
Guatemala Cathedral to 1803 

Hinterlcmd Musical Priorities 

Until Guatemala began exporting her musical treasures in the late 19óO's, no Latin 
American nation boastcd earlier music manuscripts. Re11aissa11ce and Baroque 
Musical Sources in the Americas (Washington: General Secretariat, Organization of 
American States. 1970), pages 55-62, lists the contents of eight polyphonic choir
books discovered at the Huehuetenango villages of San Juan Ixcoi, Santa Eulalia, and 
San Mateo Ixwtán in 1963 by the Maryknoll fathers Edward F. Moorc and Daniel P. 
Jensen-who gathered thcm for safekeeping at thcir mis!>ion 'tation San Miguel 
Acatán. As !>amples of the Europcan riches in thcse manuscripts copied by Mayan 
Indian ~cribe~ betwcen 1560 and 1635. the San Juan Ixcoi 65-folio manuscript (31 x 
24 cm) now at the Lilly Library. Bloomington, lndiana-where it was mcticulously 
catalogued in Paul W. Borg's "The European Repertoire of thc Manuscript 
Guatemalan Mu\ic MS No. 8" (March. 1978)-contains the~e ascribed (*) and 
a!>cribable \\ orks (all t1 4): 

Ba,urto 

Compc':re. Loy,et 

fal·obar. Pedro 

Ft!rnánde1. Diego 
Ft!rnández. Mateo 

Flecha. Mateo. 
el viejo 

lllarius. Johannc~ 
Morales. Cri,tóhal de 

Mouton. lean 

Pastran.i 

Peñalo\a. Franchco 

Pére1 

Ribera. Antonio 

Rh afrccha. Martín de 

•untexted 
A 1•e ,\,faria gratia plena 

(pan; 1) 

O bo11e Jesu 

Clumubat autem m11Jier 

•unte:<tcd 

*untcAted 
Teresica hermanu 

O admirnb1le commerci11m 

*untcxced 

Q11aeram11s cum pustoribus 
(p•m 1) 

Ubi pasmas 
(pars 2) 

*untextcd 
A ~·e 1·ere sanguis 

*untexted 

*unte"ted 
*unte:<ted 
Putris supiemiu 

(pan 1) 

Q11um p11/chru es 
(par~ 1) 

27 

40•-4 J 

24'-25 

2ó•- 27. 
58•- 59 

18•-t9. 
5ó'-57 
S0•-51 

54•-55 

22• 2J 

ló'-18 

47•-48 

431-44 

44'-45 

47•--ts 

<15•- -tó 

52•-53 

47'-48 
.:is•-49 

<ll'-42 

39'-40 
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Sermi~y. Claudin de 

Vásque1. Juan 

Verdclot. Philippe 

Urrede, Juan 

Fuir ou failly (opera omnia. 
Ill. no. 52) 

le ne f aiz rien (111. no. 77) 

Le conte11t est riche (1 V. 
no. 96) 

Si le vouloir (IV. no. 145) 

Co11 qué la lavaré 

Por amores lo maldixo 

Affliti spirti mei 

Fuggi júg¡:i cor mio 

I vostri acutí durdi 

Punge li11gua 
(Barcelona 45-1. 148'- 149. version) 

S0•-51 

27•-28. 
49•-so 

48•-49 

Jt•-32 

SI •-52 

38•-J9 

37•-38 

J5'-J6 

' 
41'-42 

45'-46 

lf these exciting works-many of which wcrc composed during the forepart of thc 
sixteenth century-survivc in but one of the Huchuetenango village codices bought by 
Lilly Library in 1967 and 1969. similarly intriguing masterpiecel> survive in the other 
manuscripts of the set catalogued in Re11aissa11ce a11d Baroque Musical Sources as 
Santa Eulalia M. M.d. 1 through 7 ( = Lilly 1 through 7). San Mateo lxtatán 
( - Lilly 9), and in a choirbook formerly at Jacaltenango. Thc!>e survivals attest the 
spread to the remotest hamlets of Guatemala of Cristóbal de Morales's Ca<;a Mass 
(Santa Eulalia M. M.d. 7, fols. 10•-20). of Morales's Magnificar Octavi toni (Santa 
Eulalia M. M.d. 3, fols. 14•-20). of masses by Rodrigo de Ceballos. and still other 
worh of a more alien type, such as Claudin de Sermisy's chanson!>. 

Guatemala s First Music History (1877) 

In both "European Music in 16th-Century Guatemala," Musical Quarter~v. L ' J 
(July, 1964), 341-352, and Re11aissa11ce and Baroque Musical Sources. pages 50-64, 
the spread of all this brave European repertory scrvcd to document the chronological 
primacy of the Guatemalan hinterland in New World musical annals. However. with 
so rich a musical life flourishing on the spokes of the whecl, no lcss intense must have 
been musical culture at the center of thc Guatemalan wheel-the capital of the 
Guatemalan colonial jurisdiction. And indeed, the importancc of rnusic in the 
cultural history of the Guatemalan capital (which changed locations four times before 
independence) was recognized as early as a century ago. when Guatemala became the 
first American republic to boast a book-length history of music in the capital. 

Ali cognoscenti yield Venezuela pride of place among South American nations with 
the first national music history-Ramón de la Plaza's E11sayos sobre el arte en 
Ve11ezuela (Caracas: Imprenta al vapor de "La Opinión Nacional," 1883).' But up to 
now fcw or none have recognized that Guatemala outranks evcn Venezuela. so far as 
histories go. Alrcady five years befare Plaza's Ensayos. José Sácn1 Poggio published 

'For rev1ev.s of the fa~1mile edition with prólogos by Luis García. Alfredo Boulton, and Jose Antonio 
Calcal\o (Caracas: Imprenta Nacional. 1977 (Colección Clásicos VeneLolano\ b. Edicionc~ de la Presi
dencia de la República!). see Heterofo11ía. XI 2 (March·April, 1978). J4- Jb, and Notes of thl' M11su· 

Library Associa1io11. XXXIV 4 (June. 1978), 876-877. 
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the first Guatemalan music history, an 80-page Historia de la música guatemalteca 
desde la monarquía espatiolo, hasta fines del at1o de 1877 (Guatemala: Imprenta de 
la Aurora, 1878). 2 True, he borrowed everything on colonial music from either the 
chronicler of the 1746 festivities cclebrating the ascent of Guatemala to an arch
bishopric, Antonio de Paz y Salgado (died December 20, 1757); the author of che first 
history of Guatemala cathedral, Domingo Juarros (1752-1820); 1 or Francisco de 
Paula García Pclácz (1785-1867). ninth archbishop of Guatemala. But cven without 
himself doing any archiva! work he did identify the two paramount cathedral 
maestros de capilla of thc eighteenth century, Manuel de Quiroz and his prolific 
nephew Rafael Castellanos.• From García Peláez he extracted thc name of the 
cathedral organist inducted December 1, 1548, Antonio Pérez, and of his successor 
Gaspar Martínez who on March 20, 1571. claimed having served eleven years. 5 What 
Sáenz Poggio missed in Juarros was the name of the maestro de capilla Nicolás 
Márquez Tamariz, who throughout the octave of November 6-14, 1680. conducted 
three choir~ in polychoral festivi:: music solemnizing the complction of the cathedral 
built at Antigua Guatemala betwecn 1669 and 1680.• 

Quite apart from being the first history of music in any Latin American nation, 
Sáenz Poggio's achievement was epochal in other respects. His stressing the primacy 
of the cathcdral in Guatemalan music history required courage-especially in view of 
President Justo Rufino Barrios's drastic anticatholicism. Frank enough to admit that 
his own respectful attitude toward past cathedrn.l musical glories may have been tinc
tured with family pride, he rightly boasted that Guatemala cathedral music for at 
least the previous century had been dominated by the Sáenz clan. ' But family 

' Reprinted in Analn de la Sociedad de Geografía e H1stor1a dr G11atemala. XXII 1- 2 (March-June. 
1947), 6-54. andas a 59-page separata in 1948. Sáenz Poggio's history was unsympathetically reviewed by 
Roland Dennis Hussey in Ha11dbook of Lati11 American Studies · 1947 (Cambridge: Harvard University 
Press. 1951). p. 201 (item 2692). 

'The two·volume editw princeps of Juarros's Compendio de la historia de la ciudad de Guatemala 
(Guatemala: Ignacio Betcta, 1808-1818; translated by J. Baily as A S1a11s1ical and Commerc1al History of 
the Kingdom of Guatemala (London: John Hearne. 1823]) lacks the s1x chapters of "hat Juarros intended 
to become volume 3. These six chapters, first published in the Gaceta Oficial. VI (1852). nos. 22-37. treat 
ch1efly of Guatemala cathedral history. José Millá (1822-1882) "'ªs chief editor of the Gaceta from 1846 to 
1871. Author of the first two volumes of a five-\00lume Historia dr la América Central Jesde el desc11br1· 
miento del pa1s por los espa•ioles f/502J hasta su i11depe11di-ncia dt• /u Espa1ia (1821! (Guatemala: Estab. 
tip. de "El Progreso," 1879-1905). he unfairly labeled Juarroú Compe11dio as having been mostly copied 
from the Recordación florida (unpublished manuscript al Madrid until 1882-1883) by Franciso Fuentes y· 
Guzmán (1643- 1699). He also unjustly accused Juarros of overloading his Compendio with 7101tcias 
religiosas. M1Jlá's prejudiced criticisms (see the second ediuon of his history (Guatemala: Tipografía 
Nacional. 1937), J, 21) are reproduced on the Library of Congress index cards for Juarros's Compendio. 

'In the 1947 reprint of Sáenz Poggio's monograph itemized above in footnote 2. consult pp. 15-16 for 
allusions to Manuel de Quiroz ("perhaps the son of Captain Antonio Ernandez de Quiros"), Rafael 
Castellanos ("his nephew and pupil who succeeded him as ca thedral chapelmaster"), Miguel Pon taza ("in· 
terim maestro after Castellanos's death in July, 1791 "), and Pedro Nolasco Estrada ("appointed pro· 
prietary cathedral chapelmaster. replacing interim Pontaza, October 6, 1797"). 

'/bid .. p. 14. Cited from García Peláel, Memorias para la historia del a111ig110 Reyno de G11a1emala . • . 
Tomo Segundo (Guatemala: Estab. Tip. de L. Luna. 1852). p . 294 )capítulo 90]. 

'Compendio de la historta de la c111dad dr Guatemala, Tomos I y 11. tercera edicto// (Guatemala: 
T ipografía Nacional, 1937 (Biblioteca "Payo de Rivera")), p. 243. 

' Founder of the dynasty was Vicente Sáenz (l 756-1841), who spent four decades in such various 
cathedral posts as first violín, maestro de capilla, and finally organist. He excelled in composing Christmas 
villancicos but also wrote a Salve in F that continued being sung in 1877. Hi~ son. Benedicto Sáenz 1he 
elder-elected titular organist in 1803- held the bench 28 years until dcath ín 1831. The elder's son, 
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possessiveness was nothing ncw in Latin American annals. Cathedral music in 
Ecuador, Peru , and Venezuela had become family feudatories at various times during 
the colonial epoch. What Sáenz Poggio-despite family pride-did fail sufficiently to 
emphasize werc the following facets: ( l) the bountiful richness of the musical reper· 
tory in the colonial cathedral; (2) the generosity with which the cathedral loaned its 
treasures for performance and copying elsewhere; (.3) the excellence of the locally 
born eighteenth·century maestros in Guatemala-contrasted with the foreign-born 
imports simultaneously rampant in Peruvian and Mexican cathedral music (Roque 
Ceruti at Lima 1728- 1760, Ignacio Jerusalem at Mexico City 1750- 1769); (4) the 
lavish local color in the vernacular music by locally born Guatemalan maestros; (5) 
their interest in keeping abreast of ali the latest Europcan vogues, especially 
eighteenth-century ltalian opera and cantata. 

Guatemala Cathedral Music: Chrorwlogical Survey (to 1803) 

On July 25, 1524, the conquistador Pedro de Alvarado founded Santiago de los 
Caballeros de Guatemala-locating it at what had been thc Cakchiquel capital since 

Benedicto SáenL the younger (1815-1857). gained a licentiateship in medicine (his father-in-law v.as thc 
noted physician Buenaventura Lamhur). but devotcd his ch1cf energic\ to music. fhc h1gh point of his 
can:er was a visit to París "hen: in 1855 at his own expense he had printcd one of thc two Masses that he 
composcd. Ht\ large sacred works included also a set of Lamcntations º'wntten in Verdi's best stylc." and 
two festtval motets: the first Domme. salvam jac Republicam sung in thc cathcdral in October of 1852 to 
celebratc the concordat v.ith thc pope, the second Regina sine /abe cot1cl'pta on July 21, 1855. to com
memorate the dogma of the lmmaculate Conception. Among his v.orks still annuall) bemg performed in 
the cathcdral (up to 1877) were his two Misereres-the longer on Wednesday night of Holy Week. the 
shorter on Holy Week Monday for the veiling of the image of Jesús de la Merced. Up to 1877 hh Of/tetum 
dt'/1111ctorum was sllll bemg sung e\ery year the e\Cning of November 1 in the Hospital of St. John of God. 

In January of 1856. shortly after returning from Europe. Benedicto Sáem the younger conductcd 
Donizetti's Belisario and Belliniºs Norma at the Teatro Variedades. His brother Anselmo Sácnz conducted 
thc Guatemalan first performances of Rossini'~ l "/1alta11u i11 Alg«i>ri (Deccmbcr 28. 1853), Ct'll«i>re11tolu 

(January 4, 1855). and la gazza ladra (February 8, 1855) al the Teatro Oriente. According to SáenL 
Pogg10, both brothcrs used local talent for their opera premieres. However, after Benedicto the youngcr's 
death from cholera August 5, 1857 (Anales. XXIl/\ - 2, 35). hi~ \On\ Pablo and Felipe Sáenz Lambur 
joincd with thcir brothcr-in-law "'ho was a lawyer. Prudencio Espalla. to prcscnt operas \tarring ltalian 
singers brou¡¡ht from afar. Thc chief contributions of both Pablo and Felipe to Guatemalan history werc 
however in the military. rather than operatic domain. Pablo (died in 1863) conducted a military band al 
Arnatitlán and composed funeral marches played by the bands of Batallones 1° and 2°. Felipe ~tudied with 
the m11itary band leader José Martínez. (A native of Florida who after having conducted the band of the 
Reguncnt of León at Havana and the presidential band of El Salvador wa' in 1842 brought to Guatemala 
by General Rafael Carrera l 1814-1865). José Mar1íne1 was in lls45 forccd to fice thc country because of 
d1\loyalty to his emwhile protector. who was no1> presiden!.) In 1846 Felipe ISáenL Lamburl organized the 
band of Batallón 1° but only he and two or thrcc others in thc band escapcd death when General Nufio was 
routed by an insurgen! in 1848. A reconstituted band under his baton marched to the v.ar against 
Nicaragua in 1855. After ouster of the United States filibuster William Walker, most of the handsmen fell 
victims 10 cholera, yellow fever. and other diseases. By luck. Felipe agam cscapcd. 

Apart from Pablo and Felipe, a third brother Pedro Sáenz Lambur made his mark musicall} v.ith 
various pieces for band. Pedro. 1Who died in 1876 and who was the father of Sáenz Poggio (writer of the 1877 
history), won his spurs as commander of the Castillo de San José and a\ mathematics instructor in the 
University. The fourth brother chronicled in this 1877 history was Franchco haac Sáenl Lambur, who in 
1857 succceded Benedicto Sáenz the younger as cathedral maestro de capilla. Apart from composing a 
v.ell-received Mass and a Miserere. Francisco Isaac madc his name as a piani~t. His son, Vicente Sáenz 
Zeceña, "ho belonged to the fifth generation of the Sáen1 musical clan. studicd music 1ntensively but after 
graduating from the Colegio de San Buenaventura and the University showed hts preference for the bar. 
Further to prove how mtertwined was the Sáenz clan. Victor Rosales who becamc cathedral organist in 
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1463, lximché. 8 On November 22, 1527, Alvarado's brother Juan, acting as his lieu
tenant, transferred the capital to what is now called Ciudad Vieja, a site in the valley 
of Almolonga. On the night of September 10, 1541, the valley of Almolonga (which 
líes at the base of a volcano) was inundated, hundreds were drowned, and the capital 
had to be again relocated, this time in the valley of Panchoy at the site now called 
Antigua Guatemala. There it remained 232 years, despite the constant rnenace of 
earthquakes. Finally, however, on July 29, 1773, a quake so violent occurred that the 
secular cabildo on August 12, 1773, petitioned the Crown for authorilation to move 
the capital yet a third time. Armed with a royal ccdula dated July 21. 1775, the secular 
cabildo on December 29. 1775, left the valley of Panchoy for the valley of the Virgin to 
begin functioning January 2, 1776, at the site that is presently the capital of Guatemala.• 

The first bishoprics creatcd in the Amerieas-those of Santo Domingo August 13, 
l51J, Puerto Rico that same year. Santiago de Cuba April 28. 1522-precedcd thc 
mainland sces of Mcxico October 2. 1530, Nicaragua Fcbruary 26. 1531. ancl 
Comayagua (Honduras) June 6, 1531. Guatemala datcd from Deccmber 18. 1534. 
when Paul 111 made ita suffragan of Scville. To the same year belong thc creation of 
the sees of Panama (February 11) and Cartagcna (April 24). The bulls erccting ali 
these bishoprics read similarly. so far as chantre and organist go. 'º At Guatemala the 
first chantres mentioned in the Liber Capituli sancti Jacobi ... Desde 1573 aiios. 
Nou\: se hallan en este libro otros cabildos y disposiciones anteriores desde s11 
primer Obispo el Sr. Marroquín [Libro primero de Cabildo en el orden de los que 
actualmente Pxúten en este Archivo. hoy 24 de Sept.• de 1790. I were Martín Vejarano 
(June 14, 1542) and Pedro de Liébana (February 17, 1560). The fir~t organi\t men· 
tioned by name was Andrés Pérez hired December l, 1548, for an annual 60 pesos. 11 

On April 29, 1544, Francisco Marroquín (1499-1563). first bishop of Guatemala. 
stipulated that ali cathedral clergy must come sing their hours (residan en rodas sus 
horas), because coro was not being well served. On February 11, 1550, the chapter 
threatened Andrés Pérez with fines for missing hours or coming without surplice. 11 By 
February 5, 1561, his annual salary had risen to 70 pesos. 11 On that same date 
Guatemala Cathedral was paying 50 pesos annually to a singer named Juan de 
Carabantes who was also a dealer in polyphonic books. (On September 9, 1558. 

1857 married a daughter of Benedicto Sáenz the younger. In 1865 Víctor Rosales "'ªs president of thc 
short·líved Sociedad Filarmónica de Aficionados. 

'Roben Wauchope. "Las Edades de Utatlán e lximché, .. A11tropología e H1stur1u dt> Guatemala. 11 1 
(January. 1949), 21. 

' For details on the moves itemized in this paragraph see Adrián Recinos. "La Ciudad de Guatemala 
1524-1773," Antropología" Historia de Guatemala, 111. 57-62, and J. Joaquín Pardo, Efemérides pura 
escribir la historia de la muy noble y muy leal ciudad de Santiago de los Caballeros del Rt>i110 di' Guatemulu 
(Guatemala: Tipografía Nacional, 1944), pp. 246-260. 

'ºliber Capituli .. . Desdt> 1573 años. fols. 111-112, lists the provisions of Paul lll's 1534 bull oí 
erection. (Although chiefly devoted to chapter minutes from 1573 to 1599, the first book includes \poradic 
notices of earlier yeus.) So far as chantre and organist go, these statutes read: "Cantoriam ad quarn 
nullus possit, presentari nisi in musica saltem in canto plano Doctos et peritos existat. presentetur; cujus in 
fasistorio cantare, Docere, et que ad cantum pertinent, et spectant, ordinare, corrigere. et emendare. in 
choro et vbicumque per se et non per ahum oHicium erit"; "Organista. Officium qui organa in Diebu~ 
festiuis et alijs temporibus ad votum prelati, uel Capituli, pulsare tcneatur." 

"/bid .. fols. IQ', 49. ISS; 3Q•. García Peláez pioneered in extracting musical data from the fir\t book of 
capitular acts. See footnote S above. 

"!bid .. fol. 186•. 
''lbiJ .. fol. 60. On that ~ame day the cathedral accounts certify that during ISóO "sorne books and 

manuals" were bought far 300 pesos. and that a músico named Sarauia de Oropesa received 200 pesos. 
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Carabantes had collected eight pesos de tepuzque for various libros de canto de 
órgano sold Mexico City Cathedral. ") 

The first inventory of music books taken at Guatemala Cathedral May 9, 1542, 15 

while Martín Vejarano was chantre, listed five Sevillian missals on paper and one on 
vellum, four processionals, two manuals , two antiphoners, a Roman psalterium, a 
passionarium, [Andrea Antico's] Liber quindecim missarum (Rome, 1516), 1° and 
four small books of polyphony (titles not given). Two more Sevillian missals were 
added April 2, 1549, and on November 26, 1561, a suite of eleven large-size vellum 
plaincha nt books costing 1500 pesos. 17 As elsewhere in Spanish New World 
cathedrals until late in the century, Sevillian use dictated not only the liturgy but also 
the repertory and evcn the instruments brought to Guata mala. The caxa de flautas 
grandes purchased for cathedral use on April 2, 1549, 11 calls to mind similar sets of 
flautas bought at Seville during Francisco Guerrero's régime. 10 

Organs were howevcr the obvious mainstay of Guatemala cathedral music from the 
outset . As early as May 9, 1542, unos órganos were inventoried. 7° Keeping them in 
tune and in good repair posed the usual constant challenges. Fortunately the 
cathedral chapter found a successor to Andrés Pérez who was qualified not only as 
tuner and repairer but also as organ builder, Gaspar Martínez. After two years 
without regular salary, he was on April 20, 1563, hired at an annual salary of 200 
pesos de oro de minas11 and formally inducted March 23 , 1564. 77 On January 31 of 
that year , prompted by the new bisbop translated from Santiago de Cuba, Bernardino 
Villalpando, the chaptcr decreed that tbroughout the coming Lent, the Salve Regina 
must be sung polyphonically, with ali members of thc chapter present and all wearing 
surpliccs. 21 On March 20, 1571, Gaspar Martínez's eleven years of faithful cathedral 
scrvice as organ repairer, tuner, and player, were rewarded with a salary raise. The 
chapter minutes of that date mention his being a married man with children and 
testify to his being an "honorable and wortby person."14 

Up to 1570 the capitular acts mention no maestro de capilla. At last on January 5, 
1570, the newly appointed oidor Matheo de Arévalo Sedeño arrived,25 bringing with 

"Mexico City. Libro Prinrl!ro di! las Actas. y Dl!lerminacio11es Capitulares 11536-1559), fol. 170'. 
" libt>r Capituli ... Dt>sde 1573. fol. 18 (second foliation). 
" /bid .. fol. 18': "un libro grande de Canto de organo de las quinze missas ... 
''/bid .. fol. 44: '"se con pro para e~ta Sancta iglesia vna libreri a de canto para el seruicio de choro la qual 

traya el dcan don Franco de Alegria~ que sea en gloria ~on onze cuerpo~ de pergamino santoral psalterio 
domiru.a! oficcrio prosero todo~ los quales fueron tasados por herd0 de vellica cscriptor de libros//1500 
pesos." 

"/bid .. fol. JO. 
,.Stevenson , Spa11ish Cathedral M11s1c in thP Goldrt1 Agl! (Berkeley and Los Angeles: University of 

California Press. 19ól). pp. 152. 154. 158. 
'ºLiber Capituli ... Desdl' 1573. fol. 18 (second foliation). 
"/bid .. fol. 75•. 
"lbid .. fol. 86. 
" /bid .. fol. 65•: "'Yten la salve se ha de dczir toda cuaresma con canto de organo y ha de asistir a ella 

tocios lo\ SS'" prebendado~ y beneficiados y capellanes con sus sobrepellices sobre pena abaxo declarada.·· 
"/bid .. fol. 1os•. The di\cU\\ion on his merits began thus: "Y presentado la dha peticion y por los dhos 

\eñores dean y cabildo vista. dixeron que atento que les consta que el dicho gaspar martinez a seru1do en 
esta santa yglesia el dicho tiempo lde onze añosl y que es casado y tiene mujer e hijos. y que tiene concer
tados Jo, organo~ y templados } \i otro entrase seria necesario enbiar por persona que los adcresase y con· 
ccrta\e en lo qual. no se podra dexar de gastar dineros." 

"Pardo. Eff'méridl's. p. 19. Agustín Estrada Monroy, Duros para la historiad(• /a iglesia en Guatl'ma/u. 
Tomo I (Guatemala: Sociedad de Geografía e Historia de Guatemala. 1973 !Biblioteca "Goathemala," 
Volumen XXVII. p. J63. records Hernando Franco's "itnessing of a cathedral document dated March J. 
1571. On the same date his cousin Alonso de Truxillo was cura of the cathedral. 
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him Hernando Franco, the first chapelmaster whose name enters the acts and whose 
music survives at Guatemala. 26 Franco's musical forces in 1573 included at least six 
adult singers21 and eight choirboys. Gaspar Martínez earned 200 pesos that year 
"because he is constructing a large organ gratis. " 21 However, in an undated act of 
1573 the chapter complained that swollen costs had forced a general abatement of 
musicians' salaries. 29 By implication, Franco's yearly salary as maestro de capilla-
300 pesos in 1573- had previously exceedcd that amount, his cousin Truxillo's had 
exceeded 100 pesos for singing, Gamboa·s had exceeded 100 for being succentor and 
SO for singing, and so on through the remaining list of singers. No wondcr then that 
Franco and his cousin Truxillo succumbed to the enticements of Mexico City 
Cathedral, where Franco became maestro de capilla May 20, 1575, at an annual 
salary of 600 pesos de tepuzque. Bishop Villalpando was succeeded at Guatemala 
March 9, 1594, by the severe Jeronyrnite Gómez Fernández de Córdova (bishop of 
Nicaragua 1562-1574, of Guatemala 1574 to his death July 13, 1598). No immediate 
atternpt seems to have been made to find a replacement for Franco as Guatemala 
Cathedral maestro de capilla. Bishop Górnez Fernández de Córdova did favor Juan 
Gamboa, camor comrabaxo and succentor, who was elevated to canon in September 
of 1579, but whom the chapter on October 10, 1579, deputed to continue joining the 
cathcdral polyphonic ensemble "when needed . " 1º Who directed such an ensemble in 
1579? The names of cathedral chapelmasters during the last quarter of the century 
have not thus far been localized in Guatemala capitu lar acts. However, sorne deduc
tions can be made, working backward from 1607. On January 16, 1607: "Thc posi· 
tion of maestro [de capilla) having been left vacant by the departure [for Puebla de los 
Ángeles] of Gaspar Fernandes, priest and forrner chapelmaster of this cathedral, 
it is now neccssary to appoint a successor who will serve as maestro de capilla, so that 
in this cathedral divine office will be celebrated as heretofore and there will be fin· 
strumental) music. Since Father Luys Rodríguez is a capable person, he is appointed 
chapelmaster at 400 pesos annual salary. " 31 

Gaspar Fernandes was named organist, not chapel master, of Guatemala Cathedral 
Ju ly 16, 1599, at 200 pesos annual salary. On that date not he but rather Pedro 
Bermudes = Bermúdez was presumptively Guatemala chapelmaster-continuing as 
such to early 1603. At ali events Bermúdez is present in Choirbook 1 at Guatemala 

" In January of 1967, the cathedral archive still boasted his Sixth Tone Credidi prapter quod loc11111s sum 
IPsalm 1151a4. This is the first ítem in a small miscellany of psalms, motets, and Magnific3ts. After verse 
5 (Ego servus) in Franco's psalm comes the Gloria. The same anthology continucs with another Cr<'didi 
(Tone V) and a Beatus vira 4 (Tone V). both unascribed. 

" Liber Capituli . .• Desde 1573. fol. 2 (first foliation): "El padre !Alonso de] Truxillo [Franco's cousinl 
cura. de Cantor y Seruyº de Coro. cient pesos. El mismo de Salario de Cura. Ciento y veinte pesos. = ccxx 
psº ... El Padre Granados de Cantor f 100 pesos] El Padre (Juan! Gamboa de offº de sochantre [ 100 pesos] 
y cantor [50). El Padre [DionysioJ Garces de seruicio de coro vestuario 1501. El Padre [Hieronimo del) 
AJamo de Coro y vestuario [SO]. El Padre Maldonado choro y vestuario ISOI." On April 27, 1574, Padre 
Diego Galauis was hired as singer at an annual 100 pesos de minas (ibid .. fol. J). 

,./bid .. fol. 2': " Maninez el organista 200 por Razon que hizo El organo grande de gracia ... 
" !bid., fol. J: "todos los qualcs dichos salarios por que solian ser muy ecesibos y se han moderado en lo 

que arriba se dedara. " 
'º/bid .. fol. 4': "asimesmo le nonbrauan y nonbraron pur tal sochantre mayor desta catedral con obliga· 

cion de cantar canto de organo quando se ofrezc ... " 
"/bid .. fol. 62: "dixeron que Por aus• y en lugar del padre gaspar fernandez presbítero maestro de 

capilla que fue desta s11 yglesia, a quedado baco el dh0 magisterio. y Para que los dichos oficios se celebran 
como hasta aqui. y en esta s11 yglesia aya musica. y canto de organo, es necesario nonbrar maestro de 
capilla que sirua el d"° magisterio = y Por que / fol. 62'/ el padre Luys Rodriguel Presbitero e\ tal 
persona ... " 
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Cathedral (original copy dated 1602) with more items than anyone else (Missa de 
Bomba parodied on Mateo Flecha the Elder's ensalada, three antiphons, two in
vitatories), and in Choirbook lla with sixteen hymns. A native of Granada who when 
he competed in 1592 for the chapelmastership of Granada Cathedral was a Granada 
Royal Chapel minor chaplain and already priested, l2 Pedro Bermudes = Bermúdez 
was on September 10, 1597, received as titular maestro de capilla at Cuzco Cathedral 
in Peru with an annual salary of 400 pesos ensayados. n According to the Cuzco 
Cathedral chapter minutes of that date, he had been acting chapelmaster there since 
August 1, 1597, and his salary was therefore backdated. Like his predecessor at 
Cuzco, Gutierre Fernández Hidalgo, Rermudes = Bermúdez soon departed. On 
October 29, 1597 an attempt was made to hold him with an added 200 pesos payable 
from Cuzco parish revenues. 34 How shortly thereafter he departed for Guatemala re
mains conjectural. In any event, he cannot have remained even in Guatemala more 
than the fivc years from 1598 to 1603. On February 4, 1603, the Puebla (Mexico) 
Cathedral voted to invite him, and on February 28, 1603, called him. n 

Gaspar Fernandcs was the subject of an extensive biobibliographical study by 
Robert Stevenson, published in Portuga/iae Musica. Série A, XXIX (Lisbon: 
Funda~áo Calouste Gulbenkian. 1976), xix-xxv and lx-lxxiv. That same volume, 
issued with the title Vi/ancicos Portugueses. included two of his fetching six-voice 
vilhancicos, Pois con tanta gra~a and Botay jora (pp. 35-42, 43-48), both with 
Portuguese texts. To quote from Fernandes's biography in that volume: 

In 1590 Évora Cathedral hircd twelve musicians, two as shawmers. two as sackbuts, onc as 
bassist and shawmer, the rest as singers. The rnoM famous-to-be of the lot, Filipc de 
Magalháes. earncd 3$000, the same amount paid every other musician on the cathedral payroll 
except two junior singers at 2$000 each and the senior bassist and shawmer at 4$000. Gaspar 
Fernandes earned two salaries, 3$000 as singer. and another 2$000 for undesignatcd services." 
Cosme Delgado, titular chapelmaster of Évora Cathedral since April 3, 1563, died September 
17. 1596. Manuel Mendes, head of the Évora Cathedral choirschool (mestre de claustra) from 
about 1582 to his death at Évora September 24, 1605, not only taught MagalMes and Duarte 
Lobo. but also probably ali of Magalhaes's fellow singers in the 1590 census." 

On July 16. 1599, Guatemala Cathedral hired Gaspar fcrnandes. by now a priest, as both 

"José L.ópez Calo. Lt1 música "'' la Catedral de Granada "" el siglo XVI (Granada: Fundación 
Rodríguez Acosta, 1963). l. 298. 

"Cuzco Cathedral. Acras Capitulares. 11. fol. 47: "atento a q esta en esta ciudad el m"' Pº BcrmudeL 
abil y suffi. •y en quien concurren las panes y calidades necessª' para el dicho ministerio le Rec1bian y 
Recibieron por maestro de capilla desta sta yglª con cargo (segun la declarado de su s.ª) de que haga exer
cicio de mus1ca l ensefle a los seises desta sta yglª y asista en ellos todos los dias del año a la missa mayor y a 
'isperas y en todo lo demas haga Jo que como tal maestro de capilla tiene obligac1on segun vso) costumbre 
de las catedrales de espafla." 

"/bid .. fol. 48. 
" Florencio M . Álvarez. btdice Gral Tomo 1° 1519-1814 (MS in Puebla Cathedral). fol. 20': "Llamese a 

Pedro Bermudez para Maestro de Capilla." Álvare1 cited fol. 264 of the now lost Vol u me V of Puebla 

Cathedral capitular acts as his source. 
''António Francisco Barata, Évora Amiga Norícias colhidas com afa11osa dilrgencia (Évora: José 

Ferreira Baptista. 1909), p . 47. Mário de Sampayo Ribeiro. A M1ísica em Porr11gal 11os séculos XVIII e 
XIX (Bosquejo dt> hisróriu críricaJ (Lisbon: lnácio Pereira Rosa, 1938). p. 38. equated sacab11xas with 
trombones and baacilo with bas~oon. 

"José Augusto Alegria. Hisrória da esco/a de miísíca da Si de ÉW>ra (Lisbon: Funda~Ao Calouste 
Gulbenkian. 1973). p. 38: quoting Tomé Álvares's letter to Baltazar Moretus of March 5, lólO ("Manuel 
Mendes mestre de Ouane Lobo. e de toda a boa música dcste Reino'º). 
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organist a1HI organ tuner for 200 gold pesos. 1• A\ preliminary condition he was required to 
"fini~h tuning the organ." By 1602 Guatemala Cathedral was hiring him as both maestro de 
capilla and organist. In that year he copied into a nO\\ lost Guatemala Cathedral ehoirbook six 
Ma\SC~. cach a 4: Pedro BermúdeL's Missa de llombu. Masses by Rodrigo de Ceballos" in 
Tone~ 111 and VIII. an unidentified Mas~ by Pierre Colín in Tone VI. Cri~tóbal de Morales's 
Missa sohri• las vozes (hcxachord), and Palestrina's M1:m1 Sine nomine from the Liber Sec1m

d11s of 1567 dedicated to Philip 11. In the l 760's the\c \ame six Masses were recopied in what is 
no\\ Choirbook 1 at Guatemala Cathedral. ' º 

Fernandcs's next and final appointmcnt took him to Puebla Cathcdral. One of Gaspar 
Fernandes·~ chief qualifications for the po~t of maestro de capilla at Puebla Cathcdral was his 
addcd ability to serve as organist. On Scptember 15. 1606, he was reccivcd as Puebla maestro. 
with an annual salary of 500 gold pesos." Conformable with a testimonial brought v. ith him, he 
left Guatemala July 12. His salary was therefore made retroactive to that departure date. One 
"'eek later the cathedral chapter addcd another 100 pesos to his annual salary for taking care of 
the choirboys and trainmg them." On Scptcmbcr 2J thc chapter went still further and named 
him organist." 

His term there, lasting from September 15, 1606. to his death 23 years Jater shortly 
before September 18. 1629." belongs to Puebla Cathedral music history. But what 
does deserve emphasis before leaving Fernandcs are the intimate ties binding 
Guatemala and Puebla throughout the entire seventeenth century. The calling of both 
BermúdeL and Fernandes from Guatemala to Puebla was no freak coincidence. Luis 
Luján Muñoz's "Nuevas aportaciones acerca de la introducción de la imprenta en 
Guatemala," Amropología e Historia de Guatemula. XII l (January. 1960), 47-62, 
amply documented a historical fact not previously recognized: namely, that 
throughout the entire colonial pcriod (1570-1820), Guatemala's cultural and com
mercial links with Puebla were continuous and intense. lndeed, Puebla and 
Guatemala were for h.mg periods more closely aligned culturally than Mexico City and 

'Guatemala Cathedral. libro de .-1111' Cub1/clu <le ScmrliURO de G11uremala ele/os uq11erclos ..• que se 
"""" d1•scll' el A1iu de 15'1'1: en uclelcm11'. fol. l6v: "por quanto el padre gaspar fernandc~ presbitero es 
diestro en la musica y terna cuydado de tañer el organo en esta cathcdral atento a lo qual le nonbraban y 

nonbraron por organista con el salario de ducientos pe~os de oro de mina\ con condicion que acabe de 
afinar lo~ organos e los tenga todos afinados." 

"Bermude1·s Granada connection~ probably accoont for the masscs by Rodrigo de Ceballos. 
chapelmaster oí the Capilla Real at Granada from 1561 to hh death in 1591. 

' ºManuel Jnsé de Quirol. the Guatemala chapclmaster who rccopied them in thc l 760's, addcd another 
six Masses. hringing the total 111 Choirbook l to t"'clve. 

"Puebla Cathedral. Ac1us C11pi111/ures. VI ( lóOó- 1612). fol. 23: "Reciuio Al padre gaspar frs presbitero 
que a ben ido de guatemala por maese de capilla que a sido llamado para este efecto ... " 

'·Jh1cl .. fol. 24 (Septcmbcr 22. lbOó): "en este día por el dho Dean y caulidn se le señalºª de salº al 
padre gaspar remandes prt!sbitero mae\o d.i capilla desta c:athedral quiniento~ pº' de oro comun y que 
go7e dc\te \alº desde dozc de Julio de~te año de seys ci"' y ~ch que salio de guatemala para e~tl' mini~terio 
como parecio por vn testimonio que pre\ento autentico-y q esto se le pague cada año de la fabrica. 
A\ymi\mo \e le señalº" cien p°' de salº al dho macs0 de capilla ga~par frs por el cuydado de yndu~triar a los 
m~O'i de choro deMa yglª y que go1e dc\te ~alº desde oy vtc) dO'i de set• destc dho año en fabrica ... 

• Jhid .. ful. 24v: "en el dho d1a pur el dho dean y cauildo sede vacante dela dha catedral ~e nombro al 
padre ga~par fernande1 mac\o de capilla por sostituto del Racionº loan de ocanpo para que taña los 
organo\ della en los dia\ en e~ta ~cñalado conforme al concieno y asiento q el dho Racioº hilo al tpo q se 
Reciu10 en la dha Racion y que go7e de salº en cada aº de treci°' p°' de oro comun pagados de la preuenda 
del dho Racmnº Juº de ocanpo conforme .il dho asiento ... 

"Puebla Cathedral, Acws Capir11/art>l. IX ( 1627-1633). fol 117': "Que para el manes q viene. q se con· 
tarun \einte y cinco deMe me\ se cite a cabildo Para nombrar maestro de capilla desta sancta Ygª por hauer 
muerto El p• Gaspar fu q lo fue ... 
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Guatemala. Even Guatemala's first printer, José de Pineda !barra. was contracted 
not at Mexico City but at Puebla-where he resided until brought to Guatemala (ar
rived July 16, 1660). 

By various accidents of transmission, Fernandes's entire extant oeuvre survives at 
Guatemala and Oaxaca Cathedrals. At Guatemala, his works are found in Choirbook 
llab-a libro de fuscistol of 259 leaves measuring 43 by 28 cm containing two folia
tions. His eight Benedicamus Domino, each a 4, in Choirbook llb follow the usual 
numerical order: Tone 1, folios 32•-33; 11. 46•-47; 111. n•-73; IV, 9P-92; V, 
112•-t 13; VI. IJ8•-139; VII, IS8•-1s9; VIII. t78•-t79. Thc latter includes a puzzle 
canon of the sort dear to Peninsulars from Alonso Lobo to Juan del Vado (Cu11011 u 
fine ud pri11cipium usque semel udque iterum semibre11iu suisque pausas 1111mera). 

At Oaxaca Cathedral. Fernandes's pieces are ali in a yellow parchment-bound, 
284-folio autograph miscellany (measuring 22 by 28 cm), most of which is taken up 
with his vernacular pieces. The earliest is dated 1609, three years after he reached 
Puebla, the latest 1620, two years befare his succei.sor at Puebla. Juan Gutiérrez de 
Padilla arrived. Also, the miscellany contains a few Latin work~ and untitled organ 
pieces. Even were it no more than a record of the villancicos and chanzonetas sung at 
Puebla Cathedral during Fernandes's régime, the volume would be extremely 
valuable. But when it is further recognized as the earliei.t extensive collection of New 
World vernacular music thus far encountered anywhere, the volume leaps to the 
forefront of American musical treasures . .s 

Unfortunately none of Fernandes's succcssors throughout thc rest of the seven
teenth century to 1698 seems to survive in the presl'ntly extant Guatemala Cathedral 
archives. Luys Rodríguez, hired January 16. 1607. soon tircd of thc chapelmaster
ship. The six adult singers on the cathedral payroll when he began consi~ted of three 
priests (Diego Velázquez. who in addition to polyphonic singing for 100 ltos]tones a n
nual salary l l tostón = 4 reales] was succentor. Esteban de Águilar earning 100 tones 
for singing. Luys de Cueto earning an annual 20 pesos de mina-; [4 tones = 1 peso de 
minas!); one deacon (Mat[h]eo de C::úniga, earning 100 tones for singing and playing 
the bajón); onc ordinand (Tomás Díaz del Castillo, earning 20 pesos de minas); and 
onc student (Ambrosio de Peralta. 20 pesos de minas).•• Within six months after 
taking office Luys Rodríguez was succeeded at the same chapelmaster's salary of an 
annual 400 tones = tostones by the erstwhile succentcr and polyphonic singer, Padre 
Diego Velázquez (appointed July 6, 1607)." On J\pril 18. J 608. the chapter discussed 
what should be done to provide the choirboys with a singing teacher: "although the 
[bull of) erection did not specify a person to teach the choirboys, it has always been 
customary to pay a small yearly sum to the person who teache~ them. "º At this. the 
cathedral treasurer reminded the chapter that former singing instructors had 
habitually taught not only choirboys but also clergy. To close the protracted discus
sion, the chapter hired the deacon Mateo de <;úniga at an annual 100 tones to give 

"For a page·by·page listing of the contents of the Oaxaca 284·folio manu\cript. \ee either llt'11uissu11cr 

ami Baroque Musical Sources. pp. 194-204 or Vi/uncicos µ<>rtUR11es1•s (Port11Rultul' Musi<·u. Serie A. 
XXIX). lnii-lxxiv. 

••Guatemala Cathedral. Acws Capitulares. 11 ( 1599: en adelante l 15Q9- 1650]l. fol. 63. 
· ·tbid .. fol. (>4• • 

.. /bid .. fol. b5: "atento a la necesidad que ay de quien en\eñc a cantar a lo\ m~o~ de choro y que 
aunque no este especificado en la erecion a sido siempre costumbre pagar a una Pcr\ona que los enseñe 
dandolc un tanto cada año ... " 

1 
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both choirboys and intercsted adult clergy two singing lessons daily, one in the 
morning, the other in the afternoon.•9 

That same day, April 18, 1608, Luis Martínez-putative son of the Gaspar 
Martínez formally appointcd Guatemala Cathedral organist March 23, 1564-
petitioned to succeed Ambrosio Lescaro as cathedral organist. The chapter responded 
by asking him to take the bench at 400 tones = 100 pesos de minas, rather than the 
500 earned by Lescaro. Caught on the horns of a dilemma, the chapter had to admit 
that "neither in this city nor bishopric is there a competent keyboardist." Therefore 
the canons could do naught else but accede with an appointment: not for life 
however, but "at the pleasure of the bishop [Juan Ramírez, Dominican, ruled the see 
from October 1601 to his dcath May 28, 1609sº] and this chapter."s1 

How widely Luis Martíncz's fame spread during the next fourteen years can be 
documented by a concierto of July 13, 1623, found at the Archivo General de Centro
américa under call-number A 1 20, Legajo 4554, Expediente 38632. At folio 27 Luis 
Martínez. organist. agrees to give 16-year-old Simón de Herrera . a native of Chiapas. 
four month's instruction for 80 tostones de a 4 reales-40 in advance. 40 at the end. 
In advance, Martínez guarantees that the youth will emerge knowing how to play 
Mass and Vespers at all chicr feasts "to the satisfaction of competent judgcs" or else 
to keep teaching him free until he learns. 

Diego Velázquez continued as maer.tro de capilla until at least 1609, on December 
24 of which year the chapter voted him an extra 20 pesos for aguinaldo Masses. " Luis 
Martínez continued as organist until at least May 10, 1630, on which date Padre 
Sebastián Rico Pa!tamonte was appointed maestro de capilla. ~i Already by the 
mid-l 620's, the Guatemala chapter obviously hankered after a musical establishment 
to ape Mexico City Cathedral. After the Guatemala secretary wrote the Mexico City 
chapter secretary for the needed data, folios 149 through 151 of the second book of 
Guatemala capitular acts even contain a complete catalogue dated December 1, 1623, 
of the Mexico City musical forces (each name being accompanied by function and 
salary). This catalogue specifies chapel master. master of the boys, succentor , 2 
organists, 10 adult singing chaplains, 4 boy sopranos, 18 músicos. 8 ministri/es. s• Ob
viously nothing approaching so grandiose an establishment could be hoped for at 

"!bid .. fol bS': "Mateo de o;uniga clerigo diacono ... con cargo de que cada dia a de dar dos liciones de 
canto vna por la mañana y otra por la tarde / fol. óó/ a todos los mo ... os de choro y muchacho~ que siruen en 
la dha sta yglesia y a los Clerigos que quisieren aprender el canto."" 

'•Pardo. Eft>méridt>s. p. 38, cites March 24, ló09. as his date of decease (quoting Reme\al , p. 1874). 
~'A.C.. 11 (1599-tbSOJ. fol. bó: "atento a que en esta ciudad ni obispado no ay .¡111en sepa de tocar tecla 

y que se comunique con el s' obi~po. Y que este nombramiento sea por el tiempo que fuere la voluntad del 
s• obispo y deste Cauildo." 

" /bid .. fol. 77. 
" /bid .. fol. lóO': "se monbro por Mº de Capilla al p• Scbastian Rico pasamonte para la sochantria al p• 

Pedro Oniz para organista a Luis martine1 :· The six c<1¡ll./la11es de coru are individually named at folio 

lól. 
"This list of Mexico City Cathedral musicians copied at folios 149 through 151 of the Guatemala 

Cathedral Libro de el///' Cubildo Út! Sa11ctiugo de G11a1t•mulu delos uq111'rdos . . • qui' se un•11 d1•sde el A11o 
d.- 1599 en ud.-!0111e. defectively copicd. enten Agustín E\1rada Monroy's Oatos pura la l11~wr111 de fu 111· 
lf'SIU e11 Guutemulu. 1 l 1973). pp. 2ó3-2ó4. He m1Heads not only thc na mes ( Rodrigo Mata instcad of cor· 
rectly Rodríguez Mata. Lópcz de Le¡arda for Lópc1 de Legarda) but also makes the mlSlake of crediting ali 
thcse musicians 10 the Guatemala Cathcdral establi,hment. ralhcr than the Mex1co Cily Cathedral. Well 
intentioned but lam~ntably inaccurate. he'º often bctray\ hirmclf adrifl at sea. lhat everything he 11rite\ 
concerning music must be confirmed from original documents. 
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Guatemala until the Holy See and the Crown revised the erection bull to include 
salaries for at least maestro de capilla and succentor. Whereas fábrica funds at 
Mexico City paid chapelmaster, succentor. and organists, not Crown subsidy but 
locally collected tithes paid the pittances received by ali musicians at Guatemala. The 
resulting wound pained the Guatemala chapter ever the more severely when the Royal 
Audiencia at Guatemala tried interfering in cathedral musical appointmcnts during 
the late 1620\. To stop it. the chapter on January 5. 1630. publicly rebuked the 
Audiencia for such attempted meddling in the appointments of "cathedral major
domo, succentor. chapelmaster. organist. and doorkeeper."\\ 

Bartolomé González Soltero (IS8S-16SO), the second Guatemala bishop born and 
educated at Mexico City. stressed ceremonial. Arriving in Deccmber of 1644, he at 
once insisted that the cathedral chapter secretary lengthily describe evcry major 
cathedral ceremonial. The first descriptions (January 6 and February 2, 164S) men· 
tion organist and singers' roles. 50 On May 29, 1645, a ncw bell of 32 quintales cast by 
Alonso de Buenaventura (and blessed May 24, 1622. by the first Mexico City·born 
bishop of Guatemala, Juan Zapata y Sandoval) was hoistcd into a tower expressly 
built to contain it. s' That no ceremony failed to include music by a wide variety of 
instruments can be documented from the chapter minutes of only one month
September of 1645: "ali the while that divine officc was being conducted, the 
cathedral rcsounded with [the music ofl various instrumcnts" (September 17); "both 
morning and evening was heard the music of various instruments" (same day); "[on 
thc founh day of the novena) a litany was sung polyphonically. to the accompaniment 
of various instruments'' (September 19); "that day [September 24) two villancicos 
were sung in the coro. accompanied in different parts of the cathedral by three 
[dispersed] bands of instrumentalists. "~• 

On August 20. 1647, the chapter fired the priest Juan Santos de Sosa, player of 
b11.joncillo. "For a long time he has been truant from coro. thus causing notable lack; 
but our warnings have not been heeded," complained the chapter. \ q Having earned a 
yearly SO pe~os as bajón and bajoncillo player, he was ~ucceeded by Juan Román, a 
young chorister hired for 30 pesos de a ocho reales. The other 20 pesos of the SO went 
to Urbán de San Paulo, "an lndian from the Santo Domingo district lin the city). "•0 

What kinds of instruments, apart from bajones and their treble cou nterparts, 
bajo11cillos = bajo11sillos. invaded seventeenth·century Guatemalan ccclesiastical 

"lhid .. fol. 158: "Dijeron Por quanto los officios de mayordomo de~ta cathcdral \Ochantrc maestro de 
capilla organista y Pertiguero no c~tan aun Eregidos en ella ni w pueden ercgir sin horden de su magestad. 
Y porque e~ta R' audiencia que en esta Ciud Reside pretende que los dhos oficios ~e probcan conforme al 
R' patronasgo de su magd yo entienden les ande compeleer a ello por tanto en la mejor vía y forma que aya 
lugar ... protestauan y protestaron vna dos y tres be1es. Y toda\ las que son nccc\arias." 

" !bid .. fol. J2J•. 
'' /bid .. fol. J27. 
" !bid .. fols . J4J ("Y todo el tiempo que dieron lugar los diuinos officios vbo mussica enla Yglcsia de 

Varios instrumento\"). 344 (''Y todo el tiempo que dieron Lugar los officios Oiuinos assy Por la mañana 
como a la tarde' bo en la Sancta Yglessia Musica de Varios Instrumentos"). J44• ("Se canto vna Letanía en 
canto de organo (repeat of phrase concerning instrumentsll. J46• ("en el chorosc cantaron dos villansicos y 
en differentes partes de la ygles1a vbo el dicho día tres ternos de Musica de Varios instrumentos"). 

"lhid .. fol. 387: "Joan Sanctos de Sossa. pbro. cxercia el officm de tocar bajonsillo en la capilla de 
choro ... de mucho tiempo a esta parte ha hecho continuas faltas en el choro de que ha seguido nota 
culpable •.. " 

••ff>id .. fol. 387': "nombraron para el mesmo exercicio de Tocar los bajones a Vrban de San Paulo indio 
del barrio de Sancto Domingo a el qual se señalaron veinte Pc~sos de a ocho R'." 
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precincts? Thomas Gage who spent 1627 to 1629 al Antigua reports that a 
Conceptionist nun, Sor Juana de Maldonado y Paz, entertained the agcd Bishop 
Zapata y Sandoval (ca. 1548-16JO) with "her small organ, and many sorts of musical 
instruments, whereupon she playcd sometimes by herself. sometimes with her best 
friends of the nuns; and especially she entertained with music her Bishop. "•• 
However, despite Gage's flair for minutiae he does not actually !>pccify the "many 
sorts of musical instruments." In 16 73 those played in the cathedral during the 
weeklong (January 23-30) fe!>tivities for the canoniLation of thc Mercedarian 
redeemer of captives, Peter Pa!>cual ( 1227-1300) included harpas. vigüelus. violones, 
y rabeles (harps. guitars, bass viols, and rebecks)."1 That same year (May !<}, 1673), 
the organ builder Lorenzo Gutiérrez contracted to rcpair and complete the two organs 
in the cathedral (Archivo General de Centroamérica, A 1 20, Legajo 528, Expediente 
9031, fols. 95-96). Seven years la ter, a newly built (1669-1680) cathedral structure 
was dedicated amid open-air festivities involving cajas. atabales. clllrines. trompetas. 
marimbas y todos los i11srrueme11tos de que usan los indios ("side drums, big drums, 
clarions, trumpets, marimbas, and ali those instrumcnts used by thc Indians").º 1 

The cathedral maestro de capilla in 1680 was the priest Nicolás Márquez Tamariz. 
During dedication week (beginning Sunday November 6 , ending the next Sunday) he 
conducted two of the three participating choin.. that joined in singing polychoral 
vespers. Luis de Cubillo. succentor. conducted the third choir.•• According to rules in 
force since May 16, 1665, Guatemala Cathedral vespers on any day involving 
polyphony began at 3, with warning bell at 2:30. 01 

"IThe E11glish·A111nit·a11 his Travail hy Sea a11J La11J Ora Ne•" S11rwy oj thl' West·l11Jias (London: R. 
Cotes for Humphrey Blundcn. lb48ll Thrm1as Gag.- 's Trawls i11 the New Wurlrl. ed. by J. Eric S. 
Thompson (Norman: University of Oklahoma Prcss. 1958). p. 191. 

"'García Peláe1. op. cit .. 11. 295. citing Roque Núñcz ldc León J. Diarw Cel .. hr.•. rnl.•11111r' "'""'twrio. 
pompa fes1ivu. arlumacilm glorirJsa. cw1 qi•t> la "'''.I' 11vgvs1a. y re/if?wsissima Pm .. i11c1a J,• 111 Pri•s1•111acum 
Je Gou/emulu. Je/ OrJ1'11 Real <Ít' Nut'S/ra S<'liorri Je tu Merced ... c..J .. hrtí. COI/ rt'f?OS!JlldOS 111,,ilus. y 
jiliales ajl'ctos El C11f/O lmmemorwl D..J SÍf'mpre luditu . .• S. P1•Jm Pasq1wl J., V11t.•m•it1 (Guatemal;1: 
Joseph de Pineda Ybarra, 1673). chapter 3. In chaptcr 9 uf hh bulky quarto (copy at Boston Public 
Library) Núñez says the villancico thcre printcd v.as sung "ith harp accompanimcnt. 

Concerning the extremely rich and importan! Mercedanan Prm·incia de la Prc~cntación ("hich from 
1561 to 1621 mcluded Mexico aod all Central America ex~pt Panama) see Héctor Humbcrto Samoya 

Guevara, "Historia del c~tablecimiento de la orden mercedaria en el reino de Guatemala. dc\dc el allo de 
1537 hasta 1632," A11tropolr>gÍtl e H1s1oru1 de G1111tt•mala. IX 2 (Junc. 1957). J0-4.l. 

º'Domingo Juarros. Compendio Je /11 l11s1oria Je la c'l//Jaú ,¡,. G1111t1•11wlll. Jrd ed. hec footnote ó). 11. 
245. These instruments accompanied a procession through the plata thc night of Nmembcr 10. ló80. 
Juarros copied the details of his accounl from Diego Félix de Carran1a y Córdova. rnra J .. J111wpa 01. 2~7). 

For details concerning construction of thc "second" cathedral in Anllgua. ~ec Ernesto Lemoine 
Villicaña. ed .• "Historia sucinta de la comtrucción de la catedral de Guatemala escrita en Jó77 por don 
Gerónimo de Bctanzos y Quiñones." 81Jfe1111 rll'I Arcl11vo Gt-m•rul el•• 111 Nacir}11 (MeAico). \cgunda ~eric. 
( 1 J ( 1 %1 ). 405- 430: Lu1\ Luján Muriot, "Noticia brc\e 'iobrc la wgunda Catedral de Gu;11cmala. ·· Amil1•J 
Je la SoctedaJ JI' GeoJ:rafia e His11mu Je G111111w1ala. XXXIV (1%1). ól-82: ;rnd Jorge Lu¡:in Mufio1. 
"Sehastiano Serlio y las Catedrales de Santiago de Guatemala y Ciudad Heal de Chiapa\ ... A1111/1'> .,,,( 
lnstiwro rle b1vestif(rtt'Ímws Estéticas (Unhet\idad Nac1on.il Autónoma de Mé~1co), 44 ( 1975). IOJ-121. 

Skipping forward 65 years from the dedication of the "~ccond" cathedral in 1 ó80 to 1745: among in· 
struments joining the cathedral cclcbratrons in mid·NO\ember 1745 (crection of Guatcmalan arch· 
bishopric) v.as the marimt>a-according to Antonio de Pa1 y Salgado. Las lm·1·s J1•( d1•lo d1• lcs /g/1>.<111 
Dijí.mdiJus e11 el Emisphl'rin ,¡,. G11arh1•mula (Mcxico City: María de Ribera. 1747). p. 28 (fim foliation) . 

.. Juarros, 11. 243: "por la tarde se cantaban la\ vispcra\ con grande armonía. como que en toda\ la\ 
funciones de iglesia de este octavario hubo lre\ coros de mú\ica. dirigido\ dos por el P. Nicola'> Márquc1 
·¡ amari1.. Maestro de Capilla. y el otro por el P. L1m de Cubillo. ~m:h;111trc. ·• 

' 'Lihro 111 d1,f lll' D1•a11 i CahifJtJ d.., G11e11.ª A1io ,¡,. 1050. fol. 99. 
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Fray Andrés de las Navas y Quevedo (1622-1701), the native of Baza in Andalusia 
who was translated from the sce of Nicaragua to that of Guatemala in 1683, belonged 
to thc Mcrccdarian order. The Jarge repertory (17 villancicos, 3 Latin works)•• extant 
in Guatemala Cathedral in 196 7 of music by the Barefoot Mercedarian friar long at 
Seville. Fray Felipe de Ja Madre de Dios may reflect Bishop Navas y Quevedo's in· 
terests. Shortly after his arrival, the Guatemala maestro de capilla was Marcos de 
Quevedo, who was represented in the Guatemala Cathedral archive (in 1967) by an 
end-of-century villancico, Que siendo al Seiior muy seruido subtitled Barqueril/o 
Nuevo a 7 de Navidad a1io de 1699. Divided betwcen two choirs, the singers (tiple. 
alto, tenor; tenor. tenor, baxo) decide that "Since Our Lord may be very pleased at 
any moment to take us away from ali cares-especially in the present season of frolic 
and familiarities, nothing better accords us in this century (Our Lord giving us His 
most holy graec) than to sing pretty carols. "•' 

Only the year previously, however, Quevedo had felt far from frolicsome. On May 
2, 1698. along with thc succentor and two others, he had confrontcd the cathedral 
chapter with "a petition alleging that sorne [cathedralj singers had formed their own 
separa te choir and are singing around in various places against superior manda te. " 61 

No lcss injuriously, thc two singers at the helm of the other choir-Sebastián de 
Castellanos and Pedro de Paz-were collecting their tips from the cathedral provisor. 
rather than from their rightful superior, the maestro de capilla. (So far as colonial an
nals go, this kind of abuse was not unique. As early as 1651 the Mcxico City 
Cathedral chapelmaster Fabián [Pérez) Ximeno battled the problem of a competing 
choir IChristmas Music from Baroque Mexico, pp. 73-74).) 

Becau!>c of failure to comply with ali his own stipulated duties. Quevedo probably 
had himself to blame for the competition. On February 4, 1701, the chapter again 
reprehended him for failing to tea ch any of the seminarians. •• "lt is a notorious fact 
that in ali the long years that he has drawn a yearly salary for instructing them. his 
duties as maestro de capilla have prevented his teaching them with the needed 
regularity and punctuality."1º 

" He11mssam·e mu/ Baroque Musical Sources. pp. 70, 89 . 
.. lbiú .. p. 94. "Que siendo al Señor muy scruido Puede en rn imtantc 'acamo' de cuydados y mas quan· 

do en lo' 1 icmpo\ prc\cntc\ todas son chan7as y fama ralla\ y no ay tal cma como cantar lindos Vi 11.cos en 
el siglo presente clandono' el Señor su Santis~ima Gra:· 

" lilirv JI/ cfp/ 11/E /J1•1111 i Cabilclo. fol. 198: "los Bllcrcs Marco\ de Quevedo Mro de Capilla. An· 
t<mio •cla\co Cario' de la Barreda. y Joscph de Castro sochantre pre\entaron una peticion diciendo que 
algunos cantores de la Capilla auian formado Capilla aparte yendo a cantar a otras partes contrauiniendo a 
lo mandado por el Gouierno Superior ... por la qual dhm Señores Bcncrablc Dcan y Cabildo dixeron se les 
no11fica"e no forma\sen Capilla aparte so pena que darian qucnta a dho Gouierno Superior paraquc 
fue"en castigados:· 

" Thc third bishop of Guatemala. Fray Gómcz Fernánde1 de Córdova, founded the diocesan Seminario 
Conciliar August 24, 1597. The student body consisted of nine regulars in training for the priesthood plus 
fiftt"en e'tra adolcsccnt paying pupils. See Estrada Monroy. Datol. l. ISJ-194. for the founding decree. 

0

''l1hra 111 úel ll IE º"ª" 1 Cahi/Jo. fol. 212v: "Marcos de Que\edo auien<lo sido requerido por dhos 
Senorcs en diuersas occac1ones. y con diuersos autos no ha e~ecutado el cnccñar a ningun rollegial como es 
palcnte. y notorio en todo d tiempo. y en tantos años como ha exersido dho oHicio. y gozado de dha renta 
annual. que no menos porque con la occupacion de Mro de Capilla no puede asi\tirles con la puntualidad 
que requiere la enseñansa. y educacion de los Collegiales .. :· The chapter had deputed succentor Joseph 
de Castro 10 tcach lhem in 1701. but at the February 4 ( 1701) meeting relie\ed Castro in favor of the 
h1Jchi//1•r Antonio Velásquef, recommendcd by the Seminario Conciliar rector. Francisco Dávila 
Valellluela . According to the rector. Vclásquez "'ho was pr1'$hÍtero and capellá11 de coro had already for 
\orne time been giving both the Col/egialn y pupi/a$ regular music lessons: "he shows notable zeal for 
their advancement in an understanding of 1he art'' (""asistía con notable vigilancia a ensenarles esmeran· 
dosc en la esplicacion del arte .. ). 
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In 1704-according to an inventory of sacristy possessions dated September 15, 
1704 (Archivo de Ja Parroquia de Sagrario, Tomo 13)"'-the polyphonic archive 
under Quevedo's care included twelve choirbooks. The inventory in question 
( Yn vemario de los libros de el Coro de esta Santa Y glesia Catedral. Los de Organo 
que estan a cargo de el P. Maestro de Capilla. Marcos de Quevedo. y los de Ca11to 
llano que estan a cargo de el P. Sochamre. Joseph de Custro) is none too specific. 
Nonetheless it does individualize a book of Morales's Masses. a book containing 
Guerrero's Masses and "other works." and ten books containing Masses. 
Magnificats. psalms. passions, lamentations. motets, and other vespers music by 
··various authors." In addition. the inventory mentions (folio 43) a folder containing 
the Missa de Beata es coelorum Regi11a de Xptoual Morales. 

Quevedo's successor as maestro de capilla was the priest Simón de Castellanos, who 
entered no later than 1730 (probably much earlier)"1 and who renounced the post 
shortly before February 21, 1736. ·1 The Te Deum a 4 Con Violines y Trompas sung 
under his direction Sunday, July 2. 1730, for the new bishop's installation" is a 
thoroughly up·to-date F Major dotted·rhythm outburst-such as the Mexican·born 
prelate Juan Gómez de Parada y Mendoza (ca. 1676 [Compostela. Nayaritl-1751 
[Guadalajara. Jalisco)). who before being consecrated a bishop taught at Salamanca 
University 1706-1709,?S might well have heard Antonio de Yanguas conduct under 
similar circumstance~ in Salamanca Cathedral. '• Simón de Castellanos's urge to stay 
abreast of current trends can be documented not only from this Te Deum but also 
from performance dates of works still extant in the cathedral archive in 1967 by the 
two paramount Madrid court composers. José de Torres 1 MartíneL Bravo! 
(1665-1738) and Antonio Litcres [CarríonJ (1673-1747):· Torres's Alternen 
armonius. Vil/<° Con Violines y Clarin A 8 y " 4 was sung in 1730. A covcr note on 
Torres's Dulces Pax'1rillos says: "Se dispuso con letra humana. q comieTI?a, Ola 
Paxarillos, Compuesta por Dº Simón de Castellanos (q. s.t• Gloria aya)" ("fitted 
with secular tcxt beginning 'Hail. birdlings' by thc late Simón de Castellanos"!. 
The following two Literes Sacrament tributes in the Guatemala cathedral archive 
testify to their performance during Simón de Castellanos'i. régime by rcason of 

' Alfrtd E. Lcmmon. "Dos Fuentes de l nves11gac1ón para la Música Colonial Guatemalteca." 
Hetero/1mia. 65 IXll 2) ( March·Apnl. 1979), 3 l. All the ~pecific\ concerning the 1704 inventory \lere h1~ 
disco~ery .. ·hile a grantec of the Matilda Geddings Gray Foundation in 1977. He also discovered the organ 
builder Lorenzo Gutiérrcz'~ May 19, 1673. contract "'ith the cathedral. 

''Pardo. E/emh1d1's. p. 169. recorded his decorating of the float carrying the five boys who wclcomed thc 
newly arming b1shop. Juan Gómez de Parada y Mendoza wi1h a loa July 4. 1730. For further refcrence 10 
bacluller Simón de Castellanos's part in thc "'elcome ceremonics see José Toribio Medina. La imprl'll/11 "" 
Guatemala f/660-1112/J (Santiago de Chile· En Casa del Au1or, 1910). p. 76. 

'Libro 4º 0 .. 1111~ Dea11 )' Cub40 de Gua/A A1io de 172h. fol. 93: "Su Sria Yllma IJuan Gómc1 de 
Parada y MendoL3) propuso que al presente se hallan va~a\ tre\ Capellamas de el choro della Sta Ygla. la 
una por muerte de el sochantre Don Juan de Allamirano. y lo\ do\ p' renuncia que hiz1eron 0° Simon de 
Castellanos. M'° de Capilla de esta Ygla. y el B' 0° Franco de Pineda. Y assi mesmo hallarse ''aca la 

sochan1ria." 
'fa1rada Monroy, Daws. 1. 432. publishcd 1hc first page of thc Tenor parl and assigned it No. 37 m lhe 

Seccíon Mu\ical of the Archivo falesíastico de Guatemala. 
'Enrique Esperabé Ar1eaga, Hist<ma pragmática é 111/C'rtl<l ríe fo U1111·ers1dad ríe Sufoma11rn. tom" 

segundo <Salamanca: Franci~co Núñez l1quierdo, 1917), p. ó4b. On page ó44 faperabé Arteaga cile\ the 
Cana Real of NO\ember 18. 1673. fixing the tcrm of a ··út.-dra rnrsawrw at 1hrcc non-renc .. ablc years. 

··Jhid .. p. b72. After an un\pecified term a~ Salamanca cathedral mae\lro de capilla. Yangua~ (died 
October 26. 1753) succccded Tomá\ de M11ierc\ thc Younger a\ univcr~ity 11\U\ic profc\\Or Novcmber 2, 

1718, holding the cha1r until ret1rement in about 1740. 
"Re11ausunce a11d Baruque Musical S1111rc1•s. pp. 88, 102 . 
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the dates on their covers: Quando upique se1ior. Cant. ª Al SSanto. mo Con Vio/~ 

17JJ for accompanied tenor solo (parts include oboe) and Ruidosas Trompas. 
Vi/fO Al 55mo A 4 Con V' Oboe y Tromp'. 1736. 

Although the cathedral act of February 21. 1736, specifies no reason for Simón de 
Castellanos's resignation, musicians' salaries were six months in arrears on July 2. 
1734 .'' On May 28, 1736. while on an episcopal visitation of thc diocese, Bishop 
Gómez de Parada y Mendoza wrote the chapter announcing his promotion to the see 
of Guadalajara.'• His successor, Fray Pedro Pardo de Figueroa (1683-1751; in 1699 
entered the monastery of the mínimos de San Francisco de Paula). took possession of 
the Guatamalan see September 22, 1737. A native of Lima, he made his brilliant 
mark in Spain betwecn 1712 and 1736, in which latter year he returned to the New 
World to be consecratcd bishop of Guatemala by the archbishop of Mcxico 
Septembcr 8. Eight years later the Guatemala diocese was raised toan archbishopric. 
On March 7, 1738, he approved the appointment of Manuel José de Quiroz, a native
horn Guatcmalan~º and a "vecino desta ciudad" ("resident of this city") [Antigua 
Guatemala!. to be cathedral maestro de capilla and "maestro de Canto de nuestro 
Colegio Seminario. " 11 His brother, also a composer, was Fray Francisco de Quirós = 
Quiroz of thc Dominican order. Choirbook 111. folios 22'-23. at Guatemala 
Cathedral tcstifies to his brother's skill with a plangent Sancta Maria succurre 
miseris, bearing this legend: "Motete a 4 vozes por Fr. Francisco de Quiros en 
Guatemala Religioso Dominicano, 82 Hermano de Manuel de Quiros." 

Manuel José de Quiroz continued as Guatemala cathedral chapelmaster until his 
death in 1765. 11 whereupon he was succeeded as cathedral maestro de capilla by his 
nephew and pupil Rafael Antonio Castellanos.•• The transcendent glory bolstering 

' 'Libro 4° Del///' Dea" y Cab'º· fol. 60: "El s• Arcediano propuso ser ya tiempo de que se paguen sus 
salarios a los Capellanes de Coro. y demas Mmisrriles los seis messes corridos desde dos de Henero. ·· 

"Esrrada Monro). Datos. l. 436. Estrada Monroy righll) praises Bishop Gómel de Parada > Mendoza 
for his musical zeal. Howe•·er, he errs in supposing that Leonardo Vinc1 ( 1690- 1730) was ever vicemaestro 
de 111 Capilla Real de la Iglesia de Guatema/11 (should be Naplesl (1, 435). He aggravated th1s lapsus ca/ami 
by presummg that Virm's works were sung in Guaremala Cathcdral during Gómez de Parada y Mcndoza's 
ep1~copate. 

'ºAfia/es de la Sociedad de Geografía e Historia de G1111temala. XXll/ 1- 2 (March-June. 1947). p. 15. 
According to García Peláez, Memorias (1852), 11. 2%. Captam Antonio Ernandes de Quitó~ wa~ probably 
hi~ father. According to Medina. La imprema en Guatemala. pp. xxxix, 77, and 385, Manuel José de 
Ouiróz before becoming carhedral maestro de capilla administered a press owned by the Guatemala 
Franciscan c-011ve11to that in 1730 issued Domingo Boburs's Pensamientos christiaflos and in 1729 or 1730 a 
five-leaf missionary pamphlet. 

"Archivo General de Centroamérica. Sección A 1 23. Legajo 461311742- 1745], fol. 85. According to this 
petiC"ión. Simón de Castellanos died in about 1738. 

"Thc first famous native-born Quirós in Guatemalan Dominican annals was Fray Juan de Quirós, son of 
Pedro de Paz y Quiñónez and Ana Velásquez. He took the habit in the Guatemala Dominican conve1110 
Fehruary 6. 1642. and died the same day that he was elected provincial, June 13. 1674. See Francisco 
Ximénez. Historia de la proviflcia de Sa" Vice,,te de Chiapa y Guatemala de la OrdM de Predicadores. 
Libro Quinto (Guatemala: Tip. Nacional. 1973 !Biblioteca "Goathemala," XXIX!). 129-130. Medina. la 
imprl'nta etr Guatemala. lisis five imprints or reprints of his devotional works between 1665 and 1818. 

"Manuel José de Quiroz's testamemo dated Match 18. 1755, occupies folios 22-25 in Legajo 995 (A 1 
20), at the Archivo General de Centroamérica. 

"Libro VI .• . comienza el año Je 1789. fol. 29: "Entrega y donacion. q• hizo a esta sca lgt• el finado 
Mtro de Capilla Rafael Anronio Castellanos." In th1s e11trl'ga he dates his appointment as cantor in 1745. 
and as maestro de capilla in 1765 on his uncle's death. See below, footnote 100. Rafael Antonio 
Castellanos's will datcd February 12. 1784. with codicil datcd July 19. 17QI. survive~ at the Archwo 
General de Centroamérica (codicil is in A 1 20. Legajo 931. fol\. 55-58). 
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Gua1cmala cathcdral music duríng Quiroz's 27 years occurred Fcbruary 28, 1744. As 
a rcsult of Bcncdict XIV's raising Guatemala toan archbbhopric, apostolic letters ar
rived in Guatemala September 13, 1745, and on November 14, Pardo de Figueroa was 
cnducd with the pallium as crowning cvent in the most sumptuous week of cathedral 
ceremonial yet known in Guatemala history. Quiroz'\ own illustrious part-recorded 
by Pa1 y Salgado"'-gives him thc distinction of being the first native-born 
Guatemalan compo\er praised in a contemporary publication. 

So far a\ any othcr biographical dctails concerning "Manuel Joscph de Quirós"
ª" he signed himscll' March 18, 1755, at the clo'ic of his will drawn before thc royal 
notary José Matía\ de Guerrero (see footnote 83)-are concerned. thc following addi
tional data come to light in his 1estame1110. 

He begim by dcclaring himself a nati\e-born re-.1dcnt of (Antigua! Guatemala who is a 
lcgitimate \On of thc nm1 deceascd couple. both of whom \\ere al~o (Antigua! re\ident~. Miguel 
de Quiro1 and lné\ de Cuéllar ("natural y vezino de C'>ta Ciudad de Santiago de Guatemala. hi· 
jo lcxitimo de Miguel de Quirós y de Ync~ de Cuellar mis Padres ya difunto\ vecino~ de esta 
dha Ciudad"). Although ~till in pos\e\sion of ali hi'> facultic~. he doe\ no\\ \Uffer from bad 
health ("hallandome con alguno\ quebranto\ en la Salud. pero en mi entero Juicio. memoria y 
entendimiento"). He wishes to be buried in the cathedral Chapel of Souls. or of the lncarna
tion. ª' hi\ rc\\ard for having spent an entire lifetime in cathedral sen·icc ("es mi Voluntad sea 
mi Cuerpo ~cpultado cnla Capilla de la' Animas de e\ta Santa Metropolitana Yglecia o enla 
dela encarna~.º" della. \Obre q \UP.,. al Thesorero y lo\ Sacristanes mayor y menor se siruan per
mitir mi entierro en vna de las dha\ do~ Capillas. por Amor de Dio' en atemion a hauer yo 
\Cruido dlrn Santa Yglccia toda mi vida"). Shroudcd in the habit of St. Franch as worn in thc 
missionary college, he wishes intcrmcnt wearing chapelmaster's cassock and surplice-after the 
manner of Mexko City. Oaxaca, and Puebla cathedral chapelmaster burials ("mi Cuerpo ha de 
ser amortajado con el habito de nro pe San Francicco del collegio de misioneros y ensima me ha 
de poner sotana y sobrepelis. como tal Mro de Capilla segun assi es estilo ena Ciu.d de Mexico 
Oaxaca y Puebla"). 

!le atte't' having rc(·eived two cartons of music when appointcd chapelmaster. Also. he was 
thcn entru\tcd \IÍth two large bciio11es. plu\ a small called 1e11ore1e. The cathedral musician 
Juan Manuel Pellejeros now ha~ one of the largc bajone\ on loan. The second- used for a long 
time by the late bajón-player Franci,co Vá7quez-i~ so \\Orn out as to be unplayable. The 
tenorcte is being used by Félix thc Mexican. who is also a cathcdral singer ("Phelis Mexicano 
tambicn Cantor"). So far as hi\ º" n enrichment of music holdings goes: he will leave thc 
eathcdral a cabinet with cight drawers containing loose sheet music obtaincd by hin1; also. threc 
large choir1--1oks. In thc latter he attests having copied. at now deceased Archbishop Pedro 
Pardo de Figueroa's prompting. a polyphonic anthology. He sold one cathedral-owned violín for 
JS pesos to bu) the finest quality copying paper from Mex1co Cit} sources ("con destino de 
Comprar papel de Marca mayor .. . que se trajo dela Ciudad de Mexico"). 

He avers ha\ing faithfully discharged his duties as e'Cecutor of Tomás de Estrada's estate. He 
bequeaths San Agustín friary and the Virgin of Carmen church lboth at Antigua! twelve pesos 
cach. Thc ohoe belonging to the cathedral that he loaned to Ambro~io de Castro must be 
returned on demand ("lten Declaro por pertenesiente a dha s1ª Yglecia Cathedral q se me en
trega vn obüe el qual tiene en ~u Poder Ambrosio de Castro musico de dho coro quien es obligaº 
dentregarlo cada y quando q ~ele pida"). Quiroz's reasons for not having loaned any of the 

''See footnote 6.3: also Anales. XXII 1- 2. 15. Describing the ceremonies for the reception of the 
cathedral insignia. Pai y Salgado claimed that "in the solemn Te Dtum sung by the harmonious cathedral 
choir directed by the famous maestro Ouirot, his s1gnal skill and delicious modulations seemcd 10 capture 
all the 1u11efulncss and styles of haly" ("un solemne Te Deum, que entonó la armoniosa capilla del coro, 
gobernada por su famoso maestro Kiros. en cuya diestra pericia, y suaves modulaciones parece se ha 
pasado todo el aire, y estilos de Italia"). 
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violins bought by Archbishop Pardo y Figucroa are twofold: cach \'Íolinist already owns his own 
instrument ; loaned \'iolins get broken and lost ( .. pero nunca los quise entregar alos musicos-lo 
\'no pon:t cada vno dellos tiene Violín proprio-y lo otro porq los quebraran y se perdieran-'"). 

He itemi1e\ certain small remembrancc gifts to his niece Micaela de Ca\tellanos. nm• resi
dent in the local lmmaculate Conception con\'ent ( .. Convento dela Concepº" Purísima") and to 
a beata named Juana de Torres in the same convent. To hi\ nephew Rafael de Ca\tellanos he 
leues a picture that al the moment is in the possession of Rafael'\ mother (Quiro1's sisterJ 
( .. Yten Declaro. que en poder dela dha mi hermana Micaela tengo \'n Ymagen de nro Señor 
dela piedad con \U marco negro de Pintura. Ja que es mi Voluntad \e le de a mi sobrino rafael de 
Castellanos'"). Also he bequeaths to his beloved nephew \Ollle religious tracts. eight music 
books. ancl a lute with its accompanying book of tablature ("ocho !libros] de musica y \11 

Ymtrumcnto de Laut ('On su libro de cifra"). 
lmmediatcly aftcr dcath. he instructs his executors to colle(·t thc portion Mili owed him of his 

annual chapelmaster\ stipend- 230 pesos. and of the yearly \alary of 100 pe'º' payablc each 
August 28 for being singing instructor in thc archdiocesan seminary ("Mae\tro de Canto del 
Collegio Seminario"). He leaves a sealed inventory of hi\ possessions to be opened by his ex
ecull>rs. Joaquín de Arévalo and José de Alvarado, hoth re\ident\ lof Antigua l. They shall sell 
everything for the bcncfit of his sister Micacla de Quiro1. and his ncphew Rafael de Ca~tcllanos. 
Howevcr, she may retain any pictures. His bedclothing shall go to thc local hospital for the 
poor. He acknowledges having no lineal descendants or claimant~ whatcver on his estate ("Y en 
atension a no tener herederos forsosos"). 

Paz y Salgado also testifies to Quiroz's mastery of lta lian style. A short sampling of 
the opera excerpts and contrafacta presently in the Guatemala cathcdral music ar
chive will illustrate holdings by ltalians acquired during QuiroL.'s régime. 80 

Ciampi. Francesco 
Al ug11u 111uri11eros. Aria Sola. con Violines. En Ytaliano comie111a: Speru vici110 il Lido = 
y Trobada al S°' S" Pedro Aposto! 

Conforto, Nicola 
Oy es el día de la gloria. Aria based on A mico il fato from Siroe 

Corselli = Courcellc. Francesco 
l. Por mus que el Jilguerillo 2. Sube el fuego J. Admite Seíiora 4. Qua/ Roca 
combatidas. Aria' 1. •. 2. •. 3. •y 4. •Dela Opera intitulada La Cautela e11 la Amistad y Robo 
de tus Sabinas (1753) 

Facco. Giacomo 
V1•11id a ver sagalejos. Aria sola wilh continuo. Ba~ed on a secular aria (E/ trinar) preceded 
by rccitative (Es 1111estra patrom1 Belo11a) 

Gal u ppi. Balda~sare 
De Dios la Madre Pura. Aria Con Violines, Ohoc~. y Tromp• trobada a nra Seftora. 
Original text: Del labro che 1 ·acce11de. 
Duro como 11110 pena. Aria Con Violines Trobada a S.' S." Pedro Apostol. Original text 
began: Tu di super procura doue il mio bt•11 

!Hasse. Johann Adolf•· ¡ 
No tatlfo la ve/la 1111be. Aria a la Ascension del Señor con Violines y Viola. "Se cantó en la 
estasion y en la hora l 17)66 .. on cover. 

Tus Luces bella Aurora. Duo Ytaliano con Violines. Violeta; Letra A La Concep. • 

" For additional cntrics and more detailed information. ~ee Rf'nuissu11ce u11d 8uroq11e Musical Sourc<'s. 
pp. 79- 104. pussim. 

' 'Variously "Sig.' Gio. Adolfo"' and "S.' Sa~onc" on rnvcr \hect\ . 
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Leo. Leonardo 
Combite Peregri110. Duo al Santissimo con Violines Viola y Tromp. •Pospuestas. Alternate 
text: O Pedro Peregri110. Motete Duo a S.' S." Pedro Aposto!. Original Latín text began: 
Dum surgit 

Dr Dios el eft>cto. Aria a Voz Sola. con Violines y Viola A el Santísimo Sacramento. 

Ó Je511s, y q11e fi11e:as. Alternate text D11111 regmire. d Jes11s chure. Labeled: Motete de 
Tenor Solo con Violines. Viola. Oboes. y Trompas de Caja Para Santo Apostol. Confessor. 
o Martyr. A recitative (Gemit s11spimt) precedes the alternate text. 

O tu que piedra os huce. Aria sola. con Violines. y Viola. Al S°' S" Pedro Aposto!. "S. 
Pedro [ 17)49 .. noted faintly at top of cover. Sulu 'oice part abounds in difficult fiorituri. 

Yute proclama11 los cielos. Solo, con Instrumentos. E> Major is thc key of the Acomp'ºbut 
~tring~ (violins 1 & 2. \•iola) are in C (one-sharp signature, but F is constantly naturali1cd). 
Revi~cd in [ 17189. for "S'ª Rosa" according to copyist\ note on cover. 

Logroscino. Nicola 
Mi bien umor q11e es esto. Duo al Niño Dios Con Violines. Tiples 1 & 2. Violins 1 & 2. 
Viola. Ac. s, Major (one-flat signature). One of the fe\\ Guatemala items abounding in 
J2nd-notes. 

Pergolesi. Giovanni Battista 
Dichosajeli::.. Aria con Violines pª Ascension. Soprano. 2 violins. basso continuo. C minor. 
2 4 

Si mi pecho te adora. Aria con Violines. 2 copies of solo voice part; in the more recent. tcxt 
has been changed to start Emre tod11s lus Flores 

Porpora. Niccolo 
Al Re11•dal. Cantada al Santi~simo. Madrid: En la Imprenta de Musica. 4. Papele~ 

Vinci. Leonardo 
A sombros prei·n1id 1 Recitado! followed by Divi110 portemo [da capo aria! Aria a Vo1 Sola 
Al Sant1ssimo Sacramento Con Violines. Trompa!>. y Oboes. Sung 1762. A clumsily fittcd 
alternate text for the same F Major music begins Misterio si11gulur nuevo sacramemo 

BmJito el Serior. Aria ii vo1 sola. con Violines para Santo, o Santa. Bajo Solo. Violins 1 & 
2. Ac; 1218. C minor 

Simultaneously with these just listed ltalians, man y of them active in Spain. Quiro1 
acquired at least 17 vernacular works by his ltalian born contemporary. Ignacio 
Jeru~alem. who was mae!>tro de capilla at Mcxico City Cathedral for two decades 
(dicd there in J 769). The Spaniards whosc vernacular works he obtaincd for 
Guatemala Cathedral archive ranged from Sebastián Durón, u Juan Francés de 
Yribarren. Juan Hidalgo. Luis Bernardo Jalón. Diego de la~ Muelas. José de Nebra, •• 

••See Chnsrmas Music from Baroque Ml!xico. p. 44, note 58. for alphabe11cal hsting of Sebasuán 
Durón's 1>orks at Guatemala. Works by lhe rest of the composers in the alphabetued list are nemized in 
Rl'nausa11ce and Baroque Musical Sources. 

"Nebra's baker's dozen works at Guatemala eloquently testify to his Nell World reputation (archive call· 
numbers. coune~y of Alfrcd E. Lemmon): 
734 1. Al riemo esposo amame 2. Del p1elago viohmro. Do\ arias. Cantada sola al Santissuno con 

Violines. 1751. Revived 1786. Rcc1tat1ve (Emre catrd1dos wllos) precede~ fir~t aria (Andante. E minor, 
214). Ne1ther first nor second aria (/\llegro. G Major, 414) 'pec1fie\ rhe customary da capo. 

752 Btlfo Paswr. Canrada Al Sanfüs. mo Para Contralto. con V1oline~ y Oboe. Plan: Recirative-Aria· 
Recllall\e·Ana. 

746 Eru e11im wr1ra1""' d1/rxut1. Verso sacado del Miserere a Duo. Two 11ples. Ac. 
732 Graue en mi pecho. Aria con Violines al Sagrado Nombre de Maria. Noie on cover: "Tiene Letra 

humana." 
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Fray Juan Romero.'º Diego Joseph de Salazar, Jayme de la Te y Sagau•1 and José de 
Torres Martínez Bravo,"1 to Matías Juan de Veana. The exccptionally rích 
Guatemala holdings (14 items. sorne in duplicates) by Tomás de Torrejón y Velasco 
(1644-1728). paramount Lima Cathedral chapelma!>ter. doubtlcss testify to the 
patriotic 1eal of the Peruvian-born archbishop who governed the Guatemala see from 
1737 to his death in 1751, Pedro Pardo de Figueroa. The Mexican-born composer 
best reprcscntcd is the incomparable Mexico City and Oaxaca maestro de capilla. 
Manuel de Zumaya (always spelled Sumaya in his do1en Guatemala vernacular 
items). 

Nor did QuiroL's Leal for multiplying the cathcdral archive stop with loose sheet 

731 las Granaderas. Baylete con Violines. y Trompas. Navidad. 1750. 3 tiples, tenor. accompanimenc. 
Trompa~ 1 hornsl at pitch in C-4 clef. Suite folloM th1\ \equencc: !Canario)~. Seguidillas. Marcha 
and1•· Allº A la Batalla. Tonadilla. G Major i\ the prevailing key. 

7JS l/1•gad 11.-p"d Creyn1t<'s. Cantada con VV'. Al ssm•. Plan: Rccitative·da capo Aria: Alma bevc del 
Co\tadn (80, et' marked "cantabile")-Recitativc-final da capo Aria (A minor. 2 4. allegro). 
Pt1PS ,,¡ dps1i1111. Aria con Violines. "Es Humano. y tiene Letra ii la A\4'en~ion de Nfo Set\or I Volad 
Su~piro\," note on cover. 

738 Pt1es t'I Sol d11•i1w. 11acido se miru. Baylete a 4 con Viohne~ y Trompa,. Ti Ti A Te. Ac. Shortcr than 
L<1s Gri111d1•ras. cnd~ "tth Seguidillas in 3 4. Sung 1750: rcvived 1785. 

733 Que nmtrurio S1'1lor. Cantada al Santissimo Con Violine\. Soloi\t (soprano clef) ~mg\: Rec-da capo 
Aria-Rcc-da capo Aria. Rcvi\cd 1784. 1795. 

736 S""""" res11en1'11. Villancico a Quatro Con Violines y Clarín A la Concepcion de Nra Señora, Año de 
t 762. Repeated in 1771. 

739 Vamos/,. b11sca11do. Juguete de Navidad. Pastoral a 3 Voscs Con Violine~) Ot>oe. Ti Ti Te, Vns 1 & 2, 
Oboe. Ac. Aftcr 6 8 canario comes a batalla in which the onomatopoeic tenor sings "tin" [rests), 
"tin" (rests) . "tinritin"; a íew words of text. then ··1in tin [restsl. tarantan.'' Coplas follo"" with more 
of the same "tintin. ·• 

756 Venid Almas creyl'llll's. Cantada Al Sant1ssmo con VV'. Para Contralto 1737. Parb include Oboe. 
After Recit.'°comes da capo Aria: Es1a ml'ssa 1011 dil'llW (169 measurcs. F Ma¡or. 3 18). then another 
Recit.'°. followed by final da capo: Ajl'ctos amorosos (72 mc:a\ure\. D Major. common meter). 

Ya rasga la Esfera. Aria a nta Señora. Con Violines. y Clarines pospuestos y no Obligados. Note on 
latter part\ read•: .. Clarine' p' Raphac:I" ( = Castellano\). An 1ntere\ting jotting on thc cover oí the 
accompamment say•: "fue a Ciudad real"; thi\ mean' that thc mu~ic "ª\ \ometime loancd to the 
cathcdral at thc Chiapas city founded c<1. 1530. no" known as San Cmtóhal de Las Casas. 

'ºFray Juan Romero·, villancicos at the Munich Bayeri,che Staal\biblothck are datcd 1678 and 1680. 
Fray Franci\co de Quitó\ Quiro1 added the copla to Fray Juan Romero's Al C1mw. <1/ '""'"· Villancico a 
4: a Santa Cecilia (Ti Ti A Te. Ac) performed in l 739 and revivcd in 1747 (date' on cover). Fray Juan 
Romero's 11''0 other works al Guatemala: El Pa11 q111.> m la ml'sa. Quatro Al SS.m•. with "1738 Corpus" on 
the cover of the Acompañamiento. and another four·voice Sacramcnt villancico entitlcd Q11e mis1erioso se 

OS/l'/l/a. 

"Te y Saga u. a Catalonian. scttled at Lisbon and directed a mu sic press in the Portuguese capital from 
which werc issued in 1721 his Ca111a1e u solo al Nacime1110 (36 cantatas for \Oprano and continuo; copies of 
both volumcs at the Biblioteca Pública in Évora). The Coimbra Uuiver~ity Biblioteca Geral copy of Te y 
Sagau's Cantata ll11111a11a. A solo. No mas amor"" mi pecho. 4 papeles (Lisbon: En la Imprenta de Musica 
en la calle de los libreros) is catalogued under Mise. \•ol. 25, no. 539. Te y Sagau cooperated wich Francisco 
José Coutmho (a composer in thc Guatemala archive). André da Co~ta, and fatev4o Ribeiro Francés in 
composing villancicos for a 1722 Lisbon festivity. Costa, Coutinho, and Te y Sagau are all three m Códice 
Pombalina 82, L1sbon National Library. 

Oí fe y Sagau·s five works at Guatemala. the carhest performed "ª\ Sus fi11e:as amor eternisa. "ilh 
"tarde de Corpus de 1747" and "y en Sta teresa la tarde·· on the cover of the accompaniment. Twenty·one 
ycars latcr-now fitted with ne" text. Vues1ros timbres Se1lor- it became a "villancico a J Voies con 
Violín.• a la Ascension del Señor. Pospuestos los Violines en Guathemala por Rapbael Antonio 
Castellanos. afio de 1768 ... Castellanos rc"orked two other Te y Sagau villancico~ ( 1769 and 1788). 

"One of thc most "idely dispersed composers in New World archives. Torres Martmel Bravo is 
represented at Guatemala by the following sheet music, sorne of "hich reachcd che cathedral as early as 
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music. At his instance, the six mas~es copied by Gaspar Fernandcs in 1602 were 
recopied at the beginning of what is now Choirbook l. and a nother six "obtained from 

Quevedo and Simón de Castellanos's régimes (call-numbers ahigned by Estrada Monroy. courtesy 
Lemmon): 
671 Ajectos Amu11tes. A 8. Cant• Al Sant'"° Con Violi.• y Oboe. T1 Ti A Te. Ti A Te B. Acomp'º 

Continuo. Handsomely copied par!) in duplicate. G minor and rclated keys. Plan: fatr0 -Recd•-Aria 
(da capo)-Recd•. 

618 Afectos reveremes. Villa."' a 8. Con Viol.' y Oboe. 
b25 A lu Reina del socorro. V.ro A N s• del Socorro. A 7. Con Clarin y Violin .' Date on <:m•er: 

September IS. 1702. "Pap.' 12." 

A lo Ro=a. Solo A Santa Roza de Lima. Hand copy includes "Con priuilegio en Madrid.·· )uggesting a 
printed original. 

679 Alttme11 urmonius. Vill"° Con Violines y Clarin A 8 y a 4. J 730. 
620 Ay que ftn'Or. Cantada a Nuestra Señora. Madrid: Imprenta de Mn1ca. "6 papele~." 
ó38 Cercudme Flores. Cantada A 1 SS. ó. Papele~ . Madrid. Imprenta de Mv\lca. 
627. Con Afl'cto. y Hurmo111u. 4. Papel e\. Madrid: Imprenta de Mvsica. On the cover of a duplicate copy: 
628 "le puso Musica nueva Nolasco Estrada." 
óSO Dulces Paxuri/los Covcr note says: "Se dispuso con letra humana, q rnmien1a. Ola Pa~;irillo\, 

Compuesto por D.n Simon de Ca~tellanos (q. \.••Gloria aya)." Jt cannot be dairncd that thc ne" im· 
itative voice trailing mostly in unison ata har·~ distance (3 4) adds notably. But thc original G minor 
conception breathes so lofty and serene a charm that Simón de Ca~tellanm."~ attraction to it can "ell be 
undemood. 

629. Fumr. Gruciu. y Pure: u. Cantada Al Santissimo. ó. Papeles. Madrid : Imprenta de M,·,ica. On 
óJO upper lefthand corner of co'·er: "Quiros" (his copy). Also. hand copy of \\hich only Vo1 Sola and 

AComp1º "ere found m 1967. 
62ó Hermost1 Blu11cu N11be. Cantada Al Santisi.1mo. MJdrid: En la Imprenta de M,·sica. Among Torres·~ 

füe printed Sacrament cantatas in the Guatemala archi,·c. thi' one ~hows signs of greate>I U\C. 

Plan: Recitado·Aria-2 Coplas-Recitado-Aria-Coplas alegre' (2. veze~)-Grave-Recitado-Ana Graw. 
In ~orne parts aria is spclled "area." 

623, Lagrimas tristes. corrl'd. Quatro con Violine' A la A\Cencion de N'° Señor Ti Ti A Te. Violin\ 1 e\: 2. 
ó48 Bajon. Acomp1º(hea\lly figured). C minor (t\\O·flat signature). J 4 . " 1757. 67" on rover. Thh \oulful 

piece is marked "Despacio" at the outsct. 
óJI Mus de lo que q11is1au. Tonada Humana. 2 Papeles. Madrid: Imprenta de M\\ica. Núm. 5. 

Used to death, only onc sheet of the accompaniment plus the cO\er of thh <>ecular piece survhe\. 

ti.15 Olu. Pu1urillos. Cantada HumanJ. 4. Papeles. Madrid: Imprenta ele M\\ll'a. /\nolh<'t wcular i1cm. 
used to extinction. 

694 Pueblen lo esfera. Responsion General Con Violine\ A 8. 
678 Relox q señulu. Cant• al ssmo. Solo, V'. Oboe. Alternate tcxt: A111ord1u •·el/u. 

Rosu frugra111e. Villancico A J. A Santa Roi.a. En Madrid 1726. 

5i ol Dulu rrmudo. Cant• Al San11s1mo. Aria y un copla. "75" at upper lcft of cmcr tells ho" IJte in 
the eighteenth century thb cantata continued to be \ung. Torres\ numerous \\ork' in thc Guatemala 
archive include also thc following "al Santi\simo": Duo (sung 1734). J Quatro' (lhe quatro sung rn 
17ó7 "con violines"), 3 Villancico\ u 4 (the ,¡11anc1co beginning "Que planta" v.itb 'iolins Jnd oboe l. 
and another Cant• Con Viol'. Among further feMive p1eces in the Guatemala archi\'c thrce \'illancico' 
for December !I deserve ment1on: the first u 4. the other'" H (one" ti starl' "Del l!ran templo"). 

634 S1 hus de a11u111urte. des¡Jiertu. Duo con Violine~ Al l'ramitu de N'" Sc1iora. Structun:· h1trod º 
(despacio)-Recitado-3 Coplas-Recitado a Duo·fatnuillo a Duo. Key•: G minur-C Major, A Minor. 

Vn portal. Recitado, follo"cd by Fu¡¡a (Pun 4 u1211urdu mi plu111<1), AriJ (1't•q11e1lo 1111wrl . • 1nd thr<'C 
coplas ( Tomu rstl' cord1m/lo). But CU\cr ~ay~: "Cantada de Navidad Ciclo\ Dun Jo~eph en M.11tr1d. b. 
papeles." In the Fuga (f Major, common meter). the ba'>S di,ports ihelf rn :i perpetuum mnl:>1lc. Nu 
conscientious imitauon. For Torre~. and abo for Zumaya. imitnt1ve entrics in a prc~cribcd ordcr do 
not define the fuga. Quiro;'\ nJmc lightly mked on covcr mean\ eithcr that he acquircd or thJt he 
performed this cantada 

633 y,, Relox que lus horus du de ''"" f.'t•·m1d11d. Villancico a 4. Pnnted. Cover mi\\ing. 
four other Torres items, performcd in 1757. 1783. l 78J. 1788, plu\ an undated A\ccn\ion villJnl·1co. 
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Europc through his diligence" were added. Thc legcnds on the first folio of Choirbook 
1 read thus (with hiatuses): "Libro de Missas. copiado de el que eserivió el P. Gaspar 
Fernandes el año de 1602 y aora se le añadieron otras seis Missa!> q pudo conseguir de 
la Europa. la solicitud [yl diligencia de Manuel Joseph de Quiros. Mro de Capilla 
quien lo ... con el debido rendimiento que ... muy Ilustre. y Venerable S .... y 
Cabildo de esta Santa Ig ... Metropolitana de Gua tema la este año de 176 ... . 
A.M.D. Laudate eum in sono tube. laudatc cum in [psalterio et cithara,) Laudate 
cum in tympano. et choro. laudate cü in chori dis et organo.] Laudate curn in cymbalis 
bene sonantibs. Lauda te eü in cyrnbalis iubilationis. Omnis spiritus laudet Dominum. 
P!>alm ISO." 

Thc indc>.. of Choirbook 1 reads: " Indice de las 12. Mh\a<; c.j tiene este Libro. 
Mi\\a sobre la'> vo1cs. 01 Missa de Pedro Luis Prcnestina. •• Missa de Pedro Colino. 
Mi!>~a de CcbaJJos, de J.0 Tono. Otro del mismo autor. de 8. 0 Tono. Missa de 
Bomba, de Pedro Bcrmudcz. Las 6. Missas (¡ '>e añadieron son las siguientes. Missa 
de D. Joscph de Torres."5 Missas. O quam Gloriosurn. del M. 0 Thomas Ludovico de 
Victoria. Otra del mismo. sobre el Ave maris stella. Missa del M. 0 Serra,9• de 5. 0 

Tono. Mi!>~a de Alegre,°· de 4.0 Tono. Missa de luan Mathias de Rivera."•8 

Togo no further with Quiroz's procurement of music by other cornposers, what of 
his own compositions? The list of twclve vernacular works and only one Latin work 
appended bclow shows his interest in local color, ethnic texts. 

713 A t>I Pu11 dt' tus Cielos. Villancico al Santissimo a 4. FI Tenor le formó. el Mro. Manuel Jph. 
de Quiros. Se le formó Retorncllo al Estrivillo y Coplas el año de 1779. At top can be faintly 
rcad anothcr note: "+ Fue a S.• Bicente." Castellanos added the \tring ritornelli. 

Amuti11udus los Negros. Villancico arranged by Hafacl Castellanos in J 761 and pcrformed 
again 1786 and 1799. 

714 Ay Ni1iu 1•ellu. Billansico a duo. Puesto en Musica por Man' Jph de Quiros Para e l Pueblo 
de S. Pedro de las Huertas. An astonishing leve! of musical proficiency in even small 
Guatemalan hamlcts can be iníerred from the figured accompaniment. 

DiRº· a Siolu Nt>gla. Negro de Navidad. 1736. Voz sola. Tiples 2 & 3. 

Jesuclisa Mc111g11le1w. Negro de Navidad. ario de 1745, a 5. Vozes. In order to crowd all 
four voices and continuo of this fast-moving <t~ Negro (estribillo. plus four coplas) on only 
three pagcs of a barlincd scorc (1745), Quiroz compressed the copy to such a degrec that it 

" Cristóoal d~ Morales 's Misse1 sobrt1 fus Vo=es in C'B I, fol~. 17'- J l l'Oncords with his Hcxachord Mass 
pubh\hcd in Mo111m1<•111os '"' !11 Música Esp111lo/11 IMME). XXIV. 36 57, minus thc canonic Agnus Dei. 

" M1ss<1Si111·11omi11e. u 4. in CB l. fols. 31'-43. Rcpublished in Patestrina"s Werkr. XI. 41-56. this Mass 
"ª' fim publishcd in hi~ Libl'r Secrndvs of 1567. dcd1ca1ed to Ph1ilp JI. 

" Miss11 ci ./. CB l. fol\. 71'-85. This Dorian Missa ud omru•m 101111111 ends with an Agnus a 8, each voice 
singing a different psalm tone (Bassus 2 sings both Tone VIII and the percgrinus). Reminiscent of Pedro 
Va1 Rego\ Miss<111d om11em 1011um copied in a 40-folio choirbook at Évora, Portugal dated 1731. 

" lf Giacomo Allegri ( 1582-1652) is thc compo~cr of the Tone IV Mis\J u 4 abounding in melodic 
wquences at folios 119'- IJJ in Choirbook l. he is the sole ltalian among composers of the added six 
Ma\SC'>. 

• Luis Serra. whom M1¡tuel Qucrol Ga,•aldá in his MGG anicle correctly called one of the most estcemed 
Spani\h Baroque compo\crs. died at Saragossa in 1760 after approx1mately forty years as maestro de 
capilla of F.I Pilar temple ('"Serra "ªs einer der meistgcschatzten Komp. im barocken Spanien." Die Musik 
i11G11sd11chtt• 1md Gt'1te11wur1. XII (1%5(. 572). For the inclushe dates. 1721 through 1759. see Manuel 
Jiménc1 Catalán, t.'1m1yo d., """ tipografía :ara1to:u11a del s1RIO XVIII (Saragossa: Tipografía "La 
Académica." IQ29). pp. 125 (itcm 278). 293 (item 861 ). and 297 (item 881). 

"The Oaxaca Cathcdral chapelmaster from no later than 1642 to his death in about 1655 "'as Juan de 
Ribera. He"ª' succccdcd by his Zapotec protégé. Juan Mat)h(ías. 
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is scarcely legible. Nonetheless, the score provides precious testimony of a colonial 
chapelmaster's working tools. The parts (J tiples, tenor bajete, continuo) survive also. with 
these dates of performance on cover of the Acomp. '° Continuo: 1745, 1746 ("en S fran <0 "), 

t 763. 

712 Jesus. Je sus, y lo q subes. Duo a la Ascension de N"' s•. 1743, 1747. M archlike estribillo 
exploiting dotted rhythms, followed by ternary meter coplas 5 duo. A minor. 

Luz a luz. y gracia a gracia. Coplas a 4, a Santa Cecilia. Ti Ti A Te. Ac. Stirring Handelian 
march. exploiting dotted eighths and sixteenths. G Major. but without one-sharp 
signature. 

754 Oyga11 v11u Xacarilla de v11a Ni1ia sobera11a. Xacara a voz sola Con Violines A la Concep. º" 
de Nra Señora. Superb fast-moving virtuoso piece for soprano, 2 violin~. and Acomp1º 
Continuo. The high tessitura almost commands performance a minor third lower than in 
the notated G minor. dorian. Throughcomposed, no coplas. The "theme'' exploited by the 
answering violins during 20 bars of fast J ( = 318) before the first solo voicc entry <,crves 
thereafter a~ unifying motivic material for the remainder of the jácara. Sorne notable se· 
quential writing at "Sana es porque en el Parayso." 

Pues q de Pascuas estamos. Vexamen al Demon pª el Nacim 10 de Nº Sº'. Note on cover 
"Vino a Voz sola de Lima. y lo voluio a Cinco Manuel Joseph de Quiros. en Gua11 1• Año de 
45." 

709 5a11c1us Deus. 4 Vozes. Con Violines. y Trompas. Año de óO: y son 10. Papeles. Ti Ti A 
Te. Bajon. Acomp10

• In this heavily used. 21-bar piece the trompas = horns (notated in the 
tenor clef at pitch) pcrform brilliant interluding flourishes. 

709 Vagelil/o q• al viento. Duo con Violines A la Ascencion de N"' Señor. Tiple. Alto, AComp1º. 
Note on cover says: "fue a España. el año de 1761. q lo llevó Silverio Cabrejo." Evidently 
Cabrejo brought the music back, because a still later date on the present cover reads 1775. 

Venga turo Flanciquillo. Negro de Navidad, a 5. Vozes. 1746 

An extremely sizable repertory by Quiroz escapes the above lht. Alfred E. Lemmon. 
"El Archivo Musical de la Catedral de Guatemala," Heterofo11ía. 67 !XII 4] 
(September-December, 1979). page 11, note 4, added ten vernacular (Baje/illo = 
Vajelillo) and seven Latin titles to the above list. He also specified Agustín Estrada 
Monroy's call-numbers added above (and elsewhere throughout this essay). 

Possibly by Quiroz, and premiered as his at the Carmel Bach Festival July 22. 1960 
(Carmel Mission Basilica, Nelda Nelson, soprano, Kenneth Ahrens, organ) is an ut
terly delíghtful accompanied treble solo, Lu::.id jragrame Rosa Co11 blandas 
co11sona11cias. The Program Booklet, Thirty·third Amzual Carmel Bacli Festival. Ju/y 
17-26. 1970. page JO, included these comments: 

Quiroz's luzid frugrunte Rosu is a charming strophic air honoring the first native·born New 
World saint. Rose of Lima (1586-1617). Signed with an lndian pseudonym, the graceful air in 
minuet tempo reveals only one facet of a creative tale nt that ran riot in local color mu~ic. 

The cover sheet composer is "Duyn Sjntujjguy." But these annotations beneath the 
tille imply a pseudonym: "Minue Solo, as.ta Rosa de Lima. Puesto en Musica por 
Duyn Sjntujjguy. Esde Minuuj dy Quujujruys. Lo canto el P. Patiño,"• año de 1741." 

" Miguel Patiño was a "Capellán de Choro" who died shortly bcfore May 21. 1756-on which date Simún 
Carrillo y Toledo who had formcrly been a Guatemala Cathedral choirboy "a\ appointcd to the chaplainc) 
left vacant by Patiño's decease. See Tomo 5. 0 /J. dr Srptll'lnbrr de 1745 .. hustu 1°. J.- Diármbr.- d.- l lHH. 

fol. 23. 
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__ _;....... - . ·---------

Pan~ for Manuel de Quiroz·\ Oy11an v11a Xacarilla. X acara a vo1 sola . Con Violinc\ A la Conccp. °"de Nfa 
Seftora. (On Violín 1 rovcr: "San Lorenzo Año de 1764-") 
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All parts of luzid fragrallle Rosa (violin, bajoncillo. voz. acompaamineto) are 
notatcd in B flat, except the violin (O Major) which doublcs thc vol and bajoncillo 
parts a major third higher. "Quujujruys." putativc compor.cr of the model Minuet. 
certainly suggests Quiroz-whatever the identity of "Duyn Sjntujjguy." 

On Quiroz's death in 1765. his nephew Rafael Antonio Castellanos-both the 
greatest and most fecund native-born composer in Guatemalan annals-inhcrited the 
chapelmaster's mantle. Like an Elisha preparing to follow Elijah, Castellanos had 
already spent twenty years (beginning in 1745) as a Guatcmalan cathedral salaried 
singer. 100 The highlights of Quiroz's last quinquennium, and of C'astellanos's 26-year 
régime can be thus flashed in chronological sequence: 

1761, 
December 5 

lmmaculate Conception maitinc~ !>hall hcnccforth be !>ung the night of 
December 7, not recitcd that artcrnoon. The chapclmastcr shall receive 12 
pesos to distribute among his mu\ician~ for their panicipation in this 
event. 'º' 

'ººLihro V/ . •• comie11=a co11 el wio de 17119, fol. 29: "Entrega y donacion" hee above. footnote 84). In 
his deed to the cathedral dated August S. 1791. C'a\cellanos averrcd that he had served che cathedral 46 
ycars, 20 as singcr. 26 as maestro de capilla. Now gravely ill with no hope of recovery. he bequeaths hb en
llre musical remains-instruments. compositions. and library· to the cathedral ("ha quarenta y \e1s años 
que sirvo a esta S1ª lgl• veinte de Cantor de la Capilla. y veinte y seis de Miro. de e\ta. Y hallandome t fol. 

29• / en la presente gravemente enfermo. y sin ninguna esperanza de vida. me ha \ido preciso di\poncr. y 
preparar las cosas de mi incumbencia .. . ") 

'º'Tomo 5. º· fol. J9•: "desde el presente año. lo'i maitines de esta festiuidad que hasta aqui 'e an re'iado 
la tarde del dia siete de Disicmbre en esta S1ª Metropº Iglesia sean 'iOlemncmcnte Cantado'i no por la tarde, 
sino entrada la noche del mbmo dia: y tambicn a de salir la propina que 'iC ha de dar al M"' de Capilla y ~u\ 

Musico'i que 'ier:i la de do1e pesos." 
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1764, Fiftccn having heretoforc been established as the correct numbcr of adult 
September 26 instrumentalists and singers needed to maintain an adequate cathedral 

program. time has now come for the chapelmasater to suggest names to 
fill singing vacancies. Also, the [two] cathedral organs should now be 
painted. 'º' 

17ó5. On the recommendation of the chapelmaster, José Tomás [Gulmán] is 
January 4 appointed organist. 101 

1766, Six choirboys who know huw to read and write shall be sought. They shall 
March 4 assist at the choirbook ~tand in special attire. 'º' 

1766, The dean, Francisco José de Palencia (elected bishop of Comayagua in 1773, 
July 19 died there 1776), agrees to oversee the painting and repair of the organs. and 

also supervise certain other improvements in coro. •os 

176 7, Carlos de Rivera, majordomo of the Cofradía de Jesús Nazareno de San 
December Gerónimo contracts Rafael Castellanos for Christmas week music. 

Castellanos brings ten boys (= 120 pesos) and 18 adult musicians (= 217 
pesos). For his trouble in preparing them during three months' practice he 
asks 14 pesos. Ri\'era complains that Castellanos divided the money un
fairly . However. Rivera is himself charged with liquoring his guests, col· 
Jecting admission. and hiring a group of Blacks who scandalized the pious. 
In the ensuing lawsuit not finally settled until March 28, 1772, Castellanos's 
total personal take for furnishing music at the Rivera events is quoted at 77 
pesos. 10• 

1770, The cathedral chapter discusses the proper response to a questionnaire••· 
November 20 presented by Archbishop Pedro Cortés y Larraz (1712- 1787, ruled 

Guatemala February 22. 1768. to September 30, 1779). He asks (question 
13) if the cathedral hires a competent organist and a sufficient number of 
musicians to dignify the cult: also if the choirboys assigned to sing polyphony 
are being well taught. The archbishop also asks ~ hether any effort is being 
made to satisfy the complaint of the succentor Simón (Carrillo y] Toledo'º" 
that the choirbooks lack plainchants for certain newly added liturgical 
offices. 10• 

1771, New choirbooks are being prepared. Already the office of Christ's Blood is 

'º'/bid .. fol. 49': "Que propongan los Cantores que falta para complementar el numero de quinzc 
Musicos y Cantore\ que tiene la Capilla para que la Yg1 este bien ~ervida ... que los Organos se pintan." 

'º /bid .. fol. SO: "Nombto de organista. Despucs visto el Informe del M"' de Capilla se monbro para 
organista a Joseph Thomas (Guzmán).'' On Guzmán's teacher see note 172. 

'º'/bid .. fol. 54': "Assi me\mo se acordó~ mande al M"' de Capilla del Choro de esta s•• Yglesia 
solicite seis Niños españoles h11os legltimos que ..epan l~r y escrh1r para que asistan al Facistol con Opas 
de Monas11los." 

"'!bid .. fol. 56: "Y tambien con la pintura de los Organos y refaccion de las cañas, assin11smo con el 
dorado y pintura de las sillas del Coro ... 

'°'Archivo General de Centroamérica, A 1, Expediente Nº 16984. Lega¡o 2306. The Rivera events .. ere 
staged in the patio of a house rented from José de Cisneros for 23 pesos; subsequently he asked anothcr t .. o 
pesos for repa1rs (''para reparos delo mucho que descompucieron el patio. paredes, i \'na pila dela dha 
casa"). 

'º Dated September 28, 1770, this questionnaire enters thc cathcdral acts in Tomo 5. ª, fol. 71 '. 
'º'See footnote 99 for his appointment May 21, 1756. to \Ucceed Miguel Pat1110 as a ''Capellán de 

Choro." 
•••Tomo 5. 0 , fol. 77: "que pro•idencien los dichos srn sobre los hbros de coro y algunos oficios que 

falten conforme a vna memoria que hizo el P" Sochantre D" S1mon Toledo que remitio su Señoria 111m• a 
este Cauildo." 
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April 19 

1773, 
July 29 

1775, 
January 25 

1779, 
October 7 

1783. 
May 3 

1784. 
January 7 

being copied in one choirbook. but money is needed if copying 1s to 
continue. 11º 
Antigua Guatemala suffers the worst of a long series of earthquakes. The 
president of the Audiencia, Marhn de Mayorga, thenceforth heads the 
political party advocating removal of the capital to its present location. a 
move opposed by Archbishop Conés y Larraz. On October 19. 1777, the 
Crown approves all Mayorga's proposals. As punhhment for his opposing 
civil authority, 11

1 Archbishop Cortés y Larra1 is translated to Tortosa diocese 
on the Ebro, which he govcrns from 1782 to l 7!só. During more than a 
quarter century. Guatemala cathedral ceremonic~ are celcbrated in interim 
quartcrs. Construction of the cathedral in Nueva Guatemala de la Asunción 
(the present capital site) stans July 25, 1782, but not until March 16, 1815, 
is thc still unfinished cathedral structure ready for inauguration. The 
cathedral chapter mccts for thc la\t time in Antigua October 3. '1779 (Tomo 
5. 0

, fol. 108") and in Nueva Guatemala for the fir~t time un January 9. 1780 
(ibid.. fol. 110). From 1780 through at least February 11. 1791. the 
cathedral chapter pays thc universit)' authorities (San Carlos Borromco) in 
Antigua monthly rent to store the cathcdral ornaments in University 
premises not badly damaged by the earthquakc uf July 29, 1773. 

The chapter distributes edictos inviting competitors versed in plainchant 
to try out before Saint Jamcs's day for the post of succentor.'" 

Archbishop Cayetano Francos y Monroy enters the perturbcd ~ce on the very 
eve of the cathedral chapter's removal to the newly selected site. A provi
sional chapel erected in Nueva Guatemala on the spot later occupied by the 
Central Market serves for cathedral ceremonies from November 22, 1779, to 
April 17, 1787, when Santa Rosa begins hosting cathedral ceremonie~ (an 
arrangement that continues 28 years). At least three other churches are in
augurated in Nue\•a Guatemala before Archbishop Francos y Monroy's 
death July 17, 1792: San José (1783). Calvario ( 1787), Capuchinas ( 1789). 11

' 

(Santuario de Guadalupe follows in 1793.) 

The interim succentor (no qualified aspiran! for titular succentor having 
been found) is bachiller Feliciano de Augusto, who on this date asks a pay 
raise for carrying the full load. The chapter accede~. 

íhc chapter acts fa\•orably on Castellano~\ pctition for mu~icians' pay 
raises, retroactive to January 1. 1784.'" Among instrumentalists. thc annual 
salary of José Andrino, violinist, rises from 44 to 100 pesos; of Manuel José 

''"lbicl .. fol. 8 l: "Libros nuebos de choro ... cstan ya preparados y aun comensado a poner en vno de 
ellos el oficio de Ja sangre de Christo ... " 

11 'Thi\ archbishop's "affronts" to civil authority began a~ early ª' May J l. J 768. onl} four months after 
h1s cnccring che Guaccmala sce. On that dace he da red 1<rllc 1hc Cro-. na lcttcr asking 1hat public hangings 
and bullhghts in thc plaza fronting 1he cathedral be disconlinucd. bccau~e of thc impedunents to Divine 
Service re\ultmg from tumults 1ust outside cathedral doors. Naturally, thc \ccular officials did not favor 
moving their favorite diversions elsewhere. See Estrada Monroy. DutoJ. 11. 67, for the complete letter. 

'" Tomo 5. 0 , fol 95': "se ponga Edicto combocatorio por termino de \eis meses . .. dando examen en 
Canto llano .. ," 

' " Pedro Pérc1 Valenzuela, la Nuem Guatemala de la Asunció11 {Guatemala Tipografía Nacional. 
1934). p. 226. By 1782 Nueva Guatemala counted 13,251 inhabí1anl\ (128 secular clergy. 2.l9 friars. 233 
nuns lp. 225f-less than a fourth oí the population of Antigua before the 1773 eathquake. 

'"Tomo 5. º. fol. 116: "Aumento de salarios a los Oficiales Musicos de la Capilla ... Asi tambien se 
trato en esle Cav .0 del aumento de salarios, q• por su memorial y lista. ha pedido el Mtro de C'ap1lla."' The 
hst follo-.'· 
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March 10 

1784, 
April 27 

1784, 
August lJ 

1785, 
May 18 

1785, 
May 24 
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Estrada, harpsichordist, 11~ from 40 to 90; of Juan Alberto Velasques, second 
bajón·player, from 40 to 70, and of two others listed as altos whose in
struments are not specified: Jose María Rui1 from 44 to 80 and Manuel 
Ramires from J8 to 60. 11

• Among singers, the annual salaries of Manuel 
Retalules, Miguel Pontaza. and [Pedro] Nolasco Aristondo are boosted to 
100 pesos, of Nicolás Espinosa to 80. 

The chapter succors Castellanos-after a long illness-with a one-time gift 
of 100 pesos. As reasons for doing so, the chapter rccalls (1) hi~ exemplary 
services over many years and (2) what it means to the cathedral functions to 
ha ve at the musical helm such a sovereign master.'' ' 

Gregorio Sánchez, holder of thc intermediatc rank betwet:n seise ancJ 
capellán de coro calledfami/iar del coro. has been teaching Latin grammar 
and singing in the Colegio de Infantes founded June 10, 1781. by 
Archbishop Francos y Monroy. 11

• Although the chapter denies his request 
for a chaplaincy, the chapter does agree to pay him an extra 110 pesos an
nually "because of his good voice and the need for good voices in the 
[cathedral) choir.''11

• For this extra amount he must continue teaching and 
must live in the Colegio de Infantes subject to the Rector. 

As first musical fruits of the Colegio de Infantes. the students Franci~co 
Estrada and José de Avelar gain appointments as interim singing chaplains. 
They occupy chaplaincies left vacant by Juan Reloxillas's resignation and 
Tomás García's dismissal. · 

The chapter views with alarm the small number of clergy in the cathedral 
choir. "º 
Six vacancies have reduced the cathedral musical forees to a mere shell. 
To recoup losses, Castellanos proposes appointing the following five ap
plicants: Juan Aragón and Nasario Albestarán, high voices, 80 and 60 pesos 
annually; Santos Trejo, high voiee and violín, 60 pesos; José María Curra, 
oboe, 80 pesos; Manuel Espinosa, bajón player. 70 pesos. 111 Also. 
Castellanos proposes raising the salary of Manuel Estrada. harpsichordist. 

"'"Manuel Jo~eph Estrada Alio y ClavicordiMa." 
'"Both are listed as players of "alto" instruments. 
""/bid .. fol. 116v: "Asimismo haviendose visto otro memorial presentado por el M"º de Capilla Rafael 

Antonio Castellanos. en que haze precentes las necesidades á q lo ha reducido la larga. y prolixa 
enfermedad. de q aun adolece. y pide para subvcnirlas afgun socorro; todos lo~ s~• vnanimc\) conforme\ 
fueron de parecer. q en atcncion a IO\ diJitadOS.) puntuale\ \enicios del \Uplicante) a lo que Importa para 
el m°' lustre de las funciones de la Iglesia su salud. se le acudtesse. sin exemplar, con cien pe'º' por' 1a de 
ayuda de costa." See also Alfred E. Lemmon, "Archivo General de India\ 'Guatemala 956' un Legajo 
Musical." Herl'rojo11íu. 64 !Xll/J) (January·February. 1979), p. 21. 

'"According to the founding deed (Estrada Monroy. Du11u. 11. 131-IJJ) the Colegio de Infantes en· 
rolled twelve choirboys approved by the maestro de capilla for their musical aptitude ("doce niños 
aprobados por el Maestro de Capilla en su idoneidad para el canto. destinados a intruirse con pcrfeccion, 
en este ane y en fas primera\ letras para que con el tiempo y aun desde ahora en l'uanto lo permita 'u 
destino, sirvan a la misma Iglesia"). 

"'Tomo 5. º· fol. 1 J6•: "q• en atencion de su buena Voz, y necesidad. q• de estas hay en el Coro ..... 
"º/bid .. fol. 121•: "se llegaba al ser mu1 raros los sacerdotes q• se aplican a el Coro." As a rcsult of "fa 
inopia q• hay en el Coro de Capellane~ Sacerdote~." the chapter had been allowing seises to hold chap· 
laincies on an interim basi~. 

"'/bid .. fol. 128: "hauiendo visto '"ª peticion presentada por el Mrro de Capilla Raphael Ant0 

Castellanos en q despucs de hazer pre~ente lo diminuto de Operarios, q se halla la Capilla por e~tar 
vacantes seis plaLas, y resultar de esto grande falta; proponía para los sinco de ellas a lo\ oficiale\ 
siguientes." The musicians' names follo"·· 
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1786. 
May JO 

from 90 to 100 pesos; "he merits this advance, because he counts among our 
most constan! in attendance and has faithfully served the cathedral more 
than a quarter-century. ""' Finally. Castellanos advocates raising ''the other 
bajón player. Juan Alberto Velasques, to the same salary eamed by his 
father and predecessor. 85 pesos.""' 

Ali the cathedral ornaments have been stored in univcrsity premises at 
Antigua since the 1773 earthquake. After lengthy deliberation, the cathedral 
chapter votes to pay the university cumulative storage charges of eight pesos 
monthly from January 1, 1780 (discounting what the cathedral has paid to 
repair the damaged university buildings). and 10 pesos monthly from now 
on.1i. 

1786. Eight singing chaplains petition Cor pay raises from the annual 250 pesos 
July 28 "assigned thern befare 1773. when living costs lin Antigua] were only a third 

of what they now are in Nueva Guatemala.""~ The chapter accedes with 365 
pesos, but requires ordination to at least the subdiaconatc for eligib ility to 
thc pay raisc. Concurrently. the chapter raises fines for absences. 

1786. Gregorio Sánchez !see April 27. 17841 petitions for the portian of his 110-
August 8 peso increment due last rnonth (362/1 pesos). The chapter asks Castellanos to 

evaluatc Sánchez's teaching. Castellanos acknowledgcs sorne good results 
despite lapses in Sánchez's class attendance. Howevcr. he complains that 
the students' knowledge of plainchant remains poor. ' " The chapter agrees 
to pay Sánchez his 362/J pesos. but warns him that his teaching will be 
reevaluated at the clase of his next pay peri0d. 

1786. Beca use of the runaway rise in living costs. the chapter increases the monthly 
AuguM 11 pay of familiares del Coro from six to nine pesos monthly. 

1786, The chapter acknoy, ledges responsibility for the cathedral choirboys' health. 
August 25 Asan instance: \\ hen a choirboy must be taken home ill with tabardillo. the 

chaptcr agrees to recompense his mother, Doña Barbara Castañeda. for 
nursing care. 

1786, Castellanos who had herctofore been paid 41 O pesos annually (including 
November 28 60 for choirboy care) applies Cor a substantial salary raise. His justifications 

(in the order that he listed them}: (1) necessity of paying extra musicians for 
festivals out of his own pocket: (2) highcr cost of boarding the two boy 
~opranos entrusted to his personal care: (J) competing organized music 
groups that play for burials-despite chapter ordcrs to the contrary; (4) the 
cathedral singing chaplains tolerate these groups that play burials for less 
money. because they themsclves dislike the cffort of marching in processions 
for mere pittances; (5) dcarth of other special functions paying tips. Thc 
chapter responds by raising him from 410 to óOO, not just for these reasons 
but "above ali because of the outstanding crcdit that the chapelmaster has 
gaincd by virtue of his excellent teaching. his honorable conduct. and his 

'"lhid.: "era merecedor de esta gracia, por ser de los ma5 asistentes. y havcr servido a la Yglesia con 
fidelidad ma~ de veinte y sinco años." In this act, as in the act of January 7, 1784, cited in footnote 115, 
Manuel Estrada is denominated c/avicordma (= harpsichordist). 

"'lhiJ. : " a el otro Bajonero Juan Alberto Velasquez se le concediera el mismo \alario q tenia su Padre y 

antccecesor. 85 p• annuales." 
" 'lhid .. fol. JJ8•. 
"'/hiel .. fol. 140': " quando asignó los doscientos sincuenta p' apenas costaban los viveres la tercia parte 

de lo que hoy ... " 
'"lh1J .. fol. 141 : "El M1

"' de Capilla dixo. q el referido Sanchei. aunq reconoce algun adelantamiento. 
aunq no al q se necesita para ser un perfecto cantollanista: lo q podía con su habilidad, cogiendo este 
c~tudio con mayor aplicacion ." 
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famed zeal for the splendor of the cult." 1
" This raise shall ñot, however, ap· 

ply to future chapelmasters. 

The system continues of admitting candidates to the choirboy school 
(Colegio de Seises, or Colegio de Infantes) only on Castellanos's certifying 
that the candidate has a good and useful voice and on the Rector's 
guaranteeing the boy's legitimacy and honorable family conncctions. 111 

The chapter doubles the salary of the cathedral organist. José Tomás 
Guzmán, previously getting 150 pesos annually, on condition that he pay his 
own substitute while ill. The organist must play every day at least twice
sometimes even three and four times. The chapter suspects Guzmán, who 
claims to have been sick the last three months, of malingering. 

The heirs of Francisco José de Vega (became archdeacon in 1771 " ') have 
asked 543 pesos for two choirbooks. one containing ferial introits, the other 
feast day introits for the whole year. Before paying this huge amount, the 
chapter seeks two appraisals by experts-first by Castellanos, second by the 
Guatemala printer Ignacio Beteta (active 1785-1827). "º The renewed em
phasis on expensive plainchant books accords with a late eighteenth-century 
trend observable throughout Spanish dominions as a whole. 

The chapter names Gregorio Sánchez an interim capellán de coro. substi· 
tuting for Padre Manuel Salguero. who claims to be sick. However, Salguero 
turns over only half his salary to Sánchez. By November 28. 1788, Sánchcz 
has therefore quit in disgust. "' 

Nine-year-old Juan Antonio Urrutia has been provisionally admitted to the 
Colegio de Seises(= Colegio de Infantes) on recommendation of a high of
ficial. His musical aptitude must be certified. 

Castellanos advises the chapter that 12 pesos will no longer buy villancicos 
for St. Rose of Lima's maitines scheduled three days hence; the chapter 
therefore increases the allotted sum to 14 pesos."' 

Despite the precedent of 1788, Castellanos this year receives only 12 pesos 
for St. Rose of Lima's villancicos. "' 

Castellanos lists the four reed instruments used in Guatemala cathedral 
music as being t\\O bajones. a re11orete ("which is a middle-size bajón"), and 
a bajoncillo = bajonsillo ("which takes the ~oprano part"). Only a tenorete 
player is presently mis)ing. He is additionally needed because the tenorete 
frequently gives the opening pitch. 1" Castellanos suggests Pantaleón Cilieza 

11'/bid .. fol. 146•: ··sobre todo, atendido el particular merito. q el M 1"' ha adquirido con ~u acreditada 
instruccion, honradez, y notorio zelo por el esplendor de la Iglesia .. . " 

'
11/bid .. fol. 15J. On this date the chapter appointed Ignacio Noboa, student in the Colegio de Infantes. 

an acolyte, "because he has sorne instruction in plainsong and has thc other requisite qualities" (" en aten· 
cion a tener alguna instruccion en el canto llano y concurrir con las dcmas circunstancias necessaria~"). 

" ' Juarros, Compe11d10 11936 ed.I. l. 258. 
" Concerning this pnnter, whom José Toribio Medina opined to have been a relati\e of Manuel José de 

Quiroz (even possibly his son). see la imprenta en Guatemala f/660-181/J. p. xxxix. 
'"Tomo 5. •. fols. 159 (May 9. 1788) and 165 (November 28, 1788). 
1 "!bid .. fol 162: "pª recompensar los gastos q se causan en hacer letra~. escribir los papeles, repasarlo\ 

con Jos cantores, y Tiples, y satisfacer a los Oficiales el mayor trabajo, que impenden." 
"'Libro VI . . . comienza con el aito de 1789. fol. 5•: "Que se paguen al Mº de Capilla 12 p' por los 

Villancicos de 5ta Rosa = para que se distribuyen entre Jos Musicos Cantores, y Supernumerarms. que 
asisten a cantar los Villancicos." 

'"/bid .. fol. 6 : "los instrumentos de soplo, y cañuela. q ha habido, y deben haber en la Capilla. son 
quatro. es a saber, dos Bajones, un Tenorete (q es un Bajon mediano), y un Bajonsillo. q hace vo1 de tiple. 
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to fill the vacancy at 100 pesos yearly salary. He also proposes dismissing two 
incompetents hired May 24, 1785, Nasario Albestarán and Santos Trejo. 
each earning a yearly 60 pesos. In their places. he advocates hiring (at 100 
peso~ each) José Estrada Aristondo, tenor singer and violinist. and Vicente 
Sácnz.'" alto singer and violinist. "Both thcse latter show predispositions to 
accept the necessary in\ttuction and both are of good character," 
Castellanos testifies.'" 

Continuing with his memorial, Castellanos deplores what the ever mounting 
inflationary spiral in Nueva Guatemala is doing to other musicians' exíguous 
salaries. "Juan de Aragón, an able alto singer with a good resonant voice. 
and who stays on pitch" should be raised from a yearly 80 to 100 pesos, 
Castellanos successfully argues. 11

' He also-but however without suc· 
cess-begs that the singer Manuel José Ramíres be raised from an annual 60 
to 80 pesos, that thc oboist José María Curra go from 80 to 1 OO. and that the 
bajón players Juan Alberto Vclasqucs (a vcteran of fifteen years' cathedral 
scrvice) and Manuel Espinosa (able to play violin in cases of necessity) go 
from 85 and 70 to 100 pesos. When arguing in behalf of the oboist and bajón 
players. he witnesses to the necessity of these instruments despite their pre· 
judíce to the players' health. "Formerly bajón players could be recruited 
from villages. but no longer." he ruefully adds.'" 

The chapter members take as their reason for refusing to raise anyone but 
Juan [de) Aragón the fact that Curra. Velasques. and Espinosa teach no ap· 
prentice instrumentalists. To this. Castellanos replies that the number of 
cathedral functions at which salaried singers and instrumentalists must 
assíst during the year-roughly 250. plus rehearsals at hís house occupying 
whole days in anticipation of fcasts' "-allows the musicians absolutely no 
leisurc whatsoever for unpaid activities. 

y q a la presente e\taba haciendo falta solo el Tenorete. el qual instrumento. a mas de ser util. era 
acomodado p' dar el tono. quando por algun aca~o fallan los Bajones ... " 

"'According to Sáenz Poggio. Anales. XXII 1-2. pp. 16- 17. Vicente Sáenz cl756-1841). who was born 
at Antigua. ca me to Nueva Guatemala in 1775 "hen the valley was still vacant. García Peláe1. Memorias 
(1852). 11. 297 called him a pup1I of Manuel Pelleccr in Antigua. According to an unsigned anicle. 
"Compositores nacionales." Diario de Ce111ro·América (Guatemala). XXVII 7539 (August 8. 1907), p. 2. 
already at the age of nin e ( 1765) he won a prize for his musical prowess. His first instrument was portative 
organ, hi~ next the violin. After establishing his reputation in Nueva Guatemala as a composcr of 
Christmas music, he 'pent "more than 40 years" in the cathedral musical establishment-"as concert
rnaster. maestro. then as organist." If Sáenz Poggio's dates are reliable, Vicente Sáenz began his cathedral 
career at the age of JJ after 14 years in Nueva Guatemala. 

'"Libro VI. fol. 6: "proponía paraque los ocupasen a Josef Estrada Aristondo de tenor y vinlin. y a 
Vicente Saens de alto y violín: y porque a estos los hallaba con la habilidad e instruccion necesaria. y eran 
de buena conducta. suplicaba fuesen admitidos ... " The chapter hired the pair. but ata yearly 80 rather 
than Castellanos's proposed 100 pesos. 

'"/bid .. fnl. 6•: "Juan de Ara~on cantor alto, de voz suficiente y sonora, de habilidad, y mui seguro pª la 

entonacion ... " 
"'In this context Castellanos reveals that sorne New World cathedrals paid musicians capable of both 

singing and playing separate salaries for thc two occupations; othcr cathedrals expected them to do both 
for a single salary. On the subject of the oboist he proposed a 20-peso raise for Curra "q toca el O bue. el 
qual es un instrumento armonioso. y mui necesario p1 la Capilla. )' por ser de soplo es nocivo a la salud ... 
On bajones he testified "Que los Bajones los que dan la entonacion a todo canto, pero mui infensos a la 
salud. y por esto hay mui pocos, q se apliquen a su exercicio. no hai otros a la presente en la Ciudad, q los q 
actualmente sirven a la Capilla: q en otros tiempos se podia occurir por Bajoneros a los pueblos; pero no 
habiendo ya este recurso. se hace preciso enseñnarlos ... " 

"'On the subJect of their "250 asistencias" preceded often by lengthy "ensayos y repasos." Castellanos 
averred that their service "no esta reducido a sola la asistencia del Coro, sinoque, con anticipacion a las 
fiestas, asisten a su casa p• los ensayos, y repasos; en q ocupan algunos dias" (Libro V/. fol. 6"). 
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Vicente Sáenz respectfully supplicates the yearly 100 pesos originally 
proposed for his sala!)' . His cathedral duties prevent his earning money 
clsewhere. Castellanos testifes that apan from his instrument he is a solo 
singer capable of handling hard parts. "º 
Again tht' chapter accedes with only 12 pesos for thc villancicos sung at St. 

Rose of Lima's maitines. 

At Archbishop Francos y Monroy's behest, December 12-the apparition of 
Our Lady of Guadalupt'-bccomes a day of obligation for ladinos in the 
Guatemala archdiocese. 

The bulk of catht'dral possessions still remains in Antigua, stored in an 
Universidad de San Carlos building for an annual 120 pesos. Not until 
March 20. 1791, does the chapter order that retables and other ornaments 
begin being moved to Nueva Guatemala, where catht'dral ceremonies havt' 
to date been celebrated in makeshift, temporary quarters. 

Padre Francisco Estrada, a singing chaplain, has been sick in he Hospital de 

San Pedro for almost two years. Since hope of his recovery seems slight, the 
chapter decides to namc a substitute. 

Castellanos petitions the chapter to appoint Francisco [del Aragón, 
possessor of "a very fine voice, and useful because of his ability and 
studiousnt'ss" atan annual 100 peso~."' Thc chapter allots him only 80, the 
salary of his deceased predecessor v.ith a high voice, José María 

Ruiz-despite the fact that Aragón's credentials include at least three 
already performed compositions. " 1 

Castellanos explains that the ability to teach bajón is a distinct gift from lhe 
ability to play. He urges the chapter no longer to withhold the 100 peso~ an
nual salary deserved by the veteran bajo11ero Juan Alberto Velasqucs

despite the ruling of October ó, 1789. that he must teach. The chapter 
agree~. Characteristically. this requcst will be CaMellanos's last. Ever pater
nal in hi~ \Olicitude for his players, s.ingers, and composers. he thus cnds his 
life with a gracious gesture intended both to alleviatc a unique player's 
dbtres~ and at the same time to assure the cathedral of this unique player's 
continuec.I services. 10 

"º/bid .. fol. 16': "Pero que no siendo equivalente esta cantidad a su trabajo, asi por quedar sin libertad 
para poder a~udir ii otras partes, como por que su voz no es solamente para el fuerte en alianza de otros. 
sino que es há solo, y con el desempeño de papeles principales ... " 

"'/bid .. fol. 27: ··se leyo una peticion del Mtto de Capilla Rafael Castellanos. en q hace presente que en 
dicha capilla estan dos lugares vacos. •no de ellos por fallecun10 de Jose M. • Ruiz, de voz alta: y hallando 
por convenl< el que se provea este lugar. proponia y suplicaba. fuese en el Franco Aragon, q es de muy 
buena voz, y util por su habilidad y aplicacion. con el salario de cien p• annuales." 

'"According to García Peláez. Memorias (1852). 11. 297, Francisco !de) Aragon was a pupil of Mateo 
Pellecer. In 1967 Francisco {del Aragón's cxtant "orks in the Guatemala cathedral music archive included: 

Alabm oy los cielos. Con violines. clarineo y bajo. for December 8. 1788. 
En la brillante ca"osu. Villancico de Navidad a 4. 1786. Con violines y flautas. Ahernate tcxt dated 
1787, La Luz de lu:, for Ascension. 
S1 de P11dro recuerdo. Cantada a Duo a S' S" Pedro Apostol Con Violines. En Ja Nueva Guath. •año de 
117)86. 

"'Libro VI. fol. 27': "Ultima mente habiendo informado el Mtro de Capilla, q Ja calidad q se puso a los 
Bajoneros en Cabildo de ó de Octubre de 89 de que en haciendo constar, q se aplicaban / fol. 28/ ii enseñar. 
se proveería sre (sobre) el aumento de ~alario, q solicitaba, era impracticable, asi porq el exercicio de 
enseñar nece~ita de particular instroccion, la qual no consideraba tener los Bajoncros, aunque si la 
bastanle pª el uso de sus instrumentos como porque este cargo es distinto del q tienen por Oficia le~ de la 
Capilla y era menester q se les pagase por separado con una renta competente ... " 
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1791. 
July 19 

1791. 
August 5 

Beforc thc notary Miguel Gonzálc.t. (a\tellanos ("Raphael Anttº 
Castellanos" is his signature at the close) on thi\ day dictates a codicil 
(Archivo General de Centroamérica, A 1 20. Legajo 931. fols. 55-58) to his 
last will and tcstament signed at Nueva Guatemala Februal)· 12, 1784. 

In thc codicil, he begins by itemizing the various bequcsts of music and in
struments that will be confirmed in the cathedral act of August 5, t 791. The 
harpsichord ("clave") that in 1784 he had designated for Miguel Pontaza 
shall instead go to Manuel Truxillo. w ho knows how to keep it in good order. 
In place of the harpsichord. Ponta7a \hall inherit ali the testator·s recently 
acquired new music. A Roman missal containing introih shall also be 
Ponta¿a's during his lifetime- at his death reverting to thc cathedral. 

Although the sacrcd music brought from Spain by IArchdeacon Francisco 
José del Vega shall go to thc cathedral. Castellanos lcavcs the sainetes and 
tonadas brought from Spain to Ponta1a. Manuel de Quiro7's "American" 
tonada~ and sainetes shall be ~old and thc procccds applicd to Masses for 
Castellanos's soul ("en lo demas dc1'cran los Albaceas dividir las tonadas y 
Saynctcs de Europa ... y solo los de America que son los del Maestro Man1 

Quirós se han de vender para invertir su importancia en Missas, en sufragio 
de su Alma"). 

1 n\tead of the violín in 1784 promised to L<lren10 Gómc.r.. Gómez shall in
hcrit a spinet ("monacordio") airead y borrowed and still 11 ith him. Nazario 
Truxillo. whom Castellanos had promised a pair of violins and an Arte de 
Música. has died. Therefore his brothcr Manuel Truxillo. inheritor of the 
harpsichord mentioned above. shall also inherit 11 hat was promised Nazario 
in t 784. Additionally. Manuel Truxillo shall receive a change of clothing and 
a spinet ("monacordi<l"). Manuel Ramires shall be rememhered with a 
violín. 

The testator·s sister. "Micacla Castellanos y Quirc'>s." remains hi\ universal 
heir. She shall choose the churches in which endowed Masscs in his memo11· 
shall he sung every year on the feasts of Saints Raphael and Jacinto. 

Shortly before this date Castellanos dies. His legacy to thc cathedral 
includes: ( 1) his own en tire composed oeuvrc of motetes. villancicos, and 
tonadas in loosc sheets; (2) a choirbook containing his original invitatories 
for Blessed Sacrament, for Our Lady's Assumption. for Apostles and 
Virgins, his maitines composed at Archbishop Cortés y Larraz's request. and 
his responsories for Assumption and St. Peter's terce; (J) ali good condition. 
exccllcnt sounding Italian music that he bought from [Canon Ignacio) 
Fcrnández (treasurer of thc cathedral, 1785) for 210 pesos, ali the Spanish 
music that he bought in 1787 from Archdeacon Francisco José de Vega for 
somewhat less than JOO pesos. and four or five European Misereres costing 
25 pesos each (plus a Miserere donated by Archbishop Cortés y Larraz and 
another donated by Felipe Rubio); (4) a printed European choirbook; (5) an 
ltalian bassoon of four joints, superior in every respect to a bajón. and a pair 
of clarinets in A. He delivers hack to the cathedral ten polyphonic choir
books containing Masscs, Salves, Passions. motets, and vespers music 
(Magnificats and psalms), "ali of ~hich must be guarded in a secure locked 
arca." Additionally, he returns ali the loose sheet music in his care. con
sisting of Masses, Lamentations, Misereres. and psalms in Latín. and of 
arias and villancicos in the vernacular. Miguel Gerónimo Pontaza. his ex
ecutor. has an exact list of ali this mu~ical treasure. 
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In return for these bequests, but more specifically in recognition of his 
lifetime of dedicated service to the cathedral, he begs the chapter to come to 
the financia! aid of his decayed sister, Micaela Castellanos, who during a 
quarter-century has helped him take care of the cathedral choirboys and 
musical apprentices, has alleviated his own personal daily needs, and in 
short has madt: possible his cathedral career. 14

• 

The Croesus riches of Castellanos's original repertory bequeathed Guatemala 
Cathedral cannot begin to be properly appreciated until a thorough catalogue of his 
works is published. Nonetheless, the partial list published in 1970 in Renaissance and 
Baroque Musical Sources in the Americas. pages 76-79, and repeated on the next two 
pages. reveals him to have been the composer of no less than 135 festive vcrnacular 
works. In 1979 (Heterofonía. Xll/ 4, 10). Lemmon reported Estrada Monroy's cata· 
loguing another 15 vernacu lar and Latin works. 1-s 

The dates of Castellanos's compositions known to Stevenson range from 1765 to 
1791; performances continued up to at least 1802. Annotations on the covers docu· 
ment circulation of his works to such widely spaccd indigenous population centers as 
San Juan Amatit(l)án (1780, 1788) and (Santiago) Nunuako [ = NonualcoJ, to name 
two villages-the first 28 km from Nueva Guatemala, 146 the second located east of the 
capital of present-day El Salvador."' (Historians of music in the latter nation can add 
to their list of colonial maestros the name of Manuel Dávila, active in the 1780s.) 

"'/bid .. fol. 29: "Entrega y donacion" (see above. footnotes 84 and 100). The text of the entrega con· 
tinue~ thus: "he comprado y trabajado instandome la aplicacion y amor que he tenido a este S'ª lgl'ª y es 
constante Y siendolo tambien el q no dexo a mi Hermana Micaela algun socorro. y que e~ de edad mi per· 
sona. Musicos. y aprendices q han servido en dh3 Capilla: ocurro a el amparo y benignidad de V .S. de q" 
no dudo quedar consolado en que se digne asignarle a dha mi herm• anual, o mensualmente alguna 
limosna paraque se mantenga los pocos dias q le pueden faltar de vida. 

Rafael Antonio Castellanos Mae,tro de Capilla declaro hacer exacta entrega de todo lo q• se me eruregó, 
conviene a saber: Die1 Libros de canto de Organo. de Vísperas. Misas. Motetes, Salves. y de Pasion; lo\ 
quales estan y deben continuamente estar en la alacena del Corito baxo de lla~e Como tambien entrego 
todo el Papelage de Musica q• contiene Salmos, Misas. Lamenrnciones. Misereres. Arias, Villancicos, y 
otras cosas: de lo q dara cuenta Miguel Pontaza como m1 albacea. Declaro á mas de esto dexar de mi 
espontanea voluntad a esta S'ª lglª un Libro q hize y costeé con la Musica q compuse para lo q pertenece 5 
la Capilla en los lm·itatonos del Santissimo. de la Asuncion de Nra S" de Apostoles y de Vírgenes. de los 
Maitines impuestos p' el sor Larraz con los Responsorios de Tercia de la Asuncn de Nª sra. la de s. or S. 
Pedro, y otros Cantos. vn instrumento italiano, q se llama Fagot. de quatro piezas. superior en todo al 
Bajón. un par de Clarinisitos. q llamamos de Alamire, con sus quatro rodajas. Dejo tambicn todos los 
papeles de Musica, q p• servicio de esta S11 lglª he agenciado y compuesto. conviene á saber, Motetes, 
Villansicos. y Tonadas al Sanusimo, a la Concepcion de Nrá Sra de Pascua de Nav.d. a S.°' S. Pedro. y á 
otros Santos Quatro, 6 cinco Misereres de la Europa del precio de 2S p.• cada uno, fuera de uno q dio el 
S.°' Larraz. y otro D. Felipe Rubio. Dexo toda la Musica. que le compre al S."' Fernandc1. papeles muí 
bien tratados. y de mucha sonoridad. la que me costó ducinetos y diez pesos. Dexo mejorado con Musrca 
/fol. JO/ Ytaliana, Española. y Guatemalana, lo que pertenece á la Capilla en los Oficios de honras de 
Reyes. y de Príncipes." 

"'Alfred E. Lemmon, " Archivo General de Indias 'Guatemala 956'-un Legajo Musical" (see footnote 
117 above), p. 23, note 23. signaled having transcribed Subve1111•· (1789), ~ung at the funeral commemora· 
tion of Charles 111 (1716-1788). Castellanos's vernacular music deserves a doctoral dissertatrnn. 

'"Guatemala. Dirección General de Cartografía, Diccionario Geográfico de Guatemala (Guatemala. 
Tipografía Nacional, 1%1 ), l. 20. According to Juarros, Compmdio. 1, 70, San Juan Amatitll)án counted 
J,009 parishioners in 1784, Pocomam being the language spoken. 

" ' El Salvador. Ministerio de Obras Públicas. Instituto Geográfico Nacional. Dicciommo Geográfico d<' 
El Salvador (San Salvador: Instituto Geográfico Nacional Ingeniero Pablo Arnoldo Guzmán, 1974), 111. 
246-247; shown on the map oppos1te p. 136. Juarros. 1, 70. gave it 7,464 parishioners. and the language 
spoken as Náhuatl. 
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174 Afuelu. uf uelu. Villancico de Navidad de Negros. 5. 4. Con Violine~. y Trompas. con tres 
vo1cs. q. •suplen en un paso. Año de 1788. Ti Ti A Te, 2 violins. 2 horns (sounding an oc· 
tave higher than notated). Bajo. After an 18-bar vivo instrumental introduction the chorus 
commands: "Make way for the king of Guinea. Gaspar 111ho nm\ approaches 111ith all his 
troupe (Que emlumo la tlopu Guspala ... que e111lamri la gualda de Reye Guitiea).'' G 
Major. 3 18. 314, ó/ 8. Respuesta mentions the Senegal drum. tumbuco. Chorus \\histles 
"Achi" and imitates drumming with "tan. tan, tan.'' Delightful folkloric music. skillfully 
comtructed. 

170 1. A lu tierna Muria. 2. Tri11mpJw111e Se1loru. Dos Tonadas a la Asumpcion de N" S'". 
Fueron echas pª la Mº Fran<• Palada Religiosa Capuchina. año de 1771. Wrapped up in 
thi\ \ame bundle were twelve more villancícos by him dated 1765. 1770 (twice). 1771. 1773. 
1774 (four times). 1780. 1781, 1791. 

1 73 Al/u va 1111<1 Xacara11a. X acara en Dialogo a la celebridad de la Asu mp." de nra S. ra Con 
Violinc\. Nueva Guath. •y Agosto de 1788. Two altos sing this clever A minor jácara in 3 8. 
Lack\ coplas. In the introduction one soloist sings: "Something ncw bcfit~ the Church. lf 
there is nothing novel in the xacarandina you are about to give us. why proceed? No one 
111ill listen!" 

J 70 A111ó11 110 quiere este a1io ca/llar xacariflu 1111ew1. Xacara de Navidad 5. 5. En la Nueva 
Guath. •y Octubre de 1787. Ti A A/\ Te, 2 violins. Bajo continuo. After 2 4 introduction. 
3 8 fatribillo muy vfro and coplas. C minor (two-flat \ignature). The text rings clever 
changes on traditional Christmas texts. Anton sulks. complaining that he is sick and tired 
of the old. old story. But of course he later joins in the unh•ersal merriment. 

100 A Si11o/u Plima mía. Negro de Navidad a 5. Con Violines. "Guath. ª y Di\ciembre de 
1773 . .. fue a Nunualco a Manuel Da\•ila·· on cover. Sung again in 1789 and 1800. this 
captivating G Major estribillo-coplas Negro constantly pits b 8 against 314. meanwhile 
calling on both violins to veer from pizzicato ("punteado") to arco at lightning speed. 

155 Astro11omia grande. Tonada a Duo. Two sopranos. 2 violins. 2 flutes; composed for August 
IS. 1785. Brilliant G Major. 3/ 8. Cover marked "Seminario.'' 

199 Auce11sia tirana. Tonada a Duo con Violine~. A la /\scen~sion del Señor. Nueva Guathª 
y Febrero de 1790. 

Bonetero. Villancico Jocoso de Navidad /\ 2 Coros. con VV .. y Trompas. Por Raphael 
Castellanos. año de 1758. Other villancicos by him in the ~ame bundle bear the date~ 1758. 
1766. l 7ó7. 1768 (four times). 1775. 1779, 1780 (twice). 1781. 1782 (twice). 1784. 1788. /\ 
1776 villancico adds as his middle name "Antº." 

ó3 Diui110 atlu111e. /\ria a S.' S." Juachin, a J. Vozes Con Violines. Tromp.' Psalterio. y 
Simphonia. Agosto. año de 17ó5. 3 Bajo parts. one markeu "de Symphonia y Psalterio ... 
the second "Violín y Clave." the third "para la Bas~a." Although not mentioned on the 
cover. the parts for Flautas are not only included but are obligatory to the musical sense. 
since the flutes reply to the violins in dclightful antiphonal passages. On a duplicate part 
"simphonia" has been crossed out and "Viola obligada" \Ubstituted. However. the clef re· 
mains treble. The "aria" calls for 3 tiples. the third of which is designated "Tiple. o Alto 
Atiplado." 

90 El Negro Maytinero de Navidad. A 5. Vozes. Con Violines y Tromp'. Tenor introduction 
starts: "Vn Negro viejo bonbacho Fiscal de sierto lugar para el Niño vnos Ma}1ines dice 
que quiere ensayar." A Major. Ti Ti A /\Te, Vns 1 & 2, Tr 1 & 2. Ac. 

118 Gitanillas biet1en. 1775. "Chaz e haz." the usual gypsy refrain. precedes the six coplas of 
thi~ pleasant Christmas villancico. G Major. ó/ 8. 

201 la Asce11sio11 tri1111fa11te. Villancico a J. Con Violines A la Ascencion del Señor. En S.º 
Juan Amatitan, en Febrero. y Mar7o de 1791. 
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La Maternidad Sacra. Tonada a Duo. Con Violines y Flautas. This soprano duet was com
posed in November of l 77S for performance December 8. Revived in 1787 and 1798. 

169 Lo Neglo que somo gente. Villancico de Negros de Navidad a S. En la Nueva Guath. •en 
Sep!de 1787. 

179 Negros de Guurangarui. Villancico a 4 de Navidad, con Violines y Baxo. F Major, ó/ 8. 
lntroduction plus coplas. 

lbl Oygan una Xucarilla. 117)86. Xacarilla a Voz Sola. con Violines. 

160 Oy sube a los cielos. Ascension. Villancico a 4. "Sn Juan Amatitan y Febrero 1780 Por 
Raphael" on cover. Later performances, 1786, 91, 94, 1801. 

111 Pescadores noche 811e11u. Villancico de Navidad a 4. y a S. Con Violines. "Buena. Agosto 
1774" on cover. Duplicate violin parts. one pair in A, othcr in C. "Bajo transportado 2. 
puntos bajo" part proves that the C Major version carne first. Other parts: "Una Voz 
tiplada," Tiples 1 & 2, Tenor; "Clave in C." Plan: lntroduction-Estribillo-Coplas. 

147 Si perfecciona. Duo Solo, y a J. Con Violines. a nro P.< S.' S. n Pedro Aposto!. "Fue hecho 
en la Nueva Guath. •en 11. de Junio de 1782. P.• que cantaron los Niños Ynfantes de este 
Collegio de S.' S.• Jph. Por Raphael Ant1

• Castellanos." In this same bundle, five other 
Castellanos items dated 1776, l 77b. 1777, 1780, 1788. 

184 =Subvenite Sancti Dei. Responso a Quatro. Con Violines, Flautas, Oboes, y Trompas. 
"Para las Exequias Funerales Q se le hicieron en esta S.•• Metropolitana en esta Nueva 
Ciudad de la Assump. ªa nro Catolico Monarca D.• Carlos Tercero (Q de Dios goza)." Ti Ti 
A Te, Ac. 

178 Triste Caudal de Lagrimas. Duo a la Aseen• del Señor con Violines. En S.• Juan Amatitan, 
y Abril de 1788. "88. 1802" on cover. 

1S7 Vaya de xacara amigos. Xacara a Voz Sola Con Violines. lmmaculate Conceptíon. Com
posed November, 1785. Repeated 1790. On cover: "fue a Nunalco p.• Manuel Davila." 

163 Vaya de xacara nueva. Xacara a la Concep.• a cinco vozes con víolin.' Composed 
September, 1787. Revíved 17%. Ti Ti A A Te, 2 víolins, Ac. Another Castellanos xácara 
(August IS, 1788) "en Diálogo" revels in similar repetitive bass figures, grouping however 
in 9 8 and 618. 

Venite adore mus. Invita torio a J. Vozes, y Bajo. 4. 0 tono. 1772. 

Venite adoremus. lnvitatorio a J vozes y Bajo. Octa.bo Tono 1772. Ti A Te. Another Ve11ite 
adoremus. 8. 0 tono, also for August IS, bears the date 1774. 

109 Ya Jesus sube triumphante. Coplas a 4. Con Violines. A la Ascension del Señor. "Guath." 
1774. 83. 94. 1801" on cover. 

SSmorevillancicosdated 17ó7, 1768(two), 1769, 1770(two), 1771, l773(two), 1774(two), 
1775 (two), 1776, 1777 (two), 1778 {two), 1780 (six). 1782, 1785 (three), 1786 {three), 1787 
(tour), 1788 (five), 1789 (six), 1790 (five), 17Ql (two); 1794, 1796 [posthumous perfor
mance dates on covers of this last pairJ. 22 more ticd in a bundle not examined. 

1791, A large majority of the cathedral singers and instrumentalists petition the 
September ti chapter to appoint Miguel Gerónimo Pontaza as Castellanos's successor. As 

qualifications, they mention Castellanos's having reared him from the age of 
four, Castellanos's having appointed him executor, his having substituted 
for Castellanos during the maestro's illnesses, and his having taught singing 
in the archdiocesan seminary during the last four or five years. '" 

'ºLibro VI. fol. JO': "con la debida atencion y respeto suplicaban. se les pusiese por tal Mº" a Miguel 
Pontasa: lo qual pedían fundados en que les parecía idoneo para obtener el empleo. y por ha verlo criado el 
finado M1ro Rafael desde edad de quatro años, doctrinado en buenas costumbres. y enseñado el arte de 
Musica .. . " 
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1791, 
December 23 

1792, 
July 3 

1792, 
September 11 

1793, 
November 13 

1793. 
December 11 

1794, 
January 10 

1794, 
February 21 

However, this same day Pedro Nolasco Estrada (Aristondo), "Official de la 
Capilla," and José Patricio Ernández, "Musico," also apply for the post. If 
still surviving works in the Guatemala archive tell their sufficient tale, only 
the first of Pontaza's contenders is additionally talented as a composer. ••• 
The chapter temporizes by appointing Pontaza interim maestro de capilla at 
half-pay, plus a supplement to maintain the choirboys under his personal 
care. 

A detailed appraisal of the music that Castellanos bequeathed the cathedral 
fixes its value in excess of 800 pesos. The chapter therefore votes to stan 
paying his sister Micaela Castellanos a monthly pension of six pesos. 

Miguel Pontaza certifies Rafael Rodríguez for a scholarship (beca) in the 
Colegio de Seises. On July 27, Pontaza, M'"' interino de Capilla. asks that 
new opas be bought. ¡ 

On Pontaza's recommendation Francisco Aragón, a singer hired for 80 
pesos April 12, 1791, who is now Oficial de la Capilla, gets a raise to 100. 

To meet the expenses of the war with France, the elderly dean Juan José 
González Batres is forced to stan contributing 1000 pesos annually. the 
other canons a total of 2000 (divided proportionately to their salaries). 

Miguel Pontaza accepts José Cornelio de las Lagas, natural son of lsidora 
Requena, as an apprentice for eight years. At the end, Pontaza must outfit 
him with new clothes. During the eight years, Pontaza has the right to 
retrieve him if he ílees. However. the boy can be transferred to another 
maestro if Pontaza neglects him. "º 
Juan Félix de Villega. bishop of Nicaragua, is announced as the new arch
bishop of Guatemala (dies February 3, 1800). 

The chapter commissions Antonio Carbone! (canon 1785, maestrescuela 
1798, chantre 1808) to solicit from Spain two organs superior to those on 
hand, one for ferial use, the other for festival use. ui 

'"Works by two other memben of the samc musical clan survived in the Guatemala archive in 1967. 
Nicolás 1 Estrada! Aristondo was representcd by 26 villancicos dating mostly from thc l 780s, and also by a 
hugcly popular Christmas playlct thus annotated on the covcr: Err los brazos de la Aurora. Tonadilla de 
Navidad a Solo y a J. t:on Violines y Tromp'. Rrtorneli110 por Raplrael (Castellanos) 1780. Othcr jottings 
on the covcr revea! how popular this tonadilla became in nearby Honduras and in Mexico: "fue a 
Comavagua/ y a Jalapa / y a Ciudad Real se copio." At top (left si de of the cover): "fue á las Capuchinas/ y 
a las Beatas de Pinuela la Voz Sola con letra de Loa del Niños." 

Mariano (Estrada y) Aristondo was representcd in 1967 by an "Aria i la Purissima Concª de Ntra S,.con 
Violin' y Clarin'." dated 1784. Del Adan stgundo. by another aria preceded by recitative dated 17&5; and 
by rwo villancicos dated at Guatemala 1783 and December 1786. 

Pedro Nolasco Estrada Aristondo's works in the Guatemala archive include: 
Milagrosa Ynfanta. Villan.«> a Duo. y a 6. con Violines, Trompas y Bajo. 
No os ausenteis mi bien. "Se canto este año de IN3" on cover. Recomposed 1798. Two other Ascension 
villancicos by this same composer were recomposed in 1798 and 1799. 
Venid atended. Quatro Santissimo. Con Violines y Clarincillos de A. En la Nueva Guath.ª 1790. A 
Major (three sharps), 3/8 and 6/8. 
Xacarilla. xacarilla. Villancico o Xacara al Niño Dios a solo y a quatro con violines y Bajo. 1783. Te11 
other villancicos dated 1784, 1785 (four times), 1786, 1787 (thrice), 1790. 
Othcr items dated 1786, 1788. 1789, and undated. Estrada Monroy, Datos. 11, 181, listed 13 Christmas 
compositions by Pedro Nolasco Estrada Amtondo dated 1784-1 790. 
""Archivo General de Centroamérica, A 1 20 Legajo 1100, fols. 187'-188. 
" 'Libro VI. fol. 57: "se comisiono p°' este Cabildo al S°' D . Antonio Carbone!, paraque pide i España 

vn organo mejor q el q hoy tiene la lglª, para todos los dias, y otro superior para las fiestas clasicas." 
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March 6 
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June 26 

1795, 
August 6 

1796, 
February 5 

1796, 
September 23 

1796, 
December 13 

1797, 
September 15 
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Francisco García, subdeacon, is advanced from sochantre interino to titular 
succentor, and his pay raised from 70 to 100 pesos annually. 

Five seises are admitted, after Pontaza examines and approves their voices 
and musical ears. 

The chapter votes to continue investing a yearly 2500 pesos o{jábric<J funds 
in the Colegio de Infantes ( = Seises), founded June 10, 1781, "beca use it is 
the nursery o{ good choir singers and chaplains. " 1

H 

The rector of the Colegio de Seises complains that his charges learn no 
plainchant. Pontaza teaches only sporadically, often sends a substitute 
whom the students do not respect, and the teaching methods of both are 
poor. "' 

Oaxaca and Valladolid ( = present-day Morelia) cathedral chapters have 
petitioned the Crown for the right to wear the more elaborate ceremonial 
garb hitherto restricted to Mexico City and Lima cathedrals. 15• The Crown's 
extension of identical sumptuary privileges to ali New World cathedral jibes 
with the late colonial trend to equalize the privileges of ali American subject 
jurisdictions. 

The recently deceased alto singer Juan [de) Aragón [see October ó, 1789] 
is replaced with Silvestre Bersián earning a yearly 100 pesos. 

During the six years since Castellanos's death, Miguel Pontaza has con
tinued with only the title of interim chapelmaster. Meantime, discipline has 
deteriorated to such an extent that the cathedral music is now the laughing 
stock of Guatemala. Led by Vicente Sáenz (appointed October 6, 1789), 
seven cathedral musicians-Silvestre Bersián, Pedro Nolasco Estrada, 
Nicolás Espinosa (singer, 1784), Pantaleón Cilieza (tenorete, 1789), José 
Estrada (violin, 1789), and Juan Alberto Velasques (bajonero, 1784)
therefore petition the chapter to end disorder and confusion by appointing a 
titular maestro de capilla with ample authority to govem. According to 
them, Pontaza's unfitness stcms from severa! roots: he cannot conduct, nor 
can helead with his voice or from an instrument; he cannot hear nor correct 
mistakes; he trains no boy sopranos; what few prospective boys were en
trusted to his care have been withdrawn by disgusted parents; and worst of 
all he lacks the most fundamental prerequisite for being a maestro de 
capilla-he cannot compose."' Tlie chapel replies to the petition by allowing 

'"lbid .. fol. 67': "es el taller de los Capellanes, y buenos Cantores de Coro." 
'"lbid .. fol. 71: "los Colegiales se hallaban sin instruccion en el Cantollano, por la poca aplicacion y 

mal metodo de ensenar, q tiene el Maestro; el poco tpo. q emplea en su enseflanza; sus repetidas fallas; y 
por no ha~rlo regularmente por si, sino por uno de sus discipulos, a quien Jos Colegiales no tienen respeto 
alguno." 

"'/bid .. fol. 76'. 
'"lbid .. fol. 83': "Se leyó una peticion que presentaron siete Musicos de la Capilla, y fueron, Vicente 

Saens, Silvestre Bcrsian, Nicolas Espinosa, Pedro Nolasco Estrada, Pantaleon Cilieza, Josef Estrada, y 
Juan Alberto Velasques, diciendo q por motivo de estar sin Maestro de Capilla estaban sufriendo los 
mayores adres e incomodidades, q se pueden dar en el Coro; porque aunque el V. Cab"° se sirvio proveer 
el ano de 91 en Miguel Pontaza interin se determinaba; como se ha pasado tanto tpo. así, piensan algunos 
de los Cantores, q asi se queda, y han roto el hilo de la subordinacion y concordia, de suerte q cadauno de 
estos por su ple ha~ lo q se le antoja, asistiendo como y quando quiere, mandando y determinando a su ar
bitrio; motivo porq se ha cambiado de Coro de Musica en una confusa gritería, de q es testigo todo Gua t.• 
pues en el dia es el objeto de la irrision dho Coro, siendo el origen funesto de este desorden, saber los 
Musiros por experiencia, practica, q el citado Miguel no es de ninguna manera para el empleo; pues no 
tiene espíritu para mandar, ni disposicion para arreglar, ni voz para regir, ni instrumento que sirva de 
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1797. 
October 6 

1798, 
April 20 

1798, 
April 27 

1798, 
November 9 

1798. 
November 13 

1798, 
November 20 

1799, 
July 19 

1799, 
October 25 

1800, 
April 2t> 

each choir singer and instrumentalist to turn in his sealed chapelmaster 
choice to the chapter secretary. 

Pedro Nolasco Estrada [Aristondo) wins the secret bailo! election and is 
appointed with a 350-peso annual salary, plus an additional 60 for main
taining two tiples ( = boy sopranos)."' 

During Pontaza's six somnolent years, musicians' salaries have stagnated. 
Estrada now begins a campaign for merit increases, beginning with Manuel 
Ramires (present since before January 7, 1784, he asked in 1789 for the same 
increase that he now finally receives-from a yearly 60 to 80 pesos). The 
chapter warns Estrada "to be especially careful that Ramires corrects his 
faults ... ,., 

Missals and Epistoleros are in bad shape; offices are missing from other 
choirbooks. 

Pantaléon Ciliesa's request for a pay raise shall be referred to Estrada for 
his opinion. Vicente Sáenz's virtues are so obvious "that in deference to this 
applicant's signa! merit, and his being first violin, his salary shall be 
augmented by a yearly 24 pesos.''"' 

On Estrada's recommendation, Ciliesa = Siliesa is raised to a yearly 80 
pesos. 

Agustln Granados succeeds the dead bajonero Domingo Peralta at a yearly 
80 pesos. 

José Estrada, singer and violinist, solicits a raise to which he feels entitled 
because of his long years of good service and consistently punctual at
tendance. "' The chapter raises him to a yearly 80 pesos. At the same ses· 
sion, the chapter (on chapelmaster Estrada's recommendation) accepts 
Nicolas Saso as the deceased Desiderio Montalbo's successor. 

Also at the samc session, the chapter lcarns that the Crown demands 
another 3000 pesos from Guatemala cathedral for war expenses.,.º 

Prompted by Estrada, the acólitos de coro whom he certifies in plainchant 
petition for three more pesos monthly. To qualify. they must have regularly 
attended his class in plainchant. ••• 

After nine years as chorister and six months in Estrada's plainchant class 
at the Colegio de Infantes [ = Seises) Juan Zapata, an acólito del coro. asks 
for the raise promised in the act of October 25, 1799. '" 

timón y apoyo a las vozes. ni destreza para apuntar a estas quando se turban. ni tiples que canten: pues por 
la poca ensefíanza los han sacado sus padres: y lo que es mas, ni composicion / fol. 84/ que es el caracter 
que hace Maestro. &c. Y concluyen suplicando al V. Cabº se sirva proveerlos de vn Maestro de Capilla. que 
este adornado de los prerrequisitos suficientes para el desempeño de su obligacion." 

"'/bid .. fol. 84'. 
" ' /bid .. fol. 87': "teniendo especial cuidado el Maestro de que se enmiende en las fallas." 
"'lb1d .. fol. 90: "En atencion al particular merito del pretendiente, y S. ser el primer violín aumentasele 

veinte, y quatro pª cada al\o." 
'"Ibid .. fol. 95•: "José Estrada Cantor y violín solicitando aumento de sueldo alegando su antigüedad. 

puntualidad. asistencia, y buen servicio ... " 
"º/bid .. fol. 96•. These forced contributions (going back to November IJ. 1793) set the fashion for the 

ever-mounting demands made by caudillos once independence was in the air. Before mid·nineteenth cen· 
tury such euctions brought not only Guatemala but also nearly ali other Hispanic American cathedrals to 
their financia! knees. 

"'/bid .. fol. 98. The certificate guaranteed each petitioner "de haver asistido con aplicacion S. La clase de 
canto llano." 

"'/bid .. fol. 108. 
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Pontaza. absent in the valle de Santa Rosa. complains that the aged 
Micaela Castellanos has sold quantities of her deceased brother's music and 
might try to sell the house bequeathed her by her b rother . Pontaza added 
three rooms to the house. She has no right to sell it. ,., 

Chapelmaster Estrada says that the book of Vespers Psalnts is in "very bad 
condition" and must be repaired. The chapter agrees to the repairs on con
dition that none of the music suffer changes. 1•• 

The chantre. Isidro Sicilia, must see to the fixing of the organ. 

Estrada suggests José Estrada [see July 19, 1799). Pantaleón Cilieza 
!No\'ember 9, 1798]. and Mariano Ocampos as replacements at 100 pesos 
each for Juan Fajardo, Vicente Sáenz. and his son Benedicto Sáenz. who 
quit their posts (100, 125, 100 pesos) August 15, 1801. ' .. As successors to 
José Estrada and Pantaleón Cilieza. previously earning 80 pesos. he proposes 
Luis Bolaños and Felipe Díaz at 92 pesos each. The chapter counters by 
asking for a repon from the quitting musicians. 

In their repon. the three quining musicians-Fajardo and the two Sácnz's
give other more lucrative occupations as their reason.' .. 

The chantre announces the arrival of Félix de León. a master organ-builder. 
who will e\aluate the Antigua cathedral organ. 1

•' 

Maestro Andrés Agreda y Parejo. on his own confession a self-taught organ 
builder. " ' offers to repair the old organ from the cathedral in Antigua. 

Agreda y Parejo's offer is accepted and he is rcady to proceed with repairs 
and rebuilding. However. he requires in writing the p1tch 1 

.. desired by the 
chapter. The succentor opts for thc original pltch of the Antigua organ, but 
chapelmaster Estrada prefers the higher pitch of the Socorro organ. 

"'Archivo General de Centroamérica. A 1 20. Legajo 1487, fol. 244: "hallo q• havia vendido varios 
papeles de musica y q• trata de vender la casa en la qua! fabrico tres piezas de su peculio." After being 
replaced by Pedro Nolasco Estrada, Pontaz.a apparcntly qu1t Nueva Guatemala. 

"'Libro VI. fol. 111 •: "con especial cuidado de no alterar la Musica." 
"'/bid .. fol. 130. According to García Pelácz. Mf'momu 111 (1852). p. 261, Benedicto ~áenz s1ud1ed 

keyboard instruments (tf'cfado) with thc friar·priest Josi Maria Eulacia, who arrived from Spain in 1790 
García Peláez. 111. 262. lists other prominent musicians in Guatemala at the tum of the century. Among 
thcse were fray Manuel Codina. Dominican urganist; Gil Ramos. piano teacher; Manuel de Lara y Arrese, 
who introdu..~d chamber works by Haydn, Boccherini. Pleyel, and Molan and broughl a string quanet 
venion of Haydn's Crf'ation to Guatemala; and Gil Lambur. an cxcellent violinist Garcia Conde, gobf'r· 
nador 11tundf'ntf' en route from Honduras to Sonora. v.as a first dass amateur. 

•••/bid.. fol. 1 JO•: "piden se les tenga por a panados de las plazas . . por no poderlas serv1r 
cumplidamente, con motivo de otras ocupaciones que se les hin hecho forsous." 

"'/bid .. fol. 131: "expone haber hecho venir desde el Texar al Mro Organero Felix de Leon ... " 
"'!bid fol. 149 (July J. 1803): " no ser un facultativo expeno, sino un oficial de pura aficion ... "He 

v.as b) no means the first organ bu1lder in Guatemala. Alfred E. Lemmon. "Dos Fuentes," Hrtf'rofo1tía. bS 
(XII 21 JI, cites an lnd1an named Luis López who on January 13. 1657, contracted to make a six·rank 
organ for !zaleo, costíng 500 tostones (Archivo General de Centroamérica, A 1 20, Legajo 661. fols 
12' 14) On Fcbruary 4, 1671, Lorenzo Gutiérrez contractcd to make an organ for suburban San Antón 
church ro1t su flautado. oetaWIJ. qu1nu1ta o campantllw. <.'OSling 250 pesos (A 1 20. Legajo ó80. 
Expediente 9173. fols. 36-37). Francisco Ximéncz, Cuarto Portr (Libro Sato/ de la Hutoria dt la 
PrCJ.,;ni:1a dt San Victntt dt Cluapa. Ordl'n df' Prf'dicodortJ (Guatemala Tipografla Nacional. 1971 
(Biblioteca "Goathemala," XXIV). p. 201, mcnllons fray Francisco Montoy1, a Dominican who alter ar· 
rivina in 1704 madc organs at An1i11ua. 

, .. Libl'O VI. fol 133: "Mlbre cuio particular esten discordes el Sochantre y Mro de Capilla." According 
to Aereda y PareJO, most smgins chaplams joined thc succentor in dcsirins thc 1emitone lowcr pitch of the 
old organ 
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1802. 
July 14 

1802, 
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February 18 

1803, 
July 3 

1803, 
July 8 

"º/bid .. fol. 138. 

The chantre complains that the contrae! with Agreda y Parejo does not 
include la mixtura de cornetas. "which is very necessary." A chief source of 
cathedral income around this time that will be diverted to payment for the 
organ rebuilding is thc selling of dyes. "º 
During the interim while awaiting the rebuilt organ, the chantre asks per
mission to buy a piano for 100 pesos. '" 

Coaxed by Antonio Carbonel-now maestrescuela-Narciso Truxillo, "' 
still residing in Antigua, has agreed to become a candidate for cathedral 
organist. 

Although in his attempted rebuilding of the organ Agreda y Parejo has lost 
large sums (only partly recouped by an additional 500 pesos from the 
chapter), chapelmaster Pedro Nolasco Estrada still remains unsatisfied with 
the sound of theflautas. '" The chantre agrees to insist on a new wind chest 
and the addition of higher pitches to the dull mixtures. '" 

Agreda y Parejo asks that tuning costs and additional stops not be tallied 
against the additional 500 pesos awarded by the chapter. According to the 
specifications that he hands the chapter the rebuilt organ includes twelve 
mixtures. The stops bear these names: aflautado principal. vio/in. dulzaina 
grande, octava grande, dulzaina en quincena. octavita y espigueta. 
espigueta con tercera, veintedocena repetida, octavita aguda. trompetas. 
becerro. tambores. 17s At last satisfied, Pedro Nolasco Estrada has certified 
in a repon dated June 3, 1803, that the organ is perfect. and in some 
respects exceeds what Agreda y Parejo promised. "lt includes 16 flue ranks, 
two ranks of reeds, plus two mixtures consisting of 90 metal and wood pipes, 
making a total of 630 pipes. So far as tbe proportions of tin and lead in the 
flue pipes go, everything seems to fulfill the contract. ""' 

"'/bid .. fol. 140: "podria mandarle hechar un Piano, cuyo agregado lo tenia tratado en cíen pesos y que 
segun le habian asegurado los inteligentes, le hacia falta ... "The chapter decided that the chantre "podía 
con livenad mandar agregar al Organo el referido Piano." 

"'/bid .. fol. 147. According to García Peláez, Memorias (1852), 11, 297, Narciso Truxillo = Trujillo. 
Vicente Sáenz. and José Tomás Guzmán were all three pupils of Manuel Pellecer (in Antigual. 

"'Siding with the chapelmaster. the chapter agreed that Agreda y Parejo should take ca re of the "flautas 
que se nota no sonar bien, y hagase de nuevo lo que dice el Maestro de Capilla" (Libro VI. fol. 149). 

'"/bid: "hacer nuevo secreto, y poner las misturas que faltan de pitos." 
"'Agustín Estrada Monroy, "El Órgano de la Catedral Metropolitana de Guatemala," Anales de la 

Sociedad de Geografía e Historia. XLII (1969), 519. As source he cites the Archivo Eclesiástico, Legajo 18, 
Armario Mayor, Doc. 49, folio 2. When he states that it was Archbishop Francos y Monroy who ordered 
the chapter to stage the competition won by Benedicto Sáenz (p. 520) [in 18031 he contradicts Datos. ll, 
130, citing that archbishop's death eleven years earlier (July 17, 1792). However, he does correctly hst 
Esteban Mariano de León y Garrido as the interim cathedral organist in 1802 and José Tomás Guzmán 
(pupil of Manuel Pellecer at Antigua) as the deceased titular organist (Anales. XXI 1 [ 19471. 16). According 
to Estrada Monroy, (Anales. XLII ( 19691. 520), citing the Archivo Eclesiástico, Lega¡o 18, Armario Mayor. 
Doc. 50, folio l. Benedicto Sáenl's opposcrs in 1803 for the organistship ,.·ere León y Garrido. Esteban 
Hidalgo, and Francisco Aragón of Nueva Guatemala; Narciso Truxillo of Antigua. Antonio Carpio, 
organist of Santa Domingo convento in Nueva Guatemala, signed the cenificate awarding Benedicto Sáenz 
the post that he was to hold 28 years (until 18JI). 

"'Estrada Monroy, "El Órgano,"' pp. 519-520 (citing Legajo 18, Doc. 49, folio 6'): "16 órdenes de 
flautas y dos de lengüetería, mas dos de mixtura de metal y madera. con un total de 90 flautas mas, que 
hacen por todas 630 y por lo tocante a la mexcla de estaño y plomo de que están hechas las flautas, me 
parece estar conforme a la contrata." 

Skipping over from 1803 to the earthquake of December 25, 1917, partially demolishing the cathedral in 
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