salaz.ar (also Morales, Guerrero, Victoria); to Die 
Musik in Geschichte und Gegenwart: his articles on 
Franco, Gutiérrez de Pa<lilla, López Capillas, Mo
rales, Tavares, Victoria, and Zumaya; and to his 
Christmas Music from Baroque Mexico (Berkeley 
and Los Angeles: University of California Press, 
1974): extended biographies of Sebastían Durón, 
Juan García [Céspedes], Juan Gutiérrez de Padilla, 
Antonio de Salazar, Francisco de Vida les, and Fa
bián [Pérez] Ximeno. 

So far as a hitherto neglected genrc is concerned, 
the huge stock of Latin responsory-sets by late 18th
century Spanish and Mexican composers at Puebla, 
as well as in other Mexican cathe<lrals, calls for a 

'ºSee thc entry for him in the Diccionario Porrúa de historia, 
biografía y geografia de México, 3d ed. (Mexico City: Editorial 
Porrúa, 1970, 1, 375. 

doctoral <lissertation on these oratorio-size respon
sory-sets. No one disputes the value of the 16th
century entrants in the following catalogue. But 
what of the artistic mcrits of ali these late l 8th
century responsories and other vcspers music in the 
Puebla collection? An exiled Mexican Jesuit origi
nally from Puebla who had to seek ref uge in Bolo
gna, aptly summarized the importance of vespers 
music in both ltaly and Mexico in a letter dated 
October 1, 1785, to his sister at Puebla. He also 
categorized the different musical situations in Italy 
and Mexico. 

The Vespers celebrated here are justly famous, but the 
first that 1 heard madc me think 1 was in a bullring, 
becausc cveryone kept shouting in a loud voice: bravo! 
bravo! (which is ltalian for our viva! viva!). Their num
ber of voices and instrumcnts here is large, their compo
sitions very good and exquisite, but not more choice than 
we have thcre [in Puebla). The difference is that what 
they did here in (17]50 we did there in (17]55, while await
ing copies from Europe. What they perform here with 
300 violins we do in Mexico with 10. But we have seen 
nothing here to rival the organs there in [Mexican] 
cathedrals, and usually also in other churches as well; and 
certainly the organ is an instrument suitable for holy 
places. So that in ovcr-all comparison, we do not come 
out so far behind. The church structures here are indeed 
very good, but how many are therc not in both Mexico 
City and Puebla to compare favorably with those here, 
and provided with much better ornaments besi,Jcs. 11 

'' Spanish of Antonio López de Priego 's Corta de un religwso 
de los extinctos Jesuitus, o una hermana SI/ya, religiosa del Con
vento de Santa Catorino de la Puebla de los Angeles escrita en 
la ciudad de Bolonia, en Iº de Octubre 1785, in: Mariano 
Cuevas, ed., Tesoros documentales de México Siglo XVIII 
(Mexico City: Editorial Galatea, 1944), p. 114: "Las Visperas 
de a qui tienen fama, y con razón, pero las primeras que vi me 
pareció hallarme en una plaw de toros, porque todos repetian 
en alta 1•oz: ¡bravo! ¡bravo!, que es el ¡viva! de los Italianos. 
El número de voces y instrumentos es grande, sus composil'iones 
muy buenas y exquisitas, pero 110 tan raras que 110 se vean por 
allá. La diferencia está en que lo que aquí se usa el año de 50, 
allá de 55 mie111ras que llegan estos papeles. lo que hacen aquí 
300 violines hace en Mexico 10; pero no hemos visto aquellos 
famosos órganos que tienen por allá las Catedrales, y regufor
meme todas las iglesias, instrumento tan propio de estas santas 
casas; con que ajustada la rnema 110 estamos tan alcanzados. 
Las IRlesius son muy buenas; pero ¿cuantas hay en México y 
Pueblu que podian hacer papel aquí y mucho más ricas y 
adornadas?" 
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fOffiaum dclwt.ctonaal A ' HMCMd .. V~ 4t fnAc:o .. 1hu o1f"ict lftdvdt1 Rt~m qw 
OftV\a&· DomiM 11111 "' fwore-Et tl'WI mea:~n.Ltm. non tU w rnone--Twbttt-Eaud1b1t Do
tblfte·Rcquaun--Pl.lm nutu Dom.tn~l luui 1!n-Tuu Dorru.ne-Q1H ~orurw c:u·Kinc tlc:yM:ML. 
Undcr cut meruundon. Utt not• Ya.ll•H u. PHYa.l&i.a.&Jr Nmibnfl'U u4 bcnu. 

Ct1U. Ciut&tiol 
.. ...... AL TI TI A To, TIA To .. A«•-rro .. W.lEad1oaA.-. 

Dlul DolllUlu& l 1 T1 A T•, Ti A To 9, A«•. To"' VIII T<J>lo 1 tWU; 

CU.pp~le-
lle ...., luatnm. Alll a Solo ooa VloU..t y V;o ... Dbllpdu. Tlpll, V1U I A 2, •IM 1 A %. 
tlrlfo. Lilill ooa'11lad1'.-: a..ouono 'º· C.. 18d'\¡ccn.at pM:Na Jt:N111 s11.1eatct ILub 
2.11~ 

Colc:ia.V•ro 
Cla_,, Id ro 0u,.;,,., Mot.,a A L TI TI 4 To, Tl A To a, C•ioa. Eads °"A. 

f 'e r r r 1 r t o r 
cio mo . .. 

La-.ub H11.N1&1tm. Otuamum T11b.u chona, occo Voabua. Ti n A T•. T1 A Te 1, &J.Lt, Cu• 
, ...... ~~do(~ 

•r r r . r r r 
..... •el.a Hi< • N • .. • ¡.,. Do·•• • n\111 

XXIII 
W.... HI<_. -MlltJl'""'lr>bludoolia. Á 9. C'CA TeOOf-.CAT --u-.C"''"' 
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XXX 

10lus ad orp1um\. Orpnwm tc:rtd chon Tone VIH Paiod)' or hit owa U..cnamtd mote.t 1 8 
C&taa c:aHtd ha. ..pn.no parts c:utYJ Md folloMd lkrm\ldo01 wgubon lhll he ca» U..~ 
paiu " Mi.u· ratMr \tu.a bu.sus. He ltbdtd tilla Mw .. ,,_ comnuuu mn'• Manyr•• (cionvnoe ot 
Onc Mutyr) 

Cucía 1c .. pou11. J ... 
"""'9 qtilllt.,.., pkbl mta. A 4. Dal "Pº IAn.tta motat (418 sD\l~tll'e ........... ..,~ 
Qu.a ... u ello• Do-~ 

JU 
S&IY1fat¡inaJa1. Al\o di 16ll 11 A Tt, Ti A Tt. (UUttumnUJ, un.tnted~ 

LXll 
Cut"~ fa,c1, fr1.QQ$CO Janu 

Ma&n.J'SCll a rt 'I ww Con ViolM!i.• t Ttomp-' Por •I Mao Etpalto .. to. G W.JOf, WIW ...,._, P7 
sbJ'u .n '1\la tR~111pHJtd tellit\f. Frequcnc cita.lblUC JULllpos1t10CU ol font Uld ~· 
fi¡boo.1t •10lill pvu. 

Mu.a A 4 y i 8. Con Vtol • y lromp" O M1¡or Concludoes wuh P"''º Cum Sucto SpinrY 
K)'tKI J sta.ih "MLh aüc110 111.JU'Umenlll uHzoduction ll~lcd SLÑon1.1. Xyne 111 cod¡ ¡;raro 
V10luu ut lhrou¡hor • .c UN¡ncd bnlh&nl cuy (1¡\&Uhon ¡nd dowblc stop•. hotru alt.1:rn.uely 
wnnu .a bcble &Ad büi dd1 trequcftUy pl.ly rnek>ditL TM 1-..o úll tbt SA 'R (IOlo Ulid 
n91eno) vocal parts is tu.ted A/ccr \M ll-uull'Umcn\AJ nnfon,., Che homophooU: dios bqJaJ 
Wllh l.1/'fO CJIC\Llaltonl 

~·· r r 1 r : Ir F 
r,. 

@ Ir 1 ¡ r F ltJ • 
Ky • C't • ~,. fl. • lty .... 

X 
Mwa l 4 F lrr•bJDr Otc./'lnu-a¡,ly .accompanicd. 

arte10 de Wuorot (OaicNaio dt(YACCotwaJ A 8 Con VV• uom.• r &.a.• Stlro W1dl lflll• 

o 1r 
r.\ 

r Ir ro. 

r 
Re · 1cm ,. ·1cm 

foUoMd b1 TMdcc &n.YM. 
LXIII 

Cucu. Pa.ch•co, Fab~ 

XVII 

LVIII 

1)~1t DDmmu.s a Qu.a.tto A 6, COD Vktlir'lllt y Ttompu.. T' Ti A Te, A 8; vns l Al: C10mp&1 l & 
2. AC01'1'.1'alla.miHIO pu'1 el Orpao, Ae pan •l H&rp&. Botb Ol'p.lt &ad h&rp patU .. adr.1ux:aJ 
..... ,,~i....a... .. 
Du1r DDmuun a 4 IY a 11 oo" V.al&Nt; 1 llO"'f'U. T1 Ta A f,, Tt A Ti B, (2° Coto c:omuu ot 
"ReConot," Le. npMAI), nu 1A2, Ac. F lilllifOI. 

MW.. 4 r ... " ....... n 2" T•." T• I; Va 1 .. 2. Tro.,,u 1 ' 2. AL Ti 1 "' ... -

oux-
C.a.rmeM•. lo.e Muil 

Ynvitalorio Hym.1110 r ocM Jh.ponaorlot.. a S' S• JoM. Ma.rted "prvner obra c¡1i1e OOlll(NIO d 
aJW de 1107 ;• lht cop~1 u• daled 114 2 a.nd 18' J whtn h1 was • "''º'"' and uAor flfl,,,/JWfN. 

Xl dOI dt la 1'111rG (&n00me IDIAlpr ol P'\llcb&a Calha.dral). 

CU\b M11hMs 
Lau.dalt Donunum OtMtt F"tc:J A ocho. TI A T• luo, 11 ~Te a (WUUtnentaJ). 

XII 
C..enuo, fl'UCiKio 

JU. 

xm 

AC«Jlll ¡,.,,_..A 4. O......lca ~..,.. iA Qoadnj¡eJioa IU10~ 

AbM Rt4t~tona. A 4 (U 19). 

A.mbulaN ln\U u '70), A<rt wvao W\CtQ.t.Ltl\I (l '70). Oomin\U lb Ytno, Eb.übuh Zach9rw 
OHO), Hac: •ir de-c>1atn1 (1$70). Hoc: e.t prtcq>lum Cl510), In COD1prctu anctloNtn (1519), 
M.,¡ne paln Aupltuit (Ul9J, O ""1º bcAedKt.I (lSl9), Pu.1dcnt1t1 'NllDCJ (U10), Qu&nq~ 
prvdc.ntu qpncJ. Rt<IOfd.&n DonuM UHO), Sa.nna pso aobu. Trahc me polt •• US89). 
VU"to drvW>O nuru•m (1'70) VcUum copr o!Quuu.a pan. 

"'" RtPM "'lo"'"' A 4 (1519). 
XIII. XXXI. XXXI V 

XII 

XIII 

XII 

XIV 

XII 

J(ll( 

XII 

XIII 

XII 

Me V•So ............... A 1(1$66,1510) 

Buru••1t:tbtacl1bt tnl. A4(SS70) St ~Oaiti.aa 

Cuite tub• 111S.an. A4 US10) In adnn1v Dortwu. 

úzo me&. t • (US9) 

Clalniabat Httm nnabu. A 4 (1$70). [)QauAJCa JCC'U.Dd.I ~

Cum. •udas•I Joannct. A 4 (1519). Oonun.lc;a •calftdl Ad•tltt\U. 

C"m ru.tb& ptwuna COAWnU"Cnt A 4 (l S10) DomiA.ca ScuatSUMo&. 

Dtdu.U Do~ A 4 CU70). A San Otmtnte Wart)'t. 

1)1.gsbat IHu.L A" (U70) DoawaJCI UI PUN01H. 

O..ccw "' 1 ...... A 4 (1110). Donuoi<a is- Quc1npi ..... '"""'"'""lal oontnbojo dolpllo 
Q.lü ... gd buL. 

XII, XXlCI 
~ .. ___ ..,_. 44 11191~ 

XIII 
lluJll AWOAÍIDOm d ... L A 4 (1119). Do l&ll<lt CtaliA. 

XIV, XXXIV 

lllJ 

XIII 

XII 

°""'••tRu,o1(1l91~ T1AAT18. 

Ecce DUO( ktclfl'U.I &CCllptab• A' (U70). fena q"""" C'Ulc:l"Um. 

Eao vo• c"""-nt11 (U97) A '4. OonW'U(:I qYartl Ad..,.nt\la. 

Eni.al t~ ID IO .. el t-.-. A 4 (1$19). DomuUC& pnlDI Adftah&I. 
XII, XXXIV 

XII 

El polt din •• IWU'"flll11HUL As CU70).. SA.An. rruurcwnuon. A.ltut J Lt lhf Ruohtdlt 
ol •Canon •d 1u.t&m (tullmd a )rd kJwct ntblf Uu.D 1 61.b l\cNI thlD All•• l). 

XXXIV 

XII 

Jllll 

XXIX 

IA _.poctv Mplono ... A 1 (1119~ 

In IOo ttmpott auu~Jlt 1• ..... A 4. DoM&Ab Ú!I Qwanq\llfl.-. 

In Ulo 1&rnpore U&l [)olNn"L A 4 . Do1Nnk:a ltC1ia Q\Md.ttctWM9. Ca.st.Lae o.al o( tM dlmou. 

hte sanrn.it ptO kJf: Dei.. A• (U70). TM puody IO...rc:e for Ciutnuo'•M'~,. /u~ MM"'4 •' 
(1112) 

LYmcn ~d rMl.aUOncm, & 4 
XXXIV 

Mm.• pto ddw.clLJ. K.rne· Nof\ nmcb1l·Sitlnt anun1 mu·L1bu1 a.nun1t·Lwc dcm&. Ul2 ••· 
uon WJlh a.nlupol.auoru.. 

XXXII 
ltlottcta F,.MUd GvQr•I • , Vmcnis. 1pud J.cobt.lm Vw.~uum U91 Lao Vt.l•o•• m
do11cd the fow pwtbookt dlu.s "'S.nco qt.11d&1no1 d D" ftu.CO Gumao los Motct&1, d• Ad
"Vitnto, qUMCIMf,, "I pan todo• lo• di.ti. le falta d ª"'º p&l'I IOI 8°1, ao&o tleoc, Alto J' Tc.AOr. 
y e1 bbro tn1.1y-ynporwue Anal•• y íebn:ro 22 de 1711 al.o•. l.uo" C'ftve pu1bOOU of 
Fr.aruco Guemro conL&lft.U'\I molCts for Adffn.t, l..c"nl, and Sund.ay1. kll ¡mt for doub• 
choU' mo1eu ftua.na. ooJy aUo Nld te.noi. w:iy unponuc pubbcaOof\ Pvtbll. Fc.bN&ty lJ. 
1171 1.uo-

XXXlll 

' 
XI 

XII 

XIII 

XII 

Xlll 

Mo,,<ta Fr•11tud Crerrerl In HUpialtna Ecdt1"1 M.11t1cOIV'" h~fttrl, (/wf '"'""' QrwttntU. 
l•mn 0-,.utLI, AIW .Stnd, Allil Oc101tu Co11tU.1i111tw Vc>t11~1i11 Verwt1j' Apud FWo1 A.nlODJJ 
Gatd.uu IS70 Allut and Tenor At lhe end o( tht: Alhu pat1book appun 1h.t.1 mcroort.AdYm 
.. Enas bbfttct 10D de la aLtdral dct.t:& uudad de mr:uoo de'6c:I ano ck mal ~weo101ut\Dta1 
do• taos ,..endo mº el S&llor tu¡onero An1on110 de mau rrp_ .. f~ p1it1booQ ~k>q{tdJ to 
Mu1co Cuy CuheduJ bom 16)2, thc ch1peLl'nl1(tr beU"'I the prcl>cndir)' Afttoaao dt Mala 
kodl"ÍlueL'º) 

(OfÍIClwn DcfUMtorwn a 4), be.pan.IA& ""lh h1"1:talono • Dd'unlOt A•. (Rqr.1>-Vea.i.i. 
QuonWaJ, COONIUU\l ""t.I\ ht<:ei a!iJ Ouou.af' NI m:otdcN 

lle - ¡em 

r.r wpWlll crucu. A 4 U Sl9). 

htre qo pro le copn A' (1$89). 

R<aYll O(U 1¡..,., t 4 (UlO~ 

S&nctl ti U'IUMCUiatl. A '4 (UH). 

cu •• 

Sancte Muu •uc'llm' mueru. A 4 0570). l&&lus 1i1n1exl&4. 

• mn.t • 1 

SVNk: nt rTpum cek>Nm. A 4 (1$70). Dome.euca an Sepl....,._wna. Modtl (OI V~ )IUOOJ. 

Tu111napo. Twn•ponor ..... ._a_.._,,., Ul',Coll.41'-'I~ 
Xll·KJll 

36 motcu o4 (lolllorlh Hro• U10, 11In118'). 
XIV. XXXIV 

Tott.,.klln n Mono. a6 (U10). TI Ti A To l . 

XIII 

r r r r 
XXX 

XJV 
C"'ll<lml. IP>llto Al.,,1u1d101 

11 

UI 

U d.ICha mu Nprcrr&. Ana a Duo con V110bnc1 Obon y UOmpq. T1 T•: n.a 1 A :Z, obon l .. 2. 
t.rompu J a 1 llw: Spuuh ... MS ro .,. a con~·~•uni u does 1.llo lht Uun RupolUOrtO )O 
piua La Asoenuon dial Stl\ot, Eu.ltlft OorNne A~lu)t, WTttle:n "'as u. a.ltUl\ltc tut. 

C.a11tnu de Pad1.1ta, Ju.aa. 
Alto ucllc-1 de todo d qMfo .. sol, A l y 1 6 Nn1dld dt 16Sl Eteht Chrutmu Yllllnac::0t,. 
foUo.-td by¡ tunlh for EptphMy ol l6St Albn(i.u phlorc.t ucudwj ~ aucvu Ti A Te B. Ta 
A 8 VLllanCICO 11 IS.¡ Ji<an, A ... Uc.1111 uc-.anJ.t,a A'· VI l.S. p.Urro coa UUlJ\lmtnto1. S1 &I 
n.~r o mcni.no • ycll, VU u a C&knd&, De car1mbat10$, VIII u~ n'11'11f, A uolo FWiqYIJO, 
VUlanc::IODJ 11, VI, Vll, and VUJ &tt p.abUlilcd U\ rnr 0t!UtlJ1.fl MwtJt ftom Buoqut /lfUJto, 
PI> 11 J- 128, 10-1•5. 

A,. Re.: 110s1U-lptc autlJll w&acnhü UL A • Abo CB XVb. 

Ay que ch.MX>ta q h.>.cc la nodtc, A 6. Nu1dMI de 16.S 7. The ~ A ' ut 1hb ic1 bctlnfoo 
T¿mbt.Lt l"mb• quo Y• noto MfVO 1&. Tambal.a ¡umbt I~ en procwonc. The cah:nda A 1 
t.S\ftJ, 1.Quten U&ma., CampuuJJu del •tv& llkc &U Pad1Ua'1 olher KlS, tJw. ttt endt w11h u 
Ep¡plw>J Yllluoaco (Lo m•da wcldad --4&). 

lOlX. UXJV 

llJ 

Cluuhu (utw1 Ht pto nobu obedwn1 •911.11 W tr'IOfltnL A 4 Ooaibll wholf..ootes ui. t Ton. IV 
tnrupoKd. ca XVb. 

Oe1>9tttad espot0 auo.. Na~ad 119 16S6 1 partbook1. T1 A Te 8 (unuxtnt), T• A T1 8 Thl 
a tnlh Yllb.nc10 t11. tM 1et. Ua.s f\liCda M Wl utro lat pelos taea11. 11 (OC' EpJC>NllY. 1617. 

XXVllV.U..ClcoUI ~·--A l,"""'plo~(•t-•loU•10loloJdtlo•'f&. 

Dile no bu M&1'9. q1i1td "14Utü UI via. A l. 

IDM1 wtt.l .. otJ 1h1pebo~t~ trcmor 1tL A l. AIMI C8 UI. 
XXXVI 

0..ll Donwl•~ t 8. "'"° CI J(~ 

Dom.nus Ju.at po11qu.m CC.l'\abil cum dl.ldpuU.. 1u1.1o lnlt prae' eon.m •l ut A '4. 

En La ¡lana CS. UJ\ poru.IJUO N1~'4ad de 1&.$.2 E1r1ht Chrut.mH nilanC'K'Ot foPoW"ed by• ni.n• 
foi fpr¡>Mny or 16Sl Lot ere• Reyes u Ju.tto qin 1 OtOl. E¡pt ,_nbookt TI A Te 1 
( w.nto.ctd), Ta " Te B V~luCICO IV tJ a.n tn..w.ladlllli. Al uubk mu dxhoto, '°'°Y•'· V ... 
M¡nLl.&. º•• pluno dondt u La nülo de nac::unc:nu. plui¡ wno 1.a paknt.11 la ""rumo 1 ti.atea,• 
6, VII "a Jie&n o( lS tllop~u (nrophc ) lllJl'" "Afuera todo wnuTO que Ytcno ta ¡unl.11 .. 
di kt• bnbo1 m1cveno1 • ocwpu •ll.a cab~1'")¡ VIII 111 calenda. A prMni.onn óet c~do, a•. 

LA 
n 
V 
ti .. 
LA 
ro .. 
• .. 
o .. 

WIY 
• • 

XXVIII 
1 

WIY 
1 

i::Mll 
1 

m 
t 

ID 
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XXVIII, XXXVI 
t.ull.lte 1u.au in ~. •l. Al Nt 16• o1 u.e oonuaJ10 ua XXXVI. P11dilll's name: it 
foUo~ br '"'..-~ JJtO d6 le pvtbW "' "" _,,~L Also ua CI X'Vb Souroc 8'01.d fw • 
Vld&los ,PUOdr 11ea ... 

XXX 
Filif, JCN.U.m aobMi ftt.te IVfS - ..t &ul* 'l'OL A 4. 

JIJ(Vll,XXVlll 

JI 

Joteph í.ai D1'111t. A l. Tont VIII. Th• modd tor tus own hkcnamcd rtouble-c:~v pwod1 w..._ 
CBXVb. 

La ll&nl ant• q1iuc.n lfUt'll\IQ tifYO mH claro unbol A J )' A 5 N1\1d.ld d9 1659 1 pMtboob. 
n... Alftth .,,t..nnco, z ... ~JOS. IS ror Ep1phany. 1660 V.U...clCG UI u. 1.acan.. o que bueao, 
V u. taknd.a. Qw•D DOJ da hmAOJ dJU. mcdt.a noche, VI IS 1 J~··· '°'tu ftQn .. DOd& 
Vtaanc100 IV, Vcoteallo f¡Ye t.ltno htu'" flm&_J.. Stutl A)~ , .. iupolUl6n, Vau¡an.mu 
des.ayre, •.x:puda A ' · 

La noch• de mu buc:o f\Ulo, a J, Ha'tldad de 16S 1 El&hc Ouutmu ri.lanc.cot.. l 10 6 TI>kw, 
followed by 1 •unlJli for Ep1ph.Lr:iy ot 16$2 En Wl alca~ de p•J&1 A J-Rc:rc1 K>u u.a.bw.o 
YCnhuoso' A 6. SLl p.anboclu: Ti A, T1 A Tt 8 . VLlll.ndco IV u 1 jje&rl, Vl 1.1 a roawu.-e 
illblltlc:d "'el totlio," Vll u &n. MWadW. IMI ior;:hadc5 a ncpaU&., VIII u a ca.litad&.. "El 10f4o .. 
contauu a l.auc,Nbk duet t.h•U:ll Chamorro uad a deú rn111 '*ho nu1&.akcs mott o/. •hll 
Ch.amono ünp. l.o 11\a QeJr1lla lhe 9hn" " 1u1ulutu, pur Dio1 N9t bolauemono" v ~ u a 
KÍl&ld 10 e.t.Q. c:op&a 

J.)I 'º p p p lp p p ¡J p p lp p p 
Tu•IU • lu • tv.. puc D.01 n.a ·ce hol • pe • mo· no 

X.XXIV 
Msnbl d liOI d IC\I.¡. bcllL- A duo y • ' · d• toacrKJOa IDtc:c:mbcr lt Respomma A 4 A"' 
ova iol Copliu A dwo A el ~k>"' ca.Dto. 

XXVIII 
MlrabW.. tntamoma tu.a Mloo. a l . CB XVb 

XJUJV 
M1tta COID '°' 4L&ln.91L Vill&nnoo 4t N1b1dad A • • 

X.XVIII 

XXX 

Ul 

XXX 

u 

M.asu Ero llot c:amp1 1 8. T1 A Te B. n A Te 8 CB XVa. 

O a\lk av. llJCt w.DJCL A •· 

O DomuM luu C'hnll• adoC'o te"' CNOI YU!a•ta.ttU!l. A l Couht \l'OICN). Untt.n mo1•t. f'ruc:""' 
w Vld.&lr.s"l adidor4 WIOI co Pa.ddk's duo (aow: tet ol PB) bqlN W1talrtd1 

OY01omaa. a•. 

hn¡e lln¡..a ¡Joriosa oorporu. nuucnwn. a .S NU\o 'f'\llAnc-.cot fof Corpus Chnst1. 1621 t 
panbooks.. "81,1.tao• SoA'" 111 bonom of Ttp• lº co.,u. Af1er che: flut. 1h11 n:11 of tN nlWlCK:ot 
~ ui Sp&IWh Qye<U.01 a oomu AS, Po'q"' 1odo1 comamos n1 .. Otos bodu A J a. A 4, VU. 
pa.ra el pcc:ador A 6, kilo ~~el a,so&ao "Sena.Do a 4," Bel.lo an4' •I "º"º ,.. el ttputmb"" 
A'· Este 1:1 ,..,. cuerpo de Clvu10 A ), Dutu IOJCU A 8, 0cm1I 'l"llMU modo•. A 6. 

Putou·s trop1;1 t4 oyeo. Na.,,d.ad d9 16.SI. T1W titt ol runc Yll&&nc'ICOI UK:ludn a t.alad.I A'· 
Muwic tn9-U· a dan a .S. HW .,.,.._nlt .. a pWulla. Oc 8clrrt .,._ne wqucro, &04 a 8CIJ"11 
duo y a 6, fl&.t.lqu.110 q~ maadomt io pMl'Uy&. Tbc ruporwbn 1 & to thc Mpllla tq:IJu Va11 
de duicou y i. t.t.lbnod.a.. Thc cNcoooe ud ~budc, bue pwcd u trp1e&Ur N~ Wcu. 
a.ce both us .,,.orou.. temuy-mcter thw tnAtcnl>1bk in l/8 

J.)I (L?f; ~ 
= 

ft 1 ft ~ ~ 1 ~' p 1 ~ 11 1 .. ella CO· my .. •• b · no- da 

Tite a.uua W1U&.odc:o U'I U. 1iec (for Ep1ph.aar l6S9), Un coneo dtl elido, u m.uked ··ouo de lo1 
Roes 1 a 4 ... Tht IU'l'tl o! tht duo ... er. Juan CuN &nd N1co¡u GtU\On (whoic na.mes are oa 
llloporuJ. 

~ttqr.wn :A&nu.11 Ounuau.s. A 4. 

O,. 11: bwx:a lu pcnu d~ b1111. m&o HaYWlad ck l6SS. E'l)I OVUtmaJ Wlllaaacot. CoUo .. u 
by a runlb lor Ep1phany ol l656. V&Jknoco 111 u •Jiclra.. En U. ftOCbc 11\H bue.na, IV 11 &Jutp 
de aJtu a 6, La.t. uuc-yu • otn; V \1 a c:&Jt:ad.a a) y a 6 , Serúuxs M dupdan de montaí\&I, 
V1 u a p1&NJ.ta a ), ()ye a.iAo bttmoJO, VII u a nqnlla 1 4, Nü\o rend1oa pot Sew. The J"C'IO 
de caAu,. lran.lCl"lbcd trom • dupUatt UI lht: Stnchtl e.u ooUecoon. wu pubW.hcd 1.n air 
Orru1nw1 Munt ÚI 84t0qY1 Mulco a.nd HCOfdtd by Anocal Coruort Sll\ltll (John Aluander, 
cWtc10t) ui IJ.1tto y Ntpo HufMllk SO#llf o/ 1/lt• RttUUM,.Ct "°'" 11it Old flNJ Ntw klotld 
(Davicr .Rcaud.l,J97S) Thc K"C.INUoph• l'lln.U. lypc1 thc ppuct a.t fottt.1ne:~1eUeu lld ptlm 
iude:t'L Scrophe l nMh La buen.a wenNn pmi nu lit anu., ~ pues ro le M 'lulo, no La ltnd.tt 
..... J ru.4• LI llW. ir.o ¡ntando M9c:r c:n 1u ~ 41 pues por mu pcc:.Mlos w: pondn en w 
csp&ld>. Eadl JUOpht b íollowc4 by 1 rc!t..,, Allde ""'° IOd&. q DIOt re lo meada. Thc qoopl>
uy W'iD&M-aco ends (u do thOle ol che 16SI UMS 1659 KU) wa\h C1vun11 rulw al nob .. 
Va:ute: adorcmwa. a'· 

XVII, XXVII, XXVIII 
~ Re1ana. A 8. TJ A Te 8 (unte.s;ttd), Ti A Te (8~ Sec-tlOA&UUd. Sah•ft.a·EI Jeium-0 
domcos.AboloCBXVb 

Stab.at a.w dolotosa. A •.ca XVb 
XXVlll 

Vca.J pew pa1.1ptrua A 8. 
XVII, XXVII, xxvm, l VI 

Lll.HI 

Vulilla ft',U aj TI TI A T• B. Polyphoay bcp\l Wltb hid t.trophe ~ 'l\Wlcrarus.. In l•.to 
X'YU. U. b&u u a.rtcd Aco~t11to, Albon dccon (suopht 4) nwktd .. Senallo a 4"' 
(fow '°lo"U) U1 Lc .... o XXVII. Thl seo,. for ttw fluuoA Sund.ay hym,n Ln bpJO LVI a., dated 
IUO. 

Crrvwa. Adi.lbsr1 
fro,. Slmpho .. 1 l pM>4o Or .... Pn ...... - di ""'PhonloL hrú: Bo,... (IWM. A/IJJ, 
GHIO~ °"'' ..... ,., Sympbocue• HoL 2ca~1""' ) (0 ... ,., 14 ........... Wllb .......... p ...... 

r rr 1 r 1 r r Ir p. 

r E!~ 
,,......., """''"º'° cn) Ud llondo ca>. e) loUow. I 

J!r 
1 

r J 
AIJO 

~,, ~ ~Ud I' lt1J J J 
(Aada.ntc pOoCQ ad&¡Jo, Me:nu.clto lilq:ro. 

LXVI 
Ku.i.c, Jot\l.M Adotf' (•Siwone .. ) 

~;:, ~e.~~~:U:'~.~r:~·:s~!~i:"~·;~o-d~~~;: ~~~:-~o~:sro: r.c!:~ ~~ ~:.: 
fo1.1nd, E~ M110r. 

CXXXI 
Hayd.o, fUA& Jotef 

Mc.uc l"'Nct.oftmtue""l .l • 'IOLS. awc acmm.pqncmr•t de 2 nokNu. "'°'8. C1 bu.. -.: Ruta. l 
hliutboa, l bawoa.1., l mu. l uompeuu. Wnballis el 01Pf Nº 111 Utptc •aü.opl • 
KMu~ ll&Oll Scoro. 

keue l'"HtcoLaunnx .. I t 4 "°ix dlu1 "'°mn1,, Mwi. h&utbo~. de\&k con. "°la· ~ & orsw. 
&o.rut N SUNoc:k, ·07 [J81Uil Sc:oro Conor:rnanc U. JCrnc fqiM ca.un Ctom Nacco~ 
JoaundJJ'a Requ1c" Ja A.nlhonr n.n Hobokcn, 11lc1"'tUtll·blbl10V•pli~~r Wvt..,.,nc:• 
....11 (19111. n. 

L VlU ...... • 4. E'. Glona 6/1 C '""'°': Credo l/4 E; S..ct"' 4/ • E'. 11 loooücu. Udod • 
HollDWI. U (1'11), 110 (GNppo XXII E•l8J. 

ClOW 

uan 

Te De.va. l 4 t0a coll" aca>snp .. namcalo ddl" otdwih Ll1pt•• ltttlkopl A Hw.&. l llOlJ. 
Soo,., Kobol:co, 11, 159-160. 

Hcm.n, Jo .. M&111 
&uta YUOC:rt Muw. Respº a Ouo Coa Vmlmc1 Trompu y 8&JO. 7Ut Cbrui.mu rupOIUOry, 
1wti.D,¡ w1th a Reat.ado, foUo-..d by a Pu101el.t. (6/8) 

CXJX 

)(IV 

Eso Nm paau. Resporuo.no tQ(.CfO l .olo del Se:¡w1do Noccun.o dcku W..yb.DC:t 4' c.or,u.1 
ChtulL T~p" tolo, orcbtsm.Uy ICC:Oft\l'a&W:d.. (i lihlor. 

Hfl)Mn.V.,.oto("O....") 
&ul\U Lluna11u1 dunlnL Morac. l 4 1.111 Fe:tto S LtunoL\j. E.Mty i 1cb<canay -..c. 

fwl homo nuuu1 1 O.O. A 6. IA nallntale: Saa.ct.i lol.DIU& llptu1c Ta T1 A A Te 8 (~t&abd). 

lo spiu~dott D\ibcl1LL A •. T~boD. Hch cld's. 

Lu perpetua f\lc:eb1t. Mol.et• 1' WH~I M'111YJU tc:mpofe pucN.IL 
Nos autcat P,Ntl oportet. Motete l J ill uiue:aooac $. °"'1a. Ti Ta A Te B. Kc,b <Id .. 

Voa'llt a4 • Ooau.na.$ JacobwD Ctbedc&. A 4. H.isb dú.L 
lWO 

1110o. Lv~ llml.Mdo 
o.a.. DolrUou~ .. s. 

IXIVJ 

XXXI 
1o. .... c111u •J·~ •6. TI a. TI .. T• a (••IUtod). 

LK:tat1.111wa. A 5. 
pav1 

XXXI 
l.litda h:r'\Jüm.. a 1 T1 A Te 8, T1 Ti A Te 

~..,., Suo t<>AL A S T• TI r. Te, 11&10 &U'cnl aN tut Tiuo..&!><ompOM4. F ...... 
IDtllK, bc-pa.N.Qf "'A.auna meL ... 

W.a A.$. Tcaot 20 d\oro bq&N,! 

•• p r r r r r, ·~ J 
f) J 

ICy , •• e le• .... 

Toplt 20 e.boro oo1r o<bu ..... r.....i.. 
!XIV] 

Vcu S1Act• $p111tML.a 1. t'& A 8, TI A Te•. OraaAO (tnled). 

U.X , ........... .,....... 
.W.... a 4 "I a 1 Co• Y101&Dn ., Tromp&a. F MajDr. 

Mm& a 4 1a1 Coa \'m&IM1 '/ TrOMIU. G Ml)Or. 
LXIX 

- ACCI""""' • ,.._ Ameo. TI TI A To, TI A Tc I (,..tutcdl; Vru 1 a 2. r.._ .. 1 a 2. 
GM.,or. 

UCVlll 

LXIX 

CX1ao "9 N'u111n Sdort • ~ M..,..1: Re1º TcrO del pnlDCl aoctwno. D Mapr. Cop1'14 
Noqlnbtr 24, 11.SL la. ldd!Uon 'º n1.1ft'll;tO\l.I olhor re1po4tOnet, tt\u kpJo contauu a Vtt10 
cop•dbr Cn¡alva lo 1106. 

UIXV 
Te ..0.wfD 1 4 Coa Yiio&uM11 TtonqJu. Ti A T1 1, Vas J .1. l; Tto111pu 1 A 2; Buo. 

, ....... "" ...... 
l.amuw:.oo ,.,_n pan ti X.icoln Se.ato A q•tro Coa aJp_o, ISA Tll. SATll, Vt0W1. 
Flow111,~Tro..,...V\olayl'IO 1194.C..._. 

Larmataaoa prvnen ~el h1cw1S&ntol79S, 8 aunor. 

L&mlotat;ion pnmen pan cl V.cro.n Sa.nto, 1791, A fQ.lDOf 

LXXV 
1..._11 ... 1 

Mi.Ja 1 • •oou con Violuv:1 't Tromp1L O NaJOr. Cop)'aat ruwhcd J¡,nu.uy 11, ISSO 
l.Xlll 
Lt.mp~ Gto'l'&AAI lallUta 

IJCVll 

()MI ICa' 116 nu JOrtc YIYG coal D6 wotbo Ana con V.ol&an.. Tn>mpu.. 1 V.ola.. Lall.a ltat 
br:low ttal.IM Ocw qw feQ' de l«Oebtu. ltupº Iª de ta T~cioo dd Sclloe O Ma,or, 
AlklJO 

Lu.o y Vallro, lo.t 

UClll 

(XIVI 

Atc11aoa atencioa qu. et. Orab • de-acu.bte Vll.11.nac:o A 4 ooa VioL• y Trompu l ll PuruLIN 
Conotpdoa. de Muu SS ma 

........ .W, a l. Ti TI A Te, TI. Vo 1 a 2, Ob. Trompu 1 A Z. Coolnba¡o, Ac. Z '°'°' pon1 o/ zo_......._ 
w- '".,..._a.._....., ZO o Duo (TI Ttlooa Vrollnc.y a.,o "A mi$ªS" AMI. yo D" 
Jo. u.o.· 
Dua Dom&alillr. A 1 coa V-ol' 

(XVII 
a....llC• o..mwnomDlt$&C:.Lc•,a 1 con Vk:ll.•, G M.,or. 
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LVI 
LtW'l.ia 1 S woaei. TI TI A. T1 &. A~ 

IXV11 - a' -L • .., ... and A ........ R--d .... coplod ohooh ill l'6t. 

(XIV) 
-•a S• tono(• C llofo<Ja q ... 1n>-. 

XV 

XVI 

o.a.u. p¡kN"lt1.1do Doawli ,...,~ ... 111. lleqiomorto 1• O. .a 1 o Noctwno P.,. 1D1 Mlif1iM:t 
*la AICOodoo dul Sdor. l 7H. TI Tl A Tt, """'Ac. 
llqem P"QlílOtY Doma.nura. 1749. SL loM S.ptut. 

Wocu d&kd 17'9, 1751. 

Woru datod 17'9, 11.I0, 17Jl, 170, 177S (oot""1aAa<oftoa> ITJO, lllot<ll 1.aUn worb). 

XXX 
Lobo, AJCocoo 

MOICIOR. A•. "'ll'pllo•r ......_ wltb Am¡IU .. llYI.,. altaoaln w;ch plt
JUllV 

LOpu, rnr 1o,.ph 
Ount Donuaus. 1 I 'fOM:i. Ti A Tt I, TJ A Te &. 
Vllparu wm Dt.11c Doaun~ Laudalt Don\l.num. M11ruíka1 y ktt'U Vv. A l. T1 A T•, TI A 
Tt B (~o l• IJIUliltl). 

XXX 
LO,U Cap111u, FIUICUDD 

Mt• dfc.JQ feshu• htdw& sae.nt lu-... A. 4. Hfl,h ckl'-
Sl.nctus ~\U A • Ad Lu1.dtm S.ncct Trtru&allL Scuu W1U\ bnlban1 YOcal l\IAI bwt H4' 
1wbdi..td, wul\ nuw:rire: nobu 

XXXVII 
Lopu de Vclüco, $tbuh&n 

xu 

cxx 

UIHv <k ltlwa_ mot~t~I., wJ1'fOI Jlap1{ica. y Oll'el COYS toc.1t/U .J Nito dWlllO Ü>"'f"...aO 
P"' S.balNO LoPft d< >'t1'"" Narwo/ tk S#iO•la, Qp.tl .. y M•utro d< C.,.. da lt 
Su~1uss11N hur.ttiu D l!MJW ~" a; Ral Co11wn10 d~ "' l>f~1 F°NMWM di Jl«lnd lbs 
dcd1a.11on 10 Ah-uo Ptru Ouono, muqut1 d• Attora:•. aJleru mayor or Uat- O.da '°' 
Caj.¡1nva. vid catlOft of LcOn Cattudnl, LI dalcd Au¡ust 10, un. aod ackl:lowlodro b.ts 
p.1uon'' hclp lft h.11..,~ obU.U'lod boU\ thc ch&pc:Lmutcnhlp of LeOn c.alhcdtal ud the dareC'boa 
o( ttte mupc lft Oc~• Ru)e,1. convsat at M.adnd Thc cu.nunaa '*ho c:utif~ ho book wqi: 

Frumm Monlcro, Connu ,,.,,tro dt mpllM ot Ducalza.s ltca&o, Md Cadoa hUlo, raya.! 
d\apb.ln ~ m1utno ol EncatnatlOO con~·c.nt u Madnd (luir 12. l621) 
oc lhc: Íf'l'C Muu:• • B ~ thc cotlecbon, lwo &IC puod1e1 o( ha own motcu • ' ID tM SllM 
&ntholo¡y - tht To~ pukhn •U and Chruhu (1ct1.1• ese Thc Mma Super OWIUAI u pModled 
on Rupro Gao..a.neU.l'I hke-nuned pwlln and the Mllll Su.pee Buu Ptu.bpp• Rostn (&bo 
tnh•d Mwa IObU k>1 Con1nbüo1 d1 1.11 fclipt ROiia) tdb 1t1 .wrcc 111 111 tJdt. Tht Wim 
Dtlw.clonun 1 I IS LOpq de Vcl.lsoo'a vra.nacnW:nt o( t R~u1tm b1 Fraac:u.co OhW y ha 
('"rcdund.a 1 -.uu poi" d A~cot") Th• un .... mot•U .. , aJl • I Nft u foUo., Tou puJcta.ra 
uc<tuucu.s hcnu tSl·Voce nw:a.cndo qvod Rcdtmptor·S-uprr n1.1ma.na-Co.actpuo rv.a-hrcs 
nvht-Tcdct a:umam mca.m-[)ica neaOac• mu cnn.uaun1 0( thc lUl pNllN aJJ .are apm 1 I llf11.b 
on.e ucsption OWI (Tont J), DLIH (ToH Vlll,• /0), Bcalu' nr (ton.e VII), Crod1dl (Too.e U), 
Laudait Oorrunum {Tone Vil), Lauda Jcn.i~lem (Tone VIII) The '"''º MllJU(ic:.U an botb 
throu¡hmmpo.ed MtlV1¡1 of al YetNI Tone V• 1, Tone 14110 For Compti.oc, thc a.atbo'°IY 
condudu Wllh u 1tcn'll Cum in...ocucm (Tone VIII,• 11), Cum tn~m CToM VUl.•8), 
fn 1C Oofl\l.DC (TOM f, • 1). N"11c 4UNltu (Tone IU. • 1), Ecoe nWK: (Tone U,• /J), $.&he 
RcpM, • I (thtc. tiUIJOM. w:coed btSUlllJlll Ad te, tturd Et Juum) 

In Tiple Coro Ptuncro Uld Tenor Coro Scaundo pana t,,e M1.u1 10br1 n>,.11aboo1 dt ir. dt 
Fflipt Rotur btlLM 11 pa¡e ll and lht MW.dt Requ'4m dtl M•11tro FnncrMO DniM y ha. 
'fi/uia:Jt1 y t1Ut1 P'O' ti •110' at pqe l l 

Mi>M ,..,.. nu .. na lllbllDM, a l . MS PS. TI A Te 1, TI A Te 11. TIUo C,.....lb potOdy cop_. 
f.torn pnDttd s-rtboob. fDdinp Oft C chofd .. 

Lor•tto, 1 

JOOV 

VcxWa nth. 14 SSAB, 2 nu1e1, l clarln&b, bu¡Ji&, tlombone, and p.ano(ot1t ob'cado Tbt 
PaaAO p&r1 d&ted at T1wbaya. D f, Fcbrv.uy 22, 1114, af\t.t Lorcno Mid rtlnd llom btl.GC ,,.,,"° ~ oep1/W ot Mex.ac:o C1ty CatMdr&l, aboundf .., ru1 TlWbuSU-• IClln IOd tl¡lqpOI 
sw11bk for 1 ODnctlCO 

lo Jtoy (• Leroy, Jan) 

XVII 

Musa de lono1 1 12 Wd~o m COio por el M.° F1u.i&n Xi.meno Ti A Te B, T1 A Te 8, TlA 'Te 
8 Conccud&ncc fot Lo Roy'1 Mu.M 1 & 111 JoM IV, htww"" JWll, ~ 410 (c:a¡do 16, a. o 
107) 1lw ton.c4oft'YAl.ftl C MljOr Mua, or.,an.ally fot do1.1b• dlov bul hctt ·~a.lid 91.lll a 
lb.wd c.1Mt1r by F1b1An Xuneno, llcb Bc111td1e1u._ Xwneno'• •llMlldo coro oomutcndy ov-~dapt 
c:aduon U\ Lo kor·• dou~• Of ...... thu• P"ta't'U"I .a COftlUhlOW tlow or tound Thc 
d'w•it:tcr or Lo Ror'1 tctt~ e&n be Judccd from 1he bcpM"'I o( coro 1 o 

lt.1Ullliti, J\Wl 
M.1M • 4 Coa. V\oLJ y Tromp.• Pro Ddi.&nctu. 

LVlll,CXX 
ltAOÍU 

M&N& • l WO«L T1p ... Coa.tnllo, ft.DOt, AcompliA&m.tt•to O.ted Fbro 9 de 11.50 
LXIV 

W.a,o, C1&11. Francaoo D\ 

xYll 

No non A l'anw:>t qu.al üa.. Ali& cott V10L' L11ui tu.t br.neath lu.1'.an M.., w:niu.nt ab onente 
Rc1pº 6º de RcycL e MIJOf, )/4 

s. .... udo tilo"'",_ Al ..... Viol• A lú¡or, "'· AAd&ohoO .......... s .... 'º' ~· r 
bajo, .... i..,.,,. -

~ •111 1 p 1 p ~ 1 ~ p p 
St non .... "' tu.a 

_,_., CaMs. Co....io 
Pvoo llllN. "l. TI A To B (""lukd), To A Tt B (llDIH1ed). 

XXXIV 
M&sleAUO, Domcnico 

0..fdl<>o pW-W Hlp<llflv i.otq10, <f b/plrrita, bt totltu ..,., ftJtf>lt•rl.b•~ a-.tmoJt 
_o,,..,xvu (llo .... L.odo.,....Ct_.,._16'J).SAT1.-1 .... r1u 01.•u<onf•••bor
lcahu 'tV (concatato duo c:aAU)-Latitda&I ,_.... (COHUtaloH..A:tacu AOm (C:ODCW1alo).1A ooe
w:rtead~tc:at (oooc:wtato 4uo c:aata)-Ltr.MW a. Manl Vspm.. 

LXIV, LXV 
Ma.r:zonl 

&c&u -.uocn Maril Vils;in1L 70 Rc1poruono l Solo ma Viollnt.1 y Vio..., Obti,pdu a ti 
Nuld.ad de N tto Selor J11u Ovino. n 'VAJ 1 A l, V.ola& l A 2, Ac. A M1j0r. llth-cctU""1 
mu-. 1tutq L&r¡helto. 

XXXIV 
Mesa. Jaanto die 

O .. nar•kf•t. A 4. Tn.t matiDua. Jd 1 ~ a m.i amuta q~ Deao el moall dt qucUi- J 
mcu• 1t10phe1 roUow. 

LXIV 
MurLl .... ,lo,. 

XVII 

LJIJV 

LVII 

XVII 

uv 

Bs.tu.a YV 1 1 Coa VioW..1. E minor SOOR pn:ac.r:u~ but oot pm.rU. Good &mit.t1M wrililll 
bc:twec.ft 'f"IOW l and l, .,.orow t«nnc bw .,~ 6equut rqm.ted D04H, ._ni)' f.,,..,. 
c:ontinvo ChONI trut.cd v. decl&mllory ny.._ 

....,.ncat, A 1 Coo VloliML TI TI A Ta, TI A Tt B: Aclo, ~· 

t.<wa a 1 TI TI A T•. TI A Te B: Vn t A 2, Tioonpu 1 A 2. Conlnbajo, A<. F. M.,.1. y,... 
11ttJod•e1t0n to L..aqo Kync:. Ckwa ~uu Aodaatc, Qwa toU.. Lll¡o. Qu.1..,.. A7J0.1D;Otdo 
Aodlnte, Ctuaf'1.&i.u L&r¡o, Et ttiunurt Vwro. Suctut &ad Plilru aD o.ni& eottmcoL No ...... 
dic:tus. DO A¡.nus. Much kq wart 1.11 noka.1t haY\ly Í'W\&lld. Two e.os>•• ol Uw MI» atull IU 
!n.qucnl u11. 

- "°""'""by ................... TI TI A Ta •• TIA To; Vn 16 2, Vlolioo nlono. FI 16 z. 
TJo_. 1 6 2; Orp.oo obllp4o (C...,<d, wlt- lqiltnt»o o( claruoca, ll.lulMIL ........, 
tpcal'll41 11:,.."' O. Clont ua F. AID"'"' F. 

Sao<M °'"'A • Co• Vio- Olaoo• Tro.., .. y 81jo. loco0>plc1a puto. Ti A a.,.to, VD 2, Oll 
162. 

Mora.~ 

LXIV 

Acctptt Je..., caJlonn. ~ s• a O..o coo v1o~ r v1o1u oblil' Puo la r ... lriolod dll 
u-S.oUI'°. TI TI; Yo 1 A 2, Viola& 1 6 2. lllJo. A lüjot, JI•. 

Mua 1 • Voua Con Vooa....s, Oboes, Tro"'l'U. lll¡o r Otpoo Oba..do, TI TI Te 111,¡o (1alad), 
D&n'ICd WtNmtnU. .. .,. .ce.ion• ot orpn pan wnntA º"''Cor two haAd&, iUWti bua. ~J'IJ9 
e M1.)0t. Secuoaabud Ck>ria in F .Ujot, cndiftc W)lh C'\l.m Sancto Sp111hL 

~ cu "'"' qti1t uotAdlt IK'ut •WOrl CONWJUl.t. ReapoNC!rrio 2.º de N. $.da c..wu,. 
('"'l • Leer-• d• Wn ocu°"""' CoDCCp110tu:a 8 Mane .. ). A Duo Coa V.olma. n. uutrumaua.I 
•coompuatnnt Cor tM topraao ducl i.nd~H ~cd YlDt&n.i ao4 oboes, &Dd b.uo. TM: Spua.¡M 
iut Cor Dcctmbcr 12, Ena hluson Cclu como M nonbn., 11 lDG>mplc1e. 

uv 
W:ora.,H1c::oLla 

Si<ut otdl"' cUltota iD Ubuoo. Ra-tlo A O.... A.110, au.tt; Vo 1 A 2; Coacralll¡jo. F• 
rithu ....,...,. ...... s... ...... Ro-. 

XVII 
lllonlH. CrillOloal .. 

ln nmona 11..a. a•· Aito IAO tuor p&tU only. Uaa:>Dlllwd anributioL 

Alto et • 1 •• r r r r r r . 
la ... n .. . . . ... -XXXVI 

MJ.ua pto dd'i.&.DC'tU. a .s. IMllurvm Llb1111tnu1dw1, 154' 1 Dona eu DomiM-KrrM-DoDll ~LD 
mernou1 tltma I• lt-HoD tlnwbU·L~baa a.ni.ma1..Suau .. A¡n1.1 .. L1.1c111u •"- .. l>t el d.MM 
Moralu:'" al&a the 11U. iotlllu to hu~- fC'p\HlllOIL 

XXXIV 

IVll 
(Ofr.eaum ddunct.OtWn.) Nt rccord.cris,a 4 lc'pomonu.m 111M'l11 Noctuno. 

11 .. 1u, °""' .. a.. 
l.Mu"" "'m A 1 r A • Coa VV1 y TrolllP'· TI TI A To, TI A To a (11rU1•bldl; '°' 1 6 l. 

LVII lrompu 1 6 l (tnblo del), - (!Wwed). 

Hebn,JodcM 

LXV 

M1ua t ~ oon WlOlaN't r Trompu. Tt T1 A T•. Tí A Te l. Va l Al, TtollpU J a. 1. A.e 
<f"l1w:ed). e:; M~or. K}'N •C.UU r.n 4/4. C\or'- UI 611 (pMlonl Mdl..ate). V....01&& by lbalu.. 

~::~ 1!~~~·.~~:::tM~ ~~:.c:~~"t~~~""' tiapo¡ WIUI llpla illllol 

OdoMclo. To-

XVII 

Oíoao 1 lllM&. • R"'I....., A e. O>• vio-. B•..., r no-. 17'7 A.loo ••- ,... 
d&lod 17'6~ TI TI A To, TI A Ta 1 (uatu"4); Va 1al,FI16 l,a.r- t 6 2.-,Ac 
Gonenl. 

~ IR•l>ftll 1 a Coa Vlollnca y Ttompai. TI "Ta. TI A Tt 8,.,,. 1 A l, uompu 1 A 2, 
A''º T1p .. l ol lºCoro IN&6IJ"ll. 

C'XXll 
Te Ol:um • 4 eoa q;,hne11 trompu. 

hdllta. 1tt. C1.1htrru de hdüll, J\loln 
LXVI 

h¡uua(•I. C.yetano 

XVII 

C'XlUI 

\41.ua 6 • Con Vaoli.nu, Oboe-. Trompu y hp. Cop)'\lt't oamc at bollOm ot cowa loM .. .,..,.. c.,,.,... 
To .. pvlchra a •• Con VV• Oboes Flouw y Trompu. F M•P< StarU Laqo, doued rhrt-. 

,. .... 11o.c1o ..... 1 
Dtlc:9Dd1c JHw c:.um .U. V\UO R11poR10rio l 10lo c:oft 'riollou IWIOll oboa r aompu • loa 
lllrt,...da S...lo•pb..1117. Tiple eolo. 

°"u M.at• CJW. VIIº Rc.tpon.aorlO l liOk> C:OD '101iM1 -nola oboa, trompo de lot M.arnM1 dt 
Sao JotcpA. D N.aJOt Pvu dile4 1717. Allct a 14-tDUS\lft occh&wal uaUOductt0n. tht t0pruo 
1wt1 ••th a c.h1""dr fiucd 1u1 "'G'llinl a conttaíactwn. 

~· l.&i111&110 u r 
º' ••t J.Ca •ta 1 • ·ju1 ..... ,. 

tyll.l ,,. 
o 

xvia.> 
1 

1"11, 
pJ'I 

L , 
JOIJIV 

1 
o 

• l 
lWf,I 

1 

wiv; 
1'/111.1 

i 
i 

IXl'U 

WI ,., 

"" VI 

"" 

l'I 
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XVIU, XXVIU 
.... ..._c ........ ,,,..lq:i ... 

O... aact4'0C1nu., A 4. 
lCVIU, XXVIII 

DuctGI boow._ 6 4 , 
XVIII 

Eu...sl D<11m•1. A 4. 
XXXV 
~ ,,v...i-wton"" (1 4~ Va.oiell: A.l>IOAIO c.tdaoo. 1601. Cut ... Alt\q, T._ pna"' 
pull>oob. 

XXXJV 
JI b&adoopltd mote u rro,.. CM IUM Mottct• F•llOl'Mfft fOBU .,.,.¡ LIJJw """""'· .u.': 
D•1 1&Actin.caru>Llplllabant•VaJd•Mqnwn.·Trib~od,ie.Jt1.11t Jwudt-(Eutc:rl O Ru.-tPtntt
oon) Loqueba.ntut-(Trinll~I a.nec11cu. 1h·La\ld1 Slon·Fwt home>-T\i H puto1~n d'-bu.t·8t1fW 
Lawentlu...Surp proper .. Mluo Huode:1.filo1 1u11m..S&ln1or-O qu..,.tw.Con¡r11ula.mlnJ·O• 
1wo1•Doct0t boii119..Qu.am pu.lt.Jln..ToU.lte·ha SW\t·Hic al nn-G1udtnl·hd ut·lcaM rif· 
Euodl 0o ...... v...i -

XVUlXXVlll 
Mlp1&1 ...,...., ,._A 4 Tho puU'" l.opJO XVIII u-e 19UK.ohltl' "°P""

XXXIV 
1t101tct• •• Llbu Pf'll'WJL V•4'al IHevs oí) C"olamo Scono, UH. 

XVIII. LVII 
rpwlot.11 &HribuOon 
Mw.a•. 

et" j J 
l(y • ti .. 
~ ~ ~ ~ et" 

El "' ta-· n 

J r 1 ~ o t J JJ ) :::: ........ l(y ·ri ·--- . ·loo· . ... 
~ i ~ ~ ~ i ~ ) 

JIU. ho·11u·r.1•b1n be> ... .. • h1nLltU 

cu.u 
........... C-blo 
-loaC~~ Tel. Vul .t. l,Cluioot•l l.lllllCL Tro-1.t. l(oaC,bo,.oorolad 
on sa.1111 al.Al't, lrtblc dtll. a.,o. Eunmdy actn'I noUm. Frsque:nc modll.tlttou. °"' toa.. a. 
E~ .lú¡or, lulodl<t"' lo C ,..,.,. 

XVII 
Palillo, C..lo• 

CrtcWi proptct qllOd ~NJ su.m A &. TI Tl A T1nor b&Jei., Ti A Te •. Acor:nplO 1...S 
(íi1wed), be)O JO COIO, or¡&llO. To .. VIII. 

XXVII 
M.aouf'k:at Tom Odavt. A a. Coa.ti.n~1u polypboruc te1tii\r,. bq:l.DA&Df wtth ... 2. StatU • 

4>~ (Et e1.uJt1nt) but ~c.at1er •ene: 2. 
XVII 

su.a R ...... A 6. Ti Ti A A Te 8, Aeom,p•• (í.,...,ed) 
XXV 

hnlU 11 E><llAlet•I. lktnardo 
~teat A 12. TI T1 A Ti, TI A Te B. T1 A Tt I Tra.o.Jalbld 1A thc m.1UIC:ll 1-ppcoda 10 
S1..-u IU'OlCk, •s.a.¡ V-l llO/yp/KHoy Íll úrly Colo.,./ Mal<O" (llU\'Ud Pb.D .i-u
IK>n. l 949>, pp 24S-l71. 

XXXI 
Ptua, Aadl•• 

""' ca.adidum ULtwn. 1 4. Co1Kci6n Jlat.&J Stnchu Gut.a conllW • Saa.meac nll&Ada> by 
IJus wnc a>mpoi.a. Soc RtMÜMltU•NI Baroq1u 11!/wtiCll Sowt.u, p. 116. 

Petu RoW..,.. Roldu. l..,. Pan 
VI 

l'\callol I• .. 

V 

IV 

IV 

LXVI 

VII 

Y1 

V 

Bueut vv A La~tc Doa\lllum A 8 con Viobnu, r Trompu. '1 AD 1Qu (&.•., opuoaaJ hora 
puUJ Ta T1 A Te:, T1 A. Tt 8, a f11W'ed, A.c•o Q)l).IS.QUO (Ílf\lltd) ThmwcJoiout tbc: P\Clllol 
ripvtory 11 Pu.r:bJ.a. uabowod MWI puu lndudt much ruc bwy wock W1Lb 1.1pwatd 12Dd~'* 
spuiu oommoa.. U. iatun»tta.a.t orp.a. whc.n pla~Ull c.uC1ly d-up~catn lhc b.atp CIODIM)WO; 
r~ttd oot•• l.Dd rnu a.mac 19. .w ue fteqweat, ltmp1 ut sa h&lau, buo ol :20 coro • 
u.s~y tc.ated. ud uwadil4 .1,1.U1wnrata1 mtroductJOaJ .uo (a'l'Ol"Cd. 

Como 100 .. z.pisUJ. 1741. Vllan.'º l 9. Coo \looW.Cs y O-. To T1 A Te. TI A Ta 1, 
T1pll )p ooro 1 9 obi¡pdO; \l'DJ t • l. oboe• 1 • 2. Ac'° C:ODUDWO, Ac'º al Y»l6D, A'*º ... 
.Orpno (1.ntrrm1.uca1, 'lsw•d), 

Du..i.1 OQnu.nw Ji Ocho mn V6olanu r ciomp.• T' TI A Te, T1 A Te, YIU l A l. c.11.noa J A l 
(INJnpel ....... "'blo drf 11 pllcll). ACompºº al 111>• (bus dcl, lisllllY f....,..S). OtpM (Mio 
del, IDCU'INUn.t, tchtl)' f.wwcct) o M.IJOr c.a.d.q OD domulaat • Tooe VOi Ncat Cl)p)' fro• 
Spua. Vocal fnlla uiAJtoor 10 Choro '"IF" • solo111 roi ttua pui .. .. .. .. 

,., ,; 1 r;#J!tfS" 
(.c:tbcllum) pe· 

DWt Domuuu A Mlp¡íJCtl A l. 11,46. Coa VIOknH 6: Cl&nncs y 11D tU.U. TI TI A Te, TJ A Te 
8uo ObL!ir.dO, bejOn 2º ciw.ro, .-na J A 2, din.nlf l A l, Aclo coahOIM> jflf\lnld), .o...., 
Homb<e1 .. polftd. VW..aco a I Al ss- Coa V .. llML TI TI A Tt, TI A Te B; •nt 1 lo J. 

""°""'º· - °"'"' llP•b' """""i 
Laauicaao. rn-.. 'a Dtl J~s ce. VloliM-L At bonom of CIO"t:r '"Q\U,uo Larntntaaoata 
J Ni.wnn coa. w ~l\l'I, pllll&U •• • 6'"; ex.e oaly OM ~all.IJOO-. hac. and ••thout a 
-··· r .... 10dllda Ti TIA Te, A Te l. v .. 1.t. l,Alpl.Cla'100t ... (llauitna) 

L.uwni.aaoa $.tJ..adl dal lrwt'I• 1 Solo Coa V110ilm• y V1al.I. O. Concnlto U.rncd. Alto (6 
pp) •u l & l. noll. Acto con111nao. 

..... .,.. l. Lauda J....,.¡,,. A 1 Coa y.,._ TI '11 A T•. TI A Ta I; ... 1, ""° "°"""'"' 
cr..-•>. "'P*>-

""" l l . Coo VloU..1, y C1u>ML Sabre el Cu<o U-. dala Alla (u11ifo .. I Ave Rr
CO:iNm. Ti TI A Tt, TI A Tt l. m, J 6: 2. oboe, cluvia l A l, Aoomplo al Contra• 
(l l pp.>, A.rJ111. (8 pp.). Ac:omplO 6' o.rpno, •oom1•• ~ ~ (1 pp., c:onductot'1 prompt 
-ni Dlú¡or. 

,.,,. ~ JucucUpllc:.;)IO. 1146. VWa.ackDCoa VtoJ.• a 9. J0 C.OropuUaw.t.Lllf, T1A T• lol 
20 Coto 6Ad T1 ol JO Coro prucal luJ'thr:r Wll• ns l A l (otion play oa '10ba putJ), eftd A.e: 
eo ...... u ""P'"'~ s ..... "' e •hJor. 6/1. 

V 

.fl)fq\llf l 111.&alllr ~ Vtlludco 1 llCOA VIO.JaaQ10AnanoOboes1aJSantuJ1mo. TI 
11 A Te, 11 A Te 1 To A T• B • .,.. 1 l. 1. clonoa 1 .t. l, upa (í-J, 6rpno (IA<trmonea~ 
4-> 
Qw• • l\ut z..p.liiL 11•?. VilJln,C:O la coa V;oti.• y ObOHCL r, T1" Tt, Ti A T1 8 : •ns l. 2. 
obou J A J o lllut.u 1 A 2; Aoomp'º C04tanuo ((tf\lltd) Ac•o al 'nOibn, Ac•o al 6rpao 
(antcmuttea.O. WilJI U. ~ U • ,.,nrww fot 1hl a>plu. .. iuch 1r1 va 12/1 u~ rhytfu:a. 

$Mtu ruq..._ 170. VillMaoo A 9 ooo \looboa y Obon Tí To A Te, Ti A Te 8 , .,.. 1 l. 1. 
oboh t A l (oboli 2 dWipbcatcs YQ J), AclO 11 upa (flCVl'f4>. ooatrabaJO, bu.o uutiumtat&I. 
CrpM ('fwwwel). TM aJto oí U. 20 choro ""11 tM ""Cop&at a sob wi. poco AMll"' Aboft ths 
t\&fJI' M:Q>mpudnwa.t COI tht-M .:>k1 oopV.a u wnlt&A "'PuaQJk1 ele Tan&na Mayor'" (Le. , l:a 
3/4). WUh lho pu U b 1 .tci.ton f»'tltMN (U:Ort), llllO wtUch an wr1uen onty oec:.1s.lona1 cuca. 
PlcaW'uJ acddcal.&b e.D~wn both lhrl O Major latroducuori &.Dd thl donu cw1bWo 

'Vaya dom f'aMtO y 0..t.e. 1744 Vdl&4cko A 9 TI TI A Te. TI A T1 B, Alto 4e JO Qoro 
Oblopdo; - 1 .t. i. º""°• Aeo...,•• <r..-.i>. ACo..,.•• Cooc .... Azpa. 1 vooioo cr"""" 
~ \10164). Acto ¡wa a. muo (r--4): A.et• Ol'Jl.DI> (IDtenmttnt, whta playq duplta&u 
Acto,_. i. aano). 

V1c:tona por el Di&. V&U.aac:io a Nra. Sc11on a l . TI Ti A Tt, TI A To 8; vru 1 A 2, Ac'º 
conn.nr.io. Ac-10 al Orpno (intelm.lltenl, UlhlJY rJ.ru.red), "hM.Ci.Un de Tcrrwio mi)'ot" (l ... 
puacaün in. J/4) 1WltlH abov. E1u1b&ÜO 1A OIJU: put. lo lhe OCJ>Lls. lhe alto or l º Choro, 
llf'P IOmJ '4tb--nott1 &Ad l.ombaid J2a4'-

CCXXlll 
,,..._1 ... 1wu1d 

Of'iao do Na,_ do H P S ..,.., .... 1146 
CCXXIV 

1 lnpoAJOnOs de ta Coa.a:paOn de Nuotn $C'llon_ lUJ. 
CCllXV 

Poac. y Pones, AUC"flÚ\ 
J\•tpDQIDf1QS ele te Conczpaón de N1.1utn Selou. 1192. 

LVI ...., .... ,_,. 
F1otta Jialmo• dd Ml"do Vaa-J. l 7S4 VallMtaco i 4 coo VV1 Oboes y Trompu Al S90 

Sa.cnnw:n10 Bc:pn.a .,lh Jl-mcuwt ins,U'Wnf.nl.AI lntrod\iCUOn. Sopr&00 "°'°'""DI' llhe'Mdo, 
fo OOwcd by A.11.1 and Co~lu. C Ma,101. 

S.lwt• pua ku S1bado1 dt Cu.vnma. Ti TI A Te S.jo. C miAOf, timpU.úc n::iuuc. 
XVIII 

ft,¡b ........ Pedro 
An Mana i ' · TI A Te I C MaJOr. 

A•1 N--.aJ. Til'"IA Tt 9u.o (uutR.menCIJ). O Mapr. Su.1Wut 174). 

En IN mu.cho• q.,. nene a. Todos CJ0.1chltn. VlllMaco a S.clt '°" VIOIM!itt 1 Trompl &l 
N•om1rntod~ Ntlo.. $Ot, JnuChnno, TI T1 Ti, TI A Tr: B:vn1 1&.2, crompu 1&.2 lba.tJ dd), 
or¡an. (antcnnau.enl), Acto, C MtJOI. Stuu )JI, 

s..tw• Repa..a. A 1 Coo V»IJ.nea. n T1 A Te, Ti A T• Buo (t'Pfed.); 'l1U 1 & 2. Ac-1º 
(uÑIJWcd), Ac1º Cícw•d). 

Rc:m1cN.M.ll'l11et 
SU.-t RfllAI. a l. Con V.alana. Ti TI A Te, T1 A Te B, mil A 2, Ac1º (fiswul). 

CCXXVl-CCXXVll 
R1cc1, Lu.,, R.Jca,, FedcriOO 

IResPoru.orv:i.I 
CCXXVll CCXXVlll 

R1pt. Aato1UO 
HoJtit &A Jo1d&nit btpU&aUo. R.t:tpcuuono a doJ COfOs. T1 A T• 8, TI A Te 8, Vas J A l, noLI,. 
cr:Uo, ob 1 &. 2. aompu 1 A. 2, fa.,ot, bl,onc• Th.11 tet ol tlJhl rt190moncs C0t Eptpbuy 
tnalY\I ooa.taa\lC'I witJ\ la oolumbee, Rt¡n Tharw. 1Uu"2i/J\Mt, Mtip 'W'eDJu.Dl, $1ca.. quam 
vidtr&Dt, &lid 00Aclvdt1 .-.ch Oman de Stbei, \'ldentca 11c:Uam N.,. Üch respouorr 11 a lvEty 
dr:"1Ciope4 aymphoDJC rnowmcn1 on tbe ~ ot a cla¡.¡1' penod orcl'IC1ll"ll Mw ino•rmc:qt. 
Copyin¡ o( parU .-u oo~cJuded J1.111o1A1Y S, Ull. 

XXXIV 
R1vuo1 Ribu 

Mu.a de rena. A 4 Kynt, Sa.nctw., Ap\Q.. SunpLuoc. Powbt)' Uw u lbs ame- c:ompowcr u llibe 
• lls•• Pu. 11.pl de (ltt""'"""' <Jtd "-"' M•lial Soottu, p 176). 

XXXVI 
Robat-do, Mclchor. 

Sal,. R<plO, a 6. Alto ID CB l. 
XXVIII 

Aopcr, Plulippe 

XXVI 
L,,udate [)om14uq..,' 1 Coocordi Wlth Vall:na.a CatMdnl, ltpp 2, D.0 2•6. 

Mw.a • 11 Voin dt 'º tono Oa:wn Altu. TI A Te l. TI T1 A TI', Ti A Te 9ll0 .a OfpDI>. 
Con-cb Mlll El E-..1 ll-l S.. hui kcquut, Mu,,_,,. •ttrU..W. 1 la""" dt M-
11tUfp~ Roewr-~1 .i:>l'I tooW (8fu_¡¡cb h&u. d•1 Ac:adtmi.e1, 1961), p. U . 

XXXVI 
Mwa E¡o su.tn q1.11 wm. 1 6. SSA TTB. Coplcd from 1 S98 impnnl 

Miua la.cJr11 •i.¡.s. a'· SA.TB. From 1591 unprU11L 
XXVIII, XXXVI 

XXVI 
Supci ~ Btbyk>a.. a 8 Hot lisud m kcq....n.. 

Rold.lA, J¡wi Pél"q 
El1Ubclh Z.ach&t• n.¡nl.lm YVWD pnud Joan.nem B.aph11-L A 1 Ti T1 A T1. n A 'ft B 
1r11.,ed); Harpa. Toce VIII. 

Ec ttC\lllld\1.111 mWbtudaaem miamriatloa..._ t\W'WIL A l . Ti T' A Tt, T1 A Te 1 (utue.d). Tom 
rY 9 Wr•1 a.lltr:nl'Mlt "Wttll p~t., 

vm.xcxu 
komuo, iúceo ~ Menao Qp1U11• 

1M1c Donwuu a 8. TI TI A te, TI A Tt l . ConOOfdl wilh Rnt puMI llUt:d .n leeqr.iatt, 
""'tltit••-· p. IN. 

XXU O..U Dom•us 1 1 Vooae. T1 t1 A Tt, TI A Ta 8. Ton• l. Conoordt wuh Y.u.doMd Ca\h«dnL 
l)( .. Olluut.P.ll7,h••66) . 

XXXIVEba •btJ•la. blo •• '"_.. ... ...._ .. A 4. U6t0allnwd annbuUOL 

E • bo • • bo ·l•• · lo • b1 • o 
(ooplM lollowJ 

111 

o p•r r r r p p 
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VIII 
La.v.datl Dominua1 om..:.e1 ftD.ll• a l 1 .oc:ie1 poi •l Macillo C&p11.&G. TI A Te 8, TI A T~. Ti A 
Te B. tt.dlu oa -••!ali lllu Vlllodolid Callllllnl, 21, coacool...., (lk<q..,,, p. 311, 
.... u~ 

XXII 
M.w.a 1 8 "°°""- SAT:a, SAT& Toa1 VUL Aanu.t c:oacludH w.th dot\L Coooord.a •1th VaJla.. 
doil4 C•ll><4<&1, I' (k"I"ª"· p. lll, llcm 61). 

XXJl, l()()(J 
Musa BoOM Vohu11at&11 9 Voc:u. TI tato r a 9, Ti A Te B ("'Buo pu1 d up• o el orp_no"), TI 
A Te 8.. Tom IV .san. wb,c:c1 u C1bncl I)iu•1 Mu.a a 9 Oa.ly lnrua1pbon '*111 dtlc.muu 
whethu bota &ti U. Wnt Mua throu¡.a.ouL CoDCl)rdllnci1 at El Pt.Lu, S&nr,osw. 161 Clka¡IUlt.. 
p. lll, '"'" U> &nd al El EICOriol. $cl W.,UCI Quorol CmldA, u ,,_¡..- ,.....,.¡ dd 
«>lftP'Olll°' ltl•tN RolPIUO (IJJJ-1641), an. R•1111úwt,1-M1111,i1k (louftltl;. Kalhokikc Um-
yq,11.cit, 1969), pp. Jl7, ll9. 

XXXI 
Mu.u. Quarti toaL A 5.CCATlL Reductloa o( U. Bonae •olunlat1119. Concords wil.h V&UadoUd 
Ca-ni. W....a hooad•Capou..,a• ll (Beoq..an. pp. 191-IU). 

XXXIV 
N\Mbe pm dt lo1 canpot .,. la aputosa ood• del O'\ldo )'t.io A • (SU'lb.lo ttuti l.& 
caopd& COfont del bcsnpo k>t mcoru. 1.1:1\ed UI John IV,~,,. P'l'fl, p. lll (ce"'lo 11', 
Nn• 619~ 

Ro._ CIOl<Xhlno 
M&Ue Ouca. JoM M&ni.acl Pla1.1 copr dt..S. 1850. Unconl1rrnodl 11trib\tdon. 

XIX 
Wuar • .u-• 

A °""1 lu no.. .. Villoodm A 4. do C-W.po. Coplu blpo; Jlo ... - · Ali putt .... INI 
•• (la ...... mt). 

Dull Donun ... a $.TI A Te Te B (lnttn.,..nr&I), Ac (,,..,cd). C M1)or. Copood 0.176). 

[.a"'l"QJ I~ 1 IOINlO lcaL A 4. TI A Te B. Tone VI. 
xvw 

LVI 

XIX 

l\lc •'1 Noct.aol Alci..n,.1 .... Mocllaol Alch&llplo. Motete a 1 de el Clonooo AIU...,.I S S. 
ltlrwl T1. TI A To 1 (í11•m &ddod by Luo), TI A Te Baxo lº, "" 1 • l, trompw 1 • 2. 
t ddcd by L.uo, ln an anaqement ~"Por el Mlae1trol D(onl Joseph LUJO Allo do 1765 ... 
UY.t wu tp.tn r••orkcid Ut l 190 

IA,._A W..laSS'"'N "'Sc8on1 S. TITiAT1Ta l(..,...lld),Ac. 

"' ... J J j r 
Luam1 A 6 kilMI tkkM>a ChnsH n1wd1 no1. Only tit-cond. coro (T1 A 1), 101 ~ 

Ki ri • t e .. le " i .. ton 

XVIII 

XIX 

:ux 
XVIII 

Matmficat i S. T• TI A Te. Acp1• . To .. VII~ Tll» COP1 ~ dcted Apnl ), 1169. 

Mmu1 ut Wbncl AntslL11. MoU:tt j quauo voctt del S.1 S.• lotl. T1 A Te 1 (ñUl"YIMPull. 
"Oc:tau.dlo'ºh. e. Tone v111.cndLn1~ C). 

l'lt~c rn1h1 Dor,'IH\t A' Lc.caon 1• del JU noc:tº del OficlO de Difuntos.. T1 A ft I, A.e 
1fcwcdJ l 9th-«tUwY cop1. 

SU'Yc Rq:ma A • n" Te. (IAU:r\UMDtal). T1 A T• • (YUUVmentaO 

Subal ma•~r dok>ro• A 4. [nd1 •tch "t1.l.d1u1 '' Ht,h tcu11u.re.. 

SaLuu. O.r10 Jo5eph de 

XXVI 

l.1uda1c Oo1n1hufft omnet fCGIU A 7 T1 A Te, T1 A Te B, AcomplO Hi¡h ddJ. in C A.Dothc:r 
Acompt0 cop~d U\• t.1cr twid u proent. IA f. th.c: prrformen¡ kty 

....... A l. ToOI VIII. T .. lc of •• ""° mru: 

~111 r J ; ; r r r r r r 
fl •• e · le-1 • t01\ Kr • ri • • • • let • ton 

F E 
l(y n • e e • lti • ton 

lXJOV 
Sao.u.u, llMD 

XIX 
Y1 4ve aml.Mfl'A 6ot toles pulO* tn eue.wo t.U1. EtVtttWo: Por NI dmnot. m)'OI. 

Sanluan, Jo.M 

UVI 

uv 

XXXI 

Du1t Oonu111iu • 8 con V1ollnn. T1 T1 A Te, T1 A Tt 1 hn1trumcnul), '11\1 l il.. l , tromp11 l A 2 
fb.aw deO. Ac (íl,¡uted) Ton1 VIII. COl\ctlnq San hM, .a IUdll\I M.IMlnd'compOMI of av101 
u cnrnen1alu l 12l-l 7ll, ttc Cnuobll Ptru 'utor, /1011cNs y dt1n1rm11ro1 1116r1~1' Mi 
H11ron. y l1lt"Nlfl,.1rpMot. tMMind T1p. de la Rt•üll ds Lc1&Jlac:1oa, 1910), I , 2SS 1S6 

Ouut 0onw'lvl a 1 ldc•tical lotcn ~ IM u.me loM, bul • diffennt MllJnt. 

Mucftre A 1 Co" VaobnH IYI fLt'llU An ima11nat1•1 KUlftl, t0m1 •enes• l. iOtM •• u 
acc:ompuucd soloi, &r11U\lmcnt~ n1omeUa prtccdc choir1I vcnu, K:Ol\fta 1iOmct1me1 f\IU. oit.c:r 
t1mu 1mn11 onlr, nu1ci equal recordcu, numerou1 accidentals. 

Mwai A 1 Con Vtolinc-s Troqiias y ca.,._._ Ti A Te, l. Tt A Te I , •n I A l. d&nM1 J Al (LD 
D . ...... drO .......... 1 A l. (IA F . .... <kf), (e rc..,cd l'Sl'dY) 

SU111a10, francascode 
Liuda Juu.,.lem Al IP"'lm 1411 TI 2, To l, Baao (not 1u.1cd). Q\11 posu1t fines, O-.. dat 

CX)O( n1~•m 1Jo1, Nol\ reclt t&Uler. 

Sc:hnttdn, fnednd1 

LVII 

M1s.1-1 lop SSI fr• 11>0). SATI, ful otchcstn MS KOrt Concctn.n¡ Sc:M.rldu (1 lH-llSl), 
appotnlcd Ho( KapcUtnc1stcr 11°'~"in1121. xc # CC. 111, 230- lll 

S.~w(l s. .. u. '°" AnlOnloCMIHdcl 

LXVI 

Mwa t J. D ..._,ot, SLltlt 4/4. T} A T•. Vm I ¡ 2, Trom.pu 1 A 1. Aa11ripto. Ap"'1 ttpt•ll 
DucofSurtua. 

Se~ l!Olbado tornnc1. ""'° 7 ° par1 A.KC11a6n. I" M.;a.r · 

UVI 
$olu.l .... h 

MIXftlt A. coa Viol&a.ee 1 UO"'f..,. $.oo!9 DDl:y, C -..or. 
XIX 

Ta•~s..M'Mvcl 
[ca: uccadllDU1 HK.rosolnam. A 6. Ti TI A A Te S. Eucab.a.Lly aa A llNDOt •IUn¡.,t rMruutt• 
bon. 

LXVII 
Toncn.i, IFtll\cbcol 

XX 

)U¡Nfo1 1 4 11 I Con Vk>lltw:.1 r uo,,.u. TI TI A Te, TI A Te, Vru. l A. :Z; Trompu l A. l¡ 
Conu.W,,O. Two .wtrutn1alAlly accompMued M.apifteau by Toaelll,, Oftl 1 l. th• othtt l S, 

~~,.:,l,~~. ~ft:~ #~.! ~::,.:. :Jc~c!'L ~r:~~('t;6~~ 't;l~ l~'"i:'nc~ !: 
mautro 4t e1p!J.La &ii.d orpnut 11 Las Palmas (1om 1780 to 1 &06 CUud., pp 148 l '9) 

ToncJ. Manl.nn Brevo, Jota de 
Se.atu.s wv A 1 con VIOtincL '1 Oboe. TI Ti A Te, T1 A Te. AComplo 'f'IOk>a., "'" l 4 2, oboe(• 
't'tOLID l tN.llU.S ccl'tal.ll ~1), Ac (f....,.ed) Of lhe two tell or 1.GJtru~atal oop•s. &he oldtr 
a ~ 1 n.t MljOI. with 1 ltlJ'll!\&R of onc flet &ad c:olUWlt .accadc.atal E n.u. Thc "'ta copy • 
tnftJPOt&d 4own to C, wtth two il'l&r¡tJ lft lhf NIJl.&UU''I a.ad COftSt.a.al ( AllWals lo rNlch llw 
acadeol.al E n.u U\ tNi 01a,¡WJ hichcr pltched tcU1AJ. 

LXVII 
Ou.&t Oomu:uu A 4 y A I COD V.oli.net.. Scort OaJ)' C MIJOf. 

l.1.146 J&l1&.liUrm A I coo Vk>Uil1 y CliuUL T1 TI A Te, Ta A Tt &. C Mapr. o...cie-.l&k.c Kt~ 
cipeaaUy lM ) /1 CSom. A'4hltoUJ bm.. 

Utaru¡ di Nuutn Sc.i11on. A 8 Con Vk>Mu '1 Oboe. ICync deyton-Chrula eleuon-Krnt 
eleyt0a, Ouíll• e:uud.i noL Ti Ti A Te, Ti A Te 11, B (fil'JJ'd), YU 1 A 2 (oboe play1 oír vn 2 
put. uc:cpl when n 2 hu rtputcd ootcs), Aco1nplo (fll"Jéd) O M•r· 

MaJM A 4. Sobre mo~cnto. OOGllVIOL E &Dor. Tenor A a...o (otJllCl ,.,U m,,.s..a&n¡) Thal 
te:ttma mdlíMlcs botl'ri llil.Mdtm11 &ad Acn..a wfl.Jl don.a. ~ kalf-oo• modoo ta Cú.i-
111114. 

XIX Mwa ll'Nal tonl)I S. Con V1oi.neL TITI A Te, T1A ToBuo (.....i) aa4 Buo (flprWJ:YU 1 
• l, Ac (fls-). -us ln<ludos dona. 

eº • r t 11r 1 r 1 r IJ e PE§ 011 fTh r 
X.X 

XIX 

XXI 

XX 

XXI 

ICy - rt • lei .. IOD KJ· n • e 

Maall Sic aomn DoJNni t.nedkcwn.. A 4. TI (A Te a. No 1oompa&mscnto. L&lp sc:t.k* 
bepl w1tl\ lh• ..me hnd mou~ lrHCÑ imlt11mly. e M•JOf. 

Ky • 1t • t e • le Ky • n 

MWi11 Vdoakf cwnt ¡ ocbo wocc.1 Con Vaolánes. TI TI A Te, TI A Te B (uut.N.._e'&&J), inu J 4 
2, obot. 4 danAo. Ac (t'Ww'cd) D Ma,or . .4&11u1 uadudc.1 doM. Ec uscun•f\11 m&rbd -o.sp°"", 
CtucUhw " VrYO ... D above lht trcble d•f 11 1he hl¡hul nol• nachcd IA .-.o\l.Aa, wludl IC\ln"1 
about np1dly Uvoua,hovt mou ot th• rnau Tones CAUJ ror fnq\Mlnt conuuu betwoca pO ead 
P n.t ~nnunnl.&l bau (coro l) pi.Ir• lfttc.rnv.n.abJe repnttd lt.t\.ftotu Thia pop'-i\&r mu." a 
(11 ay from th. aobnctr or hj,¡ 110J pri.Ated ma.ueL 

O ¡Jono11 uoclaa a 1 y a quairo. TI n 1 {\NbUmta.taO, TI A T• a. Our Udy bJGID. fm 

Decembq •• e MljOr" •t&Al.IJ. HomophoNC Mtlletl noLlted "'e J. tquwnl&al co f (Wlclli ... 
twl'IO .. ·ftOIH lo !.he bu). 

Rt&U Th&rw el 1111svla. A 4 RtJP)llJOrio )o IEptphuy) Co~ V10MMI, Oboet r Tr:o~ 
lnot&ICd lft buadell TI Ti A Te. R.rtomcllo u:u.t.namcnl&l 14trod.\lct10a. C Majot, 

llbldía,Be..-
l.altatu.a w• A 6 Ti TL TI A Te, AcplO Alp1 l o Caro. 'tom '1111. 

Laude 1en.r.taJem DorNnum quon.wn c.omfort.avit, A 6. T1 TI. T1 A Te, Acpto Alpe lº Coro. 
Tone IV lntermcdl&i. cadenc:.1 OPA; pl-.ntl/ul acadenL&U. Lcptul.11y matrtd by IDik ISpllL 

UP"". l""I..¡,, 
fac: Ubt llQ& A 4. Jtupouoc1o 40 di Dd'u10teoe V\GJ• uompu, •,o. 

F'1au1 nu1 pvY\llut ctt. A 4. 1710. R••Pº ¡o con V1011 uompu y ltifO. 

Libera ma Doln.IM A 4. Re1po1UOno 41 OltW1i101 dll Tucao Noctr.arno. ~ Corcet u 
pr<Old .... 

l.XVll 

XXX 

¡¡q,..,, ti.u ..i .. ,.., ,._El 11Dbo1tri1 i. '°"''-. n n; vaa 1 • 2, ~ 1 • l: 
Trompa l. lle.,. ~ro ss- SS'º· 

Vuc·u., Juu 
Popule mewqwd !ed tíb1 Al Len tu motel. 

JOCXIX 
V1e1ona. Tomi& Lwa de 

XLI 

Alma aedcraplOru., A""odau Chns1"'. Co...,.Nlamlnl, C- bc.s ... ll"&ti"', 0.-llllt 
anaelw, Ol.l.m c:ompkfeat\11, [ce. 0oDUAU1 ~nMl, Caude Mant., Qw:m ndulu putorq,, R.,._ 
c:oeb a.1&11, ~ Rcpna.. Vad.tm et cscu1bo VeUwn copr Qa.!'1t1• and Su",.,,., 
Nif;n MUD •d ronnou. • ' · 

XXXVI 
O uaum oon.trtvm. 1 6. 

XXIX.XXX 
O•o1omncs.. a4. 

XXJtl 
()Mm pwJdvi sual ¡ruaw. Ni. 14. 

XXIX, XXX. XXXIV 
Vnt IMporn, 1 4 • 

.lXXVI, xu 
XJUt y""-·'· 

v....,., Fnocbcoda 
C1i41vtrwu oalli mei 1 Retu ,..o, A 3. lADMD motat. Toa. IV ~-1. 

Di:urUn• a.a.ato 1111' dua 'f't.neria 1a. rcsnum hium.. A 4 SNn fOllJ ootes NGt 1o OOI JJU.bll.. 

Ecu •.Simut c'ltm DOll Mbcatam tpeaem ncc 4.ccorcm. A ) , Lutca motct. 

ID Jf:JW\IO lt íllna OHbwt1 MCllfdOKJ d1oaatu Paic:c Domhw. A ) (..l.ntca. mo1•1. 

~ 
1 
1 

xu, 

l 
Xll'r1 

Vlft 
1 

IVI ... 
1 

'/lf ... 
1 

 



Colonial Treasure in the Puebla Cathedral Music Archive 51 

, .. --. -.... •• 
XXXVIU 

..._...,.. Eul.-.,.. f ooabw. hrody bucd oa hd.U.0
1 •-t .. 1 .... ...., iD Do ....... 

Tho l.._ Altu s.-d•1 Chonlt ao4 .... ., .,. hú4c4 Obru oi!P"Olw po< el L"4• Doo 
frgCO Vid&il&. 

Noa ut speicie.:1" aeque c»cor et 'ridJ.mui eu.m et noa. e111 upectv.a. A 4. Lente:a motet 

Pion.AJ plora'1i i.n DOCle. A 4, 

S.CU0«1 pof'W c:ioQl.lllum ftotnuu A'· Ua.tcQ motcL 

S~t º"' c4 occaionem. A 3 (ATtl). 

Tt..Mbne faci. waL A'· 
XXXVI v-.S.b&al•• 

lllaaiuhcat ••U tocu.. a 6. 
LVI 

v....,,G.l. 
~ ....... u. 11010 .. a qu1IO. n 1, A. l. 0..-. 111.....,: Ti l. To Cornmooplaco f lil•¡or 
--. l/4. ~ ... port roo 2 -., l-pon ......... 

•• , r J J 1 J J 1 r p r 
XIV 

-doC-...,NKIOllo 
...... U.....1'MI -"~ lllo .... & 4-TIA To 9 ,.., ... 1od). f llllJOI. A,..,, 10. 

0... c11u11plnutu.r 4m pea&1<C01tn. A$. 1739. T1 A Te Te 8 lul 60t tn.r.S. R...,cuono l• 
tklSp.uaSo.a ... 

úwxoct l&rn Eppti. 17)9 Rupo lº A'· CoDo-.ed br su 01htt •t.noutlt M:Orcd rcsporuoria 
Cor Match 19, thr: Fc.ut ot SL Jo1eph Fcar l:Ql9 Domuata-A.otltd&e Jottph (A 6 IA Te, T1 A Te 
1 , AcJ)-Sw¡e A acapt (Alto toJo, l blJOna [buuooc aad bw). A.e IW1lh muy low D's1Kw:1 
V.d~tcal puen1m-Dtat )htcr (A A Te, AC')-Oooe:ad.ic Juua. Sublllkl o( Fec1t me R .. 
.,a.t0no • el ss.mo hUlllCll S' sn Jo•ph Con 6boo (obou J A 1dupllate11plcs 1 & 2, lhlU 
JIC'nNIW\¡ üi• Luor to MI IJúa t0PQD30ry u ao accomplnÍild Y-Oc:al .olo, oboe. s.ubsutulUW 
fot IJ¡)kj), 

XXIV 

IAt&AI& di H~1W S.Jlo,.t A J. Y., TI A T• a (1,1;n1ut.lid); Ac lll,awwd). S.pa1 Ilrie dtiJOCll. 2 
•t•alpaiq,.. 

L~ .ai.. Juu mnttu.m. A ... H)'l'AtllU •d Laud" La ftJtO TRmf'"'l"l'ttkU\U (A"l\ltt 6), 

Jl.cpled. tulll omna. RttpO 2º Spintu $.1.Dcto A 6. A T. TI A T• 1 (uutnnneAtal bQs), '""' l A 
l,Acco 

Sanee. tw DDmuw l'kM9Mt. Motile a 4° YOUL Fot Apouit .. Mutyn. pucW xa.¡ot.t.. 

Sac.m l oJC,- M1nt. A t . n A Te 1 (mtru.at&l b&J.a) 

Spvtt:u.a mt'll Hkalilbtt\11. A 4. L"1IO Ddlil.Dd~ n A T• 1. 

XUNno. F•b• (Nrul 

l(XJll 

XXIV 

Me,pal'íAll "1- T• TI A Te, Ac: TI A Te: a, 11191 20 Coro. TODI l. ContlQOwa tn&IAI ........ 
iw1ttl Et exwJla.11. A.e of coro 1 belw "1lh plauucu\I wuwn. 

Mwa dt LI 81tlila 11 WOQH da 6° tono, TI A Ta 8º lo del o.tp.llO, "'n A TI 1 (.._1utad). 
.Apw endj w.th don.a. AAOth&r i.n thc kl"I proo&NM>D ol S~ aDd N1w Wodd .. .,,.. 
harkY:i1 b1cti; lO l&AtqUln'I U 1M6fn. 

Mu.u. d• lono1 a 12 ~.a.d1do •a aMo poi el Mº fuW\ XMM:no SI~ Lo Ro:r 
lCIV. lOUV 

XXX 

LXVII 

Mm& Sobre el k1l\lt V11 de Fnr Xaanto a 11 Voau dtl 'º toao CoomrdMt tn11l S&Qdi.R 
Cuu (A°tMl.l'Jllllltt Md t.loqMt Mwdcal So...rtn. p l IO) A 11 ToDS rv L&cb h•chc:tu,a. 
(J)lldil~s W\lh dON nob1i piCCm.. In conaut with nole.qJ~, \D b.1wpQJ wotb b1 ma.or ot 
tus cont~mpoJU.C:J who ptdcncd t lo ( mcniutallOn, Xuncno's nctd DO rcd\K'UOL HLS be.u 
puuuc a.U uutn1rncnt1Ltr t.Uppy. 

MuJbpt.cau su.al ~u1 tnbu1&ftt me. A.), Uintn mocet, 

Vcham. LCmpU i.c:uum •U·Hoda awcwn tn1 Ln puadllo. A. 4. Enlb W'llh Al~hua ID J. 
lap.1ia... F1aacuco 

XIX 

Mu a Ocho ClOD Vto&.a.et- Oboe•1, TtoQ:Jl)U. T1 Ti Cofttrt.llo, T1 A lc- .8. Vm l A 2; Oboel l & 
2;C""" 1•1: - ; A<-G llljor . 

ZU111ya. Manuiet de 
Cu.a uac:I dupot\16'-L. A 6. Wot~ la 1'oaonlQ $.S. haw-chM Jot19L AADO 11lS. SA.TIJ,. 
oonuvu.a Ahl'IO"tlt Mblled .. conll.a.Y\lm CW1' 6. woc.. .. lhl llU• ,-,t. aotated. • ._. dlil. 
Lld.s. &Dy r.....-cs •NCJOCYlr. SupmYJ StllU" 
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