
A PPENDIX. 

SO'.\!E CREOLE MELODIES. 

MoRf. lhan a hun<lrecl years ACO Thíbnuh tle C'h:mv:illon expreso;e<l 

hi• :istoni>hment al the charm nnd woncleríul sense oí n:asic:il rhythm 

charnc1crilin¡: thc ;l:ive-son¡:i; n11<l \lavc-<lanch o( Mar1inic¡11e. The 

rhythmkal •Cn\C of thc negrocs e;pecially imprc:sscd him. "I hav~ 
'ccn," he writc,," scvcn or ci¡:hl huntlred ne¡:roes accompnnying :i 
wcdclinc-party to !he ~une\ oí \•>ug. thcy woulcl all lc::ip up ín lhc 

:iir Anti come tlown to¡:etlu:r ;-thc mo,·ement was 'º CX:'.ICl nucl ¡:en

eral th:it the noisc of thecr foil mnde but n single sound." 

Au nlmo.,t simil:u phcnomcnon may lit witnc;,~J :\R)' C:11 niv.11 

se:ison in St. l'icrre,-while the Devil m:ike> 111> ni¡:htly round, fvl

lowcJ hy many lmnclrcd boys cbpping h:rncls an.t lcapin¡: in chorn~. 

lt m:iy at~o ¡,., obsen•cd in the popuhr ma11cio11s cu,tom o( thc' 

pill11Y<I, nr, in creolc, p1)•a. Somc person whom it i' tlc:crncd ju.ti

fi:ilJlt: 111111 .,,1fc to anuoy, mtty s11<l<lenly füul hi1mclf follo\\cd in thc 

strcet h)' a si11¡;í11¡: clwru:t of ~e,·eml huntlre<I, 1111 clapping hnnds :in<l 

Jancing or rnnnin¡; in perkcl lin111, so thal 111! the linrc (c:c:t Mr1kc 

the grcmml to¡;cther. Or thc j1illcml-d1or111 mny even takc up 11> 

po,irion Lcfore the rcs1de'lt:e oí lhc pnrty tli~likcd, :rncl thtn proceed 

"ith it' performance. An exnmple o( such n pi/lord is gi\'Cn fu11her 

011, in the ~on¡: cnti1lecl 1.ol111e1 tom~I. The improvi>ation by a 

>in¡;l( voicc bc¡;ino lhc Jlill.,.·,f,-which in En¡;lbh mi¡:ht be renJere<l 

ai. follow~ :-

(Singlt voiu) Vou lit1lc chihlrcn lhcrc:l -you wl:o wcre l>y In• 
rh·er .,i,le ! 

Tell me truly 1hi, :-Dicl you sec Lo~111n fnll? 

Tell me truly this-

(Cl:orur, t1pmi11g) 

( Si11glt voic•} 

(Choms} 

\Si11;:!1 voiu, more rnpidly) 

(ChJms, 111or1 quid/y) 

(Si11glc t•oiu) 

i C/wnu) 

l>i<L rou sce Loén1a foil? 
Tell 111e truly this-

Dat you >ce Loéma (.11l ? 
Tdl me truly tliis-

Loém:i foil! 

Tell me tmly thi>

Loém:i foil! 
(Sin¿;/~ f.loire) Tell me truly thi>-

( Chonu, nlways 111ort quirkly, twd more lottdly, al/ lht hn11d1 dap

pi11~ togellur liie n jire o/ 1111ukctry) Loí:m:i. foil! etc. 

Thc snme rhyth111ic clcmcnt chnr:1ct11rizes mnny oí the ¡:nmc~ ancl 

'rounJ cl:1ncc> of Mnrtiniqut cl11ldrt>n;-IJ111, D> a rule, 1 think it ¡, 

perceptilJlc that thc St:n>c oí time ¡, le>s dcvclopcJ in the color1:1l 

ch1ldren th:rn in the bfack. 

The other melodic> which nrc ¡;i\'cn ns specimens of l\lartinic¡uc 

nn.-ic ~how le's of the Afric:in el~mcnt,-the nearc't .1pproach to il 

Leing in 7íml siro/; but ali are probably crc:>.tions of the miu•d 

race. .Jfarit-Clf11u11u i~ :i Cnrni\'nl s:iure composed not more th:in 

four yc~n. n¡;o. T.i-l.i-t,1 is l'ery olcl-dnt~• hack, pcrhaps, In tla

t11ne of thc 6dlc•1-11.ffm11rln'a. lt ¡., ~el<l•>m '11111: now except liy "Ir· 
vivor. o( thc ol<l ré¡:ime: thc >Íncc~ity :111d tcndcrness of 1111: cmo

tion that inipirc<l it-the old "veetnc~ of hcnrt o.mi simplu:i1y uf 
tho11¡:ht,-:1re pnssin¡: forcvcr away. 

To my frien<!, Ilenry Ed"':tnl Krehbid, the musical lecturer :incl 

critic,-at once hi,tonn11 :inJ folklori..l in the study ''' race-musk,

anJ to Mr. Fmnk vnn clc1 Stuckc:n, the New York musical cum

po,cr, 1 owe thc prepBratiuu of lhc-e four mclodics for voice nn<I 

piano-forlc. The nrrnnccments of r, .. 1".'" an<I L~l111a to1116l nre 

!\Ir. Van der Stucken·~. 
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